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Swapna Kar	
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Debate

Chairperson 	
Madhusree Ghosh

 

Convenor	
Milan Bhowmik

Members	
Sakti Bhattacharya 

Ashim Sinha

Seminar	
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Ritabari Roymoulick	

Subcommittees

19
5
1-

5
2
	

A
tu

l C
ha

nd
ra

 G
up

ta
	

S
a
tin

a
th

 R
o
y	

JC
 G

up
ta

	
U

m
a
p
ra

sa
d
 M

o
o
ke

rje
e
 

		


S
hy

a
m

a
p
ra

sa
d
 M

o
o
ke

rje
e
		


B
e
no

ye
nd

ra
 N

a
th

 B
a
ne

rje
e

19
5
2
-5

3
	

A
tu

l C
ha

nd
ra

 G
up

ta
	

S
a
tin

a
th

 R
o
y	

JC
 G

up
ta

	
U

m
a
p
ra

sa
d
 M

o
o
ke

rje
e
 

		


S
hy

a
m

a
p
ra

sa
d
 M

o
o
ke

rje
e
		


B
ija

n 
B
e
ha

ri 
M

itt
e
r

19
5
3
-5

4
	

A
tu

l C
ha

nd
ra

 G
up

ta
	

S
a
tin

a
th

 R
o
y	

JC
 G

up
ta

	
B
ire

n 
R
o
y 

		


S
hy

a
m

a
p
ra

sa
d
 M

o
o
ke

rje
e
		


B
ija

n 
B
e
ha

ri 
M

itt
e
r

19
5
4
-5

5
	

A
tu

l C
ha

nd
ra

 G
up

ta
	

S
a
tin

a
th

 R
o
y	

JC
 G

up
ta

	
B
ire

n 
R
o
y 

		


S
a
ila

 K
um

a
r 
M

uk
he

rje
e
		


B
ija

n 
B
e
ha

ri 
M

itt
e
r

19
5
5
-5

6
	

A
tu

l C
ha

nd
ra

 G
up

ta
	

S
a
tin

a
th

 R
o
y	

JC
 G

up
ta

	
B
ire

n 
R
o
y 

		


S
a
ila

 K
um

a
r 
M

uk
he

rje
e
		


N

ilr
a
ta

n 
B
a
ne

rje
e

19
5
6
-5

7
	

A
tu

l C
ha

nd
ra

 G
up

ta
	

S
a
tin

a
th

 R
o
y	

FJ
 F

rie
nd

-P
e
re

ira
	

B
ire

n 
R
o
y 

		


N
a
re

nd
ra

 K
um

a
r 
B
a
su

		


N
ilr
a
ta

n 
B
a
ne

rje
e

19
5
7
-5

8
	

A
tu

l C
ha

nd
ra

 G
up

ta
	

N
a
re

nd
ra

 K
um

a
r 
B
a
su

	
FJ

 F
rie

nd
-P

e
re

ira
	

B
ire

n 
R
o
y 

		


S
a
tin

a
th

 R
o
y		


N

ilr
a
ta

n 
B
a
ne

rje
e

19
5
8
-5

9
	

A
tu

l C
ha

nd
ra

 G
up

ta
		


S
a
na

t 
K
um

a
r 
B
a
su

19
5
9
-6

0
	

A
tu

l C
ha

nd
ra

 G
up

ta
		


S
a
na

t 
K
um

a
r 
B
a
su

19
6
1	

C
ha

ru
 C

ha
nd

ra
 B

ha
tta

ch
a
ry

a
		


S
a
na

t 
K
um

a
r 
B
a
su

19
6
2
	

H
e
m

a
nt

a
 P

ra
sa

d
 G

ho
sh

		


S
a
na

t 
K
um

a
r 
B
a
su

19
6
3
-6

4
	

R
a
d
ha

b
in

o
d
e
 P

a
l		


S
a
na

t 
K
um

a
r 
B
a
su

19
6
4
-6

5
	

R
a
d
ha

b
in

o
d
e
 P

a
l	

Jn
a
ne

nd
ra

 N
a
th

 B
a
ne

rje
e
	

S
a
na

t 
K
um

a
r 
B
a
su

	
B
ik

a
sh

 C
ha

nd
ra

 G
ho

sh
 

		


S
rik

um
a
r 
B
a
ne

rje
e
		


A

p
a
ra

na
th

 G
a
ng

ul
y

19
6
5
-6

6
	

R
a
d
ha

b
in

o
d
e
 P

a
l	

Jn
a
ne

nd
ra

 N
a
th

 B
a
ne

rje
e
	

S
a
na

t 
K
um

a
r 
B
a
su

	
B
ik

a
sh

 C
ha

nd
ra

 G
ho

sh
 

		


S
rik

um
a
r 
B
a
ne

rje
e
		


B
rin

d
a
b
a
n 

C
ha

nd
ra

 S
in

ha

19
6
6
-6

7
	

R
a
d
ha

b
in

o
d
e
 P

a
l	

Jn
a
ne

nd
ra

 N
a
th

 B
a
ne

rje
e
	

S
a
na

t 
K
um

a
r 
B
a
su

	
B
ik

a
sh

 C
ha

nd
ra

 G
ho

sh
 

		


S
rik

um
a
r 
B
a
ne

rje
e
		


A

m
a
le

nd
ra

la
l K

a
r	

Ye
ar

	
Pr

es
id

en
t	

Vi
ce

 P
re

si
de

nt
	

Se
cr

et
ar

y	
Jo

in
t S

ec
re

ta
ry

54

Note: President,Vice-Presidents are permanent invitees,  Secretary and Joint Secretary are ex-officio members of all sub-committees.

Information Technology

Chairperson
Jaydip Mukhopadhyay	

	

Convenor	
Sreyashi Ghosh

Membership & Office		

	

Chairperson	

Basabi Bandopadhyay

	

Convenor	
Lopamudra Duttagupta	

			 

Members	
Alak Banerjee	

Jishnu Dasgupta		

Malayasree Bhattacharya	

Milan Bhowmik	

Saswati Mookherjee	

Sudipa Chatterjee

Public Relations
		

Chairperson	

Shyamashree Sen	

	

Convenor	
Meghna Dass	

			 

Members	
Amitava Sinha	

Arko Datta	

Atig Ghosh	

Chandreye Chatterjee	

Dilip Das	

Jishnu Dasgupta	

Pradeep Guptoo	

Rupa Bandyopadhyay
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"à
³¹à t¡J> [¤ & šØl¡[á, 

1955-ët¡ ëÎ [A¡ íÒ 

íÒ í¹ í¹! ëšø[Îìl¡[Xìt¡ 

ëÎ &A¡ A¡àr¡! ¹àÊ¡öš[t¡ &ìº>, ³Òà³à>¸ 

¹àì\@ƒøšøÎàƒ, &ìÎ [ƒ[¤¸ ¤à}ºàÚ ¤v¡ûõ¡t¡à 

[ƒìº>¡ú šøàÚ Îàt¡[ƒ> ‹ì¹ ëšøàNøà³, ³àìk¡ 
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šø[t¡[ƒ> ¹àt¡ &Kàì¹ài¡à ¤àì¹ài¡à ¤à[\ìÚ ¤à[Øl¡ 

[ó¡¹ìt¡ ºàKºå³, &t¡ ¤¸[v¡û¡Kt¡ Ñ¬à‹ã>t¡à  

\ã¤ì> ëÎÒü šø=³¡ú &³> [A¡ "t¡ ¹àt¡ 

"¤[‹ ë³ìÚìƒ¹ ÎìU ëáìºìƒ¹ ë³ºàì³Åà 

[>ìÚ* "àšàt¡t¡ ëA¡l¡ü [A¡áå ¤ºìá> >à¡ú >à 

"à³àìƒ¹ tõ¡t¡ãÚ W¡Ûå¡Í¶à> (‘ëÅ¸>’ ¤ºìt¡ 

ë>Òü) ëQà¹ šøàW¡ã>š”‚ã Åøì‡ý¡Ú "‹¸àšìA¡¹à, 

>à "[®¡®¡à¤ìA¡¹à¡ú ¤[º, ¤¸àšà¹i¡à A¡ã?

¤¸àšà¹ ëÎà\à >Ú, "à³àìƒ¹ A¡ìºì\¹ 100 

¤á¹ ¤ìÚÎ ëÒàìºà! ëÎ Î¤ [ƒì> ëƒìÅ¹ 

"¤Ñ‚à¹ &t¡ l¡üÄ[t¡ ÒÚ[> ët¡à, ë³à¤àÒüº 

ëó¡à>, Òü@i¡à¹ì>i¡, ‘³º’-i¡º [A¡Îå¸ [áìºà 

>à, Î¤ ¹ç¡ìi¡ i¡öà³ W¡ºìt¡à, ¤àQ ³àA¢¡à ëƒàt¡ºà 

¤àÎ W¡ºìt¡à, &A¡ "à>à ƒå "à>àÚ "ì>A¡ [A¡áå 

ëA¡>à ë™ìt¡à¡ú "à¹ &t¡ Q> Q> &ò¹ Åt¡¤È¢, 

tò¡à¹ Îà‹¢Åt¡¤È¢ Òüt¡¸à[ƒ šèo¢ ÒìZá ¤ìº ëÅà>à 

ë™ìt¡à >à¡ú [ƒ> ™t¡Òü &ìKàìZá, "à³àìƒ¹ 

l¡ü;Î¤ l¡üƒ™àšì>¹ Îåì™àK* t¡t¡ ë¤ìØl¡ 

W¡ìºìá¡ú A¡šàºKåìo šåì¹àì>à ëšø[Îìl¡[X¹ 

ÎìU ët¡à Ñ¬>à³‹>¸ ³à>åÈìƒ¹ "à[uA¡  

Î}ì™àK ëKàØl¡à ë=ìA¡Òü¡ú "àÅà A¡¹ì¤à >tå¡> 

ëšø[Îìl¡[X¹ ë¤ºàìt¡* t¡à¹ ">¸=à Òì¤ >à!

ëKº, \à[>>à >¤ã> šøàv¡û¡>ìƒ¹ šå>[³¢ºì>¹ 

[t¡[= ëA¡à>[i¡ Òì¤? "à³àìƒ¹ ‘‘šø[t¡Ë¡à[ƒ¤Î’’ 

>à³[i¡* ¤ƒìº >à[A¡ ‘Enacting Day’ 

A¡¹à ÒìÚìá¡ú &Òü ¤ƒº[i¡ ë™ ëA¡>, t¡à 

[k¡A¡ ¤å[c¡[>¡ú t¡à¹ ³àì> ëÎ-Òü [Ò@ƒå A¡ìº\ 

ë=ìA¡ ³èº '[t¡Ò¸ ëi¡ì> &ì>, 2017ìt¡Òü 

t¡à¹ A¡³¢A¡à“¡ l¡üƒô™àšì>¹ 200 ¤á¹ 

l¡üƒ™à[št¡ Ò¤à¹ &A¡i¡à l¡ü^º Î´±à¤>à ¹Òüº¡ú  

(¤Øl¡ ¹àÑzà¹ º¸à´š ëšàÐ¡ ë=ìA¡ ×A¡ A¡ì¹ 

ºàÒü> ëi¡ì> &ì> [>ì\¹ Qì¹ í¤ƒå¸[t¡A¡ 

A¡ì>A¡Å> A¡¹à¹ Ð¡àÒüìº?) "}ìA¡ "à[³ 

[W¡¹ìA¡ìº Aò¡àW¡à, [A¡”ñ &Òü "}A¡i¡à¹ {Î[Øl¡ 

®¡àUà ë¤Å Î¹º¡ú Òü[t¡ÒàìÎ¹ A¡¹ç¡oàÚ &Òü 

\@µ[t¡[=¹ ³¸à[\A¡ &A¡³ày "à³¹àÒü ëƒJìt¡ 

šà[¹, ëšø[Îìl¡[Xìt¡¡ú

&Òü >¤ã>, t¡=à [W¡¹-šå¹àt¡>, Òül¡ü[>®¡à[Î¢[i¡ìA¡ 

[>ìÚ ¤àUà[º¹ "”zì¹ ¤à[Òì¹ [ƒ[¤¸ íÒ ×ìÀàØl¡ 

W¡ºìá, - ëšø[Îìl¡[X¹ šø=³ Î³à¤t¢¡>* ÒìÚ 

ëKº¡ú ëÎà\à A¡=à? ëšø[Îìl¡[X¹ áàš šìØl¡ 

ëKº ëáìº-ë³ìÚìƒ¹ [l¡[Nø¹ A¡àKì\, ºà[t¡> 

>Ú, Òü}[¹[\ >Ú, ¤à}ºà >Ú, [Ò[@ƒ >Ú, 

ëJàƒ Î}ÑHõþt¡ ®¡àÈàÚ Åš= l¡üZW¡à¹o A¡ì¹ [l¡[Nø 

[>ìº> ëšø[Îìl¡[X¹ šø=³ ¤àì¹¹ [l¡[Nø‹à¹ã 

áày áàyã¹à¡ú Åå¹ç¡ ëÒàìºà "à³àìƒ¹ [šøÚ 

š[ÆW¡³¤à}ºà¹ [ÅÛ¡à \Kìt¡¹ &A¡  l¡ü^º 

l¡ü‡ý¡àì¹¹ >Úà \³à>à¡ú

‘'[t¡Ò¸’ Å¦[i¡ ¤ìØl¡à ³àÚà³Ú¡ú "à³àìƒ¹ 

ëšø[Îìl¡[X A¡ìºì\¹ ÎåƒãQ¢ '[t¡ìÒ¸¹ ÎìU 

&¤àì¹ [³ìÅ ëKº >tå¡> &A¡ á[¤¡ú šø=³ 

Î³à¤t¢¡ì>¹ "[®¡`¡t¡à, "à³àìƒ¹ ³ìt¡à 

"[‹A¡à}Å šøàv¡û¡> ëšø[Îìl¡[X-áàìy¹ \ã¤ì>Òü 

&ìÎ[áìºà A¡ºA¡àt¡à [¤Å«[¤ƒ¸àºìÚ¹ ëƒïºìt¡¡ú 

"à\ &Òü >¤ã> [¤Å«[¤ƒ¸àºìÚ¹ [l¡[Nø‹à¹ã 

Îìƒ¸à\àt¡ šøàv¡û¡>ìƒ¹ >àì³¹ ÎìU "à¹ \[Øl¡ìÚ 

¹Òüìºà >à šåì¹àì>à A¡ºA¡àt¡à [¤Å«[¤ƒ¸àºìÚ¹ 

šøà[t¡Ë¡à[>A¡ áàš¡ú &ìt¡ "à³àìƒ¹ &A¡iå¡ &A¡iå¡ 

³> ëA¡³> A¡¹à l¡ü[W¡t¡, >à Kì¤¢ ¤åA¡ óå¡ìº 

*k¡à l¡ü[W¡t¡, ¤ìÚÎ ÒìÚìá ¤ìºÒü ë¤à‹ ÒÚ 

[Ñ‚¹ A¡ì¹ l¡ük¡ìt¡ šà¹[á>à¡ú "à³àìƒ¹ ³ì>¹ 

A¡=àÚ A¡=àÚ "t¡ Åt¡ Åt¡ ‘Åt¡¤È¢ 

l¡üƒô™àšì>¹’ Îåì™àK "àìK [A¡”ñ "à³àìƒ¹ 

ëÒàìt¡à >à¡ú ëÎÒü ë™ ëšø[Îìl¡[X¹ &A¡ìÅà 

ëÒàìºà, ëÎÒü ëƒà¹ Qåìº ëKº¡ú t¡à¹š¹ ¹[¤ 

k¡àAå¡¹ìA¡ [ƒìÚ ¤¸[v¡û¡¹ ³å[v¡û¡ Ç¡¹ç¡ 1961ìt¡¡ú 

[A¡”ñ 1955-¹ [A¡áå ¤á¹ šì¹ Òk¡à; &A¡[ƒ> 

Ç¡[> ëšø[Îìl¡[X¹ 175 ¤á¹ l¡üƒ™à[št¡ 

ÒìZá! "à[³ ët¡à "àA¡àÅ ë=ìA¡ šØl¡ºå³¡ú 

"àì¹! & ëA¡³> A¡ì¹ Òì¤? &Òü ët¡à ëÎ[ƒ>Òü 

1955ìt¡ ëšø[Îìl¡[X¹ 100 šèo¢ ëÒàìºà, 

"à¹ &¹Òü ³ì‹¸, ³ày 1992ìt¡Òü "à³àìƒ¹ 

A¡ìºì\¹ 175 ëÒàìºà ëA¡³> A¡ì¹? "à[³ 

ët¡à [>[ÆW¡t¡ &¹Òü ³ì‹¸ 75 ¤Zá¹ ë¤òìW¡ 

ëó¡[º[> &Òü ‹¹oãìt¡? t¡à¹ šì¹ "àìÑz 

"àìÑz ëšòÚàì\¹ ëJàÎà¹ ³ìt¡à ëšø[Îìl¡[X¹ 

¤ìÚìÎ¹ ¹ÒÎ¸ l¡üì@µà[W¡t¡ ëÒàìºà, ëÎ¤àì¹¹i¡à 

[áìºà ëšø[Îìl¡[X¹ 100 šè[t¢¡¹ l¡ü;Î¤¡ú 

"à¹ &¤àì¹¹i¡à ëšø[Îìl¡[X¹ šè¤¢àÅøì³¹ >à³, 

ëšø[Îìl¡[X¹ >Ú, &i¡à "àÎìº [Ò@ƒå A¡ìºì\¹ 

175 šè[t¢¡¹ ¤á¹¡ú 1817ìt¡ 20ìÅ  

\à>åÚà[¹ [Ò@ƒå A¡ìº\ šø[t¡[Ë¡t¡ ÒìÚ[áìºà¡ú 

1855ìt¡ \å>³àìÎ¹ 15Òü ëÎ[i¡ ëšø[Îìl¡[X 

A¡ìºì\ ¹ê¡šà”z[¹t¡ ÒÚ¡ú [A¡”ñ "à³¹à ëÎÒü ³èº 

Îõ[Ê¡¹ [t¡[=, 20ìÅ \à>åÚà[¹ìt¡Òü šåì¹àì>à 

áàyìƒ¹ šå>[³¢ºì>¹ [t¡[= ‹à™¢ ë¹ìJ[á¡ú 

&¤àì¹ 2010& "à³àìƒ¹ ëšø[Îìl¡[X¹ yû¡³ 

¤‹¢³à> \ã¤ì> ët¡à cò¡à W¡A¡W¡ìA¡ >tå¡> &A¡[i¡ 

š[¹W¡Ú, ëšø[Îìl¡[X [¤Å«[¤ƒ¸àºÚ &ìºà¡ú ëÎÒü 

ÎìU Jåò[i¡>à[i¡ "ì>A¡ [A¡áåÒü "ƒº¤ƒº ÒìÚ 
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[W¡¹ìA¡ìº Aò¡àW¡à, [A¡”ñ &Òü "}A¡i¡à¹ {Î[Øl¡ 

®¡àUà ë¤Å Î¹º¡ú Òü[t¡ÒàìÎ¹ A¡¹ç¡oàÚ &Òü 

\@µ[t¡[=¹ ³¸à[\A¡ &A¡³ày "à³¹àÒü ëƒJìt¡ 

šà[¹, ëšø[Îìl¡[Xìt¡¡ú

&Òü >¤ã>, t¡=à [W¡¹-šå¹àt¡>, Òül¡ü[>®¡à[Î¢[i¡ìA¡ 

[>ìÚ ¤àUà[º¹ "”zì¹ ¤à[Òì¹ [ƒ[¤¸ íÒ ×ìÀàØl¡ 

W¡ºìá, - ëšø[Îìl¡[X¹ šø=³ Î³à¤t¢¡>* ÒìÚ 

ëKº¡ú ëÎà\à A¡=à? ëšø[Îìl¡[X¹ áàš šìØl¡ 

ëKº ëáìº-ë³ìÚìƒ¹ [l¡[Nø¹ A¡àKì\, ºà[t¡> 

>Ú, Òü}[¹[\ >Ú, ¤à}ºà >Ú, [Ò[@ƒ >Ú, 

ëJàƒ Î}ÑHõþt¡ ®¡àÈàÚ Åš= l¡üZW¡à¹o A¡ì¹ [l¡[Nø 

[>ìº> ëšø[Îìl¡[X¹ šø=³ ¤àì¹¹ [l¡[Nø‹à¹ã 

áày áàyã¹à¡ú Åå¹ç¡ ëÒàìºà "à³àìƒ¹ [šøÚ 

š[ÆW¡³¤à}ºà¹ [ÅÛ¡à \Kìt¡¹ &A¡  l¡ü^º 

l¡ü‡ý¡àì¹¹ >Úà \³à>à¡ú

‘'[t¡Ò¸’ Å¦[i¡ ¤ìØl¡à ³àÚà³Ú¡ú "à³àìƒ¹ 

ëšø[Îìl¡[X A¡ìºì\¹ ÎåƒãQ¢ '[t¡ìÒ¸¹ ÎìU 

&¤àì¹ [³ìÅ ëKº >tå¡> &A¡ á[¤¡ú šø=³ 

Î³à¤t¢¡ì>¹ "[®¡`¡t¡à, "à³àìƒ¹ ³ìt¡à 

"[‹A¡à}Å šøàv¡û¡> ëšø[Îìl¡[X-áàìy¹ \ã¤ì>Òü 

&ìÎ[áìºà A¡ºA¡àt¡à [¤Å«[¤ƒ¸àºìÚ¹ ëƒïºìt¡¡ú 

"à\ &Òü >¤ã> [¤Å«[¤ƒ¸àºìÚ¹ [l¡[Nø‹à¹ã 

Îìƒ¸à\àt¡ šøàv¡û¡>ìƒ¹ >àì³¹ ÎìU "à¹ \[Øl¡ìÚ 

¹Òüìºà >à šåì¹àì>à A¡ºA¡àt¡à [¤Å«[¤ƒ¸àºìÚ¹ 

šøà[t¡Ë¡à[>A¡ áàš¡ú &ìt¡ "à³àìƒ¹ &A¡iå¡ &A¡iå¡ 

³> ëA¡³> A¡¹à l¡ü[W¡t¡, >à Kì¤¢ ¤åA¡ óå¡ìº 

*k¡à l¡ü[W¡t¡, ¤ìÚÎ ÒìÚìá ¤ìºÒü ë¤à‹ ÒÚ 

[Ñ‚¹ A¡ì¹ l¡ük¡ìt¡ šà¹[á>à¡ú "à³àìƒ¹ ³ì>¹ 

A¡=àÚ A¡=àÚ "t¡ Åt¡ Åt¡ ‘Åt¡¤È¢ 

l¡üƒô™àšì>¹’ Îåì™àK "àìK [A¡”ñ "à³àìƒ¹ 

ëÒàìt¡à >à¡ú ëÎÒü ë™ ëšø[Îìl¡[X¹ &A¡ìÅà 

ëÒàìºà, ëÎÒü ëƒà¹ Qåìº ëKº¡ú t¡à¹š¹ ¹[¤ 

k¡àAå¡¹ìA¡ [ƒìÚ ¤¸[v¡û¡¹ ³å[v¡û¡ Ç¡¹ç¡ 1961ìt¡¡ú 

[A¡”ñ 1955-¹ [A¡áå ¤á¹ šì¹ Òk¡à; &A¡[ƒ> 

Ç¡[> ëšø[Îìl¡[X¹ 175 ¤á¹ l¡üƒ™à[št¡ 

ÒìZá! "à[³ ët¡à "àA¡àÅ ë=ìA¡ šØl¡ºå³¡ú 

"àì¹! & ëA¡³> A¡ì¹ Òì¤? &Òü ët¡à ëÎ[ƒ>Òü 

1955ìt¡ ëšø[Îìl¡[X¹ 100 šèo¢ ëÒàìºà, 

"à¹ &¹Òü ³ì‹¸, ³ày 1992ìt¡Òü "à³àìƒ¹ 

A¡ìºì\¹ 175 ëÒàìºà ëA¡³> A¡ì¹? "à[³ 

ët¡à [>[ÆW¡t¡ &¹Òü ³ì‹¸ 75 ¤Zá¹ ë¤òìW¡ 

ëó¡[º[> &Òü ‹¹oãìt¡? t¡à¹ šì¹ "àìÑz 

"àìÑz ëšòÚàì\¹ ëJàÎà¹ ³ìt¡à ëšø[Îìl¡[X¹ 

¤ìÚìÎ¹ ¹ÒÎ¸ l¡üì@µà[W¡t¡ ëÒàìºà, ëÎ¤àì¹¹i¡à 

[áìºà ëšø[Îìl¡[X¹ 100 šè[t¢¡¹ l¡ü;Î¤¡ú 

"à¹ &¤àì¹¹i¡à ëšø[Îìl¡[X¹ šè¤¢àÅøì³¹ >à³, 

ëšø[Îìl¡[X¹ >Ú, &i¡à "àÎìº [Ò@ƒå A¡ìºì\¹ 

175 šè[t¢¡¹ ¤á¹¡ú 1817ìt¡ 20ìÅ  

\à>åÚà[¹ [Ò@ƒå A¡ìº\ šø[t¡[Ë¡t¡ ÒìÚ[áìºà¡ú 

1855ìt¡ \å>³àìÎ¹ 15Òü ëÎ[i¡ ëšø[Îìl¡[X 

A¡ìºì\ ¹ê¡šà”z[¹t¡ ÒÚ¡ú [A¡”ñ "à³¹à ëÎÒü ³èº 

Îõ[Ê¡¹ [t¡[=, 20ìÅ \à>åÚà[¹ìt¡Òü šåì¹àì>à 

áàyìƒ¹ šå>[³¢ºì>¹ [t¡[= ‹à™¢ ë¹ìJ[á¡ú 

&¤àì¹ 2010& "à³àìƒ¹ ëšø[Îìl¡[X¹ yû¡³ 

¤‹¢³à> \ã¤ì> ët¡à cò¡à W¡A¡W¡ìA¡ >tå¡> &A¡[i¡ 

š[¹W¡Ú, ëšø[Îìl¡[X [¤Å«[¤ƒ¸àºÚ &ìºà¡ú ëÎÒü 

ÎìU Jåò[i¡>à[i¡ "ì>A¡ [A¡áåÒü "ƒº¤ƒº ÒìÚ 
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If 2012 was an annus mirabilis 
for Presidency, with the award 
of two international plaques 

in recognition of the contribution 
of Acharya J. C. Bose and Acharya 
P. C. Ray to the world of science, 
and the rare distinction of the 
UGC recognizing Presidency 
University as an Institution of 
National Eminence, I am happy to 
be able to report in this Autumn 
Annual that 2013 has also been a 
productive year, a year that will 
be remembered for significant 
achievements. 

Presidency’s First Statutes have 
been drafted and, it is hoped, will 
be adopted early next year. Faculty 
recruitments have continued 
along the lines set out in 2012 
and several departments have 
now taken shape with the core 
faculty in place. It will be a few 
more months before all faculty 
positions are filled. Presidency 
now has two academic deans with 
Professor Shanta Dutta, Head 
of the Department of English, 
as the Dean of Humanities and 
Social Sciences, and Professor 
Somak Raychaudhury, Head of 
the Department of Physics, as 
the Dean of Mathematical and 
Natural Sciences. Incidentally, 
both are Presidency alumni. 
Two new and dynamic officers 

have been recruited, an Assistant 
Registrar and a Senior System 
Analyst, as well as, at the senior 
level, a Finance Officer. What is 
lacking now is non-teaching staff 
and it is hoped that in the first few  
months of the new year these 
recruitments will also begin. The 
full team will then be in place to 
take Presidency forward. 

In the midst of all these positive 
developments, one of the most 
traumatic experiences this great 
institution has had to live through 
took place. One fateful morning, 
10th of April 2012, as faculty 
selections for the Geography 
Department were in progress, 
Presidency was attacked by a 
group of outsiders who entered the 
campus, assaulted and abused our 
students, and vandalized one of the 
rooms of the Physics Department 
in the Baker Building. What the 
attackers did not expect was the 
spontaneous reaction that would 
ensue. Every single individual at 
Presidency – students, faculty, 
officers, non-teaching staff – stood 
united, condemning the attack, 
and refusing to be terrorized. 
Across the city and state, across 
India, and from different parts 
of the world, Presidency alumni 
sent messages of support and 
solidarity. Eminent academics 

from different institutions 
across the country and officials 
from central agencies expressed 
shock and affirmed their faith 
in Presidency. The Education 
Minister and the Honourable Chief 
Minister pledged their support for 
Presidency and, on 12th April, the 
Honourable Chancellor, Shri M. 
K. Narayanan, addressed a packed 
Derozio Hall filled with students, 
faculty, officers, non-teaching 
staff, and alumni, sharing with 
them his own sense of shock and 
his sympathy and support for this 
outstanding institution. 

Meanwhile, Presidency 
was honoured to welcome 
distinguished visitors. On 18th 
March 2013, Professor A. P. J. 
Abdul Kalam, former President 
of India, came to the university 
to install a plaque signalling 
the rejuvenation of the Baker 
Laboratories Building in its 
centenary year and to address 
our students. In July, Professor 
Amartya Sen delivered the Dipak 
Banerjee Memorial Lecture to a 
packed audience, including some 
of the most eminent Economists, 
alumni of Presidency, in the 
Derozio Hall. Departments across 
the university organized national 
and international conferences 
and in December an extremely 
successful three-day Science 
Lecture Series was organized 
by Presidency students. A 
Humanities and Social Sciences 
Lecture Series organized by 
students has been planned for 
February 2014.

One of the facilities the students 
were able to utilize was the 
university’s first e-classroom 

"¤Ñ‚à "ì>A¡i¡à Î”zà> ¤Øl¡ ÒìÚ Ñ¬šø[t¡Ë¡ ÒìÚ 

™à¤à¹ šì¹ ³à ¤à¤à¹ ³ìt¡à¡ú [>[ÆW¡[”z "àìÎ, 

Åà[”z "àìÎ, K¤¢* ÒÚ, "à¤à¹ ³> ëA¡³>* 

A¡ì¹¡ú "à¹ "¿ "¿ ®¡à¤>à* ÒÚ, &¹ šì¹¹ 

Î´šA¢¡ ëA¡³> Òì¤ "à³àìƒ¹ ³ì‹¸? *¹à* 

ëšø[Îìl¡>[ÅÚà>, "à³¹à* t¡àÒü¡ú "=W¡ &A¡i¡à 

ÎèÜ t¡ó¡àt¡ ¹ìÚ ™àì¤¡ú

&Òü >tå¡> ™åìK¹ šøàv¡û¡> áàyìƒ¹ "àº³à 

ë³i¡à¹ Ç¡‹åÒü ëšø[Îìl¡[X¡ú &A¡A¡, šèo¢àU, 

"àušø[t¡Ë¡¡ú "à¹ A¡ìº\ >Ú, &A¡àÒü ëKài¡à 

&A¡i¡à [¤Å«[¤ƒ¸àºÚ¡ú &J> ë=ìA¡ ">¸ A¡àì¹à 

"òàW¡º ‹ì¹ =àA¡ìt¡ Òì¤ >à &ìƒ¹¡ú

ëšø[Îìl¡[X [¤Å«[¤ƒ¸àºìÚ¹ šø=³ Î³à¤t¢¡ì>¹ 

¤o¢àn¡¸ A¡à[Ò[>, t¡à¹ l¡üšà‹¸Û¡à Åøã³t¡ã ³àº[¤A¡à 

Î¹A¡àì¹¹ "[t¡ ³ì>à¹³ [>¤ìÞê¡ "àìá¡ú šìØl¡ 

³> ®¡ì¹ ™àÚ¡ú "à³¹à ™à¹à ëÎÒü '[t¡Òà[ÎA¡ 

³åÒèìt¢¡¹ ÎàÛ¡ã Ò¤à¹ Îåì™àK šàÒü[>, "[t¡ 

"¤Å¸Òü Îà³ì>¹ ¤áì¹ ëÎÒü Ç¡®¡ ³åÒèìt¢¡ 

ÎÅ¹ãì¹ l¡üš[Ñ‚t¡ =àA¡ìt¡ W¡àÒü¡ú

ëšø[Îìl¡[X¹ '[t¡Ò¸ šøàW¡ã>, [A¡”ñ Ñ‚à>å ët¡à 

>Ú, šø[t¡[ƒ> >tå¡> A¡ì¹ ¹[W¡t¡ ÒìÚ W¡ìºìá 

t¡à¹ \ã¤”z Òü[t¡ÒàÎ¡ú šø¤Ò³à> A¡àºìÑ÷àìt¡ 

lå¡ì¤ ë®¡ìÎ &[KìÚ W¡ìº[á "à³¹à¡ú ëšø[Îìl¡[X 

A¡ìºì\¹ ëKï¹¤³Ú '[t¡ìÒ¸¹ l¡üv¡¹à[‹A¡à¹ 

[>ìÚ "à³àìƒ¹ Îà³ì> "à\ &ìÎ ƒòà[Øl¡ìÚìá 

ë™ >¤ã> [¤ƒ¸à³[@ƒ¹, šøàv¡û¡> [ÒìÎì¤ 

"à³àìƒ¹ "à”z[¹A¡ "àÅà ë™, šèì¤¢¹ šåo¸º§¡ 

Îå>àì³¹ ³à> ¤\àÚ ë¹ìJ ëÎ "à³àìƒ¹ &Òü 

[šøÚ šø[t¡Ë¡à>ìA¡ ÎÎ´¶àì> "àì¹à "ì>A¡ ƒèì¹ 

&[KìÚ [>ìÚ ë™ìt¡ šà¹ì¤¡ú

2
&¤àì¹* "à³àìƒ¹ ™=à¹ã[t¡ í¤[W¡y¸ - 

c¡ìºà³º š[yA¡à l¡ü^º A¡ì¹ "àìá> [ÒKÎ-

ë¤àÎì>¹ šàÅàšà[Å A¡[¤ [¤ì>à[ƒ>ã¡ú [t¡[> ë™ 

³e¡ t¡¸àK A¡¹à¹ šì¹ W¡[ÀÅ ¤á¹ Îà[Òt¡¸W¡W¢¡à 

A¡ì¹[áìº>, ëÎ J¤¹ "à³¹à A¡’\ì> ¹à[J? 

"àìá> ¹¤ã@ƒø>àì=¹ "àu l¡üì@µàW¡ì>¹ 

šàÅàšà[Å Îƒ¸ Ñ¬K¢t¡ ë>ºÎ> ³¸àì“¡ºà¹ 

‡ãšà”zì¹¹ A¡à[Ò[>¡ú &ÒüJàì>Òü "à³àìƒ¹  

ë\à¹¡ú "à³àìƒ¹ "àNøìÒ¹ l¡üØl¡à> ¤× ƒè¹, ¤× 

¤o¢¡ú ¹à³[A¡}A¡ì¹¹ šàìÅ A¡t¡ ÎÒì\ &ìÎ 

ƒòàØl¡à> ¹à‹à>à= [ÅA¡ƒà¹¡ú ³èº¸ì¤à‹-[®¡[v¡A¡ 

[ÅÛ¡à¤¸¤Ñ‚à [>ìÚ [W¡”zà ®¡à¤>à¹ šàìÅ W¡ìº 

&ìÎìá "à³àìƒ¹ šøàt¡¸[ÒA¡ \ã¤ì> [>t¡¸ 

šø™åv¡û¡ ó¡¸à[Åô\³, &ìÎ šìØl¡ìá "à³àìƒ¹ 

[¤‡;Î³àì\ &A¡ "¤ìÒ[ºt¡, "¤`¡àt¡ 

šå¹ç¡È, ¹=ã@ƒø>à= k¡àAå¡ì¹¹ A¡=à¡ú "à³àìƒ¹ 

"àìºàW¡>à¹ ³ì‹¸ Ñ¬à®¡à[¤A¡ ®¡àì¤Òü W¡ìº 

"àìÎ >tå¡> ™åìK¹ >¤ã> [³[l¡Úà A¡ã A¡ã ®¡àì¤ 

"à³àìƒ¹ \ã¤>ìA¡ ¹ê¡šà”z[¹t¡ A¡ì¹ W¡ìºìá¡ú 

"à¹ Ñ¶õ[t¡ A¡à[Ò[>¹ ëÎà>à¹ç¡ìšà¹ c¡ºA¡à[> 

ët¡à "àìáÒü¡ú >à³A¡¹o Òü}[¹[\ìt¡ Òìº*, 

"à³àìƒ¹ š[yA¡à [‡®¡à[ÈA¡¡ú Îà‹à¹ot¡ Òü}[¹[\ 

šø¤Þê¡Òü ë¤[Å =àìA¡, [A¡”ñ &¤àì¹¹ š[yA¡àÚ 

¤à}ºà šø¤ìÞê¡¹ Î}J¸à Òü}[¹[\¹ ëW¡ìÚ ë¤[Å¡ú 

t¡àÒü "à[³ ®¡à¤ºå³ &¤áì¹¹ Î´šàƒA¡ãÚ  

¤à}ºàìt¡Òü ëÒàA¡¡ú

&¤àì¹ ">¸à>¸ šøÎU¡ú ÎåìJ¹ J¤¹, Îåš[¹[W¡t¡ 

šøàv¡û¡> áàyìƒ¹ ³ì‹¸ Îƒà¤¸Ñz, ÎA¡³¢A¡ 

"¤Ñ‚àÚ, ¹³¹[³ìÚ "à[Å ëšì¹àìº> ë¤Å 

A¡ìÚA¡ \>¡ú tò¡àìƒ¹ ³ì‹¸ "àìá> [t¡> ëƒìÅ¹ 

[t¡> "‹¸àšA¡, A¡ºA¡àt¡à¹ [¤>Ú ëW¡ï‹å¹ã, 

"àì³[¹A¡à-Òü}º¸àì“¡¹ "à³t¡¸¢ ëÎ>, "à¹  

\à³¢à[>¹ "ìºàA¡¹g> ƒàÅPœ¡¡ú [t¡> ¤Þêå¡ [t¡> 

[¤ÈìÚ¹ áày Òìº* "àÆW¡™¢ ¤Þêå¡â« tò¡àìƒ¹¡ú 

ëšø[Îìl¡[X¹ &i¡àÒü í¤[ÅÊ¡¸ [áìºà "à³àìƒ¹ 

Î³ìÚ, [¤ÈìÚ¹ ³ì‹¸, [¤®¡àìK¹ ³ì‹¸, &³> 

[A¡ ¹à\î>[t¡A¡ "àƒìÅ¢¹ ³ì‹¸* t¡àºà ¤@ƒã 

=àA¡ìt¡à >à ¤Þêå¡â«¡ú A¡¸à[@i¡ì> "à¹ A¡[ó¡ Òàl¡üìÎ 

Î¤àÒü [³ìº [³ìÅ c¡KØl¡à A¡ì¹ "àm¡à [ƒìÚ 

&A¡ÎìU "àÓàìƒ ¤ìØl¡à ÒìÚ ë™ìt¡à Î¤àÒü¡ú 

tò¡àìƒ¹ &¤} tò¡àìƒ¹ ÎÒšàk¡ãìƒ¹ "Åã[t¡ 

šè¹ìo¹ "à>ì@ƒ "à³¹à "[®¡>@ƒ> \à>àÒü¡ú

&Òü ët¡à ëÎ[ƒ>* &ìÎ[áìº> ëšø[Îìl¡[Xìt¡, 

[A¡”ñ "à\ š¹³ "ÎåÑ‚ ÒìÚ [¤ìƒìÅ¹ 

ÒàÎšàt¡àìº Å™¸à¤@ƒã ÒìÚ ¹ìÚìá> "à³àìƒ¹ 

ÎA¡ìº¹ [šøÚ šøàv¡û¡> šø‹à> Î´šàƒA¡, 

"‹¸àšA¡ t¡š> ¹àÚìW¡ï‹å¹ã¡ú "à³¹à šøà=¢>à 

A¡[¹ tò¡à¹ ‰ç¡t¡ "àì¹àK¸¡ú

šøAõ¡[t¡¹ [>ìÚì³ &Òü &A¡ ¤áì¹ šøàv¡û¡>ìƒ¹ 

³ì‹¸ "ì>ìA¡Òü "à³àìƒ¹ ëáìØl¡ W¡ìº ëKìá>¡ú 

&A¡ [šøÚ\ì>¹ \>¸ ‘Åà[”z’ Å¦ l¡üZW¡à¹o 

A¡[¹, ™òà¹ A¡ìºì\¹ ƒåÊ¡å[³¹ "ì>A¡ K¿, 

"ì>A¡ ¹ê¡šA¡=à tò¡àìA¡ ëW¡àìJ >à ëƒìJ* 

š¹¤t¢¡ã ™åìK¹ áày áàyã¹à Ç¡ì>ìá>¡ú &³>Òü 

&A¡ ‘[³=’, Îå>ã[t¡ Aå¡³à¹ ë®¡àÎ [áìº> [¤>Ú, 

"³t¡¸¢, "ìºàA¡¹g>ìƒ¹Òü ÎÒšàk¡ã, tò¡à¹* 

"à[Å šèo¢ ÒìÚ[áìºà íÒ íÒ A¡¹ìt¡ A¡¹ìt¡Òü¡ú 

">¸à>¸ [¤Kt¡ ¤Þêå¡ìƒ¹ "à¹ A¡àì¹à¹ >à³ 

ë™ìÒtå¡ "à³àìƒ¹ š[yA¡àìA¡ \à>àì>à ÒÚ[>, 

"à³¹à "àºàƒà A¡ì¹ >à³ >à A¡ì¹* "”z¹ 

ë=ìA¡ tò¡àìƒ¹ "àuà¹ Åà[”z A¡à³>à A¡¹[á¡ú

šõ[=¤ã¹ Î³Ú &J> ÎÒ\ >Ú¡ú  

Î}Nøàì³¹ "e¡º yû¡³Å á[Øl¡ìÚ šØl¡ìá¡ú t¡à¹Òü 

³ì‹¸ "à³¹à Îà‹¸³ìt¡à šØl¡àÇ¡ì>à A¡¹[á¡ú 

[¤`¡à>-Îà[Òt¡¸-ÎUãt¡->ài¡A¡-[Å¿A¡ºà-

ëJºà‹åìºà-¹à\>ã[t¡-Î³à\>ã[t¡ [ƒìÚ ¤¸Ñz 

¹àJ[á [>ì\ìƒ¹¡ú ™â¥ A¡ì¹ Î”zà>ìƒ¹ ëÅJàìt¡ 

ëW¡Ê¡à A¡¹[á ëA¡³> A¡ì¹ Ñ¬š¥ ëƒJìt¡ ÒÚ, "à¹ 

A¡³¢ ‡à¹à A¡ã ®¡àì¤ ëÎÒü Ñ¬š¥ìA¡ Îìt¡¸ š[¹ot¡ 

A¡¹ìt¡ ÒÚ¡ú ëšø[Îìl¡[X A¡ìºì\¹ [W¡¹”z> 

Îàó¡ìº¸¹ Òü[t¡ÒàÎ ºÛ¡¸ A¡¹ìº ³ì> ÒÚ, 

&Jàì> áày-[ÅÛ¡ìA¡¹ Î´šìA¢¡¹ ³èº "àƒÅ¢ 

[áìºà ë³ài¡à³å[i¡ &i¡àÒü¡ú

[ƒ> ¤ƒìºìá, t¡¤å* ³ì> ÒÚ, ÒÚìt¡à 

ëšø[Îìl¡[X [¤Å«[¤ƒ¸àºìÚ¹* &Òü ºÛ¡¸[i¡Òü 

¤à\ã ‹ì¹ [\t¡ìt¡ >à³à l¡ü[W¡t¡¡ú

šøàv¡û¡>ã (Òü}[¹[\/1952-54)

About Ourselves
MALABIKA SARKAR

Vice Chancellor, Presidency University
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If 2012 was an annus mirabilis 
for Presidency, with the award 
of two international plaques 

in recognition of the contribution 
of Acharya J. C. Bose and Acharya 
P. C. Ray to the world of science, 
and the rare distinction of the 
UGC recognizing Presidency 
University as an Institution of 
National Eminence, I am happy to 
be able to report in this Autumn 
Annual that 2013 has also been a 
productive year, a year that will 
be remembered for significant 
achievements. 

Presidency’s First Statutes have 
been drafted and, it is hoped, will 
be adopted early next year. Faculty 
recruitments have continued 
along the lines set out in 2012 
and several departments have 
now taken shape with the core 
faculty in place. It will be a few 
more months before all faculty 
positions are filled. Presidency 
now has two academic deans with 
Professor Shanta Dutta, Head 
of the Department of English, 
as the Dean of Humanities and 
Social Sciences, and Professor 
Somak Raychaudhury, Head of 
the Department of Physics, as 
the Dean of Mathematical and 
Natural Sciences. Incidentally, 
both are Presidency alumni. 
Two new and dynamic officers 

have been recruited, an Assistant 
Registrar and a Senior System 
Analyst, as well as, at the senior 
level, a Finance Officer. What is 
lacking now is non-teaching staff 
and it is hoped that in the first few  
months of the new year these 
recruitments will also begin. The 
full team will then be in place to 
take Presidency forward. 

In the midst of all these positive 
developments, one of the most 
traumatic experiences this great 
institution has had to live through 
took place. One fateful morning, 
10th of April 2012, as faculty 
selections for the Geography 
Department were in progress, 
Presidency was attacked by a 
group of outsiders who entered the 
campus, assaulted and abused our 
students, and vandalized one of the 
rooms of the Physics Department 
in the Baker Building. What the 
attackers did not expect was the 
spontaneous reaction that would 
ensue. Every single individual at 
Presidency – students, faculty, 
officers, non-teaching staff – stood 
united, condemning the attack, 
and refusing to be terrorized. 
Across the city and state, across 
India, and from different parts 
of the world, Presidency alumni 
sent messages of support and 
solidarity. Eminent academics 

from different institutions 
across the country and officials 
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located on the ground floor of 
the new Library Building. The 
e-classroom enables interactive 
presentation from anywhere in the 
world and those eminent scientists 
who were unable to come to India 
or Kolkata gave lectures and took 
questions from students seated in 
that room at Presidency. At least 
one more, larger, e-classroom is 
planned for the campus. Other 
infrastructural improvements 
have also been initiated, in the 
Baker Laboratories Building, the 
Netaji Subhas Building and the 
Main Building. And behind the 
garden in the courtyard of the 
Main Building a new cafeteria 
named Eighty Six (Presidency’s 
College Street address), run  
by IRCTC, has been received 
with enthusiasm by students  
and faculty.

The entire curriculum at 
Presidency has now been revised. 
Research components have been 
introduced into the Masters 
courses, opening the minds of 
students to exciting possibilities 
and preparing them for future 
research. For undergraduate 
students, the old pass courses 
have been replaced with Gen-
Ed (General Education) courses 
and each Science student is 
now required to take at least 
two Humanities/Social Science 
courses and each Humanities/

Social Science student is required 
to take at least two science 
courses. First year students have 
a wide range of courses to choose 
from and the entire teaching-
learning experience has become 
richly rewarding.

The high point of the year was 
perhaps Presidency University’s 
First Convocation on August 22. 
The university admitted its first 
students in 2011 and the first 
students who become eligible for a 
bachelor’s degree from Presidency 
University will qualify in 2014. 
However, the first students to 
become eligible for a master’s 
degree from Presidency qualified 
this year. At the convocation, 
three hundred and forty students 
received their master’s degree. 
The convocation was a memorable 
event. The convocation procession 
with the Chancellor, the Chief 
Guest, Mr. Sam Pitroda, the 
Guest of Honour, the Honourable 
Education Minister, Shri Bratya 
Basu, and officers, deans and 
heads of departments, wearing 
black gowns with colour-coded 
ribbons, filed in while the song 
sung by the university choir 
filled the air. The atmosphere 
was perfect. Two honoris causa 
degrees were awarded – in the 
humanities, to widely acclaimed 
historian Professor Ranajit Guha, 
and in science, to the distinguished 

chemistry teacher and researcher, 
Professor Mihir Chowdhury. Both 
are Presidency alumni. Students 
were administered their oath in 
Sanskrit by a Praelector. After the 
inspiring speeches and the awards 
of degrees and medals, recipients 
of degrees walked out to release 
blue balloons to mark their 
journey from Presidency into the 
wider world. A celebratory lunch 
for all was a fitting finale to the 
day’s proceedings. A day that all 
of us present will remember for a 
long time. 

In the Autumn Annual last year I 
said that I dare to hope that the 
first few critical steps we have 
taken in the past year have been 
in the right direction. 2013 has 
brought some confirmation of this 
as at higher education conferences 
and conventions at Delhi and 
Bangalore where I was asked 
to speak about the Presidency 
experience I was told that what is 
happening at Presidency today is 
a role model for India. But this is 
just the beginning. Much remains 
to be done. Perhaps the day is not 
too far away when Presidency 
will be recognized as not only 
one of the greatest colleges of the 
past but also as one of the finest 
universities in the country today.    

Alumnus (English/1964-66)
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“Make Love Not War” 
is a commendable 
slogan. I support it. 

But, alas, love and war come as a 
package – you cannot have one 
without the other. Is it not often 
the case that falling in love with 
one person leads to war with some 
other person? Plenty of marriages 
that are initially made in heaven 
end up in hell because of extra 
marital liaison. The friendship 
between love and inequality is 
intriguingly robust: love has 
a tendency to be unequally 
distributed – or is perceived to be 
so. And that is a nuisance.

It is a nuisance that has torn the 
world apart.

There is no nobler virtue than love 
and sympathy. Yet it is ironical 
that one is confronted with a 
choice of being cruel either to 
someone you love or to someone 
who loves you. Not all of us can be 
as blessed as Raja Reddy.

It is not only that falling in love 
causes complications because 
of romantic triangularities – or 
pluralities, if you like. The classical 
antagonism between the mother-
in-law and the daughter-in-law 
gets fired up by love between 

husband and wife, but the  
reason is not romantic envy. 
This is a theme explored by 
Rabindranath Tagore in his fine 
novel ‘Chokher Bali’.

Amartya Sen has dug deep into 
diverse aspects of inequality. One 
important essay of his puts to us 
the pertinent query: “Equality of 
What?” I am trying to figure out 
what equality of love entails.

Take patriotism and nationalism. 
Love of the ‘motherland’ leads 
to much friction not to mention 
violence and unending counter-
violence. Some people believe that 
if you truly love ‘India’, you cannot 
also love ‘Pakistan’ – just as your 
love for ‘Mohan Bagan’ can hardly 
be genuine if you do not dislike 
‘East Bengal’ strongly enough. 
Love is seldom ‘inclusive’.

Equality here appears to be an 
impossible goal. The partiality 
– or perceived partiality – of 
a parent in favour of one child  
casts a long-lasting shadow on 
other children.

Of course love has many different 
facets. For instance love for 
one’s mother-in-law or for 
one’s grandchild or for one’s 

Love and Equality
AMITAVA BOSE  

pet kitten cannot be clubbed 
together. ‘Equality of what’ is 
not the only question; ‘love of 
what’ is another. When novelists 
and poets talk about ‘love’ it 
is usually the romantic love 
between humans of opposite 
sexes. Passionate romantic love 
is usually accompanied by intense 
possessiveness. Passion is widely 
considered not to be shareable. It 
is not enough that you must love 
me, not enough that I must be your 
preferred option; the bottom line 
is that you mustn’t love anybody 
else. In most societies there is 
social sanction for this exclusion 
principle that upholds the 
necessity of loyalty and fidelity in 
marriage. By definition the latter 
concepts are built on exclusivity. 
At the same time, feeling 
desperately attracted to someone 
you are not even supposed to 
look at, is not something that is 
deliberate and controllable. It just 
happens and it is not easy to get 
rid of that overpowering feeling. 

Not everyone will agree though. 
My grandfather for one did not. 
He did not believe that love just 
happens and is not controllable. 
When I demurred, he said I was 
confusing love with infatuation. 
True love is too solid to be prey 
to alternative distractions. True 
love is not something that hits 
one like a meteor from unknown 
skies. It grows from familiarity, 
compatibility, respect for each 
other and other homely virtues 
defined by societal norms. (My 
grandfather definitely displayed 
unbounded true love towards 
me). His definitional distinction 
solved (for him at least) the riddle 
that kept Rabindranath Tagore 
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‘East Bengal’ strongly enough. 
Love is seldom ‘inclusive’.

Equality here appears to be an 
impossible goal. The partiality 
– or perceived partiality – of 
a parent in favour of one child  
casts a long-lasting shadow on 
other children.

Of course love has many different 
facets. For instance love for 
one’s mother-in-law or for 
one’s grandchild or for one’s 

Love and Equality
AMITAVA BOSE  

pet kitten cannot be clubbed 
together. ‘Equality of what’ is 
not the only question; ‘love of 
what’ is another. When novelists 
and poets talk about ‘love’ it 
is usually the romantic love 
between humans of opposite 
sexes. Passionate romantic love 
is usually accompanied by intense 
possessiveness. Passion is widely 
considered not to be shareable. It 
is not enough that you must love 
me, not enough that I must be your 
preferred option; the bottom line 
is that you mustn’t love anybody 
else. In most societies there is 
social sanction for this exclusion 
principle that upholds the 
necessity of loyalty and fidelity in 
marriage. By definition the latter 
concepts are built on exclusivity. 
At the same time, feeling 
desperately attracted to someone 
you are not even supposed to 
look at, is not something that is 
deliberate and controllable. It just 
happens and it is not easy to get 
rid of that overpowering feeling. 

Not everyone will agree though. 
My grandfather for one did not. 
He did not believe that love just 
happens and is not controllable. 
When I demurred, he said I was 
confusing love with infatuation. 
True love is too solid to be prey 
to alternative distractions. True 
love is not something that hits 
one like a meteor from unknown 
skies. It grows from familiarity, 
compatibility, respect for each 
other and other homely virtues 
defined by societal norms. (My 
grandfather definitely displayed 
unbounded true love towards 
me). His definitional distinction 
solved (for him at least) the riddle 
that kept Rabindranath Tagore 
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busy in one work after another: 
‘is it love or is it infatuation’? 
He tried out a distinction in his 
“Chitrangada”, but did it clinch 
the argument? Infatuation may 
well be a temporary phenomenon 
but who can deny its power? 
What transforms infatuation 
into true love? It is difficult to 
imagine passionate attraction 
without uncontrollability and 
unpredictability. Is it then the  
case that true love has a low 
passion content?

Rabindranath visited the question 
‘is it love or is it infatuation?’ 
repeatedly. In his novels “Gora” 
and “Ghare Baire” for instance 
(often these novels are seen 
as dealing with patriotism but 
these are basically love stories 

with a backdrop of the freedom 
movement to offer a comparison 
between passion for a woman with 
passion for the motherland).

Some of us feel disheartened 
when offered bland dishes in the 
name of good health. There has to 
be sharpness in the dressing for 
the salad to taste good. A devoted 
wife who is submissive may be 
devoted but not attractive. Does 
she deserve desertion? Well, there 
is no guarantee of reciprocity 
in love. In Satyajit Ray’s ‘Apur 
Sansar’ a colleague of the happily 
married Apu wants to know 
what Apu’s ‘secret’ is: how can a 
married couple remain attracted 
to each other? He laments that his 
wife is utterly devoted, so much so 
that there is simply no arguments 

between them. He wishes life 
would be more spicy, dotted with 
naughtiness. But sadly his wife 
is all obedience – “insipid, alas” 
he sighs. Actually ‘Apur Sansar’, 
and the novel ‘Aparajito’ on 
which the film is based, offers a 
model of conjugal bliss that surely 
catches the notion of true love. Of 
course true love could and does 
exist outside marriage without 
full reciprocity and envy. This 
is exemplified by ‘Oli’ in Sunil 
Gangopadhyay’s novel ‘Purba-
Pashchim’. These are ideals. 

But the world is not ruled  
by ideals.

Alumnus (Economics/1964-67 )

&A¡

[¤
ì>à[ƒ>ã A¡[¤t¡à* [ºJìt¡>¡ú 

[t¡[> >ài¡A¡ A¡ì¹[áìº> ³ày 

¤àì¹à ¤á¹; [A¡”ñ ³e¡ áàØl¡à¹ 

š¹ Îà[Òt¡¸W¡W¢¡à A¡ì¹[áìº> šøàÚ W¡[ÀÅ ¤áì¹¹ 

l¡üš¹¡ú [¤ì>à[ƒ>ã¹ šø=³ A¡[¤t¡à šøA¡à[Åt¡ 

ÒìÚ[áº [K[¹ÅW¡@ƒø ëQàÈ Î´šà[ƒt¡ ‘ëÎï¹®¡’ 

š[yA¡àÚ¡ú 1302 Îì>¹ Åøà¤o ë=ìA¡ "à[Å«> 

- ³ày [t¡>³àÎ [áº š[yA¡à[i¡¹ "àÚå¡ú 

[A¡”ñ šø=³ Î}J¸à¹ Î´šàƒA¡ãÚìt¡Òü ë¤àc¡à 

[KìÚ[áº ‘ëÎï¹®¡’ š[yA¡à¹ [®¡Ä-Ñ¬®¡à¤ã 

¤×³à[yA¡t¡à¡ú ¹UàºìÚ¹ ÎìU ë™àKàì™àKÎèìy 

>ài¡¸àW¡à™¢ [K[¹ÅW¡@ƒø šø[t¡[>Út¡ "\Ñ÷ 

¹UA¡³¢ã¹ ¹ìv¡û¡¹ "”zK¢t¡ íÅ[¿A¡ ®å¡¤ì>¹ 

ÎìU š[¹[W¡t¡ [áìº>¡ú \à>ìt¡>, ëÎA¡àìº¹ 

t¡=àA¡[=t¡ ‘š[¹Åã[ºt¡’ Îà³à[\A¡ š[¹Îì¹ 

³e¡[Å¿ã¹ &Òü Îõ\>ã šø[t¡®¡à¹ šøàš¸ Î´¶à> 

"àƒàÚ ¤Øl¡ ÎÒ\ A¡à\ >Ú¡ú t¡¤å ëW¡ìÚ[áìº>, 

Î³àì\¹ ³èº ëÑ÷àt¡ ë=ìA¡ ƒèì¹ ƒòà[Øl¡ìÚ =àA¡à 

>ài¡¸A¡³¢ã¹, tò¡à¹ Òàìt¡ KØl¡à [ÅÈ¸-[ÅÈ¸àìƒ¹ 

&A¡à”z [>\Ñ¬ >à@ƒ[>A¡ì¤àì‹¹ šøA¡àÅ-

³à‹¸³ ÒìÚ l¡ükå¡A¡ ‘ëÎï¹®¡’ š[yA¡à¡ú t¡àÒü 

šø=³ Î}J¸à¹ Î´šàƒA¡ãÚìt¡Òü ¤òà‹à ÒìÚ[áº  

Î}ì¤ƒ>Åãº ‹øç¡¤šƒ¡ú

& Î}Îà¹ ët¡à³à¹ "à³à¹ Î³à> >Ú, ÒÚ t¡, 

- tå¡[³ &³> ëA¡à>* ³‹å¹â« ¤å[c¡Úàá, &³> 

ëA¡à>* >èt¡>â« ëƒ[JÚàá, &³> ëA¡à>* Îåt¡à¹ 

\@µÎà‹¢Åt¡¤ìÈ¢ A¡[¤ 

[¤ì>à[ƒ>ã 

"šo¢à ¹àÚ

ëÎï¹®¡ Û¡³t¡à \à[>ì¤ >à, šƒ³™¸¢àƒà ¤å[c¡ì¤ 

>à, ëÎ ™t¡ W¡àÚ - šøào ®¡[¹Úà "A¡àt¡ì¹ 

"àš>à [¤ºàÒüì¤¡ú
..1

¤ºà ™àÚ, ‘ëÎï¹®¡’ š[yA¡à¹ &Òü 

ÎÒà>å®è¡[t¡ * [>¹ìšÛ¡t¡à¹ šøÅøìÚÒü &A¡[ƒ> 

A¡[¤ [¤ì>à[ƒ>ã¹ "àušøA¡àÅ Qìi¡[áº¡ú 

š[yA¡à¹ šø[t¡[i¡ Î}J¸àìt¡Òü ëƒJà ™àÚ, 

"³ì¹@ƒø>à= ƒv¡, [K[¹ÅW¡@ƒøìQàìÈ¹ šàÅàšà[Å  

t¡à¹àÎå@ƒ¹ã ƒàÎã, [¤ì>à[ƒ>ã¹ &A¡à[‹A¡ A¡[¤t¡à¡ú 

"àÎìº, ‘Ñ|ã¹ šìy’¹ ³õoàìº¹ ³ìt¡àÒü Î³Ñz 

Q¹A¡Äà¹ "àØl¡àìº, ³ìe¡¹ šàƒšøƒãìš¹ Î¤iå¡Aå¡ 

"àìºà-"Þê¡A¡à¹, J¸à[t¡-"J¸à[t¡¹ ë>šì=¸ 

[>ì\¹ Î}ìKàš> [>[¹[¤[ºìt¡ [¤ì>à[ƒ>ã¹ 

&A¡[i¡ ºåA¡ì>à A¡[¤t¡à¹ Jàt¡à [áìºà¡ú ëÎÒü 

Jàt¡à¹ ÎèìyÒü "àuJ>> * "àul¡üšº[§¡¹ 

³à‹¸³ ÒìÚ l¡üìk¡[áº [¤ì>à[ƒ>ã¹ A¡à[º-

A¡º³¡ú "=W¡ ëšÅàƒà¹ ¹U³e¡ šø[t¡Ë¡à¹ 

"à[ƒ™åìK [¤ì>à[ƒ>ã¹ "¤ƒà> "à\ ™[ƒ* 

¤à Îà³à>¸Ñ¬ãAõ¡t¡, [A¡”ñ Îà[Ò[t¡¸A¡ [¤ì>à[ƒ>ã 

&J>* l¡üìš[Û¡t¡¡ú ëÎìÛ¡ìy tò¡à¹ A¡[¤t¡à 

šØl¡ìt¡ ¤Îà¹ "àìK "à³àìƒ¹ šø=ì³Òü tò¡à¹ 

Î³A¡àº * Î³Îà³[ÚA¡ ë³ìÚìƒ¹ ëºJà[º[J¹ 

\K;i¡à &A¡iå¡ ¤åìc¡ ë>*Úà ƒ¹A¡à¹¡ú

ƒåÒü

l¡ü[>Å Åt¡ìA¡¹ ëÅÈ * [¤Å Åt¡ìA¡¹ šø=³ 

ƒå’ƒÅA¡ [áº [¤ì>à[ƒ>ã¹ A¡à¤¸W¡W¢¡à¹ A¡àºš¤¢¡ú 

&Òü Î³Ú¤õìv¡¹ ™òà¹à l¡üìÀJì™àK¸ ³[ÒºàA¡[¤, 

tò¡à¹à Òìº>, šøÎÄ³Úã ëƒ¤ã (1857-

1939), [K¹ã@ƒøì³à[Ò>ã ƒàÎã (1858-

1924), ³à>Aå¡³à¹ã ¤Îå (1863-1943), 

A¡à[³>ã ¹àÚ (1864-1933) šø³åJ¡ú &ÒüÎ¤ 

A¡[¤¹à ÎA¡ìºÒü šà[¹¤à[¹A¡ +ƒàì™¢¹ "[¤¹t¡ 

šøÅøìÚ, Îà³à[\A¡ [>¹àšv¡à¹ áyáàÚàÚ ¤ìÎ 

A¡à¤¸W¡W¢¡à A¡ì¹[áìº>¡ú [A¡”ñ [¤ì>à[ƒ>ã¹  

\ã¤ì> Îà³à[\A¡ [>¹àšv¡à¹ ¤ºÚ [áº [áÄ 

[®¡Ä¡ú &Òü šà=¢A¡¸ ³à>Aå¡³à¹ã ¤Îå¹ ‘"à³à¹ 

"t¡ãt¡ \ã¤>’ &¤} [¤ì>à[ƒ>ã¹ ‘"à³à¹ 

A¡=à’ šàÅàšà[Å ë¹ìJ šØl¡ìºÒü ë¤àc¡à ™àÚ¡ú 

šøÎÄ³Úã ë=ìA¡ ³à>Aå¡³à¹ã [A¡}¤à A¡à[³>ã 

¹àÚ ÎA¡ìº¹Òü ¤àº¸A¡àìº ‘™ì=à[W¡ìt¡¹ l¡üš¹ 

"àƒ¹™â¥’ [áº [štõ¡KõìÒ¡ú ³à>Aå¡³à¹ã¹ \ã¤ì> 

šàÒüÚàá, - ë™ A¡à¹ìo & Î}Îà¹ ët¡à³à¹ 

ÎåìJ¹ "àºÚ, Åà[”z¹ "à¤àÎ, š[¤yt¡à¹ 

"à‹à¹ ë¤à‹ ÒÒüÚàìá¡ú

"à³à¹ ÒÚ t¡, ëA¡à>* &A¡i¡à Qà ºà[KÚà 

¤åA¡ ®¡à[UÚà [KÚàìá, ÒÚ t¡ [>¹àÅ A¡¿>à 

‹[¹Úà, ³ì´¶¢¹ A¡¹ç¡o t¡[”|Jà[> ë¤Îå¹à ÒÒüÚà 

[KÚàìá, "àÅà¹ ÎåÎàì¹ áàÒü š[Øl¡Úà, ÒÚ t¡ 

Î}Îàì¹¹ Ñ¬K¢ãÚ ëÅà®¡à, [šÅàìW¡¹ ¹à\¸ ¤[ºÚà 

ë¤à‹ ÒÒüÚàìá¡ú t¡àÒü ¤[ºìt¡[áºà³, & Î}Îà¹ 

ët¡à³à¹ "à³à¹ Î³à> >Ú¡ú...

"à¤à¹ Û¡³t¡à, šƒ³™¢¸àƒà, 'Å«™¸¢, ëºàA¡¤º, 

& ÎA¡º ¤å[c¡Úà ëÎÒü ">åÎàì¹ ¤¸[v¡û¡ [¤ìÅìÈ¹ 

Î}Îàì¹¹ l¡üš¹ "[‹A¡à¹¡ú

& Îå\ºà Îåó¡ºà ÅÎ¸ Å¸à³ºà ë³[ƒ>ã¹ ¤ìÛ¡, 

(Îà‹à¹ìo¹ A¡=à ¤[ºìt¡[á), &³> [A¡áå 

[A¡ >àÒü, ™àÒà... ³³¢ì®¡ƒã ƒãQ¢Å«àìÎ¹ š¹, 

&A¡¤à¹ ¤åìA¡ ‹[¹Úà šøào \åØl¡àÚ?...

"àìá¡ú ëQà¹ "š[¤yt¡àÚ "\Ñ÷ š[¤yt¡à, 

[>[¤Øl¡ "Þê¡A¡àì¹-"š[¹³ào "àìºà, [šÅàìW¡¹ 

>õt¡¸®è¡[³ >¹ìA¡-ëƒ¤àºÚ "³¹à¤t¡ã, ¤t¢¡³à> 

™åìK¹ šø[t¡Aõ¡[t¡ ³ì@ƒ, šøào®¡¹à ®¡àº, "àìá 

- ‘ëÎï¹®¡’¡ú

‘ëÎï¹ì®¡’ ët¡à³à¹ "à³à¹, ¹à\à¹ šø\à¹, 

‹>ã [>‹¢ì>¹, l¡üZW¡ >ãìW¡¹, Î³à> "[‹A¡à¹¡ú 

1716



PRESIDENCY ALUMNI ASSOCIATION AUTUMN ANNUAL

busy in one work after another: 
‘is it love or is it infatuation’? 
He tried out a distinction in his 
“Chitrangada”, but did it clinch 
the argument? Infatuation may 
well be a temporary phenomenon 
but who can deny its power? 
What transforms infatuation 
into true love? It is difficult to 
imagine passionate attraction 
without uncontrollability and 
unpredictability. Is it then the  
case that true love has a low 
passion content?

Rabindranath visited the question 
‘is it love or is it infatuation?’ 
repeatedly. In his novels “Gora” 
and “Ghare Baire” for instance 
(often these novels are seen 
as dealing with patriotism but 
these are basically love stories 

with a backdrop of the freedom 
movement to offer a comparison 
between passion for a woman with 
passion for the motherland).

Some of us feel disheartened 
when offered bland dishes in the 
name of good health. There has to 
be sharpness in the dressing for 
the salad to taste good. A devoted 
wife who is submissive may be 
devoted but not attractive. Does 
she deserve desertion? Well, there 
is no guarantee of reciprocity 
in love. In Satyajit Ray’s ‘Apur 
Sansar’ a colleague of the happily 
married Apu wants to know 
what Apu’s ‘secret’ is: how can a 
married couple remain attracted 
to each other? He laments that his 
wife is utterly devoted, so much so 
that there is simply no arguments 

between them. He wishes life 
would be more spicy, dotted with 
naughtiness. But sadly his wife 
is all obedience – “insipid, alas” 
he sighs. Actually ‘Apur Sansar’, 
and the novel ‘Aparajito’ on 
which the film is based, offers a 
model of conjugal bliss that surely 
catches the notion of true love. Of 
course true love could and does 
exist outside marriage without 
full reciprocity and envy. This 
is exemplified by ‘Oli’ in Sunil 
Gangopadhyay’s novel ‘Purba-
Pashchim’. These are ideals. 

But the world is not ruled  
by ideals.

Alumnus (Economics/1964-67 )
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ët¡à³à¹ "à³à¹ Î³à> >Ú¡ú...

"à¤à¹ Û¡³t¡à, šƒ³™¢¸àƒà, 'Å«™¸¢, ëºàA¡¤º, 

& ÎA¡º ¤å[c¡Úà ëÎÒü ">åÎàì¹ ¤¸[v¡û¡ [¤ìÅìÈ¹ 

Î}Îàì¹¹ l¡üš¹ "[‹A¡à¹¡ú

& Îå\ºà Îåó¡ºà ÅÎ¸ Å¸à³ºà ë³[ƒ>ã¹ ¤ìÛ¡, 

(Îà‹à¹ìo¹ A¡=à ¤[ºìt¡[á), &³> [A¡áå 

[A¡ >àÒü, ™àÒà... ³³¢ì®¡ƒã ƒãQ¢Å«àìÎ¹ š¹, 

&A¡¤à¹ ¤åìA¡ ‹[¹Úà šøào \åØl¡àÚ?...

"àìá¡ú ëQà¹ "š[¤yt¡àÚ "\Ñ÷ š[¤yt¡à, 

[>[¤Øl¡ "Þê¡A¡àì¹-"š[¹³ào "àìºà, [šÅàìW¡¹ 

>õt¡¸®è¡[³ >¹ìA¡-ëƒ¤àºÚ "³¹à¤t¡ã, ¤t¢¡³à> 

™åìK¹ šø[t¡Aõ¡[t¡ ³ì@ƒ, šøào®¡¹à ®¡àº, "àìá 

- ‘ëÎï¹®¡’¡ú

‘ëÎï¹ì®¡’ ët¡à³à¹ "à³à¹, ¹à\à¹ šø\à¹, 

‹>ã [>‹¢ì>¹, l¡üZW¡ >ãìW¡¹, Î³à> "[‹A¡à¹¡ú 
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í>[t¡A¡ [ÅÛ¡à [ƒìÚ[áìº> [št¡à; ³àt¡à [ƒìt¡> 

Îà}Îà[¹A¡ ë¤àì‹¹ `¡à>¡ú Ñ¬ãA¡à¹ A¡ì¹ìá>,

‘‘¤à¤à "à³àìA¡ l¡üšA¡=à¹ê¡ìš ¹à³àÚo, 

³Òà®¡à¹t¡, [¤Ìå¡šå¹ào šø®õ¡[t¡ [ÅÛ¡à [ƒìt¡> 

"à³à¹ A¡´¶¢W¡à¹ã ëKà[¤@ƒA¡àA¡à, šå¹àt¡> 

®õ¡t¡¸ ³‹åƒàƒà, ³à &¤} ">¸à>¸ ÎA¡ìº Jòà[i¡  

l¡üšA¡=à ¤[ºìt¡>¡ú’’
..3

šøÎÄ³Úã ëƒ¤ã, A¡à[³>ã ¹àÚ, [K¹ã@ƒøì³à[Ò>ã 

ƒàÎãìƒ¹ \ã¤ì> ¤Øl¡ ÒìÚ *k¡à¹ ÎìU ÎìU  

\[Øl¡ìÚ [áº š[¹Åã[ºt¡ * ³à[\¢t¡ šà[¹¤à[¹A¡ 

Î}ÑHõþ[t¡A¡ l¡üv¡¹à[‹A¡à¹¡ú ">¸[ƒìA¡ [¤ì>à[ƒ>ã¹ 

¤àº¸\ã¤>, ‘‘A¡[ºA¡àt¡à ³Òà>K¹ã¹ ³ì‹¸ 

ÎÒàÚ Î´š[v¡Òã> ¤}ìÅ¡ú’’
..4

 ëJàºà¹ 

W¡àìº¹ Q¹; Qì¹ Qì¹ ¤Ît¡ ë³ìÚìƒ¹ Kàì>¹ 

"àÎ¹¡ú [štõ¡š[¹W¡ÚÒã> [¤ì>à[ƒ>ã tò¡à¹ ÎåìJ¹ 

¤àº¸A¡àìº¹ á[¤ &òìA¡ìá> &Òü®¡àì¤,

‘‘"à³à¹ ™J> ¤ÚÎ ¤á¹ Îàìt¡A¡ t¡J> "à³à¹ 

³àt¡à A¡àÒà[ƒìK¹ A¡´¶¢-¤àØl¡ã [KÚà "à³àìƒ¹ 

\>¸ A¡ìÚA¡[i¡ Îì@ƒÅ W¡à[ÒÚà "à[>Úà[áìº>¡ú 

">åNøìÒ¹ ƒà> [A¡>à, t¡àÒàìt¡Òü ƒÅ šì>¹ [ƒ> 

tå¡[ºÚà ¹à[JÚà, ³àÚà A¡ài¡àÒüÚà "à³à¹ ³àt¡à¹ 

Òàìt¡ [ƒÚà[áìº>... šàìá ëÎÒü ƒåK¢Þê¡Î}™åv¡û¡ 

Îì@ƒÅ ÅãQø óå¡¹àÒüÚà ™àÚ, &Òü\>¸ "[t¡ "¿ 

A¡[¹Úà JàÒüìt¡ šøàÚ "‡ý¢¡Q@i¡à ÒÒüÚà[áº¡ú’’
..5

®¡àR¡à-ëW¡à¹à &A¡ Î}Îà¹, W¡à¹[ƒìA¡ áØl¡àì>à 

[>¹àšv¡àÒã>t¡à¹ "Þê¡A¡à¹¡ú t¡à¹Òü ³ì‹¸ 

&A¡ ÒàØl¡[\¹[\ì¹, ë¹àKà ë³ìÚ->’¤á¹ 

¤ÚìÎ KUà³[o ¤àÒü\ã¹ Òàt¡ ‹ì¹ ëš]ìá[áº 

[=ìÚi¡àì¹¹ >àW¡Qì¹¡ú ®¡àº ëºJàšØl¡à, Kà> 

[A¡áåÒü \à>à [áº >à¡ú-

‘‘[A¡áåÒü ¤å[c¡t¡à³ >à, [A¡áåÒü \à[>t¡à³ >à, 

t¡ì¤ ë™¹ê¡š [ÅÛ¡à šàÒüt¡à³, šøàošo ™ìâ¥ 

ëÎÒü¹ê¡š [ÅÛ¡à A¡[¹t¡à³¡ú... ®¡à[¤t¡à³ ë™ 

³àìÚ¹ &Òü ƒå–ìJ¹ Î³Ú ™[ƒ [A¡áå l¡üšà\¢> 

A¡[¹ìt¡ šà[¹, t¡ì¤ Îà}Îà[¹A¡ A¡Ê¡* ºàQ¤ 

ÒÒüì¤¡ú’’
..6

Îåt¡¹à}, ë™ Îà³à[\A¡ š[¹Îì¹ ë¤ï[‡ý¡A¡ 

W¡W¢¡à ¤¸[v¡û¡ìA¡ šèo¢t¡à¹ ºìÛ¡¸ ëš]ìá 

ë™ìt¡ ëšø¹oà ëƒÚ, [¤ì>à[ƒ>ã¹ ™à[št¡  

\ã¤> [áº ëÎÒü š[¹Îã³à¹ ¤àÒüì¹¡ú [A¡”ñ  

"à\ã¤> [áº tò¡à¹ ëÎÒü "[®¡³åìJ "[®¡™àyà¡ú 

®¡àR¡à-ëW¡à¹à &A¡ Î}Îà¹, W¡à¹[ƒìA¡ áØl¡àì>à [>¹àšv¡àÒã>t¡à¹ "Þê¡A¡à¹¡ú 

t¡à¹Òü ³ì‹¸ &A¡ ÒàØl¡[\¹[\ì¹, ë¹àKà ë³ìÚ->’¤á¹ ¤ÚìÎ KUà³[o 

¤àÒü\ã¹ Òàt¡ ‹ì¹ ëš]ìá[áº [=ìÚi¡àì¹¹ >àW¡Qì¹¡ú ®¡àº ëºJàšØl¡à, Kà> 

[A¡áåÒü \à>à [áº >à¡-

\ã¤>™àšì>¹ í>[ÆW¡ìt¡¸, Îà³à[\A¡ 

[>¹àšv¡à¹ ¤ºìÚ ¤àR¡à[º ë³ìÚìƒ¹ ³ì‹¸ 

A¡à\ A¡¹ìt¡à &A¡‹¹ìo¹ "àu[¤ºã>t¡à¹ 

[ÅÛ¡à¡ú Ñ¬®¡à¤t¡Òü [¤ì>à[ƒ>ã¹ Î³Îà³[ÚA¡ 

ë³ìÚìƒ¹ "[‹A¡à}ìÅ¹Òü A¡[¤t¡àÚ áØl¡àì>à [áº 

¤¸[v¡û¡Kt¡ [¤ÈÄt¡à¹ "àØl¡àº¡ú [A¡”ñ >ài¡¸W¡W¢¡à 

ë=ìA¡ Îà[Òt¡¸W¡W¢¡à š™¢”z Î¤¢y [¤ì>à[ƒ>ã¹ 

[Å¿Îà‹>àÚ ">å®¡¤ A¡¹à ™àÚ "[Ñzìâ«¹ 

[ÅA¡Øl¡ ë¤ìÚ l¡üìk¡ "àÎà &A¡ "àÆW¡™¢ ‘"à[³’¹ 

l¡üšº[§¡¡ú "àÎìº &Òü "àuìW¡t¡>à [>¹”z¹  

\ã¤>Î}Nøà³\àt¡ &A¡ ‘ë¤à‹’¡ú "à¹ &Òü 

ë¤àì‹¹ šøA¡àÅÒü [¤ì>à[ƒ>ãìA¡ ‘ƒà[´±A¡’"àJ¸àÚ 

[W¡[Òû¡t¡ A¡ì¹[áº ¤à¹ ¤à¹; "[>¤à™¢®¡àì¤ [Å¿ã 

[¤ì>à[ƒ>ã¹ A¡¹t¡ìº \³à ÒìÚ[áº &A¡¹àÅ 

[>–ÎUt¡à¹ Û¡t¡[W¡Òû¡¡ú A¡[¤ [¤ì>à[ƒ>ãìA¡ &Òü 

ë¤à‹, &Òü Û¡t¡³åJ áåòìÚÒü [A¡”ñ "à³àìƒ¹ ¤åìc¡ 

[>ìt¡ Òì¤¡ú

[t¡>

[¤ì>à[ƒ>ã ëÎ-A¡àìº¹ W¡à¹-W¡à¹ìi¡ ¤Øl¡ 

[=ìÚi¡à¹ ëA¡à´šà>ã¹ ¤¸à>àì¹ (ëNøi¡ >¸àÅ>àº 

[=ìÚi¡à¹, ¤Uº [=ìÚi¡à¹, >¸àÅà>àº 

[=ìÚi¡à¹ * Ð¡à¹ ëA¡à´šà>ã) 81[i¡ >ài¡ìA¡ 

šøàÚ 90[i¡ W¡[¹ìy "[®¡>Ú A¡ì¹[áìº>¡ú 

1874-1887, ¤àì¹à ¤áì¹¹ &Òü "[®¡>Ú  

\ã¤ì> ëƒ[Å-[¤ìƒ[Å A¡àKì\¹ "óå¡¹”z  

šøÅ}Îà, "[¤¹t¡ Òàt¡t¡à[º, J¸à[t¡-"J¸à[t¡¹ 

i¡à>àìšàìØl¡> [³[ºìÚ [³[ÅìÚ tò¡à¹ \ã¤> 

[áº &A¡ ¹ê¡šA¡=à¹ K¿¡ú šà=¢A¡¸ &A¡i¡àÒü, 

ëA¡à>* ëƒ¤ƒèt¡ ¤à š¹ã "àìÎ [> ë³ìÚ[i¡¹ 

\ã¤>-Î}Nøà³ìA¡ ÎÒ\t¡¹ A¡ì¹ [ƒìt¡¡ú 

ëA¡à>* ¹à\šy ³à>[¤A¡ ÎÒ³[³¢t¡àÚ tò¡àìA¡ 

"Þê¡A¡à¹ \ã¤> ë=ìA¡ l¡ü^º l¡ü‡ý¡àì¹¹ š= 

ëƒJàìt¡ šàì¹ [>¡ú ë³ìÚ[i¡ tò¡à¹ "àu[¤Å«àÎ 

* "àu³™¢àƒàì¤à‹ìA¡Òü Òà[t¡Úà¹ A¡ì¹ [>ì\¹ 

šøàš¸ Î´¶à> "\¢> A¡ì¹ [>ìÚ[áº - tò¡à¹ 

"š[¹Îã³ ³ì>à¤ìº¹ Îà³ì> ¤¸=¢ ÒìÚ 

[KìÚ[áº [štõ¡t¡à[”|A¡ Î³àì\¹ [>¹”z¹ 

Å¹ÎÞê¡à>¡ú Wå¡Øl¡à”z [Î[‡ý¡ * J¸à[t¡¹ šì¤¢  

[>–Å¦ ³e¡t¡¸àK &Òü šø¤º ³à>[ÎA¡ Å[v¡û¡¹Òü 

š[¹W¡àÚA¡¡ú &¹šì¹ [¤ì>à[ƒ>ã¹ [>ì\¹ 

ÎìU [>ì\¹ [>\¢> ¤Î¤àìÎ¹ šì¤¢ ëºJà 

ÒÚ A¡[¤t¡àP¡[º¡ú 1303 Îàº (1893-

94 [JøÊ¡à¦), ët¡[yÅ-ëW¡ï[yÅ ¤á¹ ¤ÚìÎ 

[t¡[> ëºìJ> ‘¤àÎ>à’ A¡à¤¸Nø”‚¡ú A¡[¤t¡àKå[º 

1302, 1303 Îàìº¹ [¤[®¡Ä  Î³ìÚ ëºJà 

ÒìÚ[áº ¤ìº ³ì> ÒÚ¡ú

[K[¹ÅàW¡@ƒø ëQàÈ Î´šà[ƒt¡ ‘ëÎï¹®¡’ ³à[ÎA¡ 

š[yA¡àÚ ‘Òê¡ƒÚ¹â¥’
..7

, ‘"¤Îàƒ’
..8

 Òüt¡¸à[ƒ 

"[¤Å«àÎ ">àƒ¹ \ã¤ì> ®è¡Èo¡ú 

\ã¤> ™àt¡>à³Ú "àÅàÅè>¸ ³>¡úú 

®¡à¹ìt¡ \ì@µ[á "à[³ Ò’ìÚ "®¡à[K>ã¡ú 

®¡à¹[t¡! "à³àì¹ ƒÚà A¡¹ Aõ¡šà ƒà>ã¡úú... 

™ìÅ¹ A¡à³>à ³àt¡à >à[ÒA¡ "à³à¹¡ú 

Åå‹åÒü Îà[‹ìt¡ tõ¡[œ¡ "àìá ¤àÎ>à¹¡úú... 

"à‹à¹ Òê¡ƒÚàKà¹, Aõ¡šàÚ ët¡à³à¹¡ú 

[¤ºàÎA¡à>> "à[\ ëÒàA¡ A¡¿>à¹¡úú’’

šø[t¡Aè¡º Îà³à[\A¡ "¤A¡àk¡àì³àÚ [¤ì>à[ƒ>ã 

"à\ã¤> &A¡ [>–Å¦ [>–ÎUt¡àÚ ¤Î¤àÎ 

A¡¹ìt¡>¡ú ‘"à³à¹ A¡=à’ \åìØl¡ "”z–Î[ººà 

&Òü í>–Åì¦¸¹ "àJ¹³àºà¡ú "àu\ã¤>ã¹ 

®è¡[³A¡àÚ ¤ìºìá>, ‘‘"à³à¹ "àuãÚ >àÒü, 

Î³à\ >àÒü, ¤Þêå¡ >àÒü, ¤àÞê¡¤ >àÒü, &Òü 

šõ[=¤ãìt¡ "à³à¹ ¤[ºìt¡ &³> ëA¡ÒÒü >àÒü¡ú... 

ëA¡> >à "à[³ Î³à\š[t¡t¡à, Qõ[ot¡à ¤à¹>à¹ã! 

ëºàìA¡ "à³àÚ ëA¡> ƒÚà A¡[¹ì¤? A¡àÒà¹ 

[>A¡ìi¡Òü ¤à šøàìo¹ ë¤ƒ>à \à>àÒü¤; t¡àÒü A¡à[º 

A¡ºì³ "òà[A¡ìt¡ ëW¡Ê¡à A¡[¹Úà[á¡ú
..10

‘¤àÎ>à’ A¡à¤¸Nøì”‚* "à³¹à ëƒ[J, Ñ¬\>Òã> 

&A¡ Ñ¬®¡à¤-[Å¿ã ëKàš> [>\Ñ¬t¡àÚ [>ÎK¢-

šøAõ¡[t¡¹ ÎìU A¡ì=àšA¡=ì> ¤ìÎìá>¡ú & A¡=à 

A¡Jì>à ¤àt¡àìÎ¹ ÎìU, A¡Jì>à ÎÞê¡¸à¹ ‹èÎ¹ 

"àA¡àìÅ¹ ÎìU, ¤×¤à¹ Wò¡àìƒ¹ ÎìU [A¡}¤à 

t¡à¹à¹ ÎìU, A¡Jì>à ¤à [>ì\¹ ÎìU [>ì\¹ 

A¡=à ¤ºà¡ú

A¡[¤t¡à¹ >à³ ‘Îà¹à[ƒ>’¡ú A¡[¤ [ºìJìá>,

‘‘Îà¹à[ƒ> Î³ã¹ìo ëJ[ºÚà ë¤Øl¡àÒü 

ÎÞê¡¸à¹ "àìºàA¡ aìº,  šøàìo¹ [>®õ¡t¡ ëA¡àìº 

[>Å«àÎ ºåA¡àìÚ ë¹ìJ š=šàì> W¡àÒü 

&A¡[i¡ t¡à¹à¹ "àìºà ëƒ[J¤àì¹ šàÒü¡úú...

Îà¹à[ƒ> áàÚàšì= šøào ëA¡à=à ™àÚ, 

Åèì>¸ [KìÚ [ó¡ì¹ Qåì¹,   A¡à¹ "ìÞÈo A¡ì¹, 

A¡àt¡¹ šøàìo¹ A¡=à Î³ã¹ìo KàÚ¡ú 

ÎÞê¡¸à¹ "àìºàA¡Îì> [ó¡ì¹ ëÎ ‹¹àÚ¡úú 

Îà¹à[ƒ> šøào ë³à¹ \à[KÚàQå³àÚ, 

[A¡¤à W¡àÒü [A¡¤à šàÒü,    &Òü "àìá &Òü >àÒü, 

®¡à[¤ ³ì> Qå³ìQàì¹ [ƒ> ëA¡ìi¡ ™àA¡¡ú 

¹[¤¹ l¡üv¡àšt¡àìš ÎÞê¡¸à "àìºà šàA¡¡úú

Îà¹à[ƒ> Ñ¬ìš¥ ¤ìÎ Kòà[= óå¡ºÒà¹ 

ÎàU Òìº óå¡ºÒà¹,     ëW¡ìÚ ëƒ[J W¡à[¹‹à¹¡ú 

ÎÞê¡¸à¹ "àìºàA¡³àìc¡ ®¡àìÎ &A¡ t¡à¹à¡ú 

>à ëó¡[ºìº "Åøç¡A¡oà, ÒÚ š=-Òà¹à¡úú’’

Wò¡àìƒ¹ A¡ºS¡ƒàK, Wò¡àìƒ¹ "àìºà, Wò¡àìƒ¹ 

"Þê¡A¡à¹ - Î¤ [A¡áåìt¡Òü ¤Øl¡ "àš> 

³ì> ÒìÚìá A¡[¤¹¡ú t¡àÒü Wò¡àìƒ¹ A¡àìáÒü  

\ã¤>™”|oà¹ l¡üšÅ³ Jåò\ìt¡ ëW¡ìÚìá> ¤à¹ 

¤à¹¡ú ‘[ÅJà* "à³àÚ’ A¡[¤t¡àÚ ¤ìºìá>,

‘‘ºÒüÚà A¡ºS¡ ë¹Jà Òà[ÎÎ ëA¡³ì> 

A¡º[S¡>ã >à³ 

ëQàìÈ ‹¹à‹à³ 

ëƒJ & Òê¡ƒÚÅè>¸ t¡ì³à-"à¤¹ìo 

™åKàì”z¹ aàºà ÅÅã Î[Òá ëA¡³ì>¡úú

ëƒJ ëÒ ¡Îå‹à}Ç¡ [>[t¡ ÒÒüìº [>ð¢> 

¤[Î t¡¹ç¡t¡ìº 

>Ú> Î[ºìº 

‹åÒüÚà A¡[¹ìt¡ W¡àÒü A¡ºS¡ ¤ð¢> 

t¡t¡Òü Òê¡ƒÚ³àìc¡ ƒìÒ ×t¡àÅ>¡ú

&A¡[i¡ ¤W¡> tå¡[³ ¹àJ "à[\ ë³à¹¡ú 

Òê¡ƒìÚ A¡ºS¡ 

ºÒüìÚ ÅÅàS¡ 

ëA¡³ì> ÒÒüÚà =àA¡ ÎåìJìt¡ [¤ì®¡à¹¡ú 

"à³àì¹ [ÅJà* ÅÅã ƒàÎã Ò¤ ët¡à¹¡úú’’

&A¡ "à¤àº¸ì¹à³à[@i¡A¡, [Å¿ãÑ¬®¡à¤ã ë³ìÚ 

"àš>³ì>¹ ³à‹å¹ã [³[ÅìÚ Îà¹à A¡à¤¸ \åìØl¡ 

&òìA¡ìá "\Ñ÷ ">à[¤º, ">å®¡¤ã A¡=à-á[¤¡ú 

&³>Òü á[¤ \Øl¡àì>à ‘Òê¡ƒÚaàºà’ A¡[¤t¡à¹* 

A¡¸à>®¡àìÎ - 

‘‘³ì> ÒÚ ™àÒü l¡üìØl¡ >ãº "àA¡àìÅ¹ ëA¡àìº¡ú 

ëƒ[J [KìÚ Wò¡àƒ W¡ìA¡àì¹ ëA¡³> A¡ì¹ ëJìº¡úú 

‹ã¹ ‹ãì¹ ¤àÚå¹ šì¹ Qå³àÒü ³ì>¹ ÎåìJ¡ú 

Wò¡àìƒ¹ [A¡¹o ëJºà A¡ì¹ ÎƒàÒü ¤åìA¡ ³åìJ¡úú 

>ãº "àA¡àìÅ t¡à¹àKå[º ë®¡ìÎ ë®¡ìÎ ™àÚ¡ú 

šøàìo¹ i¡àì> "à¤à¹ ë™> [ó¡ì¹ [ó¡ì¹ W¡àÚ¡úú 

t¡à¹à¹ ³ì> ºåìA¡àWå¡[¹ ëJº¤ ³ì> A¡[¹¡ú 

Î¤àÒü ëJìº, "à[³ [A¡”ñ š= Òà[¹ìÚ ³[¹¡úú’’

[¤ì>à[ƒ>ã¹ Î³Î³ìÚ "[‹A¡à}Å ë³ìÚìƒ¹ 

A¡[¤t¡à¹ ëA¡ì@ƒø [áº ‘Q¹’¡ú "‹¸àu®¡à¤>à, 

ëƒÅìšø³, ¤à;Îº¸, š[t¡[¤¹Ò, íƒ>[@ƒ>  

\ã¤ì>¹ tå¡Záà[t¡tå¡Zá Jåò[i¡>à[i¡, šà[¹¤à[¹A¡ 

Î´šA¢¡, ëšàÈà\ã¤, ë³ìÚ[º Îà\ìKà\ - 

Î¤ [A¡áå \[Øl¡ìÚ, Î¤ [A¡áå [>ìÚ ëºJà ëÎÒü 

Î¤ A¡[¤t¡àÚ Qì¹àÚà š[¹ì¤Å [áº šø¤º®¡àì¤ 

šøA¡i¡; [W¡yA¡¿ [ÒìÎì¤* ¤à¹ ¤à¹ ëÎJàì> 

ë³ìÚìƒ¹ Qì¹àÚà \ã¤> >à>à ">åÈìU Qåì¹ 

[ó¡ì¹ &ìÎìá¡ú ‹¹à ™àA¡, [K[¹@ƒøì³à[Ò>ã 

ƒàÎã¹ KàÒ¢Ñ‚¸ [W¡y A¡[¤t¡à¹ A¡ìÚA¡[i¡ [¤J¸àt¡ 

šR¡[v¡û¡ -

‘‘óå¡i¡óå¡ìi¡ ë\àá>àÚ      ‹¤‹ì¤ "à[R¡>àÚ 

&A¡Jà[> ³àƒå¹ šà[t¡ìÚ 

ëáìº[i¡ Ç¡ÚàìÚ "àìá    \>>ã Ç¡ÒüÚà "àìá 

KõÒìA¡àìo "¤Î¹ ëšìÚ¡ú... 

³à >àÒü Qì¹ìt¡ ™à¹   ëáìº ëA¡àìº >àÒü ™à¹ 

™t¡ [A¡áå Î¤ t¡à¹ [³ìá¡ú’’

&Òü ‘[³=¸à’ ÒìÚ ™à*Úà [¤ì>à[ƒ>ã¹ A¡àìá* 

[áº &A¡ ³³¢à[”zA¡ ">å®¡¤ã Ît¡¸¡ú Ñ¬®¡à¤t¡Òü 

‘Q¹’ Å¦[i¡ tò¡à¹ \ã¤ì> [®¡Ä³àyà ¤Ò> 

A¡ì¹ìá¡ú &A¡[ƒìA¡ W¡ìºìá ¤¸[v¡û¡Kt¡, [¤Øl¡[´¬t¡ 

\ã¤ì>¹ \>¸ [>Út¡ ¹v¡û¡Û¡¹o,

‘‘>à¹ã "à¤¹o³ày l¡üšì¹ "à³à¹¡ú 

[®¡t¡ì¹ šàÈào [ƒÚà      KìØl¡ìá A¡[k¡> [ÒÚà 

šàÈào [A¡ Kìº A¡®å¡ [ƒìº "Åøç¡‹à¹¡ú’’ 

(‘">åt¡àš’ A¡[¤t¡à)

">¸[ƒìA¡ ®¡àìºà³@ƒ, Îàƒà A¡àìºà [>ìÚ  

\ã¤ì> ‘Ît¡¸’ l¡üšº[§¡¹ t¡ã¤ø "àA¡àVÛ¡à; 
ë™> Î¤¢Åèì>¸¹ ³ì‹¸ ¤ìÎ ëA¡à>* &A¡ [Å¿ã¹ 

šèo¢t¡à¹ ">åÎÞê¡à> -

‘‘íW¡t¡>¸Ñ¬¹ê¡š ëA¡à=à ë\¸à[t¡–`¡à>³Ú 

& "òà‹à¹ A¡¹ šà¹,    [ƒìÚ `¡à> Îå‹à‹à¹ - 

ëÒ[¹ ëÎ šøàìo¹ "àìºà "à>@ƒàºÚ 

š[¹šèo¢ šèo¢à>@ƒ ëA¡à=àÚ l¡üƒÚ¡ú’’       

(‘`¡àì>¹ "àìºàA¡’ A¡[¤t¡à)

‘¤àÎ>à’ A¡à¤¸Nøì”‚¹ ëÅÈ ‘"à®¡à’ >à³A¡ 

ƒãQ¢ "àJ¸à[ÚA¡à A¡à¤¸ [ƒìÚ¡ú ‘"à®¡àÅÅã 

ÒÚ ¤Øl¡ ƒå[J>ã ¤à[ºA¡à/Î}Îàì¹ t¡àÒà¹ [A¡áå 

>à[ÒA¡ Î´¬º’¡ú &¹š¹ ƒå[J>ã ³àìÚ¹ ÎìU 

"à®¡à¹ ¤Î¤àÎ; íA¡ìÅàì¹¹ ëšø³; Îà³à[\A¡ 

šø[t¡¤Þê¡A¡t¡àÚ ëšø³àÑšƒ "[>ìº¹ ÎìU 

š[¹oìÚ ¤à‹à, ‘Åè>¸šøào Åè>¸ ³>, "Åøç¡šèo¢ 

ƒå>Úì>’ &¹š¹ [A¡ìÅà¹ã "à®¡à¹ KõÒt¡¸àK, 

Î¤¢\>t¡¸àK - 

1918

A¡[¤t¡àP¡[º "àìKÒü šøA¡à[Åt¡ ÒìÚ[áº¡ú &Òü 

Î¤ A¡[¤t¡à Îì³t¡ "àì¹à ë³ài¡ W¡[ÀÅ[i¡ A¡[¤t¡à 

&¤} ‘"à®¡à’ >à³A¡ &A¡ ƒãQ¢ "àJ¸à[ÚA¡à A¡à¤¸ 

[>ìÚ Î}A¡[ºt¡ ÒìÚ[áº ‘¤àÎ>à’ A¡à¤¸Nø”‚¡ú
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[¤ì>à[ƒ>ã ‘³à’ìA¡ l¡ü;ÎK¢ A¡ì¹[áìº> A¡à¤¸[i¡¡ú 

šõË¡à Î}J¸à [áº 4+84¡ú "àJ¸àšy[i¡ &¹ê¡š,

¤àÎ>à¡ 

Åøã³t¡ã [¤ì>à[ƒ>ã ƒàÎã šøoãt¡ 

A¡[ºA¡àt¡à¡ú

19 >} [l¡[Ò Òüi¡àºã ë¹àl¡ - ‘®¡à¹t¡¤Þêå¡ ™ì”|’ 

Åøã ™ìÅàƒà >@ƒ> ¤´¶¢à ‡à¹à ³å[‰t¡ * šøA¡à[Åt¡ 

³èº¸¡úú "à>à

"àì¤Kšø¤o [¤ì>à[ƒ>ã¹ ë¹à³à[@i¡A¡ 

A¡[¤Ñ¬®¡à¤, [>ÎìK¢¹ šø[t¡ "àt¡¸[”zA¡ i¡à> 

áØl¡àì>à ‘¤àÎ>à’ A¡àì¤¸ š¹ìt¡ š¹ìt¡¡ú 

A¡àì¤¸¹ Ç¡¹ç¡ìt¡ ‘®¡à¹t¡ã A¡[¤t¡àÚ ¹ìÚìá 

¤àKìƒ¤ã¹ "àÅã¤¢àƒ šøà=¢>à,

‘‘Å[v¡û¡ ƒà* Å[v¡û¡³Úã! JåºåA¡ >Ú>... 

®¡àK¸Òã>à A¡’ì¹ ë³àì¹ A¡ì¹á Îõ\>¡ú 

A¡º[S¡>ã ¤’ìº ëQàìÈ &’ [t¡> ®è¡¤>¡úú 

Òê¡ƒÚ ¤àÎ>à Òê¡ìƒ Qåì¹ Qåì¹ ³ì¹¡ú 

¤[ºìº ³ì>¹ ¤¸=à ëºàìA¡ Qõoà A¡ì¹¡úú 
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í>[t¡A¡ [ÅÛ¡à [ƒìÚ[áìº> [št¡à; ³àt¡à [ƒìt¡> 

Îà}Îà[¹A¡ ë¤àì‹¹ `¡à>¡ú Ñ¬ãA¡à¹ A¡ì¹ìá>,

‘‘¤à¤à "à³àìA¡ l¡üšA¡=à¹ê¡ìš ¹à³àÚo, 

³Òà®¡à¹t¡, [¤Ìå¡šå¹ào šø®õ¡[t¡ [ÅÛ¡à [ƒìt¡> 

"à³à¹ A¡´¶¢W¡à¹ã ëKà[¤@ƒA¡àA¡à, šå¹àt¡> 

®õ¡t¡¸ ³‹åƒàƒà, ³à &¤} ">¸à>¸ ÎA¡ìº Jòà[i¡  

l¡üšA¡=à ¤[ºìt¡>¡ú’’
..3

šøÎÄ³Úã ëƒ¤ã, A¡à[³>ã ¹àÚ, [K¹ã@ƒøì³à[Ò>ã 

ƒàÎãìƒ¹ \ã¤ì> ¤Øl¡ ÒìÚ *k¡à¹ ÎìU ÎìU  

\[Øl¡ìÚ [áº š[¹Åã[ºt¡ * ³à[\¢t¡ šà[¹¤à[¹A¡ 

Î}ÑHõþ[t¡A¡ l¡üv¡¹à[‹A¡à¹¡ú ">¸[ƒìA¡ [¤ì>à[ƒ>ã¹ 

¤àº¸\ã¤>, ‘‘A¡[ºA¡àt¡à ³Òà>K¹ã¹ ³ì‹¸ 

ÎÒàÚ Î´š[v¡Òã> ¤}ìÅ¡ú’’
..4

 ëJàºà¹ 

W¡àìº¹ Q¹; Qì¹ Qì¹ ¤Ît¡ ë³ìÚìƒ¹ Kàì>¹ 

"àÎ¹¡ú [štõ¡š[¹W¡ÚÒã> [¤ì>à[ƒ>ã tò¡à¹ ÎåìJ¹ 

¤àº¸A¡àìº¹ á[¤ &òìA¡ìá> &Òü®¡àì¤,

‘‘"à³à¹ ™J> ¤ÚÎ ¤á¹ Îàìt¡A¡ t¡J> "à³à¹ 

³àt¡à A¡àÒà[ƒìK¹ A¡´¶¢-¤àØl¡ã [KÚà "à³àìƒ¹ 

\>¸ A¡ìÚA¡[i¡ Îì@ƒÅ W¡à[ÒÚà "à[>Úà[áìº>¡ú 

">åNøìÒ¹ ƒà> [A¡>à, t¡àÒàìt¡Òü ƒÅ šì>¹ [ƒ> 

tå¡[ºÚà ¹à[JÚà, ³àÚà A¡ài¡àÒüÚà "à³à¹ ³àt¡à¹ 

Òàìt¡ [ƒÚà[áìº>... šàìá ëÎÒü ƒåK¢Þê¡Î}™åv¡û¡ 

Îì@ƒÅ ÅãQø óå¡¹àÒüÚà ™àÚ, &Òü\>¸ "[t¡ "¿ 

A¡[¹Úà JàÒüìt¡ šøàÚ "‡ý¢¡Q@i¡à ÒÒüÚà[áº¡ú’’
..5

®¡àR¡à-ëW¡à¹à &A¡ Î}Îà¹, W¡à¹[ƒìA¡ áØl¡àì>à 

[>¹àšv¡àÒã>t¡à¹ "Þê¡A¡à¹¡ú t¡à¹Òü ³ì‹¸ 

&A¡ ÒàØl¡[\¹[\ì¹, ë¹àKà ë³ìÚ->’¤á¹ 

¤ÚìÎ KUà³[o ¤àÒü\ã¹ Òàt¡ ‹ì¹ ëš]ìá[áº 

[=ìÚi¡àì¹¹ >àW¡Qì¹¡ú ®¡àº ëºJàšØl¡à, Kà> 

[A¡áåÒü \à>à [áº >à¡ú-

‘‘[A¡áåÒü ¤å[c¡t¡à³ >à, [A¡áåÒü \à[>t¡à³ >à, 

t¡ì¤ ë™¹ê¡š [ÅÛ¡à šàÒüt¡à³, šøàošo ™ìâ¥ 

ëÎÒü¹ê¡š [ÅÛ¡à A¡[¹t¡à³¡ú... ®¡à[¤t¡à³ ë™ 

³àìÚ¹ &Òü ƒå–ìJ¹ Î³Ú ™[ƒ [A¡áå l¡üšà\¢> 

A¡[¹ìt¡ šà[¹, t¡ì¤ Îà}Îà[¹A¡ A¡Ê¡* ºàQ¤ 

ÒÒüì¤¡ú’’
..6

Îåt¡¹à}, ë™ Îà³à[\A¡ š[¹Îì¹ ë¤ï[‡ý¡A¡ 

W¡W¢¡à ¤¸[v¡û¡ìA¡ šèo¢t¡à¹ ºìÛ¡¸ ëš]ìá 

ë™ìt¡ ëšø¹oà ëƒÚ, [¤ì>à[ƒ>ã¹ ™à[št¡  

\ã¤> [áº ëÎÒü š[¹Îã³à¹ ¤àÒüì¹¡ú [A¡”ñ  

"à\ã¤> [áº tò¡à¹ ëÎÒü "[®¡³åìJ "[®¡™àyà¡ú 

®¡àR¡à-ëW¡à¹à &A¡ Î}Îà¹, W¡à¹[ƒìA¡ áØl¡àì>à [>¹àšv¡àÒã>t¡à¹ "Þê¡A¡à¹¡ú 

t¡à¹Òü ³ì‹¸ &A¡ ÒàØl¡[\¹[\ì¹, ë¹àKà ë³ìÚ->’¤á¹ ¤ÚìÎ KUà³[o 

¤àÒü\ã¹ Òàt¡ ‹ì¹ ëš]ìá[áº [=ìÚi¡àì¹¹ >àW¡Qì¹¡ú ®¡àº ëºJàšØl¡à, Kà> 

[A¡áåÒü \à>à [áº >à¡-

\ã¤>™àšì>¹ í>[ÆW¡ìt¡¸, Îà³à[\A¡ 

[>¹àšv¡à¹ ¤ºìÚ ¤àR¡à[º ë³ìÚìƒ¹ ³ì‹¸ 

A¡à\ A¡¹ìt¡à &A¡‹¹ìo¹ "àu[¤ºã>t¡à¹ 

[ÅÛ¡à¡ú Ñ¬®¡à¤t¡Òü [¤ì>à[ƒ>ã¹ Î³Îà³[ÚA¡ 

ë³ìÚìƒ¹ "[‹A¡à}ìÅ¹Òü A¡[¤t¡àÚ áØl¡àì>à [áº 

¤¸[v¡û¡Kt¡ [¤ÈÄt¡à¹ "àØl¡àº¡ú [A¡”ñ >ài¡¸W¡W¢¡à 

ë=ìA¡ Îà[Òt¡¸W¡W¢¡à š™¢”z Î¤¢y [¤ì>à[ƒ>ã¹ 

[Å¿Îà‹>àÚ ">å®¡¤ A¡¹à ™àÚ "[Ñzìâ«¹ 

[ÅA¡Øl¡ ë¤ìÚ l¡üìk¡ "àÎà &A¡ "àÆW¡™¢ ‘"à[³’¹ 

l¡üšº[§¡¡ú "àÎìº &Òü "àuìW¡t¡>à [>¹”z¹  

\ã¤>Î}Nøà³\àt¡ &A¡ ‘ë¤à‹’¡ú "à¹ &Òü 

ë¤àì‹¹ šøA¡àÅÒü [¤ì>à[ƒ>ãìA¡ ‘ƒà[´±A¡’"àJ¸àÚ 

[W¡[Òû¡t¡ A¡ì¹[áº ¤à¹ ¤à¹; "[>¤à™¢®¡àì¤ [Å¿ã 

[¤ì>à[ƒ>ã¹ A¡¹t¡ìº \³à ÒìÚ[áº &A¡¹àÅ 

[>–ÎUt¡à¹ Û¡t¡[W¡Òû¡¡ú A¡[¤ [¤ì>à[ƒ>ãìA¡ &Òü 

ë¤à‹, &Òü Û¡t¡³åJ áåòìÚÒü [A¡”ñ "à³àìƒ¹ ¤åìc¡ 

[>ìt¡ Òì¤¡ú

[t¡>

[¤ì>à[ƒ>ã ëÎ-A¡àìº¹ W¡à¹-W¡à¹ìi¡ ¤Øl¡ 

[=ìÚi¡à¹ ëA¡à´šà>ã¹ ¤¸à>àì¹ (ëNøi¡ >¸àÅ>àº 

[=ìÚi¡à¹, ¤Uº [=ìÚi¡à¹, >¸àÅà>àº 

[=ìÚi¡à¹ * Ð¡à¹ ëA¡à´šà>ã) 81[i¡ >ài¡ìA¡ 

šøàÚ 90[i¡ W¡[¹ìy "[®¡>Ú A¡ì¹[áìº>¡ú 

1874-1887, ¤àì¹à ¤áì¹¹ &Òü "[®¡>Ú  

\ã¤ì> ëƒ[Å-[¤ìƒ[Å A¡àKì\¹ "óå¡¹”z  

šøÅ}Îà, "[¤¹t¡ Òàt¡t¡à[º, J¸à[t¡-"J¸à[t¡¹ 

i¡à>àìšàìØl¡> [³[ºìÚ [³[ÅìÚ tò¡à¹ \ã¤> 

[áº &A¡ ¹ê¡šA¡=à¹ K¿¡ú šà=¢A¡¸ &A¡i¡àÒü, 

ëA¡à>* ëƒ¤ƒèt¡ ¤à š¹ã "àìÎ [> ë³ìÚ[i¡¹ 

\ã¤>-Î}Nøà³ìA¡ ÎÒ\t¡¹ A¡ì¹ [ƒìt¡¡ú 

ëA¡à>* ¹à\šy ³à>[¤A¡ ÎÒ³[³¢t¡àÚ tò¡àìA¡ 

"Þê¡A¡à¹ \ã¤> ë=ìA¡ l¡ü^º l¡ü‡ý¡àì¹¹ š= 

ëƒJàìt¡ šàì¹ [>¡ú ë³ìÚ[i¡ tò¡à¹ "àu[¤Å«àÎ 

* "àu³™¢àƒàì¤à‹ìA¡Òü Òà[t¡Úà¹ A¡ì¹ [>ì\¹ 

šøàš¸ Î´¶à> "\¢> A¡ì¹ [>ìÚ[áº - tò¡à¹ 

"š[¹Îã³ ³ì>à¤ìº¹ Îà³ì> ¤¸=¢ ÒìÚ 

[KìÚ[áº [štõ¡t¡à[”|A¡ Î³àì\¹ [>¹”z¹ 

Å¹ÎÞê¡à>¡ú Wå¡Øl¡à”z [Î[‡ý¡ * J¸à[t¡¹ šì¤¢  

[>–Å¦ ³e¡t¡¸àK &Òü šø¤º ³à>[ÎA¡ Å[v¡û¡¹Òü 

š[¹W¡àÚA¡¡ú &¹šì¹ [¤ì>à[ƒ>ã¹ [>ì\¹ 

ÎìU [>ì\¹ [>\¢> ¤Î¤àìÎ¹ šì¤¢ ëºJà 

ÒÚ A¡[¤t¡àP¡[º¡ú 1303 Îàº (1893-

94 [JøÊ¡à¦), ët¡[yÅ-ëW¡ï[yÅ ¤á¹ ¤ÚìÎ 

[t¡[> ëºìJ> ‘¤àÎ>à’ A¡à¤¸Nø”‚¡ú A¡[¤t¡àKå[º 

1302, 1303 Îàìº¹ [¤[®¡Ä  Î³ìÚ ëºJà 

ÒìÚ[áº ¤ìº ³ì> ÒÚ¡ú

[K[¹ÅàW¡@ƒø ëQàÈ Î´šà[ƒt¡ ‘ëÎï¹®¡’ ³à[ÎA¡ 

š[yA¡àÚ ‘Òê¡ƒÚ¹â¥’
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, ‘"¤Îàƒ’
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 Òüt¡¸à[ƒ 

"[¤Å«àÎ ">àƒ¹ \ã¤ì> ®è¡Èo¡ú 

\ã¤> ™àt¡>à³Ú "àÅàÅè>¸ ³>¡úú 

®¡à¹ìt¡ \ì@µ[á "à[³ Ò’ìÚ "®¡à[K>ã¡ú 

®¡à¹[t¡! "à³àì¹ ƒÚà A¡¹ Aõ¡šà ƒà>ã¡úú... 

™ìÅ¹ A¡à³>à ³àt¡à >à[ÒA¡ "à³à¹¡ú 

Åå‹åÒü Îà[‹ìt¡ tõ¡[œ¡ "àìá ¤àÎ>à¹¡úú... 

"à‹à¹ Òê¡ƒÚàKà¹, Aõ¡šàÚ ët¡à³à¹¡ú 

[¤ºàÎA¡à>> "à[\ ëÒàA¡ A¡¿>à¹¡úú’’

šø[t¡Aè¡º Îà³à[\A¡ "¤A¡àk¡àì³àÚ [¤ì>à[ƒ>ã 

"à\ã¤> &A¡ [>–Å¦ [>–ÎUt¡àÚ ¤Î¤àÎ 

A¡¹ìt¡>¡ú ‘"à³à¹ A¡=à’ \åìØl¡ "”z–Î[ººà 

&Òü í>–Åì¦¸¹ "àJ¹³àºà¡ú "àu\ã¤>ã¹ 

®è¡[³A¡àÚ ¤ìºìá>, ‘‘"à³à¹ "àuãÚ >àÒü, 

Î³à\ >àÒü, ¤Þêå¡ >àÒü, ¤àÞê¡¤ >àÒü, &Òü 

šõ[=¤ãìt¡ "à³à¹ ¤[ºìt¡ &³> ëA¡ÒÒü >àÒü¡ú... 

ëA¡> >à "à[³ Î³à\š[t¡t¡à, Qõ[ot¡à ¤à¹>à¹ã! 

ëºàìA¡ "à³àÚ ëA¡> ƒÚà A¡[¹ì¤? A¡àÒà¹ 

[>A¡ìi¡Òü ¤à šøàìo¹ ë¤ƒ>à \à>àÒü¤; t¡àÒü A¡à[º 

A¡ºì³ "òà[A¡ìt¡ ëW¡Ê¡à A¡[¹Úà[á¡ú
..10

‘¤àÎ>à’ A¡à¤¸Nøì”‚* "à³¹à ëƒ[J, Ñ¬\>Òã> 

&A¡ Ñ¬®¡à¤-[Å¿ã ëKàš> [>\Ñ¬t¡àÚ [>ÎK¢-

šøAõ¡[t¡¹ ÎìU A¡ì=àšA¡=ì> ¤ìÎìá>¡ú & A¡=à 

A¡Jì>à ¤àt¡àìÎ¹ ÎìU, A¡Jì>à ÎÞê¡¸à¹ ‹èÎ¹ 

"àA¡àìÅ¹ ÎìU, ¤×¤à¹ Wò¡àìƒ¹ ÎìU [A¡}¤à 

t¡à¹à¹ ÎìU, A¡Jì>à ¤à [>ì\¹ ÎìU [>ì\¹ 

A¡=à ¤ºà¡ú

A¡[¤t¡à¹ >à³ ‘Îà¹à[ƒ>’¡ú A¡[¤ [ºìJìá>,

‘‘Îà¹à[ƒ> Î³ã¹ìo ëJ[ºÚà ë¤Øl¡àÒü 

ÎÞê¡¸à¹ "àìºàA¡ aìº,  šøàìo¹ [>®õ¡t¡ ëA¡àìº 

[>Å«àÎ ºåA¡àìÚ ë¹ìJ š=šàì> W¡àÒü 

&A¡[i¡ t¡à¹à¹ "àìºà ëƒ[J¤àì¹ šàÒü¡úú...

Îà¹à[ƒ> áàÚàšì= šøào ëA¡à=à ™àÚ, 

Åèì>¸ [KìÚ [ó¡ì¹ Qåì¹,   A¡à¹ "ìÞÈo A¡ì¹, 

A¡àt¡¹ šøàìo¹ A¡=à Î³ã¹ìo KàÚ¡ú 

ÎÞê¡¸à¹ "àìºàA¡Îì> [ó¡ì¹ ëÎ ‹¹àÚ¡úú 

Îà¹à[ƒ> šøào ë³à¹ \à[KÚàQå³àÚ, 

[A¡¤à W¡àÒü [A¡¤à šàÒü,    &Òü "àìá &Òü >àÒü, 

®¡à[¤ ³ì> Qå³ìQàì¹ [ƒ> ëA¡ìi¡ ™àA¡¡ú 

¹[¤¹ l¡üv¡àšt¡àìš ÎÞê¡¸à "àìºà šàA¡¡úú

Îà¹à[ƒ> Ñ¬ìš¥ ¤ìÎ Kòà[= óå¡ºÒà¹ 

ÎàU Òìº óå¡ºÒà¹,     ëW¡ìÚ ëƒ[J W¡à[¹‹à¹¡ú 

ÎÞê¡¸à¹ "àìºàA¡³àìc¡ ®¡àìÎ &A¡ t¡à¹à¡ú 

>à ëó¡[ºìº "Åøç¡A¡oà, ÒÚ š=-Òà¹à¡úú’’

Wò¡àìƒ¹ A¡ºS¡ƒàK, Wò¡àìƒ¹ "àìºà, Wò¡àìƒ¹ 

"Þê¡A¡à¹ - Î¤ [A¡áåìt¡Òü ¤Øl¡ "àš> 

³ì> ÒìÚìá A¡[¤¹¡ú t¡àÒü Wò¡àìƒ¹ A¡àìáÒü  

\ã¤>™”|oà¹ l¡üšÅ³ Jåò\ìt¡ ëW¡ìÚìá> ¤à¹ 

¤à¹¡ú ‘[ÅJà* "à³àÚ’ A¡[¤t¡àÚ ¤ìºìá>,

‘‘ºÒüÚà A¡ºS¡ ë¹Jà Òà[ÎÎ ëA¡³ì> 

A¡º[S¡>ã >à³ 

ëQàìÈ ‹¹à‹à³ 

ëƒJ & Òê¡ƒÚÅè>¸ t¡ì³à-"à¤¹ìo 

™åKàì”z¹ aàºà ÅÅã Î[Òá ëA¡³ì>¡úú

ëƒJ ëÒ ¡Îå‹à}Ç¡ [>[t¡ ÒÒüìº [>ð¢> 

¤[Î t¡¹ç¡t¡ìº 

>Ú> Î[ºìº 

‹åÒüÚà A¡[¹ìt¡ W¡àÒü A¡ºS¡ ¤ð¢> 

t¡t¡Òü Òê¡ƒÚ³àìc¡ ƒìÒ ×t¡àÅ>¡ú

&A¡[i¡ ¤W¡> tå¡[³ ¹àJ "à[\ ë³à¹¡ú 

Òê¡ƒìÚ A¡ºS¡ 

ºÒüìÚ ÅÅàS¡ 

ëA¡³ì> ÒÒüÚà =àA¡ ÎåìJìt¡ [¤ì®¡à¹¡ú 

"à³àì¹ [ÅJà* ÅÅã ƒàÎã Ò¤ ët¡à¹¡úú’’

&A¡ "à¤àº¸ì¹à³à[@i¡A¡, [Å¿ãÑ¬®¡à¤ã ë³ìÚ 

"àš>³ì>¹ ³à‹å¹ã [³[ÅìÚ Îà¹à A¡à¤¸ \åìØl¡ 

&òìA¡ìá "\Ñ÷ ">à[¤º, ">å®¡¤ã A¡=à-á[¤¡ú 

&³>Òü á[¤ \Øl¡àì>à ‘Òê¡ƒÚaàºà’ A¡[¤t¡à¹* 

A¡¸à>®¡àìÎ - 

‘‘³ì> ÒÚ ™àÒü l¡üìØl¡ >ãº "àA¡àìÅ¹ ëA¡àìº¡ú 

ëƒ[J [KìÚ Wò¡àƒ W¡ìA¡àì¹ ëA¡³> A¡ì¹ ëJìº¡úú 

‹ã¹ ‹ãì¹ ¤àÚå¹ šì¹ Qå³àÒü ³ì>¹ ÎåìJ¡ú 

Wò¡àìƒ¹ [A¡¹o ëJºà A¡ì¹ ÎƒàÒü ¤åìA¡ ³åìJ¡úú 

>ãº "àA¡àìÅ t¡à¹àKå[º ë®¡ìÎ ë®¡ìÎ ™àÚ¡ú 

šøàìo¹ i¡àì> "à¤à¹ ë™> [ó¡ì¹ [ó¡ì¹ W¡àÚ¡úú 

t¡à¹à¹ ³ì> ºåìA¡àWå¡[¹ ëJº¤ ³ì> A¡[¹¡ú 

Î¤àÒü ëJìº, "à[³ [A¡”ñ š= Òà[¹ìÚ ³[¹¡úú’’

[¤ì>à[ƒ>ã¹ Î³Î³ìÚ "[‹A¡à}Å ë³ìÚìƒ¹ 

A¡[¤t¡à¹ ëA¡ì@ƒø [áº ‘Q¹’¡ú "‹¸àu®¡à¤>à, 

ëƒÅìšø³, ¤à;Îº¸, š[t¡[¤¹Ò, íƒ>[@ƒ>  

\ã¤ì>¹ tå¡Záà[t¡tå¡Zá Jåò[i¡>à[i¡, šà[¹¤à[¹A¡ 

Î´šA¢¡, ëšàÈà\ã¤, ë³ìÚ[º Îà\ìKà\ - 

Î¤ [A¡áå \[Øl¡ìÚ, Î¤ [A¡áå [>ìÚ ëºJà ëÎÒü 

Î¤ A¡[¤t¡àÚ Qì¹àÚà š[¹ì¤Å [áº šø¤º®¡àì¤ 

šøA¡i¡; [W¡yA¡¿ [ÒìÎì¤* ¤à¹ ¤à¹ ëÎJàì> 

ë³ìÚìƒ¹ Qì¹àÚà \ã¤> >à>à ">åÈìU Qåì¹ 

[ó¡ì¹ &ìÎìá¡ú ‹¹à ™àA¡, [K[¹@ƒøì³à[Ò>ã 

ƒàÎã¹ KàÒ¢Ñ‚¸ [W¡y A¡[¤t¡à¹ A¡ìÚA¡[i¡ [¤J¸àt¡ 

šR¡[v¡û¡ -

‘‘óå¡i¡óå¡ìi¡ ë\àá>àÚ      ‹¤‹ì¤ "à[R¡>àÚ 

&A¡Jà[> ³àƒå¹ šà[t¡ìÚ 

ëáìº[i¡ Ç¡ÚàìÚ "àìá    \>>ã Ç¡ÒüÚà "àìá 

KõÒìA¡àìo "¤Î¹ ëšìÚ¡ú... 

³à >àÒü Qì¹ìt¡ ™à¹   ëáìº ëA¡àìº >àÒü ™à¹ 

™t¡ [A¡áå Î¤ t¡à¹ [³ìá¡ú’’

&Òü ‘[³=¸à’ ÒìÚ ™à*Úà [¤ì>à[ƒ>ã¹ A¡àìá* 

[áº &A¡ ³³¢à[”zA¡ ">å®¡¤ã Ît¡¸¡ú Ñ¬®¡à¤t¡Òü 

‘Q¹’ Å¦[i¡ tò¡à¹ \ã¤ì> [®¡Ä³àyà ¤Ò> 

A¡ì¹ìá¡ú &A¡[ƒìA¡ W¡ìºìá ¤¸[v¡û¡Kt¡, [¤Øl¡[´¬t¡ 

\ã¤ì>¹ \>¸ [>Út¡ ¹v¡û¡Û¡¹o,

‘‘>à¹ã "à¤¹o³ày l¡üšì¹ "à³à¹¡ú 
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">¸[ƒìA¡ ®¡àìºà³@ƒ, Îàƒà A¡àìºà [>ìÚ  

\ã¤ì> ‘Ît¡¸’ l¡üšº[§¡¹ t¡ã¤ø "àA¡àVÛ¡à; 
ë™> Î¤¢Åèì>¸¹ ³ì‹¸ ¤ìÎ ëA¡à>* &A¡ [Å¿ã¹ 

šèo¢t¡à¹ ">åÎÞê¡à> -

‘‘íW¡t¡>¸Ñ¬¹ê¡š ëA¡à=à ë\¸à[t¡–`¡à>³Ú 

& "òà‹à¹ A¡¹ šà¹,    [ƒìÚ `¡à> Îå‹à‹à¹ - 

ëÒ[¹ ëÎ šøàìo¹ "àìºà "à>@ƒàºÚ 
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A¡[¤t¡àP¡[º "àìKÒü šøA¡à[Åt¡ ÒìÚ[áº¡ú &Òü 
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[>ìÚ Î}A¡[ºt¡ ÒìÚ[áº ‘¤àÎ>à’ A¡à¤¸Nø”‚¡ú
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ë=ìA¡ Q¹ ëš[¹ìÚ "àA¡àÅ ëƒJà¹ "àA¡àVÛ¡à 
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Î}J¸à [áº 6 + 65¡ú A¡à¤¸[i¡ 1312 Îàìº 

(1905’-06) šøA¡à[Åt¡ ÒÚ¡ú šõË¡à Î}J¸à 
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A¡oA¡ * >[º>ã¡ú 

>¸àÎà>¸àº * Ê¡à¹ [=ìÚi¡àì¹¹ ®è¡t¡šè¤¢ 

"[®¡ì>yã -  

Åøã³t¡ã [¤ì>à[ƒ>ã ƒàÅã 

šøoãt¡¡ú 

1312 Îàº¡ú 

³èº¸¡ú W¡à[¹ "à>à¡ú 
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* >[º>ã ƒåÒü ë¤à>¡ú &A¡ ˜¡[È ³àtõ¡Òã> ƒåÒü 

¤à[ºA¡àìA¡ A¡>¸àìÑ•ìÒ šàº> A¡ì¹>¡ú šàº> 

A¡ì¹[áìº> ">à= [ÅÇ¡ [Å[Å¹ìA¡*¡ú š[¹ot¡ 
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"àAå¡[t¡ [>ìÚ >[º>ã ³à¹à ™àÚ¡ú "à¹ &Òü 
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tò¡àÒàì¹ Òê¡ƒÚ³> Îò[šìt¡ ëÎ šàì¹¡ú 

Î}Îàì¹¹ [¤Èaàºà t¡à¹ A¡àìá Òàì¹¡úú’’
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I am personally averse to 
accounts of memories of old 
college days which are regular 

features of alumni magazines of 
all institutions. Lately, however, 
I am constantly being told our 
period has now almost moved into 
archival history and recording will 
not be complete till a lot more oral 
or personal history is recorded. 
The pressure along these lines 
from the ever active editor has 
now harnessed me.

To a person who joined the 
College in 1945 amidst an ever 
growing and all-pervading 
charging of the atmosphere with 
political ferment leading on to 
Independence in two years’ time, 
Gandhiji’s assassination and the 
clearing of the Constitution were 
indeed epoch making events. The 
participation of apolitical students 
like me began with the march up 
Harrison (MG) Road to Howrah 
to greet Sarat Bose on his release 
from jail in Coorg after almost 
four years. We were all shouting 
slogans; marching next to me was 
the son of a serving ICS officer 
joining in loudly proclaiming 
“Down with British imperialism”! 
Protest meetings and rallies inside 
and outside the college premises 
were common and many of us 
carried a khadi Gandhi cap in our 

pockets just in case … On Vietnam 
Day, while protesting against the 
French rule there, we were tear 
gassed in front of the College and 
it was a tiring experience to soothe 
the eyes with tumblers of water in 
the space under the main staircase 
where drinking water was doled 
out  by a dozey old College servant. 
Two days before the August 
’46 riots a very well rehearsed 
and produced performance 
of “Barshamangal” under the 
direction of Surajit Sinha, 
secretary of the Rabindra Parishad 
using entirely home talent is still 
vivid in my memory. Passing of 
frequent occasions was marked 
by programmes in the Physics 
theatre hall but on the morning 
after Gandhiji’s assassination 
we all sat on the grass on Baker 
Laboratories’ ground and sang 
his favourite songs and bhajans 
before dispersing – no speeches. 

Before moving on I must try to 
recapture the general atmosphere 
of the College. Co-education 
started from our first year; we 
had only three girls  with us but 
there were many in all science 
and arts deparments of third year. 
Remembering my brother who 
had graduated in 1942 I wore an 
unaccustomed dhoti during the 
first week, till I looked around 

Inevitable Nostalgia

ARABINDA RAY

I must talk about our teachers. 
Without exception they came 
dressed in a suit complete with 
necktie or, if dhoticlad, invariably 
donned a chaddar or angabastra. 
By far the large majority of 
them came by public transport 
(as did almost all students 
irrespective of family wealth) 
but to see a Presidency College 
teacher alighting from a bus or 
a tram in front of the College  
and enter through the gate was 
a demonstration of dignified 
bearing. We did protest against 
teachers which in extreme cases 
would lead to a total boycott of 
their classes till the Principal 

and saw a sizeable number of 
senior students in trousers. 
The girls throughout my four 
years wore sarees and the only 
one occasionally in salwar was 
the daughter of a nationalist 
Muslim leader. Where today  
students from English medium 
schools preponderate, my school 
colleague Rahul Sen and I were 
almost embarrassed to say we 
were from St. Xaviers, seeing the 
galaxy of fellow students who 
had matriculated from Bengali 
speaking city and district schools 
with scintillating results. Fluency 
in spoken English was not at a 
premium and yet fellow students 
who had come from Bengali 
medium and district schools 
whom I have come across in later 
years spoke English fluently and 
successfully coped with important 
jobs at national and international 
levels. Bengal was still undivided 
then and we had students from 
all the 26 districts; universities 
had not become  prominent in 
neighbouring states and we had 
a fair representation from (then) 
Assam, Bihar, today’s Jharkhand 
and Odisha. A Muslim League 
government was in power in 
Bengal and there was a quota 
for Muslim students. The call 
for Pakistan was weak among 
students when we joined but 
kept rising in a crescendo in hot 
debates amongst students going 
on to a kind of no win situation 
after the ’46 August riots; but 
there seemed to have been a 
reasonable number of nationalist 
Muslims although large numbers 
of them went over to East Pakistan 
in the decade following Partition; 
with their College background and 
limited competition there they 
understandably felt they would 
have better opportunities there.

“Down with British Imperialism”! Protest meetings and 
rallies inside and outside the college premises were 
common and many of us carried a khadi Gandhi cap 
in our pockets just in case……

would intervene and sort out the 
problem. There was a huge protest 
against the Superintendent of the 
Eden Hindu Hostel which led to 
the Principal, the eminent P. C. 
Mahalanobis, leaving in a pique 
the meeting of all students he 
had called in the Physics lecture 
theatre. He failed to make them 
see reason; he resigned shortly 
thereafter although he continued 
to come to the Indian Statistical 
Institute which was then on 
the ground floor of the Baker 
Laboratories building. I do not 
know to what extent it happens 
now but the Professor in charge 
of the Athletic Council (does it 
exist now?) was always very active 
and at the Annual Sports or when 
the College team played a cricket 
match in Inter-Collegiate events  

a sizeable crowd of them would  
be present.

Moving on to a different and 
wider aspect now, career options 
were seldom considered. Majority 
thought of going for higher studies 
in India and, wishfully, abroad 
(American universities had just 
begun to come into reckoning), 
sit for competitive administration 
examinations or find jobs in 
applied fields as with geology or go 
for medicine, law or engineering. 
I cannot remember anybody 
at that stage talking about the 
corporate sector or becoming 
an entrepreneur of any sort. Of 

course business administration 
studies were in the somewhat far 
distant future.

This then begins to make me take 
off for post College developments. 
Frankly, I had no taste for 
engineering, but since in the 
Intermediate Science examination 
I had managed to get an asterisk 
and a State scholarship and the year 
was 1947 when idealism began to 
beckon and found voice amongst 
advisers how could I not aim to be 
an applied science person to build 
the new India!! Left to myself 
and in today’s circumstances 
I would have loved to opt for 
English, History of Economics. 
Indeed Prof. Tarak Sen was very 
disappointed that I did not go for 
Honours in English. Times were 

very different in 1947 and there 
were only three English Honours 
students in our Third Year. A few, 
like Somnath Chatterji, made the 
transition from Science to Arts, 
and numbers increased over the 
next five years when persons like 
Amartya Sen made such moves 
but I had to think how I would 
earn and chemistry – a subject for 
which I had no great affinity – was 
my choice. Vaguely, I thought of 
becoming a chemical engineer, 
spent more time playing cricket or 
in the Coffee House than was good 
for my examination results  and 
was brought face to face with the 
choice of a career path in pursuing 
which the hope for a seat in a good 
British institution was denied 
due to my second class honours 
and the pressure for seats from 
the demobbed armed personnel 
returning to civilian life; the hopes 
of going  to an American university 
was dashed by a huge devaluation 
of the rupee against the dollar  
in September 1949 which made 
such an attempt unaffordable for 
my father.

However, as events turned out, 
gradually  after some uncertainty 
for five or six years I had no cause 
for regret and indeed over the 
years  felt the pride of being a 
kind of pathsetter. I call myself 
a member of the first generation 
(as opposed to a handful) of 
professional managers in India. 
I wrote some articles on this in 
the late sixties in The Economic 
Weekly (later called The 
Economic and Political Weekly) 
who in 1969 brought them out in 
book form “The Indian Manager 
in Search of a Style” which had a 
wide and influential readership.  
I later heard from many successful 
executives how the book  had a 
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wider aspect now, career options 
were seldom considered. Majority 
thought of going for higher studies 
in India and, wishfully, abroad 
(American universities had just 
begun to come into reckoning), 
sit for competitive administration 
examinations or find jobs in 
applied fields as with geology or go 
for medicine, law or engineering. 
I cannot remember anybody 
at that stage talking about the 
corporate sector or becoming 
an entrepreneur of any sort. Of 

course business administration 
studies were in the somewhat far 
distant future.

This then begins to make me take 
off for post College developments. 
Frankly, I had no taste for 
engineering, but since in the 
Intermediate Science examination 
I had managed to get an asterisk 
and a State scholarship and the year 
was 1947 when idealism began to 
beckon and found voice amongst 
advisers how could I not aim to be 
an applied science person to build 
the new India!! Left to myself 
and in today’s circumstances 
I would have loved to opt for 
English, History of Economics. 
Indeed Prof. Tarak Sen was very 
disappointed that I did not go for 
Honours in English. Times were 

very different in 1947 and there 
were only three English Honours 
students in our Third Year. A few, 
like Somnath Chatterji, made the 
transition from Science to Arts, 
and numbers increased over the 
next five years when persons like 
Amartya Sen made such moves 
but I had to think how I would 
earn and chemistry – a subject for 
which I had no great affinity – was 
my choice. Vaguely, I thought of 
becoming a chemical engineer, 
spent more time playing cricket or 
in the Coffee House than was good 
for my examination results  and 
was brought face to face with the 
choice of a career path in pursuing 
which the hope for a seat in a good 
British institution was denied 
due to my second class honours 
and the pressure for seats from 
the demobbed armed personnel 
returning to civilian life; the hopes 
of going  to an American university 
was dashed by a huge devaluation 
of the rupee against the dollar  
in September 1949 which made 
such an attempt unaffordable for 
my father.

However, as events turned out, 
gradually  after some uncertainty 
for five or six years I had no cause 
for regret and indeed over the 
years  felt the pride of being a 
kind of pathsetter. I call myself 
a member of the first generation 
(as opposed to a handful) of 
professional managers in India. 
I wrote some articles on this in 
the late sixties in The Economic 
Weekly (later called The 
Economic and Political Weekly) 
who in 1969 brought them out in 
book form “The Indian Manager 
in Search of a Style” which had a 
wide and influential readership.  
I later heard from many successful 
executives how the book  had a 
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deep effect on their lives. I do 
not want to dilate here on what 
I wrote; its essence was  how 
unprepared  we were for the life 
of a business executive having 
come from family backgrounds  
of law, medicine, teaching, 
landholding, bureaucracy etc. 
but never business. In our family 
backgrounds one almost looked 
down on business and thought 
firms only had clerks some of 
whom might get promoted to 
junior supervisory positions – 
unthinkable for a Presidency 
College graduate! A few years on 
we were beginning to be quoted 
as examples in newly founded 
IIMs et al. and a huge groundswell 
would soon take the cream of 
Indian universities to pursue an 
MBA degree. Still for some period 
we faced affronts from erstwhile 
college friends (whose academic  
records were no better than  mine). 

They were in the IAS or an allied 
Government service: teaching in 
colleges, “descript” or otherwise. 
If even at an informal friendly 
gathering one wanted to discuss 
an economic issue or a matter 
pertaining to “intellectualism” one 
could see a look of scorn or even 
hear from more familiar persons 
“What do you know of these 
things?” One had to wait for the 
now unstoppable progression of 
the recognition and standing of the 
management profession and the 
heavy intellectual power that was 
admittedly there as Government 
at all levels began seeking the 
advice of the business community 
in formulating vital policies and 
taking corporates, as they have 
come to be called, on board for 
panels for serious national issues. 
It is indeed quite remarkable 
how mindsets have changed 
within the working lifespan of 

such first generation professional 
managers. Speaking for myself 
I can only say that there was no 
direct attempt by College mentors 
to prepare us for such a vocation, 
but the ambience of the College, 
the extremely high intellectual 
qualities of fellow students and 
the level of discussions notably 
at Coffee House; no one saw 
anything exceptional in a State 
scholarship holder also captaining 
the College cricket team and even 
appearing in the University side.

Nostalgia has taken me beyond 
the walls of the College and away 
from my times but I thought at 
this stage in life I should provide 
a continuum.

Alumnus (Chemistry/1945-49)
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deep effect on their lives. I do 
not want to dilate here on what 
I wrote; its essence was  how 
unprepared  we were for the life 
of a business executive having 
come from family backgrounds  
of law, medicine, teaching, 
landholding, bureaucracy etc. 
but never business. In our family 
backgrounds one almost looked 
down on business and thought 
firms only had clerks some of 
whom might get promoted to 
junior supervisory positions – 
unthinkable for a Presidency 
College graduate! A few years on 
we were beginning to be quoted 
as examples in newly founded 
IIMs et al. and a huge groundswell 
would soon take the cream of 
Indian universities to pursue an 
MBA degree. Still for some period 
we faced affronts from erstwhile 
college friends (whose academic  
records were no better than  mine). 

They were in the IAS or an allied 
Government service: teaching in 
colleges, “descript” or otherwise. 
If even at an informal friendly 
gathering one wanted to discuss 
an economic issue or a matter 
pertaining to “intellectualism” one 
could see a look of scorn or even 
hear from more familiar persons 
“What do you know of these 
things?” One had to wait for the 
now unstoppable progression of 
the recognition and standing of the 
management profession and the 
heavy intellectual power that was 
admittedly there as Government 
at all levels began seeking the 
advice of the business community 
in formulating vital policies and 
taking corporates, as they have 
come to be called, on board for 
panels for serious national issues. 
It is indeed quite remarkable 
how mindsets have changed 
within the working lifespan of 

such first generation professional 
managers. Speaking for myself 
I can only say that there was no 
direct attempt by College mentors 
to prepare us for such a vocation, 
but the ambience of the College, 
the extremely high intellectual 
qualities of fellow students and 
the level of discussions notably 
at Coffee House; no one saw 
anything exceptional in a State 
scholarship holder also captaining 
the College cricket team and even 
appearing in the University side.

Nostalgia has taken me beyond 
the walls of the College and away 
from my times but I thought at 
this stage in life I should provide 
a continuum.

Alumnus (Chemistry/1945-49)
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A¡ã? [ši¡à¹ [ÒKÎ >´÷ ®¡àì¤Òü ¤ìº[áìº>, 
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[¹[ºó¡, ƒ¸ài¡ "àÒü *Úà\ ¹} "àó¡i¡à¹ "º’¡ú 
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"à¹ Îìt¡¸> ë¤àÎ? "à³à¹ ³ìt¡, [t¡[> "ì>A¡ 
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¤á¹Òü ët¡à &A¡\> šƒà=¢[¤ƒ¸àÚ ë>àì¤º 

šøàÒü\ šà>¡ú [A¡”ñ ™t¡ [ƒ> ³à>¤Î®¡¸t¡à 

=àA¡ì¤ t¡t¡[ƒ>Òü ë¤àÎ> =àA¡ì¤¡ú

šøàv¡û¡>ã (šƒà=¢[¤`¡à>/1961-64)

[šø¤Þê¡[i¡ "à>@ƒ¤à\à¹ š[yA¡à, 8.7.2012-

ët¡ šøA¡à[Åt¡ &¤} ‘Îõ[Ê¡ * Îõ[Ê¡ : ¤Þê¡>Òã> 

Nø[”‚’ (2012) ¤Òüìt¡ ÎS¡[ºt¡¡ú ëºJìA¡¹ 

">å³[t¡yû¡ì³ šå>³å¢[‰t¡¡ú]

India In The 
Global Corruption 

Scenario
BISWANATH  DAS

The information will, in 
all probability, shock 
any sensible Indian in 

good measure: according to the 
latest available report released 
by Transparency International 
(TI), India ranks a lowly 94th 
among the 176 countries rated by  
the organization in 2012 in  
terms of absence of corruption  
in public perception in the  
respective countries. 

Denmark, Holland and New 
Zealand are on the top of the 
table (tied in rank 1, i.e. least 
corrupt), while Afghanistan, 
North Korea and Somalia figure in 
the bottom (most corrupt). India 
ranks, according to absence of  
corruption, 72nd among 180 
countries in 2007, 84th among 180 
countries in 2009 and 87th among 
178 countries in 2010. These 
ranks, however, are not strictly 
comparable over the years for 
reasons to be discussed shortly. 

Why is public perception in 
India about the prevailing level 
of corruption in the country so 
abysmally negative? The reasons, 
inter alia, are: bitter experience 

of a common man of endless 
harassment, coughing up hefty 
speed money, and the like, 
in getting services controlled 
by the government such as 
electricity, water, telephone or 
gas connection, mutation of land, 
sanction of building plans or 
business permit, etc., and colossal 
scams in the recent past such 
as those involving organization 
of Commonwealth Games, 
distribution of 2G Spectrum  
and coal blocks, spot-fixing and 
match-fixing in cricket, horse-
trading among MLA’s and MP’s  
in formation of governments at 
the states and the central levels  
in the wake of lack of clear 
majority for any political party or 
front, and so on. 

This ever increasing level of 
corruption in the country has 
triggered grave concerns and 
disappointments at various 
levels. The former Chief Vigilance 
Commissioner Mr. Pratyush 
Sinha has commented, in the 
recent past that one in every three 
Indians is utterly corrupt. Prime 
Minister Dr. Manmohan Singh, 
while making statements against 

the damaging effects that bribes, 
extortion and fraud have on all 
levels of life, has warned that the 
problem threatens India’s future 
economic prospects. In a ruling 
of the Supreme Court in May 
2010, it has been prescribed, that 
‘the corrupt government servants 
should be sacked’. Things have 
come to such a pass that the CBI 
authorities have recently gone the 
length of making appeals to the 
general public by sending SMS’s 
through service providers that 
should any central government 
employee ask for bribe, the matter 
may immediately be brought to 
their notice. 

Now the pertinent question that 
obviously comes to one’s mind is 
that corruption is usually hidden 
willfully, more often than not 
it does not simply surface. And 
on top of that the definition of 
corruption is dependent on time, 
space and individual. Then how 
can the level of corruption in a 
country be measured directly and 
objectively? It is not as simple 
as measuring the quantum of 
milk in a pot, or ascertaining by 
how much the quantity of milk 
in it differs from that in another. 
Hence some surrogate, and some 
indirect method, need to be put in 
place. 

Public perception of the level 
of corruption in a country has 
often been considered as a 
suitable surrogate in this case. 
This perception is sought to be 
ascertained through suitably 
designed questionnaires 
administered to individual 
respondents by conducting 
carefully organized surveys and 
on the basis of this the level 
of corruption in a country is 
measured indirectly. 
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And this is precisely what the 
non-governmental, non-profit 
international organization 
Transparency International (TI) 
attempts to do. Established in 
1993, this TI with its headquarters 
in Berlin, Germany, has branches 
in over 100 countries including 
India. Its declared objective is to 
fight corruption at all levels. 

Transparency International India 
(TII) has its office in Lajpatnagar 
in Delhi. Celebrities like Fali  
S.  Nariman, S. G. Varghese, Anna 
Hazare, N. R. Narayanmurthy, 
Aruna Roy, etc. are on its Advisory 
Board, while its past chairpersons 
include Kuldip Nayar and R. H. 
Tahilani. TII, in its active compaign 
against corruption in the country, 
has joined hands with like-minded 
civil society organizations such 
as Lok Sewak Sangh, Gandhian 
Satyagraha Brigrade. Parivartan, 
Public Affairs Centre, Campaign 
for Judicial Accountability  
and Reforms, Citizens’ Forum 
Against Corruption, Association 
for Democratic Reforms, Lok 
Satta, etc. 

Anti-Corruption agenda of 
TII include: the passage of the 
Lok Pal Bill and the Corrupt 
Public Servants (Forfeiture of 
Property) Bill; ratification of the 
recommendations of the UN 
Convention against corruption, 
and transfer of funds lying in 
secret bank accounts abroad; 
notification of the rules under the 
Benami Transaction (Prohibition) 
Act, 1988; appointment of Lok 
Ayuktas in all states with adequate 
powers for taking action against 
the corrupt; strengthening of the 
Central Vigilance Commission; 
electoral reforms to prevent 
those chargesheeted for heinous 
offences from contesting electoral 
office; ensuring independent 

functioning of CBI, and ethical 
standards to be maintained by 
corporate sector; social audit; and 
a few more similar ones. One may 
note that some of these objectives 
have been partially met till date. 

The major work for which the 
parent body TI has earned 
international recognition is 
the computation of Corruption 
Perception Index (CPI) for 
a large number of countries, 
ranking them according to CPI 
and publishing this annual  
report since 1995. A single line 
definition of corruption, as to 

form the core of CPI, may be given 
as ‘the misuse of public power for 
private benefit’. 

How is CPI computed? The index is 
based on the findings of 13 different 
global surveys and assessment 
by 11 reputed international 
institutions. These institutions 
are: World Bank, World Economic 
Forum, World Justice Projects, 
Political and Economic Risk 
Consultancy, Political Risk 
Services, International Institute 
for Management Development, 
African Development Bank, 
Bertelsmann Foundation, 
Economist Intelligence Unit, 
Global Insight, and Freedom 
House. It may be mentioned 
that some of these private 
organizations have strong ties 
with particular governments and 
nations, e.g., World Bank is funded 
by certain countries including the 
USA, and as such subjective bias 
in their assessments in favour of 

the respective countries cannot be 
totally ruled out. 

The issues usually probed during 
these surveys and assessments 
include: government’s capacity to 
punish and contain corruption, 
transparency, accountability 
and corruption in public sector, 
extent of corruption as practiced 
in governments, as perceived by 
the public and as reported in the 
media, as well as implementation 
of anti-corruption initiatives; 
likelihood of encouraging 
corrupt officials ranging from 
petty bureaucratic corruption 

to sizeable political corruption; 
institutional framework – state 
efficiency: extent of bribing and 
corruption in the public sector; 
extent of undocumented extra 
payments or bribes connected 
with (a) exports and imports, (b) 
public utilities, (c) tax collection, 
(d) public contracts, and (e) 
judicial decisions, etc. 

Prior to 2012, TI used to compute 
CPI on the basis of findings 
from opinion surveys relating to 
perception of level of corruption 
among general public in different 
countries. During that period, the 
index used to be computed on the 
scale 10 (least corrupt) to 0 (most 
corrupt). Since 2012, there has 
been a significant change both in 
the methodology of computation 
of index, as also in the scale of 
measurement. First, corruption-
related surveys or assessment 
are done on business people 
(as opposed to general public 

earlier), while opinion surveys 
or performance assessments 
are done on a group of analysts. 
And secondly, the scale of 
measurement has now been 
changed as 100 (least corrupt) 
to 0 (most corrupt). To qualify  
for appearing in the CPI list, a 
country must be assessed by at 
least three sources. Statistical 
methods are applied to collate 
data for each country obtained 
from different sources to arrive at 
a composite measure. 

Since the sources of corruption-
related data for a country usually 
do not remain the same from year 
to year, its CPI values over the 
years are not strictly comparable. 
TI, however, has claimed that this 
difficulty will not exist beyond 

2012. More importantly, since  
the countries for which TI releases 
CPI list every year, do not form 
an identical set, and the number 
of such countries also varies  
over the years, the ranks of a 
country for different years are also 
not comparable. 

The table below gives the 
Corruption Perception Index 
(CPI) scores of some selected 
countries for the year 2012, as 
also their ranks among the 176 
countries rated by TI. 

Studies on the economic 
consequences of public perception 
of magnitude of corruption in a 
country, as revealed in the CPI 
score, indicated a significant 
positive correlation between CPI 
score and long-term economic 

growth as measured by GDP, as 
also between CPI score and rate of 
foreign investment (in the sense 
that if one increases, the other 
also increases). 

It is interesting to observe  
from the above Table that 
123 (=176-53) countries from 
amongst the 176 rated – about 
70% – have CPI scores below 50.  
This indicates that corruption is 
fairly rampant all over the world 
these days.

Let us fondly hope that with 
sincere all-out efforts of TII and 
other collaborating like-minded 
organizations, as also genuine 
good intentions of the central and 
the state governments, the picture 
of India on this count will emerge 
brighter in near future. 

Name of the country CPI score Rank Name of the country CPI score Rank
Denmark 90 1 South Africa 43 69
Singapore 87 5 Italy 42 72
Australia 85 7 Sri Lanka 40 79
Canada 84 9 China 39 80
Germany 79 13 India 36 94
Japan 74 17 Indonesia 32 118
United Kingdom 74 17 Vietnam 31 123
U.S.A. 73 19 Iran 28 133
France 71 22 Russia 28 133
Bhutan 63 33 Nepal 27 139
Bahrain 51 53 Pakistan 27 139
Czech Republic 49 54 Bangladesh 26 144
Malaysia 49 54 Myanmar 15 172
Saudi Arabia 44 66 Afghanistan 08 174

Source : Transparency International; http://en.wikipedia.org.

Table 1 : Corruption Perception Index (CPI) scores and ranks of some selected countries 
among the 176 countries rated by TI in 2012

The former Chief Vigilance Commissioner Mr. Pratyush 
Sinha has commented, in the recent past that one in 
every three Indians is utterly corrupt.
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And this is precisely what the 
non-governmental, non-profit 
international organization 
Transparency International (TI) 
attempts to do. Established in 
1993, this TI with its headquarters 
in Berlin, Germany, has branches 
in over 100 countries including 
India. Its declared objective is to 
fight corruption at all levels. 

Transparency International India 
(TII) has its office in Lajpatnagar 
in Delhi. Celebrities like Fali  
S.  Nariman, S. G. Varghese, Anna 
Hazare, N. R. Narayanmurthy, 
Aruna Roy, etc. are on its Advisory 
Board, while its past chairpersons 
include Kuldip Nayar and R. H. 
Tahilani. TII, in its active compaign 
against corruption in the country, 
has joined hands with like-minded 
civil society organizations such 
as Lok Sewak Sangh, Gandhian 
Satyagraha Brigrade. Parivartan, 
Public Affairs Centre, Campaign 
for Judicial Accountability  
and Reforms, Citizens’ Forum 
Against Corruption, Association 
for Democratic Reforms, Lok 
Satta, etc. 

Anti-Corruption agenda of 
TII include: the passage of the 
Lok Pal Bill and the Corrupt 
Public Servants (Forfeiture of 
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notification of the rules under the 
Benami Transaction (Prohibition) 
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Central Vigilance Commission; 
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those chargesheeted for heinous 
offences from contesting electoral 
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functioning of CBI, and ethical 
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form the core of CPI, may be given 
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Forum, World Justice Projects, 
Political and Economic Risk 
Consultancy, Political Risk 
Services, International Institute 
for Management Development, 
African Development Bank, 
Bertelsmann Foundation, 
Economist Intelligence Unit, 
Global Insight, and Freedom 
House. It may be mentioned 
that some of these private 
organizations have strong ties 
with particular governments and 
nations, e.g., World Bank is funded 
by certain countries including the 
USA, and as such subjective bias 
in their assessments in favour of 

the respective countries cannot be 
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index used to be computed on the 
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(as opposed to general public 
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measurement has now been 
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for appearing in the CPI list, a 
country must be assessed by at 
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methods are applied to collate 
data for each country obtained 
from different sources to arrive at 
a composite measure. 

Since the sources of corruption-
related data for a country usually 
do not remain the same from year 
to year, its CPI values over the 
years are not strictly comparable. 
TI, however, has claimed that this 
difficulty will not exist beyond 

2012. More importantly, since  
the countries for which TI releases 
CPI list every year, do not form 
an identical set, and the number 
of such countries also varies  
over the years, the ranks of a 
country for different years are also 
not comparable. 

The table below gives the 
Corruption Perception Index 
(CPI) scores of some selected 
countries for the year 2012, as 
also their ranks among the 176 
countries rated by TI. 

Studies on the economic 
consequences of public perception 
of magnitude of corruption in a 
country, as revealed in the CPI 
score, indicated a significant 
positive correlation between CPI 
score and long-term economic 

growth as measured by GDP, as 
also between CPI score and rate of 
foreign investment (in the sense 
that if one increases, the other 
also increases). 

It is interesting to observe  
from the above Table that 
123 (=176-53) countries from 
amongst the 176 rated – about 
70% – have CPI scores below 50.  
This indicates that corruption is 
fairly rampant all over the world 
these days.

Let us fondly hope that with 
sincere all-out efforts of TII and 
other collaborating like-minded 
organizations, as also genuine 
good intentions of the central and 
the state governments, the picture 
of India on this count will emerge 
brighter in near future. 

Name of the country CPI score Rank Name of the country CPI score Rank
Denmark 90 1 South Africa 43 69
Singapore 87 5 Italy 42 72
Australia 85 7 Sri Lanka 40 79
Canada 84 9 China 39 80
Germany 79 13 India 36 94
Japan 74 17 Indonesia 32 118
United Kingdom 74 17 Vietnam 31 123
U.S.A. 73 19 Iran 28 133
France 71 22 Russia 28 133
Bhutan 63 33 Nepal 27 139
Bahrain 51 53 Pakistan 27 139
Czech Republic 49 54 Bangladesh 26 144
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The mobile phone and 
the internet – the new 
found tools of the  

media – have been changing 
how we conventionally talk, 
write and even think. There  
are strong resistances towards  
these ‘mass’ tools entering the 
portals of civilized conversations 
and culture.

Media, however, never had a 
very welcome entry into learned 
and literary societies.  Writing 
about the entry of the printing 
press, G M Trevelyan, borrowing 
a phrase from Arnold, describes 
the mood “the philistines had 
captured the ark of the covenant”. 
The print media had a long and 
difficult history to establish itself. 
Arnold himself described the 
journalists as “feather brained” 
and Bunyan, preceding him, 
described investigative journalists 
as “muck rakers”. John Stuart 
Mill’s comments are harsher: 
for mobilizing public opinion, 
he says, “more affectation and 
hypocrisy are necessary for the 
trade of literature, and specially 
the newspaper, than from a 
brothel keeper”.

Only in the 1860s - and that too in 
the US - the university intellectuals 
recognized journalism as a craft 
to be learnt. In broadcasting, 
the radio, particularly the BBC, 
was acceptable in spite of its 
propaganda value during the 
wars; but the television again 
came in for severe criticism.  
It was described as an “evil eye” 
of the whole social fabric, the 
“chewing gum” of both eyes by 
which “we are amusing ourselves 
to death”. Baudrillard described 
it as “the dissolution of television 
into life and the dissolution of  
life into television”. 

In recent times, a member of 
the British Parliament raised a 
question at the House of Lords 
whether the technology was 
changing our brains.

 In about a decade we have slipped 
from a culture based essentially 
on words to one based essentially 
on images and pictures. Based 
on the member’s comments, an 
editorial in The Guardian says 
“there are those ‘icons’ of the iPods 
or windows ... the little pictures 
that perform the role of Chinese 

 New Media, New 
Writings

BUROSHIVA DASGUPTA

ideograms rather than western 
culture’s words”.

 The MP quotes a survey saying that 
the children from eight to eighteen 
spend 6.5 hours a day using 
electronic media and multitasking 
devices. This has an impact in our 
learning process. The traditional 
book reading involves an effort 
to follow an author through a 
series of interconnected steps in 
a logical fashion. We read other 
narratives and compare them and 
so build a conceptual framework 
that enables us to evaluate further 
journeys. One might argue this 
as the basis of education:  it is 
the building up of a personalized 
conceptual framework where we 
can relate new information to what 
we know already. We can place 
an isolated fact in a context that 
gives it significance. Traditional 
education enables us to turn 
information into knowledge.

The multimedia images of the 
new media, the MP argues, do 
not allow those connections 
and therefore the context, to 
build up. Memory once built up 
in a verbal and reading culture 
matters less when everything  
can be summoned at the touch 
of a button. In a short attention- 
span world, fed with pictures, the 
habit of contemplation and the 
patient acquisition of knowledge 
are in retreat.

But what is more significant is 
the change in general  that the 
internet - what David Crystal calls 
“netspeak” - has brought to  the 
Queen’s language.  Netspeak, says 
David Crystal, is “not identical 
to either speech or writing, but 
selectively and adaptively displays 
properties of both. …. Because 

it does things that neither of 
these other mediums does, it has 
to be seen as a new species of 
communication. It is more than 
just a hybrid of speech and writing, 
or the result of contact between 
two long-standing mediums”. 

Electronic texts, of whatever kind, 
are simply not the same as other 
kind of texts. They display fluidity, 
simultaneity (being available 
on an indefinite number of 
machines) and non-degradability 
in copying; they transcend the 
traditional limitations on textual 

It was described as an “evil eye” of the whole social 
fabric, the “chewing gum” of both eyes by which “we are 
amusing ourselves to death”. Baudrillard described it as 
“the dissolution of television into life and the dissolution 
of life into television

dissemination; and they have 
permeable boundaries (because of 
the way one text may be integrated 
within others or display links 
with others). Several of these 
properties have consequences 
for language, and these combine 
with those associated with speech 
and writing to make Netspeak a 
genuine ‘new medium’. 

The netspeak shows little respect 
for traditional rules of writing 
and people are shocked by the 
deteriorating standards. But David 
Crystal seems to accept – and 
even defend - the changes to some 
extent.  “Youngsters abbreviate 
words in text-messaging using 
rebus techniques (b4, gr8), 
initialism (‘afaik’ as far as I know, 
‘imho’ in my humble opinion) or 
respelling (‘thx’ thanks) is hardly 
new or fundamental. People 

have been using initialism for 
generations (asap, fyi, ttfn) and 
rebus games have long been found 
in word puzzle books.” These 
economic messaging has a “group 
identifying purpose” in mobile 
phones and computers. Usually 
they have to work within word 
limits.  David Crystal however is 
of the opinion that the children 
need to be inculcated with a 
“sense of linguistic responsibility 
and appropriateness” not to use 
them elsewhere. “Text messaging 
abbreviations perform a useful 

function where space is tight 
and speed is critical, and not 
elsewhere”. But that is not to be. 
Such abbreviated writing has 
spilled over everywhere and the 
newspapers, magazines and now 
even creative writings are all 
affected by the new lingo.

The rules of capitalization, 
punctuations and spellings have 
changed. A new vocabulary 
has come into being. Words 
associated with softwares – file, 
edit, view, insert, format, tools, 
window, help, search, refresh, 
home, open, close, select, fonts 
have become words of everyday 
use and sometimes even used in 
different contexts.  Somebody 
“multitasking” would mean he is 
doing many things at the same 
time.  One can now “download” 
one’s experience.

The words associated with 
hardware have become common 
use: freeze, lock, hang, crash, 
hard disc, drive. Combination of 
two words – compounds – has 
also created internet neologism: 
double-click, cyberspace, 
hypertext, and ezines.

Acronym is another area, which 
has proliferated and gained a 
separate status because of the 
internet culture. FAQ, HTML, 
URL, ISP are very common 
examples. Combinations of letters 
and numbers – B2B, W3C, B4U, 
and 20 K are creating linguistic 
innovations. Says David Crystal 
“Netspeak is rapidly becoming 
part of popular linguistic 
consciousness and evoking strong 
language attitudes. This is bound 
to grow as the century proceeds”.

Linguists are generally obsessed 
with the characteristics of 
the spoken and the written 
languages. When they discuss 
language change, they refer to 
‘tensions between the languages’ - 
unification and diversification.

M. M. Bakhtin (Dialogic 
Imagination) calls them 
centripetal (unifying) and 
centrifugal (diversifying) forces. 
One clear example of a technology 
that has acted as a unifying force 
in language is that of printing 
and writing. Linguists identify 
an element of “fixity” in language 
provided by writing – the ability 
to ensure that that the content 
does not change over time.

 For the linguist Michael Halliday, 
the “fixity” of written English is 
reflected in its clause structure. 
Halliday sees the embedded 
and lexically dense structure of 
written language as reflecting 

3130



PRESIDENCY ALUMNI ASSOCIATION AUTUMN ANNUAL

The mobile phone and 
the internet – the new 
found tools of the  

media – have been changing 
how we conventionally talk, 
write and even think. There  
are strong resistances towards  
these ‘mass’ tools entering the 
portals of civilized conversations 
and culture.

Media, however, never had a 
very welcome entry into learned 
and literary societies.  Writing 
about the entry of the printing 
press, G M Trevelyan, borrowing 
a phrase from Arnold, describes 
the mood “the philistines had 
captured the ark of the covenant”. 
The print media had a long and 
difficult history to establish itself. 
Arnold himself described the 
journalists as “feather brained” 
and Bunyan, preceding him, 
described investigative journalists 
as “muck rakers”. John Stuart 
Mill’s comments are harsher: 
for mobilizing public opinion, 
he says, “more affectation and 
hypocrisy are necessary for the 
trade of literature, and specially 
the newspaper, than from a 
brothel keeper”.

Only in the 1860s - and that too in 
the US - the university intellectuals 
recognized journalism as a craft 
to be learnt. In broadcasting, 
the radio, particularly the BBC, 
was acceptable in spite of its 
propaganda value during the 
wars; but the television again 
came in for severe criticism.  
It was described as an “evil eye” 
of the whole social fabric, the 
“chewing gum” of both eyes by 
which “we are amusing ourselves 
to death”. Baudrillard described 
it as “the dissolution of television 
into life and the dissolution of  
life into television”. 

In recent times, a member of 
the British Parliament raised a 
question at the House of Lords 
whether the technology was 
changing our brains.

 In about a decade we have slipped 
from a culture based essentially 
on words to one based essentially 
on images and pictures. Based 
on the member’s comments, an 
editorial in The Guardian says 
“there are those ‘icons’ of the iPods 
or windows ... the little pictures 
that perform the role of Chinese 

 New Media, New 
Writings

BUROSHIVA DASGUPTA

ideograms rather than western 
culture’s words”.
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spend 6.5 hours a day using 
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devices. This has an impact in our 
learning process. The traditional 
book reading involves an effort 
to follow an author through a 
series of interconnected steps in 
a logical fashion. We read other 
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that enables us to evaluate further 
journeys. One might argue this 
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can relate new information to what 
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habit of contemplation and the 
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are in retreat.
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the change in general  that the 
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David Crystal, is “not identical 
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need to be inculcated with a 
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and appropriateness” not to use 
them elsewhere. “Text messaging 
abbreviations perform a useful 
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and speed is critical, and not 
elsewhere”. But that is not to be. 
Such abbreviated writing has 
spilled over everywhere and the 
newspapers, magazines and now 
even creative writings are all 
affected by the new lingo.

The rules of capitalization, 
punctuations and spellings have 
changed. A new vocabulary 
has come into being. Words 
associated with softwares – file, 
edit, view, insert, format, tools, 
window, help, search, refresh, 
home, open, close, select, fonts 
have become words of everyday 
use and sometimes even used in 
different contexts.  Somebody 
“multitasking” would mean he is 
doing many things at the same 
time.  One can now “download” 
one’s experience.

The words associated with 
hardware have become common 
use: freeze, lock, hang, crash, 
hard disc, drive. Combination of 
two words – compounds – has 
also created internet neologism: 
double-click, cyberspace, 
hypertext, and ezines.

Acronym is another area, which 
has proliferated and gained a 
separate status because of the 
internet culture. FAQ, HTML, 
URL, ISP are very common 
examples. Combinations of letters 
and numbers – B2B, W3C, B4U, 
and 20 K are creating linguistic 
innovations. Says David Crystal 
“Netspeak is rapidly becoming 
part of popular linguistic 
consciousness and evoking strong 
language attitudes. This is bound 
to grow as the century proceeds”.

Linguists are generally obsessed 
with the characteristics of 
the spoken and the written 
languages. When they discuss 
language change, they refer to 
‘tensions between the languages’ - 
unification and diversification.

M. M. Bakhtin (Dialogic 
Imagination) calls them 
centripetal (unifying) and 
centrifugal (diversifying) forces. 
One clear example of a technology 
that has acted as a unifying force 
in language is that of printing 
and writing. Linguists identify 
an element of “fixity” in language 
provided by writing – the ability 
to ensure that that the content 
does not change over time.

 For the linguist Michael Halliday, 
the “fixity” of written English is 
reflected in its clause structure. 
Halliday sees the embedded 
and lexically dense structure of 
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its social role of being the bearer 
of historical and contemporary 
knowledge. This contrasts with 
the spoken language whose more 
open-ended, less information 
dense clause structure reflects its 
active and dynamic social role.

The new electronic media has 
threatened the fixity of print in two 
ways, says   Simon Yates (English 
in Cyberspace). Firstly, because 
electronic texts take a transient 
and changing form; secondly, 
because of a variety of reasons, 
electronic communication 
appears to be more like speech in 
its clause structure.

In the web page, as Yates puts it, 
we have both constraining forces 
(those coding the use of HTML) 
and the diversifying forces (users 
interpret HTML in their own 
way). Underlying the diversity of 
presentation of an English text 
is a set of rules constraining the 
structure of the presentation.

The reader is the person who 
defines the presentation of these 
elements. Users of hypertext 
and the World Wide Web are 
being asked to engage in new 
English language practices and 
to construct the language in new 
ways for new contexts and new 
technologies of communication.

New technologies, therefore, has 
been creating new languages 
(not hybrids), new relationships 
(between authors, texts and 
readers) and new platforms of 
media. The post offices worldwide 
complain of a sharp decline in 
letters in the forms of postcards 
and other forms of printed letters 
because they are being replaced 
by the new form of electronic mail  
(or more commonly called 

was a visual medium really took 
me some time. Coming as it from 
a pen and paper background, I 
was first trying to make a sort of 
“book” online. And that was just 
deadly boring to me. If I wanted 
to make a book, all I needed was 
a photocopier and some staples. 
The realization that I was tying 
my own hands to start with was I 
think the key moment of change. 
Once I started thinking of each 
page as a sort of painting that is 
also attempting to “present” a 
poem, the pieces really started 
coming together a lot quicker”.

Another poet participant who 

received a training in Photoshop 
was immediately seduced. “It 
was love at first sight for me with 
Photoshop. What a seductive 
combination – a flatbed scanner 
plus the potential for layering text 
over image ... I want to eliminate 
text, with its inbuilt hierarchies 
and linearity”.  

Other writers have been 
enthralled by Flash, maps, GPS, 
traceroutes, email, 3D, databases, 
chat, messaging, interactivity, 
multiplicity and all kinds of 
multimedia facilities made 
available on the web.

The trAce survey makes some 
conclusions, which are worth 
noting. It identifies three different 
variables which seem to influence 
and facilitate the new writers: 

Inspiration: new media writing 
is often so materially different 
from conventional literature that 
it has to be seen and experienced 
before the possibilities can be 
fully understood. It takes time 
to acquire literacy in new media 
writing just as it takes time to learn 
and appreciate the construction 
of a sonnet, or understand the 
conventions of a detective novel, 
or read the visual narrative of a 
film. And as with any art form, an 
awareness of the reader/audience 
experience is vital to effective 
reception of the work.

Technique:  Successful use of the 

tools is essential to the making 
of successful works. Not only 
that, but an understanding of the 
potential of the medium facilitated 
collaboration. The writer might 
not be expert at writing HTML, 
but if they at least comprehend 
the mechanics of hypertext they 
can work with a programmer or 
designer to produce a joint piece. 
However this does not mean that 
we can afford to complement and 
allow someone else to do all the 
work. Technical skills develop 
much faster when the beginners 
are supported by knowledgeable 
people who help them work their 
way through difficulties rather 
than fix problems for them.

Connection:  Most writers are not 
technically unsociable but they 
do tend to work alone and often 

enjoy being physically solitary. 
The web offers controlled contact 
with a worldwide community of 
support, advice and inspiration. 
Communities of interest provide 
easy access to technical resources 
like software downloads; help 
manuals, expert information and 
discussion groups. In addition 
interactive and performative 
works require a fluency in 
appropriate tools – chat, message 
boards, MOOs etc – so it helps 
to be a regular user. This new 
environment can lead to the right 
chemistry for another new media 
writer to be born. But, the survey 
concludes, this may not be suitable 
for everyone.

Sue Thomas, one of the pioneers 
of the trAce Online Writing 
Centre explains in an article 
Voices from Everywhere how 
this new environment of writing 
creates an “open source” for 
collective writing. “They generally 
do not seem to be offered up as  
literature, but more as a form of 
open source witness”.

Drawing her conclusions from 
some of the writing projects 
undertaken by trAce on the 
internet, Sue says “the internet 
is littered with personal accounts 
of dubious veracity written from 
various identity positions which 
may not entirely reflect the real 
lives (of the respondents, but) 
the texts from these projects  
feel authentic, although it is 
difficult to quantify exactly why 
that should be”. 

On a theme “Lost” initiated in 
1999 by a New York based net 
artist Alan Sondheim  (online 
writer in residence at trAce at 
that time) the collective response 

I am increasingly preoccupied by the notion that 
hypertext is essentially a visual art … but I am a writer 
and I’ve no desire to become a visual artist – writing is 
hard enough as it is

e-mails) sent through the internet.

But we cannot also deny that 
the physical existence of the 
web has changed the author-
reader/audience relationship 
– a common debate in literary 
circles. The web offers space for 
public performances in the same 
way cafés, salons and college 
lecture halls have provided space 
for literary readings. With an 
unfixed content, the reader cannot 
describe the boundaries of line, 
stanza, paragraph, or chapter 
let alone the boundaries of text, 
image, page and book on which 
traditional readings depend. 

The hypermedia further blurs 
the distinctions between two 
conventionally separate literary 
activities, namely writing and 
publishing. 

A survey conducted by trAce, 
the website of Nottingham 
Trent University monitoring the 
progress the new writing enabled 
by the new media seem to suggest 
two types of writers in the web.

 One type, which the survey calls 
“colonists”, is really the print 
writers trying to use the web as a 
distributive and communicative 
tool while retaining the “old ways” 
of conventional writing on print. 
The other group, which the survey 
calls the “explorers”, is those 
who are making new forms from 
new materials provided by the 
online electronic environment. 

According to the survey, the “new 
media is still an extremely small 
fish in an ocean of print and 
traditional single-authored texts”. 
But the explorers (though a small 
but growing group) using the 
platform as a new form of artistic 
expression are really striving to 
develop a new kind of sensibility. 
It’s like “learning to read and 
write all over again,” says one of 
the participants of the survey. The 
going has not always been easy. 
One of them says the first task was 
to develop a new kind of literacy 
and learn to write HTML. It was 
quite frustrating. “What I really 
want to do is start to create a hyper 

fiction. I have the idea bubbling in 
my head but HTML is in the way. 
It’s like I have to learn a whole new 
set of rules to be able to write once 
again. When really I just want to 
write the damn the thing. But I 
can’t. Because I don’t know how. 
How well and truly frustrating.” 
She learns HTML, makes her 
web page and then writes “as a 
writer just beginning to think 
of the possibilities of hypertext. 
I am increasingly preoccupied 
by the notion that hypertext is  
essentially a visual art … but I 
am a writer and I’ve no desire to 
become a visual artist – writing is 
hard enough as it is”. 

Another writer trying to trace his 
transition from “page to screen” 
says, “It sounds awfully basic.  But 
the realization that the internet 

It was love at first sight for me with Photoshop. What 
a seductive combination – a flatbed scanner plus 
the potential for layering text over image... I want to 
eliminate text, with its inbuilt hierarchies and linearity
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its social role of being the bearer 
of historical and contemporary 
knowledge. This contrasts with 
the spoken language whose more 
open-ended, less information 
dense clause structure reflects its 
active and dynamic social role.

The new electronic media has 
threatened the fixity of print in two 
ways, says   Simon Yates (English 
in Cyberspace). Firstly, because 
electronic texts take a transient 
and changing form; secondly, 
because of a variety of reasons, 
electronic communication 
appears to be more like speech in 
its clause structure.

In the web page, as Yates puts it, 
we have both constraining forces 
(those coding the use of HTML) 
and the diversifying forces (users 
interpret HTML in their own 
way). Underlying the diversity of 
presentation of an English text 
is a set of rules constraining the 
structure of the presentation.

The reader is the person who 
defines the presentation of these 
elements. Users of hypertext 
and the World Wide Web are 
being asked to engage in new 
English language practices and 
to construct the language in new 
ways for new contexts and new 
technologies of communication.

New technologies, therefore, has 
been creating new languages 
(not hybrids), new relationships 
(between authors, texts and 
readers) and new platforms of 
media. The post offices worldwide 
complain of a sharp decline in 
letters in the forms of postcards 
and other forms of printed letters 
because they are being replaced 
by the new form of electronic mail  
(or more commonly called 

was a visual medium really took 
me some time. Coming as it from 
a pen and paper background, I 
was first trying to make a sort of 
“book” online. And that was just 
deadly boring to me. If I wanted 
to make a book, all I needed was 
a photocopier and some staples. 
The realization that I was tying 
my own hands to start with was I 
think the key moment of change. 
Once I started thinking of each 
page as a sort of painting that is 
also attempting to “present” a 
poem, the pieces really started 
coming together a lot quicker”.

Another poet participant who 

received a training in Photoshop 
was immediately seduced. “It 
was love at first sight for me with 
Photoshop. What a seductive 
combination – a flatbed scanner 
plus the potential for layering text 
over image ... I want to eliminate 
text, with its inbuilt hierarchies 
and linearity”.  

Other writers have been 
enthralled by Flash, maps, GPS, 
traceroutes, email, 3D, databases, 
chat, messaging, interactivity, 
multiplicity and all kinds of 
multimedia facilities made 
available on the web.

The trAce survey makes some 
conclusions, which are worth 
noting. It identifies three different 
variables which seem to influence 
and facilitate the new writers: 

Inspiration: new media writing 
is often so materially different 
from conventional literature that 
it has to be seen and experienced 
before the possibilities can be 
fully understood. It takes time 
to acquire literacy in new media 
writing just as it takes time to learn 
and appreciate the construction 
of a sonnet, or understand the 
conventions of a detective novel, 
or read the visual narrative of a 
film. And as with any art form, an 
awareness of the reader/audience 
experience is vital to effective 
reception of the work.

Technique:  Successful use of the 

tools is essential to the making 
of successful works. Not only 
that, but an understanding of the 
potential of the medium facilitated 
collaboration. The writer might 
not be expert at writing HTML, 
but if they at least comprehend 
the mechanics of hypertext they 
can work with a programmer or 
designer to produce a joint piece. 
However this does not mean that 
we can afford to complement and 
allow someone else to do all the 
work. Technical skills develop 
much faster when the beginners 
are supported by knowledgeable 
people who help them work their 
way through difficulties rather 
than fix problems for them.

Connection:  Most writers are not 
technically unsociable but they 
do tend to work alone and often 

enjoy being physically solitary. 
The web offers controlled contact 
with a worldwide community of 
support, advice and inspiration. 
Communities of interest provide 
easy access to technical resources 
like software downloads; help 
manuals, expert information and 
discussion groups. In addition 
interactive and performative 
works require a fluency in 
appropriate tools – chat, message 
boards, MOOs etc – so it helps 
to be a regular user. This new 
environment can lead to the right 
chemistry for another new media 
writer to be born. But, the survey 
concludes, this may not be suitable 
for everyone.

Sue Thomas, one of the pioneers 
of the trAce Online Writing 
Centre explains in an article 
Voices from Everywhere how 
this new environment of writing 
creates an “open source” for 
collective writing. “They generally 
do not seem to be offered up as  
literature, but more as a form of 
open source witness”.

Drawing her conclusions from 
some of the writing projects 
undertaken by trAce on the 
internet, Sue says “the internet 
is littered with personal accounts 
of dubious veracity written from 
various identity positions which 
may not entirely reflect the real 
lives (of the respondents, but) 
the texts from these projects  
feel authentic, although it is 
difficult to quantify exactly why 
that should be”. 

On a theme “Lost” initiated in 
1999 by a New York based net 
artist Alan Sondheim  (online 
writer in residence at trAce at 
that time) the collective response 

I am increasingly preoccupied by the notion that 
hypertext is essentially a visual art … but I am a writer 
and I’ve no desire to become a visual artist – writing is 
hard enough as it is

e-mails) sent through the internet.

But we cannot also deny that 
the physical existence of the 
web has changed the author-
reader/audience relationship 
– a common debate in literary 
circles. The web offers space for 
public performances in the same 
way cafés, salons and college 
lecture halls have provided space 
for literary readings. With an 
unfixed content, the reader cannot 
describe the boundaries of line, 
stanza, paragraph, or chapter 
let alone the boundaries of text, 
image, page and book on which 
traditional readings depend. 

The hypermedia further blurs 
the distinctions between two 
conventionally separate literary 
activities, namely writing and 
publishing. 

A survey conducted by trAce, 
the website of Nottingham 
Trent University monitoring the 
progress the new writing enabled 
by the new media seem to suggest 
two types of writers in the web.

 One type, which the survey calls 
“colonists”, is really the print 
writers trying to use the web as a 
distributive and communicative 
tool while retaining the “old ways” 
of conventional writing on print. 
The other group, which the survey 
calls the “explorers”, is those 
who are making new forms from 
new materials provided by the 
online electronic environment. 

According to the survey, the “new 
media is still an extremely small 
fish in an ocean of print and 
traditional single-authored texts”. 
But the explorers (though a small 
but growing group) using the 
platform as a new form of artistic 
expression are really striving to 
develop a new kind of sensibility. 
It’s like “learning to read and 
write all over again,” says one of 
the participants of the survey. The 
going has not always been easy. 
One of them says the first task was 
to develop a new kind of literacy 
and learn to write HTML. It was 
quite frustrating. “What I really 
want to do is start to create a hyper 

fiction. I have the idea bubbling in 
my head but HTML is in the way. 
It’s like I have to learn a whole new 
set of rules to be able to write once 
again. When really I just want to 
write the damn the thing. But I 
can’t. Because I don’t know how. 
How well and truly frustrating.” 
She learns HTML, makes her 
web page and then writes “as a 
writer just beginning to think 
of the possibilities of hypertext. 
I am increasingly preoccupied 
by the notion that hypertext is  
essentially a visual art … but I 
am a writer and I’ve no desire to 
become a visual artist – writing is 
hard enough as it is”. 

Another writer trying to trace his 
transition from “page to screen” 
says, “It sounds awfully basic.  But 
the realization that the internet 

It was love at first sight for me with Photoshop. What 
a seductive combination – a flatbed scanner plus 
the potential for layering text over image... I want to 
eliminate text, with its inbuilt hierarchies and linearity

3332



PRESIDENCY ALUMNI ASSOCIATION AUTUMN ANNUAL

was “The Potter fans can’t wait for 
Friday” (obviously with reference 
to the launch of  one of Harry 
Potter best selling publications). 
Of the hundreds of responses 
received, BBC published only 12 of 
“the best of the week” on the net. 
Some samples:

The Potter fans can’t wait for 
Friday,

On Cardinal’s advise, even Scots 
say;

“Mon! We care not a hoot,

What the book is aboot.

Its for subtle seductions that we 
pay!”

(Simon, London)

The Potter fans cant wait for 
Friday

And neither, most likely, can JK,

With advance book sales

From New York to Wales,

It looks likely  to be quite a pay  
day.

(Maddy, Kent, UK)

The Potter fans cant wait for 
Friday

Hope its better than book 5 they 
all say

That was way too long

And the plot it did pong

But hype-fed sheep still head the 
shop way.

(Murf, Essex)

The Potter fans cant wait for 
Friday

They’re queuing up by night and 
by day.

They’ll find, if they tarry

He’s now “Dirty” Harry,

“So come on, Dumbledore – 
make my day!”

(Hedley Russel, Morecamde, 
England)

The Potter fans cant wait for 
Friday

And Amazon means half price I 
pay.

As a Potter bore,

I’ll lock the loo door

And peruse it whilst perched on 
the bidet.

(Stella Alvarez, Teeside, UK)

The entire creative activity is 
interactive on the new media. 
Even the readers are asked to 
supply suggestions for the first 
line to be published as the next 
week’s limericks.  The web editor/
publisher only sits as a judge for 
selection and maintaining of the 
product.

(BBC News/magazine/lunch time 
limerick/7.16.2005)

It is not just the concepts - like 
text, reader, author or reality - 
that have undergone a change; the 
traditional format of fiction has 
been transformed (for example 
Marquez’s Chronicle) and new 
formats have come into being.

One of the new creative formats 
provided by the internet has 
resulted in “digital fiction”. 
Though at its formative stage, it’s 
fast becoming a passion for the 
new generation authors. One of 
the best examples of  digital fiction 
which takes a multimodal format 
is the award winning story These 

Waves of Girls  by  Caitlin Fisher  
(www.yorku.ca/caitlin/waves ) . 

Fisher recounts her childhood 
and adolescent experiences as a 
woman discovering her lesbian 
identity. The art form uses text, 
hypertext, image and sound. 
Peals of girlish laughter are 
heard in the background (audio), 
while hypertext links with text 
and visuals create a fragmented 
narrative of her memories. Colour 
has also been imaginatively used 
to distinguish the memories – 
sometimes pale, sometimes   deep 
red, and sometimes yellow. 

Language certainly is one mode 
among many forms of expression 
adopted in this structure. The 
reader is discovering the identity 
of Fisher as much as she herself 
is in this semi-autobiographical 
fiction. There are multiple 
entries to her story through these 
hyperlinks and each entry or 
reading gives a slightly different 
understanding of the tale. 

Another story The Virtual 
Disappearance of Miriam by 
Marlyn Bedford and Andy Cambell 
(www.dreamingmethods.com) 
brings in a wonderful balance 
between text and animated 
graphics. The audio creates a 
sense of mystery –  is  the girl  
Miriam really  missing,  and if  so,  
where? 

The audio visual story is divided 
into four parts – missing you 
already, house of Sam, playing 
the male lead and Miriam. One 
section is connected with the 
other through hyperlinks and 
reflects different mental states 
of Miriam’s boyfriend Luther. 
The boyfriend speculates – or 
suspects – where she could be and 

from anonymous writers 
from everywhere produced a 
poignant, often harsh, catalogue 
(recollecting the post modern 
pastiche art form) of lost relatives, 
betrayed passions, mislaid objects 
and dashed hopes. Some of the 
reactions to the theme “Lost” 
are:  “my trust. The woman I 
loved most proved dishonest and 
ungrateful”, “I lost the freshness 
of my thoughts, then I lost belief 
in my thoughts and now I have lost 
control over my thoughts”, “my 
temper and my old cell phone”, 
“I lost my baby three months old 
today”, “my imagination”, “my 
sense of judgement with men”, 
“my mother and I regret my  
lack of care”.

Sue Thomas writes “Lost was a 
place to visit when one needed 
to mourn, a virtual mausoleum 
which swallowed up sorrows whole 
and left the users anonymous 
and perhaps, somehow purged. 
It is harsher than Griefnet, for 
example, a website for mourners 
which provides some basic 
templates (choose a background 
from stars, clouds, doves, sailboat, 
flowers) … Lost did something 
different. It is an anonymous 
theatre of loss, a jarring,  
shivering skeleton of a website 
offering no comfort”.

Another project of trAce was 
home. It originated in 2000 
and the website was live for four 
years till 2004. In her essay At 
Home in Cyberspace, Elayne Zalis 
says of Home: “it encourages 
web makers concerned with self 
representation and other forms 
of portraiture to consider notions 
of home in an expanded social, 
historical and special context” The 
project invited users to answer all 

… these anecdotes and bits of experience are equally 
intense in feeling and certainly communicate across 
the globe through the new media – the internet

or any of the following questions:

What does the word ‘home’ mean 
to you? (182 responses)

Please describe the home of your 
childhood? (102 responses)

Please describe the scent, taste or 
feel of home? (87 responses)

Which object most evokes home 
for you? (67 responses)

Where do you feel you properly 
belong now? (87 responses)

In reply to “what does the word 
home mean to you”, Buroshiva 
Dasgupta, Calcutta wrote: “home 
is where I can move without a 
mask, a place where I am not 

misunderstood, cared or may be 
even listened to. Affection is an 
important ingredient for home. 
Adelle Taylor, homesick freshman 
in Lexington, Kentucky asked to 
describe the scent, taste of home 
wrote longingly of – home cooked 
meals, fried chicken, chicken 
soup, mashed potatoes, chocolate 
cake and clean laundry”.

There is a sharp difference 
however between memories of 
early life and the statements of 
where home is now. Contributors 
were asked “where do you 
feel you properly belong now?  
The most common replies 
echo those of Karen and Nick 
in Nottingham and London 
respectively: I belong in my head 

and Home is a purely a state  
of mind”.

Commenting on these web 
projects, Sue writes that though 
they are varied in topics, they 
had some shared features “The 
authors wrote very personally 
and sometimes with great 
intimacy despite the fact that 
they knew the work would be 
publicly exhibited online to an 
international audience. Indeed, 
the sense of addressing the 
global community of cyberspace 
tacitly acknowledged in many of 
the texts. These narratives are  
simple and the technologies 
are relatively unsophisticated, 
but there is a powerful sense of 

universality, whether they are 
talking about missing their homes, 
or losing loved ones, or following 
childhood footsteps”.

So the grand narrative has been 
replaced by pastiches but these 
anecdotes and bits of experience 
are equally intense in feeling and 
certainly communicate across the 
globe through the new media – 
the internet.

Creativity on the net, then, takes 
new forms, new structures. BBC 
News for example runs a weekly 
“Lunch time Limerick” where 
the first line of the limerick is 
mentioned and is made open 
to readers to add. In one such 
creative effort, the first line given 
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was “The Potter fans can’t wait for 
Friday” (obviously with reference 
to the launch of  one of Harry 
Potter best selling publications). 
Of the hundreds of responses 
received, BBC published only 12 of 
“the best of the week” on the net. 
Some samples:

The Potter fans can’t wait for 
Friday,

On Cardinal’s advise, even Scots 
say;

“Mon! We care not a hoot,

What the book is aboot.

Its for subtle seductions that we 
pay!”

(Simon, London)

The Potter fans can’t wait for 
Friday

And neither, most likely, can JK,

With advance book sales

From New York to Wales,

It looks likely  to be quite a pay  
day.

(Maddy, Kent, UK)

The Potter fans can’t wait for 
Friday

Hope its better than book 5 they 
all say

That was way too long

And the plot it did pong

But hype-fed sheep still head the 
shop way.

(Murf, Essex)

The Potter fans can’t wait for 
Friday

They’re queuing up by night and 
by day.

They’ll find, if they tarry

He’s now “Dirty” Harry,

“So come on, Dumbledore – 
make my day!”

(Hedley Russel, Morecamde, 
England)

The Potter fans can’t wait for 
Friday

And Amazon means half price I 
pay.

As a Potter bore,

I’ll lock the loo door

And peruse it whilst perched on 
the bidet.

(Stella Alvarez, Teeside, UK)

The entire creative activity is 
interactive on the new media. 
Even the readers are asked to 
supply suggestions for the first 
line to be published as the next 
week’s limericks.  The web editor/
publisher only sits as a judge for 
selection and maintaining of the 
product.

(BBC News/magazine/lunch time 
limerick/7.16.2005)

It is not just the concepts - like 
text, reader, author or reality - 
that have undergone a change; the 
traditional format of fiction has 
been transformed (for example 
Marquez’s Chronicle) and new 
formats have come into being.

One of the new creative formats 
provided by the internet has 
resulted in “digital fiction”. 
Though at its formative stage, it’s 
fast becoming a passion for the 
new generation authors. One of 
the best examples of  digital fiction 
which takes a multimodal format 
is the award winning story These 

Waves of Girls  by  Caitlin Fisher  
(www.yorku.ca/caitlin/waves ) . 

Fisher recounts her childhood 
and adolescent experiences as a 
woman discovering her lesbian 
identity. The art form uses text, 
hypertext, image and sound. 
Peals of girlish laughter are 
heard in the background (audio), 
while hypertext links with text 
and visuals create a fragmented 
narrative of her memories. Colour 
has also been imaginatively used 
to distinguish the memories – 
sometimes pale, sometimes   deep 
red, and sometimes yellow. 

Language certainly is one mode 
among many forms of expression 
adopted in this structure. The 
reader is discovering the identity 
of Fisher as much as she herself 
is in this semi-autobiographical 
fiction. There are multiple 
entries to her story through these 
hyperlinks and each entry or 
reading gives a slightly different 
understanding of the tale. 

Another story The Virtual 
Disappearance of Miriam by 
Marlyn Bedford and Andy Cambell 
(www.dreamingmethods.com) 
brings in a wonderful balance 
between text and animated 
graphics. The audio creates a 
sense of mystery –  is  the girl  
Miriam really  missing,  and if  so,  
where? 

The audio visual story is divided 
into four parts – missing you 
already, house of Sam, playing 
the male lead and Miriam. One 
section is connected with the 
other through hyperlinks and 
reflects different mental states 
of Miriam’s boyfriend Luther. 
The boyfriend speculates – or 
suspects – where she could be and 

from anonymous writers 
from everywhere produced a 
poignant, often harsh, catalogue 
(recollecting the post modern 
pastiche art form) of lost relatives, 
betrayed passions, mislaid objects 
and dashed hopes. Some of the 
reactions to the theme “Lost” 
are:  “my trust. The woman I 
loved most proved dishonest and 
ungrateful”, “I lost the freshness 
of my thoughts, then I lost belief 
in my thoughts and now I have lost 
control over my thoughts”, “my 
temper and my old cell phone”, 
“I lost my baby three months old 
today”, “my imagination”, “my 
sense of judgement with men”, 
“my mother and I regret my  
lack of care”.

Sue Thomas writes “Lost was a 
place to visit when one needed 
to mourn, a virtual mausoleum 
which swallowed up sorrows whole 
and left the users anonymous 
and perhaps, somehow purged. 
It is harsher than Griefnet, for 
example, a website for mourners 
which provides some basic 
templates (choose a background 
from stars, clouds, doves, sailboat, 
flowers) … Lost did something 
different. It is an anonymous 
theatre of loss, a jarring,  
shivering skeleton of a website 
offering no comfort”.

Another project of trAce was 
home. It originated in 2000 
and the website was live for four 
years till 2004. In her essay At 
Home in Cyberspace, Elayne Zalis 
says of Home: “it encourages 
web makers concerned with self 
representation and other forms 
of portraiture to consider notions 
of home in an expanded social, 
historical and special context” The 
project invited users to answer all 

… these anecdotes and bits of experience are equally 
intense in feeling and certainly communicate across 
the globe through the new media – the internet

or any of the following questions:

What does the word ‘home’ mean 
to you? (182 responses)

Please describe the home of your 
childhood? (102 responses)

Please describe the scent, taste or 
feel of home? (87 responses)

Which object most evokes home 
for you? (67 responses)

Where do you feel you properly 
belong now? (87 responses)

In reply to “what does the word 
home mean to you”, Buroshiva 
Dasgupta, Calcutta wrote: “home 
is where I can move without a 
mask, a place where I am not 

misunderstood, cared or may be 
even listened to. Affection is an 
important ingredient for home. 
Adelle Taylor, homesick freshman 
in Lexington, Kentucky asked to 
describe the scent, taste of home 
wrote longingly of – home cooked 
meals, fried chicken, chicken 
soup, mashed potatoes, chocolate 
cake and clean laundry”.

There is a sharp difference 
however between memories of 
early life and the statements of 
where home is now. Contributors 
were asked “where do you 
feel you properly belong now?  
The most common replies 
echo those of Karen and Nick 
in Nottingham and London 
respectively: I belong in my head 

and Home is a purely a state  
of mind”.

Commenting on these web 
projects, Sue writes that though 
they are varied in topics, they 
had some shared features “The 
authors wrote very personally 
and sometimes with great 
intimacy despite the fact that 
they knew the work would be 
publicly exhibited online to an 
international audience. Indeed, 
the sense of addressing the 
global community of cyberspace 
tacitly acknowledged in many of 
the texts. These narratives are  
simple and the technologies 
are relatively unsophisticated, 
but there is a powerful sense of 

universality, whether they are 
talking about missing their homes, 
or losing loved ones, or following 
childhood footsteps”.

So the grand narrative has been 
replaced by pastiches but these 
anecdotes and bits of experience 
are equally intense in feeling and 
certainly communicate across the 
globe through the new media – 
the internet.

Creativity on the net, then, takes 
new forms, new structures. BBC 
News for example runs a weekly 
“Lunch time Limerick” where 
the first line of the limerick is 
mentioned and is made open 
to readers to add. In one such 
creative effort, the first line given 
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undergoes different experiences 
– perhaps in the mind (or is it 
real?) – of being beaten up by Sam 
(Miriam’s other friend?), facing 
the questionnaire of a   private 
detective and then finally landing 
up at Miriam’s office. “She didn’t 
leave me or go off with another guy 
(or gal). She didn’t die, she just 
went to the office – so engrossed 
in what she was doing she clearly 
forgot to call to let me know. And 
all the while I was so crazed by her 
disappearance I’d looped myself 
into some kind of transcendent 
time warp”.

The boyfriend thinks “I have been 
hacked. It’s not me doing this. It’s 
her. Hacking into me. corrupting 
me, defiling me. Miriam is inside 
the system and the system is me”. 
Passion in digital fiction adopts 
a new language, borrowed from 
technology. The   hypertext audio 
visual narrative ends with three 
options for the reader – the happy 
ending, the sad ending and the 
post modern ending. 

The happy ending – the boyfriend 
has fallen from the open window: 
“with Luther gone, Miriam works 
through the night. By morning she 
has forgotten him. Then she hears 
a commotion … from the 12th 
floor it hard to make out details, 
but Miriam sees a disjointed 
figure like a broken mannequin. 
She smiles to herself. She hasn’t 
felt this good in months”.

Sad ending – A driver of a   lorry 
discovers the body “Aw no  ... a 
young lad twenty something  ... 
Not a pretty sight – head cracked 
like a coconut. Something pulls 
the lorry driver’s attention to a 
high window. He sees a lass there 

looking down. He can’t be certain 
but she appears to be weeping”. 

The postmodern ending – “I wake 
to find the space beside me is just 
that, a space. As usual”. 

These multimodal structures 
of digital fiction have their 
advantages and disadvantages. 
Reading These Waves of Girls 
one might say that the story does 
not have a structure at all. It’s 
just a few fragments of memory 
pieced together by hyperlinks. In 
contrast one might say that the 
Disappearance of Miriam has a 
more connected narrative. But 
the freedom given to the reader 
is certainly a positive gain – in 
Disappearance of Miriam for 
example the choice of endings 
or in These Waves of Girls  the 
multiple entries to the story  giving 
opportunities for several layers of 
interpretation.

In another digital story like Online 
Caroline, the role of the reader 
(another characteristic of the new 
media) is not just changed; it is 
extended – to become a character 
in fiction. The new reader – 
unlike the old reader who only 
decoded text and interpreted new 
meanings in them – reads the 
texts,  adds  to the text and moves  
on with  it  in  an open-ended 
search for meanings (for example 
the three different  endings of the 
Disappearance of  Miriam).

In Online Caroline the narrative 
is distributed through a range 
of texts – email, webcam video, 
Caroline’s diary, photo albums, 
phone messages and so on. 
The reader is asked to fill up a 
form with personal details and 
consequently receives several 

emails filled up with details which 
the reader has volunteered in the 
form. These emails are narrative 
extensions weaving in the reader 
as a character in the story.

The reader can send virtual 
gifts for which Caroline sends 
a thanks mail. If a male reader, 
Caroline compares him with her 
present boyfriend and tries to be 
personal. The emails become a 
part of the narrative structure of 
the story. The reader is a ‘friend’, a 
performer and an explorer in this 
new form of fiction.

The hypertext fiction is neither 
a book, nor website or a game. A 
new kind of narrative structure 
is taking shape. Too much of 
jumps or links through hypertext 
may lead to destroying of reading 
pleasure. And if the links fail, 
it can be very irritating. One is 
unable to “be lost in a book”. 
The flow, the immersion suffers. 
Hypertext needs to lead to   
“meaningful connections” and 
have a sense of completion. What 
is required for a future format is 
a combination of the non-linear 
interactive mode with something 
essentially Aristotelian (James 
Pope, A Future for Hypertext 
Fiction, 2006, P 462).

 It will be difficult – and perhaps 
erroneous too – to establish that 
all these conceptual changes have 
happened only because of the 
change in media tools. Many of the 
concepts started changing before 
the technology really changed 
itself. But the change is real and 
we can ignore it at our own peril.

Alumnus (English/1973-75)
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undergoes different experiences 
– perhaps in the mind (or is it 
real?) – of being beaten up by Sam 
(Miriam’s other friend?), facing 
the questionnaire of a   private 
detective and then finally landing 
up at Miriam’s office. “She didn’t 
leave me or go off with another guy 
(or gal). She didn’t die, she just 
went to the office – so engrossed 
in what she was doing she clearly 
forgot to call to let me know. And 
all the while I was so crazed by her 
disappearance I’d looped myself 
into some kind of transcendent 
time warp”.

The boyfriend thinks “I have been 
hacked. It’s not me doing this. It’s 
her. Hacking into me. corrupting 
me, defiling me. Miriam is inside 
the system and the system is me”. 
Passion in digital fiction adopts 
a new language, borrowed from 
technology. The   hypertext audio 
visual narrative ends with three 
options for the reader – the happy 
ending, the sad ending and the 
post modern ending. 

The happy ending – the boyfriend 
has fallen from the open window: 
“with Luther gone, Miriam works 
through the night. By morning she 
has forgotten him. Then she hears 
a commotion … from the 12th 
floor it hard to make out details, 
but Miriam sees a disjointed 
figure like a broken mannequin. 
She smiles to herself. She hasn’t 
felt this good in months”.

Sad ending – A driver of a   lorry 
discovers the body “Aw no  ... a 
young lad twenty something  ... 
Not a pretty sight – head cracked 
like a coconut. Something pulls 
the lorry driver’s attention to a 
high window. He sees a lass there 

looking down. He can’t be certain 
but she appears to be weeping”. 

The postmodern ending – “I wake 
to find the space beside me is just 
that, a space. As usual”. 

These multimodal structures 
of digital fiction have their 
advantages and disadvantages. 
Reading These Waves of Girls 
one might say that the story does 
not have a structure at all. It’s 
just a few fragments of memory 
pieced together by hyperlinks. In 
contrast one might say that the 
Disappearance of Miriam has a 
more connected narrative. But 
the freedom given to the reader 
is certainly a positive gain – in 
Disappearance of Miriam for 
example the choice of endings 
or in These Waves of Girls  the 
multiple entries to the story  giving 
opportunities for several layers of 
interpretation.

In another digital story like Online 
Caroline, the role of the reader 
(another characteristic of the new 
media) is not just changed; it is 
extended – to become a character 
in fiction. The new reader – 
unlike the old reader who only 
decoded text and interpreted new 
meanings in them – reads the 
texts,  adds  to the text and moves  
on with  it  in  an open-ended 
search for meanings (for example 
the three different  endings of the 
Disappearance of  Miriam).

In Online Caroline the narrative 
is distributed through a range 
of texts – email, webcam video, 
Caroline’s diary, photo albums, 
phone messages and so on. 
The reader is asked to fill up a 
form with personal details and 
consequently receives several 

emails filled up with details which 
the reader has volunteered in the 
form. These emails are narrative 
extensions weaving in the reader 
as a character in the story.

The reader can send virtual 
gifts for which Caroline sends 
a thanks mail. If a male reader, 
Caroline compares him with her 
present boyfriend and tries to be 
personal. The emails become a 
part of the narrative structure of 
the story. The reader is a ‘friend’, a 
performer and an explorer in this 
new form of fiction.

The hypertext fiction is neither 
a book, nor website or a game. A 
new kind of narrative structure 
is taking shape. Too much of 
jumps or links through hypertext 
may lead to destroying of reading 
pleasure. And if the links fail, 
it can be very irritating. One is 
unable to “be lost in a book”. 
The flow, the immersion suffers. 
Hypertext needs to lead to   
“meaningful connections” and 
have a sense of completion. What 
is required for a future format is 
a combination of the non-linear 
interactive mode with something 
essentially Aristotelian (James 
Pope, A Future for Hypertext 
Fiction, 2006, P 462).

 It will be difficult – and perhaps 
erroneous too – to establish that 
all these conceptual changes have 
happened only because of the 
change in media tools. Many of the 
concepts started changing before 
the technology really changed 
itself. But the change is real and 
we can ignore it at our own peril.

Alumnus (English/1973-75)
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™àÚ, "à¹ [¤Å Åt¡ìA¡¹ ¤à}ºà¹ W¡“¡ã³“¡ìš¹ 

ë¹Jà[W¡y t¡à¹àÅS¡¹ ¤ì@ƒ¸àšà‹¸àìÚ¹ l¡üš>¸àÎ 

Koìƒ¤t¡àÚ óå¡ìi¡ l¡üìk¡ìá¡ú

+š[>ì¤[ÅA¡ ™åìK še¡àìÚìt¡¹ Î[yû¡Ú 

"à[¤¢®¡à¤ [¤ø[i¡ìÅ¹ Ñ¬àì=¢ ">å[Ë¡t¡ ÒÚ¡ú 

1870 Îàìº ëW¡ï[A¡ƒà[¹ "àÒüì>¹ "à*t¡àÚ 

ë™ ëW¡ï[A¡ƒà¹ã še¡àìÚt¡ šø[t¡[Ë¡t¡ ÒÚ, t¡à¹ 

l¡üìƒ¸Å¸ [áº ëW¡ï[A¡ƒà¹ã Jà\>à¹ ³à‹¸ì³ 

Jà\>à tå¡ìº "àÒü>-ÅõTºà ¤¸¤Ñ‚à W¡àºå A¡¹à¡ú 

&ìt¡ Î´šƒ Î}NøìÒ¹ Îå¹àÒà Òì¤¡ú 1880 

Îàìº ºl¢¡ [¹š> ®¡àÒüÎ¹Ú ÒìÚ &ìº š¹ 

1885 Îàìº¹ ‘ë¤Uº ëºàA¡àº ëÎÂ¡£¡-

K®¡o¢ì³@i¡ "¸àC¡’ ">åÎàì¹ K[k¡t¡ ÒÚ Òül¡ü[>Ú> 

A¡[³[i¡, ëºàA¡àº ë¤àl¢¡ "à¹ [l¡[Ð¡öC¡ ë¤àl¢¡¡ú

[A¡”ñ &Òü Î¤ Î}Ñ‚à ³à¹ó¡t¡ Î¹A¡à¹ t¡à¹ 

º´¬àÒàìt¡ Ñ¬àÚv¡ÅàÎì>¹ Î¤[A¡áåÒü [>Ú”|o 

A¡¹ìt¡à¡ú &Òü ®¡àì¤Òü 1920 š™¢”z Nøà³ ¤¸¤Ñ‚à 

W¡ºìt¡ =àA¡ìºà¡ú 1919 Îàìº ‘ë¤Uº [®¡ìº\ 

ëÎÂ¡£¡-K®¡o¢ì³@i¡ "¸àC¡’ ">åÎàì¹ Ñ¬àÚv¡ÅàÎ> 

¤¸¤Ñ‚à šå>K¢[k¡t¡ ÒÚ, ëW¡ï[A¡ƒà[¹ še¡àìÚt¡ * 

Òül¡ü[>Ú> A¡[³[i¡ \åìØl¡ K[k¡t¡ ÒÚ Òül¡ü[>Ú> 

ë¤àl¢¡, t¡ì¤ l¡üšì¹ ëºàA¡àº * [l¡[Ð¡öC¡ ë¤àl¢¡ 

[áº "š[¹¤[t¢¡t¡¡ú Òül¡ü[>Ú> ë¤àl¢¡ìA¡ Î[yû¡Ú 

®è¡[³A¡à ëƒ*Úà ÒÚ¡ú &Òü ë¤àl¢¡-& [>¤¢à[W¡t¡ 

\>Kìo¹ šø[t¡[>[‹¹à =àA¡ì¤¡ú A¡ìÚA¡[i¡ Nøàì³¹ 

l¡üÄÚ> ³èºA¡ A¡àì\¹ ëƒJàìÅà>à¹ ƒà[Úâ« [áº 

Òül¡ü[>Ú> ë¤àìl¢¡¹, t¡àìt¡ š=-Qài¡ Î}ÑHþà¹,  

\Uº Îàó¡àÒü, "àìºà¹ ¤¸¤Ñ‚à, Ñ¬àÑ‚¸ 

ÎìW¡t¡>t¡à, šøà=[³A¡ [ÅÛ¡à ë=ìA¡ Ç¡¹ç¡ A¡ì¹ 

ëW¡ï[A¡ƒà¹ã ¤¸¤Ñ‚à š™¢”z ëƒJàìÅà>à¹ ®¡à¹ 

ë¤àìl¢¡¹ l¡üš¹ >¸àÑz Òº¡ú "àìKÒü ¤ºà ÒìÚìá 

ë™, [¤ø[i¡Å Î¹A¡à¹ &Òü Î³ìÚ Nøà³àe¡ìº¹ 

šøàAõ¡[t¡A¡ Î´šƒ "àÒ¹o A¡¹ìt¡ l¡üƒ¸t¡ 

ÒìÚ[áº [A¡”ñ [¤>à ¤¸ìÚ \>Kì>¹ l¡üš¹ 

A¡¹ W¡à[šìÚ "=¢ Î}NøÒ A¡ì¹ Nøàì³àÄÚì>¡ú 

&ìt¡ Î¹A¡àì¹¹ [¤ºÛ¡o ºà®¡ ÒìÚ[áº &¤} 

šàÅ«¢¤t¢¡ã Nøàì³¹ Åøã¤õ[‡ý¡ ëW¡àìJ šØl¡t¡ [A¡”ñ 

Jà\>à¹ ¤à\>àÒü [¤šƒ Qi¡àº¡ú &¹ ³ì‹¸ 

¤ãì¹@ƒø>à= ÅàÎ³º š[¹W¡à[ºt¡ Òül¡ü[>Ú> ë¤àl¢¡ 

še¡àìÚìt¡¹ "à[ƒ"”z  

[W¡v¡¤øt¡ šà[ºt¡

[¤ì¹à‹ã ëW¡ï[A¡ƒà¹ã A¡¹ [¤ì¹à‹ã "àì@ƒàº> 

ƒà>à ¤òàì‹, &¹ ¤× šèì¤¢Òü š=A¡¹ ¤ìÎ [áº, 

™[ƒ* ëÎÒü A¡¹ \[³ƒàì¹¹ l¡üš¹ ¤Îàì>à ÒÚ¡ú  

\[³ƒà¹ "ìAÃ¡ìÅ ëÎÒü A¡à\ šø\à¹ l¡üš¹ 

W¡à[šìÚ ëƒÚ¡ú \>Kìo¹ J¹ìW¡ &Òü Î´šƒ 

"àÒ¹o ³à>åÈ ®¡àìºàìW¡àìJ ëƒìJ[>, t¡àÒü 

ÅàÎ³ìº¹ "àì@ƒàº> šø¤º "àA¡à¹ ‹à¹o 

A¡ì¹¡ú Î¤¢ Ñzì¹¹ Nøà³ão \>Ko Ñ¬t¡Ñ£å¡t¢¡ 

®¡àì¤ &Òü "àì@ƒàºì> ®¡àKãƒà¹ ÒÚ¡ú Î¹A¡à¹ã 

>[=ìt¡ ëƒJà ™àÚ ë™, ëƒÒšÎà[¹oã-¹à* &Òü 

"àì@ƒàºì> ë™àK [ƒìÚ[áº¡ú [A¡”ñ Î¹A¡à¹ã 

[>šãØl¡ì> &Òü "àì@ƒàº> Ñz§¡ ÒÚ, ¤ãì¹> 

ÅàÎ³º A¡à¹à¹ê¡‡ý¡ Ò>, &Òü ®¡àì¤ í‡t¡ 

ÅàÎ> W¡ºìt¡ =àìA¡¡ú 1942 Îàìº ëºJà  

"tå¡ºW¡@ƒø W¡¸ài¡à\¢ã¹ Nøì”‚ \à>à ™àÚ 

ë¤ÅA¡ìÚA¡[i¡ ¤à}ºà¹ Nøà³ "àƒÅ¢ Nøà³ ÒìÚ 

l¡üìk¡[áº¡ú Òà*Øl¡à¹ &A¡[i¡ Nøàì³¹ A¡=à [t¡[> 

[¤ìÅÈ ®¡àì¤ l¡üìÀJ A¡ì¹ìá>¡ú ëÎJàì> 

³à>åÈ  Nøàì³¹ Îì¤¢àƒÚ Q[i¡ìÚ[áº, &Òü 

Îåì™àK ëšìº "à\ìA¡¹ [ƒì>* Nøàì³àÄÚì> 

Wè¡Øl¡à”z Òìt¡ šàì¹¡ú [>ì\ìƒ¹ [Î‡ý¡à”z ë>*Úà¹ 

Û¡³t¡à =àA¡ìº &¤} "à[=¢A¡ ë™àKà> ëšìº 

Îà‹à¹o ³à>åÈ [¤Å«A¡³¢à ÒìÚ *ìk¡ [A¡”ñ [¤ø[i¡Å  

"à³ìº * Ñ¬à‹ã>t¡à¹ A¡àìº ëÎÒü Îåì™àìK 

t¡à¹à ¤[e¡t¡ [áº¡ú

1948 Îàìº¹ "àKÊ¡ ³àìÎ šø‹à>³”|ã 

\*Ò¹ºàº ë>Ò¹ç¡ ³”z¤¸ A¡ì¹>, ™=à=¢ Kot¡”| 

šø[t¡Ë¡à Ñ‚à>ãÚ Ñ¬àÚv¡ÅàÎì>¹ ³‹¸ [ƒìÚÒü 

A¡¹ìt¡ Òì¤¡ú Î´šèo¢ Ñ¬àt¡”|¸ [>ìÚ Ñ‚à>ãÚ 

Ñ¬àÚv¡ÅàÎ> ®¡à¹ìt¡ Jøã–šè¤¢à¦  ë=ìA¡Òü W¡ìº 

"àÎìá¡ú [A¡”ñ [¤ø[i¡Å ÅàÎ>A¡àìº Ñ¬Ú}Åà[Ît¡ 

Î[³[t¡Kå[º ëÎÒü Ñ¬à‹ã>t¡à Òà¹àÚ¡ú "àìKÒü 

ëºJà ÒìÚìá &ÒüÎ¤ Nøà³Î[³[t¡Kå[º [¤ø[i¡Åìƒ¹ 

Ñ¬àì=¢ [>Ú[”|t¡ Òìt¡à¡ú &ÒüÎ¤ Î[³[t¡¹ 

³à‹¸ì³ [¤ø[i¡Å Î¹A¡à¹ \>Î³=¢ì> Jà\>à 

tå¡ìº Nøà³ã> l¡üÄ[t¡¹ "[áºàÚ Nøà³ão Î´šƒ 

"àÒ¹o A¡¹ìt¡à¡ú ëÎÒü ‹à¹à¹ š[¹¤t¢¡> Q[i¡ìÚ 

šø=ì³ KàÞê¡ã tò¡à¹ ¹à³¹à\¸ &¤} šì¹ ë>Ò¹ç¡ 

tò¡à¹ še¡àìÚt¡ã ¹àì\¹ š[¹A¡¿>à A¡ì¹>¡ú  

KàÞê¡ã\ã¹ Nøà³ Ñ¬¹à\ Îà‹à¹o ³à>åìÈ¹ ³å[v¡û¡¹ 

l¡üšàÚ¡ú ëÎÒü še¡àìÚt¡ Nøàì³¹ ³à>åìÈ¹à 

Ñ¬à‹ã>®¡àì¤ W¡àºàì¤, Nøàì³àÄìÚì> Î¤àÒü 
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"}Å ë>ì¤ &¤} &ìƒ¹ l¡üš¹ l¡üš¹t¡ºà¹ 

ëA¡à>* [>Ú”|o =àA¡ì¤ >à¡ú Nøàì³¹ ³à>åÈ 

Nøàì³¹ l¡üÄ[t¡ ™t¡i¡à ë¤àìc¡ l¡üš¹t¡ºà¹ 

šøÅàÎA¡¹à t¡t¡i¡à ë¤àìc¡ >à¡ú l¡üš¹t¡ºà¹ 

šøÅàÎ> ëA¡¤º³ày &ìƒ¹ Ñ¬àÚv¡ÅàÎì>¹ š= 

ÎåK³ A¡ì¹ ëƒÚ, ™à¤t¡ãÚ [Î‡ý¡à”z NøÒo &¤} 

[¤[>ìÚàK še¡àìÚt¡Òü [>‹¢à¹o A¡¹ì¤¡ú

[A¡”ñ Ñ¬à‹ã>t¡à¹ šì¹ Nøà³ Î®¡àP¡[º¹ &Òü 

šèo¢ Ñ¬¹à\ Ñ¬ãA¡à¹ A¡¹à ÒÚ [>¡ú 1957 

Îàìº ¤º¤”z ¹àÚ ë³Òt¡à A¡[³[i¡¹ Îåšà[¹ìÅ 

[yÑz¹ še¡àìÚt¡ ¤¸¤Ñ‚à ít¡[¹ ÒÚ 1959 Îàº 

ë=ìA¡, t¡ì¤ Ç¡¹ç¡¹ ºìN¥ še¡àìÚt¡ šøà‹à>¸ 

ëšìº* 1965 ë=ìA¡ t¡à¹ Û¡³t¡àÚ ®ò¡ài¡à 

šìØl¡¡ú A¡t¡i¡à Û¡³t¡à še¡àìÚt¡ìA¡ áàØl¡à ™àÚ 

t¡àÒü [>ìÚ ³t¡ì®¡ƒ  ëƒJà ëƒÚ¡ú l¡üš¹t¡ºà¹ 

[>Ú”|o Òà¹àìt¡ ÅàÎA¡ìKàË¡ã A¡J>*Òü W¡à> 

[>¡ú &¹ ó¡ìº še¡àìÚìt¡¹ Kot¡à[”|A¡ Û¡³t¡à¹ 

l¡ü;Î Åå[A¡ìÚ ë™ìt¡ =àìA¡¡ú [>¤¢àW¡> [k¡A¡®¡àì¤ 

">åÎõt¡ ÒÚ [>¡ú ë³ìÚìƒ¹ &¤} ">NøÎ¹ 

t¡šÅãºã®å¡v¡û¡ìƒ¹ Û¡³t¡àÚì>¹ ëW¡Ê¡à A¡¹à 

ÒÚ[>¡ú Û¡³t¡à &¤} "=¢ šøÅàÎìA¡¹à "=¤à 

¹à\î>[t¡A¡ ë>t¡à¹à [>ì\ìƒ¹ Òàìt¡Òü ‹ì¹ 

ë¹ìJìá>¡ú &Òü Î³Î¸à¹ Îå¹àÒà >à Òìº Ko³åJã 

l¡üÄÚ> Î´±¤ >Ú¡ú 1977 Îàìº¹ ëÅìÈ  

ëA¡ì@ƒø \>t¡à Î¹A¡à¹ "ìÅàA¡ ë³Òt¡à A¡[³[i¡ 

Kk¡> A¡ì¹> še¡àìÚt¡ ¤¸¤Ñ‚à J[t¡ìÚ ëƒJìt¡ 

"à¹ 1978 Îàìº tò¡àìƒ¹ Îåšà[¹Å ">å™àÚã 

ëÎ ëW¡Ê¡à ÒÚ "ì>A¡ ¹àì\¸¡ú t¡ì¤ Û¡³t¡à¹ 

[¤ìA¡@ƒøãA¡¹o 1992-ët¡ &ìÎ* ëÒòàW¡i¡ 

JàÚ¡ú 1992 Îàìº¹ 74t¡³ Îà}[¤‹à[>A¡  

Î}ìÅà‹ì>¹ ó¡ìº Nøàì³ še¡àìÚìt¡ šøàìo¹ 

ÎàØl¡à šà*Úà ™àìZá¡ú še¡àìÚìt¡¹ šø[yû¡ÚàÚ 

Îà‹à¹o ³à>åìÈ¹ "}ÅNøÒìo¹ l¡üš¹  

ë\à¹ ëƒ*Úà ÒìÚìá¡ú t¡àìƒ¹ A¡àì\¹ ³èº¸àÚo 

A¡¹à &¤} šø[ÅÛ¡ìo¹ l¡üšì¹* ë\à¹ ëƒ*Úà 

ÒìÚìá¡ú t¡à¹à W¡àÈ¤àÎ, Î³¤àÚ, Nøà³ã> 

Aå¡[i¡¹ [Å¿, Ñ¬àÑ‚¸, šøà=[³A¡ [ÅÛ¡à, Îà³à[\A¡ 

[ÅÛ¡à, >à¹ã [ÅÛ¡à & Î¤Òü t¡ƒà¹A¡ A¡¹ìá>¡ú 

ëÎÒü ³ì³¢ >èt¡> A¡ì¹ ë\ºà š[¹Èƒ, ³“¡º 

še¡àìÚt¡ &¤} Nøà³ Î®¡à¹ š[¹A¡¿>à A¡¹à 

ÒìÚìá¡ú šøàAõ¡[t¡A¡ Î´šƒ &¤} ³à>¤ Î´šìƒ¹ 

[¤A¡àÅÒü 1992-&¹ š[¹A¡¿>à¹ ºÛ¡¸¡ú

&J> še¡àìÚìt¡¹ ³à‹¸ì³ "ì>A¡ ë¤Åã Nøà³ìA¡ ëáòàÚà ™àìZá &¤} Î¹gà³ 

[¤t¡[¹t¡ ÒìZá, ó¡ìº W¡àÈ-¤àìÎ¹ ™ì=Ê¡ l¡üÄ[t¡ š[¹º[Û¡t¡ ÒìZá¡

š[ÆW¡³¤ìU¹ Nøà³ã> ƒà[¹‰¸ Î¤¢®¡à¹t¡ãÚ 

ƒà[¹‰ Îã³à¹* >ãìW¡¡ú Î³Nø ®¡à¹ìt¡¹ 56.4  

Åt¡à}ìÅ¹ tå¡º>àÚ šÆW¡³¤ìU¹ ƒà[¹‰ Îã³à 

[áº 73.2 Åt¡à}Å¡ú t¡J> ë=ìA¡Òü ‹åòìÚà *ìk¡ 

Nøà³ão Åà[”z¹¡ú >åt¡> Î¤ "àÒü> * šøoãt¡ 

Òìt¡ =àìA¡, ™àìt¡ Nøà³àe¡ìº Åà[”z-ÅõTºà 

¤\àÚ =àìA¡, Nøàì³àÄÚì> [¤[>ìÚàK "àìÎ, 

"t¡ãìt¡¹ ë\àt¡ƒà¹ ëÅøoã šøK[t¡Åãº ®è¡[³A¡à 

ë>Ú &¤} Ûå¡‰ W¡àÈã l¡üìƒ¸àKãìt¡ š[¹ot¡ ÒÚ¡ú

še¡àìÚt¡ šø=à ®¡à¹ìt¡ šøàW¡ã> Òìº* &¤} 

®¡à¹ìt¡¹ ">¸à>¸ šøìƒìÅ Ñ¬à‹ãì>àv¡¹ A¡àìº 

šøW¡[ºt¡ Òìº* š[ÆW¡³¤ìU t¡à¹ šøW¡º> Òìt¡ 

[¤º´¬ ÒÚ¡ú 1957 Îàìº¹ še¡àìÚt¡ "àÒü> & 

¹àì\¸ ët¡³> Îó¡º ÒÚ [>¡ú "à¤à¹ 1973 

Îàìº¹ >tå¡> še¡àìÚt¡ "àÒü> šàÅ Òìº t¡à¹ 

"à*t¡àÚ [>¤¢àW¡> * še¡àìÚìt¡¹ š[¹yû¡³à Åå¹ç¡ 

ÒÚ šòàW¡ ¤á¹ ¤àìƒ 1978 Îàìº¡ú še¡àìÚìt¡¹ 

[>¤¢àW¡> šøàœ¡¤ÚÑHþìƒ¹ ë®¡ài¡à[‹A¡àì¹¹ l¡üš¹ 

[¤>¸Ñz ÒÚ¡ú A¡¹ &¤} ">¸à>¸ ¹à\Ñ¬ "àƒàìÚ¹ 

"[‹A¡à¹* še¡àìÚìt¡¹ l¡üš¹ ¤t¢¡àÚ¡ú Nøà³¸  

\ã¤ì>¹ Îà³[NøA¡ l¡üÄ[t¡ še¡àìÚìt¡¹ Û¡³t¡à¹ 

š[¹[‹¹ ³ì‹¸ &ìÎ šìØl¡, t¡à¹ ³ì‹¸ šøà=[³A¡ 

[ÅÛ¡à, Ñ¬àÑ‚¸, š[¹ZáÄt¡à, šà>ãÚ \º, 

Aõ¡[È, ëÎW¡, šÇ¡šàº>, Nøà³ão Jà³à¹, Aå¡[i¡¹ 

[Å¿ &Òü Î³Ñz &ìÎ šìØl¡¡ú še¡àìÚt¡ìA¡Òü 

Nøàì³àÄÚì>¹ šøàoìA¡@ƒø ¤ìº Ñ¬ãAõ¡t¡ * ëQà[Èt¡ 

ÒÚ¡ú Nøà³ã> ƒà[¹‰¸ ë³àW¡ì>¹ \>¸ Î³Ñz ƒà[Úâ«Òü 

še¡àìÚìt¡¹ l¡üš¹ &ìÎ šìØl¡¡ú &³>[A¡ [ÅÅå 

&¤} \>>ã¹ š[¹W¡™¢à* še¡àìÚìt¡¹ ƒà[Úâ« 

¤ìº [¤ì¤[W¡t¡ ÒÚ¡ú [A¡”ñ ëQàÈoà ">å™àÚã 

A¡³¢Î}ÑHõþ[t¡ Îõ[Ê¡ >à-A¡ì¹ še¡àìÚt¡Kå[ºìA¡ 

ëA¡@ƒø &¤} ¹àì\¸¹ š[¹A¡¿>à¹ ³à‹¸³ [ÒìÎì¤ 

¤¸¤Òà¹ A¡¹à ÒÚ¡ú 1978 Îàìº še¡àìÚìt¡¹ 

Îà‹à¹o [>¤¢àW¡ì> ¹à\î>[t¡A¡ ƒºKå[º t¡àìƒ¹ 

[>¤¢àW¡>ã šøt¡ãA¡ [W¡Òû¡ [>ìÚ cò¡à[šìÚ šìØl¡¡ú 

ë™ Òüòƒå¹ ëƒïìØl¡¹ ÎèW¡>à ÒÚ, t¡àìt¡ ®¡‰ìºàA¡  

ë\àt¡ƒàì¹¹à [š[áìÚ šìØl¡> &¤} ‹>ã Aõ¡ÈA¡ 

ë\àt¡ƒàì¹¹ ë>tõ¡ìâ« W¡ìº "àìÎ>¡ú [A¡áå ÑHåþº 

[ÅÛ¡A¡ìA¡ ëƒJà ëKìº* t¡à¹à* [áº &A¡ìÅøoã¹  

ë\àt¡ƒà¹¡ú KºàÚ ºàº ¹ç¡³àº ë¤òì‹ Î¤àÒü 

¹à\î>[t¡A¡ ó¡àÚƒà *k¡àìt¡ =àìA¡¡ú šøà[”zA¡ W¡àÈã 

šøà”z\>Òü ë=ìA¡ ™àÚ¡ú ƒå[®¢¡Û¡, ¤>¸à, \º¤@i¡> 

¤¸šàì¹ ¹à\¸ Î¹A¡àì¹¹ [>ìƒ¢ìÅ še¡àìÚt¡Kå[º 

t¡àìƒ¹ ¹à\â« ÎåW¡à¹ç¡ ¹ê¡ìš Î´šÄ A¡ì¹¡ú [A¡”ñ 

1992 š™¢”z t¡à¹à šøAõ¡t¡ Ñ¬àÚv¡ÅàÎì>¹ 

"[‹A¡à¹ šàÚ[>¡ú Jàƒ¸ÅìÎ¸¹ l¡ü;šàƒ> [‡Kåo 

Òìº* ƒ[¹‰ 44% ®¡àKÒü ¤\àÚ =àìA¡¡ú t¡¤å 

&A¡=à ³à>ìt¡Òü Òì¤ ë™ še¡àìÚt¡ ¤¸¤Ñ‚à¹ 

ó¡ìº Nøàì³¹ ƒ[¹‰t¡³ ³à>åìÈ¹ A¡àìá* 

Îà³à[\A¡ [>¹àšv¡à ëš]ìáìá¡ú ¤t¢¡³à> Î³Ú 

š™¢”z ëÛ¡t¡ ³\åì¹¹ íƒ[>A¡ ³\å[¹ 55-

65-¹ ³ì‹¸ ëQà¹àìó¡¹à A¡¹ìá¡ú še¡àìÚìt¡¹ 

A¡à™¢à¤ºã ¹à\¸ Î¹A¡àì¹¹ ëW¡ìÚ "ì>A¡ ë¤Åã 

Ñ¬Zá¡ú [¤ø[i¡Å "à³ìº¹ "à³ºàt¡”| t¡à¹ Û¡³t¡à 

Òà[¹ìÚìá¡ú &J> še¡àìÚìt¡¹ ³à‹¸ì³ "ì>A¡ 

ë¤Åã Nøà³ìA¡ ëáòàÚà ™àìZá &¤} Î¹gà³ 

[¤t¡[¹t¡ ÒìZá, ó¡ìº W¡àÈ-¤àìÎ¹ ™ì=Ê¡ 

l¡üÄ[t¡ š[¹º[Û¡t¡ ÒìZá¡ú še¡àìÚìt¡¹ ÎìU 

[>[¤Øl¡ W¡àìÈ¹ Î´šA¢¡ ƒõØn¡ ÒìÚìá¡ú &¹ ó¡ìº 

Nøàì³àÄÚ> ‰ç¡t¡t¡¹ ÒìZá¡ú >à¹ã-šå¹ç¡ìÈ¹ 

³\å[¹¹ ³ì‹¸ ë™ [¤Ñz¹ ó¡à¹àA¡ [áº ëÎi¡à* 

&J> šøàÚ ë>Òü ¤ºìºÒü W¡ìº¡ú

&J> ë™i¡à "àÇ¡ šøìÚà\> ëÎi¡à Òº 

Ñ¬àÚv¡ÅàÎ> Îåì¤[ƒ A¡¹à¡ú Î}[¤‹àì>¹ 73t¡³ 

Î}ìÅà‹>ã¹ ¤ìº ¹à\¸ Î¹A¡à¹ìA¡ še¡àìÚt¡ 

š™¢”z Û¡³t¡à [¤ìA¡@ƒøãA¡¹ìo¹ Îåšà[¹Å A¡¹à 

ÒìÚìá¡ú &Òü [¤ìA¡@ƒøãA¡¹o &¤} "à[=¢A¡ 

Û¡³t¡àÚ> ¤¸àšA¡t¡¹ A¡¹ìt¡ Òì¤, t¡ì¤Òü 

še¡àìÚt¡ Îà¤àºA¡ Òì¤¡ú

[A¡”ñ &Òü šì= &J>* "ì>A¡ ¤à‹à¡ú Î¤ìW¡ìÚ 

¤Øl¡ ¤à‹à ¹à\î>[t¡A¡ ƒºKå[º¹ Òà³ºà¡ú ë™³> 

[ÅÛ¡àìÛ¡ìy ¹à\î>[t¡A¡ Òà³ºà A¡¹ìº [ÅÛ¡à 

[¤š™¢Ñz ÒÚ ët¡³>Òü Ñ¬àÚv¡ÅàÎì>¹ l¡üš¹ Òà³ºà 

A¡¹ìº Ñ¬àÚv¡ÅàÎ>* [¤[Q¥t¡ ÒÚ¡ú Nøàì³¹ 

³Uº Nøà³¤àÎã Î¤ìW¡ìÚ ®¡àìºà ë¤àìc¡¡ú [A¡”ñ 

[¤ø[i¡Å "à³ìº t¡àìƒ¹ A¡võ¢¡â« ¤\àÚ =àA¡ìt¡à 

&¤} Nøà³ ëÅàÈo* ëÎÒü ÎìU Î³à>t¡àìº 

W¡ºìt¡à¡ú &J> Nøà³-ëÅàÈo >Ú, Nøà³ ÅàÎì>¹ 

™åK, ëÎÒü ÅàÎìA¡¹à Òì¤ še¡àìÚìt¡¹ Nøà³ão 

ÎƒÎ¸¹à, ³t¡º¤ã ¹à\î>[t¡A¡ Òà³¢àƒ¹à >Ú¡ú 

& A¡=à Î¤à¹ A¡àìáÒü ÑšÊ¡ ë™, &A¡\> 

Aõ¡[È[¤Å«[¤ƒ¸àºìÚ¹ [l¡Nøã‹à¹ã¹ ëW¡ìÚ ëÛ¡ìt¡ 

A¡³¢¹t¡ W¡àÈã W¡àÈ-¤àÎ ë¤[Å ®¡àìºà ë¤àìc¡>¡ú 

Ç¡‹å t¡àìA¡ "=¢ &¤} Aõ¡[È l¡üšàƒà> ë\àKà> 

[ƒìÚ ë™ìt¡ Òì¤¡ú >à¹ãìƒ¹ šøÎìU &A¡[i¡ 

A¡=à [¤ìÅÈ ®¡àì¤ ¤ºà šøìÚà\>¡ú t¡àìƒ¹  

Îà}[¤‹à[>A¡ Û¡³t¡à Òìº* t¡àìƒ¹ šø[t¡[>[‹â« 

Åt¡A¡¹à 20 ®¡àìK¹ ë¤Åã >Ú¡ú &Òü šå¹ç¡ìÈ¹ 

"à[‹št¡¸ >à[A¡ >à¹ãìƒ¹ ë³ï>-Î´¶[t¡¹ 

l¡üšì¹Òü šø[t¡[Ë¡t¡, &A¡=à &ìA¡¤àì¹Òü NøàÒ¸ 

>Ú, t¡àìƒ¹ "à¹* ë¤Åã Îåì™àK A¡ì¹ [ƒìt¡ 

Òì¤¡ú ®¡à¹t¡ãÚ "à³\>t¡à¹ Åt¡A¡¹à šøàÚ 50 

®¡àK &J> >à¹ã, t¡àÒìº "àKà³ã [>¤¢àW¡ì> 

Åt¡A¡¹à 50 ®¡àK "àÎ> >à¹ãìƒ¹ ëáìØl¡ [ƒìt¡ 

Òì¤¡ú "à¹ ">®¡¸Ñz >à¹ãìƒ¹ [¤ìÅÈ šø[ÅÛ¡o 

ëƒ*Úà¹ ¤¸¤Ñ‚à A¡¹ìt¡ Òì¤¡ú še¡àìÚìt¡¹ 

[¤[®¡Ä  [¤®¡àìK¹ ƒà[Úâ«  t¡àìƒ¹ l¡üš¹ >¸Ñz 

A¡¹ìt¡ Òì¤¡ú ƒ[¹‰ ³à>åìÈ¹ ëÎ¤à¹ \>¸ 

"=¢ * Îåì™àK Î}Ñ‚àì>¹ ƒà[Úâ« t¡àìƒ¹ [ƒìt¡ 

Òì¤¡ú A¡à¹> & A¡=à Îå[¤[ƒt¡ ë™, ™à¹à KõìÒ¹ 

Îå¹Û¡à A¡ì¹ t¡à¹à Nøàì³¹* Îå¹Û¡à "¤Å¸Òü 

A¡¹ì¤¡ú šå¹ç¡ìÈ¹à ¹ç¡³àº ¤ƒìº¹ ¹à\>ã[t¡ 

A¡¹ìt¡ =àAå¡A¡, t¡àìƒ¹ [>Ú”|ìo ¹àJìt¡ ëKìº 

>à¹ãìƒ¹ Û¡³t¡à¹ [¤ìÅÈ ®¡àì¤ šøìÚà\>¡ú 

2004-2005 &¹ š¹ ë=ìA¡ ºÛ¡¸ A¡¹à 

™àìZá ë™, >à¹ã¹à "ì>A¡ ë¤Åã Ñ¬à¤º´¬ã 

[>®¢¡ãA¡ &¤} Nøà³ ëÎ[¤A¡à ÒìÚ ëƒJà [ƒìÚìá¡ú 

[¤ì¤A¡à>ì@ƒ¹ ®¡àÈàÚ &J> A¡³¢[¤šÃì¤¹ Î³Ú, 

¹à\î>[t¡A¡ [¤šÃì¤¹ >Ú, &Î¤ A¡=à ³ì> 

ë¹ìJÒü ë™> \>t¡à "àKà³ã še¡àìÚt¡ [>¤¢àW¡ì> 

ë®¡ài¡ ëƒÚ¡ú
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"}Å ë>ì¤ &¤} &ìƒ¹ l¡üš¹ l¡üš¹t¡ºà¹ 

ëA¡à>* [>Ú”|o =àA¡ì¤ >à¡ú Nøàì³¹ ³à>åÈ 

Nøàì³¹ l¡üÄ[t¡ ™t¡i¡à ë¤àìc¡ l¡üš¹t¡ºà¹ 

šøÅàÎA¡¹à t¡t¡i¡à ë¤àìc¡ >à¡ú l¡üš¹t¡ºà¹ 

šøÅàÎ> ëA¡¤º³ày &ìƒ¹ Ñ¬àÚv¡ÅàÎì>¹ š= 

ÎåK³ A¡ì¹ ëƒÚ, ™à¤t¡ãÚ [Î‡ý¡à”z NøÒo &¤} 

[¤[>ìÚàK še¡àìÚt¡Òü [>‹¢à¹o A¡¹ì¤¡ú

[A¡”ñ Ñ¬à‹ã>t¡à¹ šì¹ Nøà³ Î®¡àP¡[º¹ &Òü 

šèo¢ Ñ¬¹à\ Ñ¬ãA¡à¹ A¡¹à ÒÚ [>¡ú 1957 

Îàìº ¤º¤”z ¹àÚ ë³Òt¡à A¡[³[i¡¹ Îåšà[¹ìÅ 

[yÑz¹ še¡àìÚt¡ ¤¸¤Ñ‚à ít¡[¹ ÒÚ 1959 Îàº 

ë=ìA¡, t¡ì¤ Ç¡¹ç¡¹ ºìN¥ še¡àìÚt¡ šøà‹à>¸ 

ëšìº* 1965 ë=ìA¡ t¡à¹ Û¡³t¡àÚ ®ò¡ài¡à 

šìØl¡¡ú A¡t¡i¡à Û¡³t¡à še¡àìÚt¡ìA¡ áàØl¡à ™àÚ 

t¡àÒü [>ìÚ ³t¡ì®¡ƒ  ëƒJà ëƒÚ¡ú l¡üš¹t¡ºà¹ 

[>Ú”|o Òà¹àìt¡ ÅàÎA¡ìKàË¡ã A¡J>*Òü W¡à> 

[>¡ú &¹ ó¡ìº še¡àìÚìt¡¹ Kot¡à[”|A¡ Û¡³t¡à¹ 

l¡ü;Î Åå[A¡ìÚ ë™ìt¡ =àìA¡¡ú [>¤¢àW¡> [k¡A¡®¡àì¤ 

">åÎõt¡ ÒÚ [>¡ú ë³ìÚìƒ¹ &¤} ">NøÎ¹ 

t¡šÅãºã®å¡v¡û¡ìƒ¹ Û¡³t¡àÚì>¹ ëW¡Ê¡à A¡¹à 

ÒÚ[>¡ú Û¡³t¡à &¤} "=¢ šøÅàÎìA¡¹à "=¤à 

¹à\î>[t¡A¡ ë>t¡à¹à [>ì\ìƒ¹ Òàìt¡Òü ‹ì¹ 

ë¹ìJìá>¡ú &Òü Î³Î¸à¹ Îå¹àÒà >à Òìº Ko³åJã 

l¡üÄÚ> Î´±¤ >Ú¡ú 1977 Îàìº¹ ëÅìÈ  

ëA¡ì@ƒø \>t¡à Î¹A¡à¹ "ìÅàA¡ ë³Òt¡à A¡[³[i¡ 

Kk¡> A¡ì¹> še¡àìÚt¡ ¤¸¤Ñ‚à J[t¡ìÚ ëƒJìt¡ 

"à¹ 1978 Îàìº tò¡àìƒ¹ Îåšà[¹Å ">å™àÚã 

ëÎ ëW¡Ê¡à ÒÚ "ì>A¡ ¹àì\¸¡ú t¡ì¤ Û¡³t¡à¹ 

[¤ìA¡@ƒøãA¡¹o 1992-ët¡ &ìÎ* ëÒòàW¡i¡ 

JàÚ¡ú 1992 Îàìº¹ 74t¡³ Îà}[¤‹à[>A¡  

Î}ìÅà‹ì>¹ ó¡ìº Nøàì³ še¡àìÚìt¡ šøàìo¹ 

ÎàØl¡à šà*Úà ™àìZá¡ú še¡àìÚìt¡¹ šø[yû¡ÚàÚ 

Îà‹à¹o ³à>åìÈ¹ "}ÅNøÒìo¹ l¡üš¹  

ë\à¹ ëƒ*Úà ÒìÚìá¡ú t¡àìƒ¹ A¡àì\¹ ³èº¸àÚo 

A¡¹à &¤} šø[ÅÛ¡ìo¹ l¡üšì¹* ë\à¹ ëƒ*Úà 

ÒìÚìá¡ú t¡à¹à W¡àÈ¤àÎ, Î³¤àÚ, Nøà³ã> 

Aå¡[i¡¹ [Å¿, Ñ¬àÑ‚¸, šøà=[³A¡ [ÅÛ¡à, Îà³à[\A¡ 

[ÅÛ¡à, >à¹ã [ÅÛ¡à & Î¤Òü t¡ƒà¹A¡ A¡¹ìá>¡ú 

ëÎÒü ³ì³¢ >èt¡> A¡ì¹ ë\ºà š[¹Èƒ, ³“¡º 

še¡àìÚt¡ &¤} Nøà³ Î®¡à¹ š[¹A¡¿>à A¡¹à 

ÒìÚìá¡ú šøàAõ¡[t¡A¡ Î´šƒ &¤} ³à>¤ Î´šìƒ¹ 

[¤A¡àÅÒü 1992-&¹ š[¹A¡¿>à¹ ºÛ¡¸¡ú

&J> še¡àìÚìt¡¹ ³à‹¸ì³ "ì>A¡ ë¤Åã Nøà³ìA¡ ëáòàÚà ™àìZá &¤} Î¹gà³ 

[¤t¡[¹t¡ ÒìZá, ó¡ìº W¡àÈ-¤àìÎ¹ ™ì=Ê¡ l¡üÄ[t¡ š[¹º[Û¡t¡ ÒìZá¡

š[ÆW¡³¤ìU¹ Nøà³ã> ƒà[¹‰¸ Î¤¢®¡à¹t¡ãÚ 

ƒà[¹‰ Îã³à¹* >ãìW¡¡ú Î³Nø ®¡à¹ìt¡¹ 56.4  

Åt¡à}ìÅ¹ tå¡º>àÚ šÆW¡³¤ìU¹ ƒà[¹‰ Îã³à 

[áº 73.2 Åt¡à}Å¡ú t¡J> ë=ìA¡Òü ‹åòìÚà *ìk¡ 

Nøà³ão Åà[”z¹¡ú >åt¡> Î¤ "àÒü> * šøoãt¡ 

Òìt¡ =àìA¡, ™àìt¡ Nøà³àe¡ìº Åà[”z-ÅõTºà 

¤\àÚ =àìA¡, Nøàì³àÄÚì> [¤[>ìÚàK "àìÎ, 

"t¡ãìt¡¹ ë\àt¡ƒà¹ ëÅøoã šøK[t¡Åãº ®è¡[³A¡à 

ë>Ú &¤} Ûå¡‰ W¡àÈã l¡üìƒ¸àKãìt¡ š[¹ot¡ ÒÚ¡ú

še¡àìÚt¡ šø=à ®¡à¹ìt¡ šøàW¡ã> Òìº* &¤} 

®¡à¹ìt¡¹ ">¸à>¸ šøìƒìÅ Ñ¬à‹ãì>àv¡¹ A¡àìº 

šøW¡[ºt¡ Òìº* š[ÆW¡³¤ìU t¡à¹ šøW¡º> Òìt¡ 

[¤º´¬ ÒÚ¡ú 1957 Îàìº¹ še¡àìÚt¡ "àÒü> & 

¹àì\¸ ët¡³> Îó¡º ÒÚ [>¡ú "à¤à¹ 1973 

Îàìº¹ >tå¡> še¡àìÚt¡ "àÒü> šàÅ Òìº t¡à¹ 

"à*t¡àÚ [>¤¢àW¡> * še¡àìÚìt¡¹ š[¹yû¡³à Åå¹ç¡ 

ÒÚ šòàW¡ ¤á¹ ¤àìƒ 1978 Îàìº¡ú še¡àìÚìt¡¹ 

[>¤¢àW¡> šøàœ¡¤ÚÑHþìƒ¹ ë®¡ài¡à[‹A¡àì¹¹ l¡üš¹ 

[¤>¸Ñz ÒÚ¡ú A¡¹ &¤} ">¸à>¸ ¹à\Ñ¬ "àƒàìÚ¹ 

"[‹A¡à¹* še¡àìÚìt¡¹ l¡üš¹ ¤t¢¡àÚ¡ú Nøà³¸  

\ã¤ì>¹ Îà³[NøA¡ l¡üÄ[t¡ še¡àìÚìt¡¹ Û¡³t¡à¹ 

š[¹[‹¹ ³ì‹¸ &ìÎ šìØl¡, t¡à¹ ³ì‹¸ šøà=[³A¡ 

[ÅÛ¡à, Ñ¬àÑ‚¸, š[¹ZáÄt¡à, šà>ãÚ \º, 

Aõ¡[È, ëÎW¡, šÇ¡šàº>, Nøà³ão Jà³à¹, Aå¡[i¡¹ 

[Å¿ &Òü Î³Ñz &ìÎ šìØl¡¡ú še¡àìÚt¡ìA¡Òü 

Nøàì³àÄÚì>¹ šøàoìA¡@ƒø ¤ìº Ñ¬ãAõ¡t¡ * ëQà[Èt¡ 

ÒÚ¡ú Nøà³ã> ƒà[¹‰¸ ë³àW¡ì>¹ \>¸ Î³Ñz ƒà[Úâ«Òü 

še¡àìÚìt¡¹ l¡üš¹ &ìÎ šìØl¡¡ú &³>[A¡ [ÅÅå 

&¤} \>>ã¹ š[¹W¡™¢à* še¡àìÚìt¡¹ ƒà[Úâ« 

¤ìº [¤ì¤[W¡t¡ ÒÚ¡ú [A¡”ñ ëQàÈoà ">å™àÚã 

A¡³¢Î}ÑHõþ[t¡ Îõ[Ê¡ >à-A¡ì¹ še¡àìÚt¡Kå[ºìA¡ 

ëA¡@ƒø &¤} ¹àì\¸¹ š[¹A¡¿>à¹ ³à‹¸³ [ÒìÎì¤ 

¤¸¤Òà¹ A¡¹à ÒÚ¡ú 1978 Îàìº še¡àìÚìt¡¹ 

Îà‹à¹o [>¤¢àW¡ì> ¹à\î>[t¡A¡ ƒºKå[º t¡àìƒ¹ 

[>¤¢àW¡>ã šøt¡ãA¡ [W¡Òû¡ [>ìÚ cò¡à[šìÚ šìØl¡¡ú 

ë™ Òüòƒå¹ ëƒïìØl¡¹ ÎèW¡>à ÒÚ, t¡àìt¡ ®¡‰ìºàA¡  

ë\àt¡ƒàì¹¹à [š[áìÚ šìØl¡> &¤} ‹>ã Aõ¡ÈA¡ 

ë\àt¡ƒàì¹¹ ë>tõ¡ìâ« W¡ìº "àìÎ>¡ú [A¡áå ÑHåþº 

[ÅÛ¡A¡ìA¡ ëƒJà ëKìº* t¡à¹à* [áº &A¡ìÅøoã¹  

ë\àt¡ƒà¹¡ú KºàÚ ºàº ¹ç¡³àº ë¤òì‹ Î¤àÒü 

¹à\î>[t¡A¡ ó¡àÚƒà *k¡àìt¡ =àìA¡¡ú šøà[”zA¡ W¡àÈã 

šøà”z\>Òü ë=ìA¡ ™àÚ¡ú ƒå[®¢¡Û¡, ¤>¸à, \º¤@i¡> 

¤¸šàì¹ ¹à\¸ Î¹A¡àì¹¹ [>ìƒ¢ìÅ še¡àìÚt¡Kå[º 

t¡àìƒ¹ ¹à\â« ÎåW¡à¹ç¡ ¹ê¡ìš Î´šÄ A¡ì¹¡ú [A¡”ñ 

1992 š™¢”z t¡à¹à šøAõ¡t¡ Ñ¬àÚv¡ÅàÎì>¹ 

"[‹A¡à¹ šàÚ[>¡ú Jàƒ¸ÅìÎ¸¹ l¡ü;šàƒ> [‡Kåo 

Òìº* ƒ[¹‰ 44% ®¡àKÒü ¤\àÚ =àìA¡¡ú t¡¤å 

&A¡=à ³à>ìt¡Òü Òì¤ ë™ še¡àìÚt¡ ¤¸¤Ñ‚à¹ 

ó¡ìº Nøàì³¹ ƒ[¹‰t¡³ ³à>åìÈ¹ A¡àìá* 

Îà³à[\A¡ [>¹àšv¡à ëš]ìáìá¡ú ¤t¢¡³à> Î³Ú 

š™¢”z ëÛ¡t¡ ³\åì¹¹ íƒ[>A¡ ³\å[¹ 55-

65-¹ ³ì‹¸ ëQà¹àìó¡¹à A¡¹ìá¡ú še¡àìÚìt¡¹ 

A¡à™¢à¤ºã ¹à\¸ Î¹A¡àì¹¹ ëW¡ìÚ "ì>A¡ ë¤Åã 

Ñ¬Zá¡ú [¤ø[i¡Å "à³ìº¹ "à³ºàt¡”| t¡à¹ Û¡³t¡à 

Òà[¹ìÚìá¡ú &J> še¡àìÚìt¡¹ ³à‹¸ì³ "ì>A¡ 

ë¤Åã Nøà³ìA¡ ëáòàÚà ™àìZá &¤} Î¹gà³ 

[¤t¡[¹t¡ ÒìZá, ó¡ìº W¡àÈ-¤àìÎ¹ ™ì=Ê¡ 

l¡üÄ[t¡ š[¹º[Û¡t¡ ÒìZá¡ú še¡àìÚìt¡¹ ÎìU 

[>[¤Øl¡ W¡àìÈ¹ Î´šA¢¡ ƒõØn¡ ÒìÚìá¡ú &¹ ó¡ìº 

Nøàì³àÄÚ> ‰ç¡t¡t¡¹ ÒìZá¡ú >à¹ã-šå¹ç¡ìÈ¹ 

³\å[¹¹ ³ì‹¸ ë™ [¤Ñz¹ ó¡à¹àA¡ [áº ëÎi¡à* 

&J> šøàÚ ë>Òü ¤ºìºÒü W¡ìº¡ú

&J> ë™i¡à "àÇ¡ šøìÚà\> ëÎi¡à Òº 

Ñ¬àÚv¡ÅàÎ> Îåì¤[ƒ A¡¹à¡ú Î}[¤‹àì>¹ 73t¡³ 

Î}ìÅà‹>ã¹ ¤ìº ¹à\¸ Î¹A¡à¹ìA¡ še¡àìÚt¡ 

š™¢”z Û¡³t¡à [¤ìA¡@ƒøãA¡¹ìo¹ Îåšà[¹Å A¡¹à 

ÒìÚìá¡ú &Òü [¤ìA¡@ƒøãA¡¹o &¤} "à[=¢A¡ 

Û¡³t¡àÚ> ¤¸àšA¡t¡¹ A¡¹ìt¡ Òì¤, t¡ì¤Òü 

še¡àìÚt¡ Îà¤àºA¡ Òì¤¡ú

[A¡”ñ &Òü šì= &J>* "ì>A¡ ¤à‹à¡ú Î¤ìW¡ìÚ 

¤Øl¡ ¤à‹à ¹à\î>[t¡A¡ ƒºKå[º¹ Òà³ºà¡ú ë™³> 

[ÅÛ¡àìÛ¡ìy ¹à\î>[t¡A¡ Òà³ºà A¡¹ìº [ÅÛ¡à 

[¤š™¢Ñz ÒÚ ët¡³>Òü Ñ¬àÚv¡ÅàÎì>¹ l¡üš¹ Òà³ºà 

A¡¹ìº Ñ¬àÚv¡ÅàÎ>* [¤[Q¥t¡ ÒÚ¡ú Nøàì³¹ 

³Uº Nøà³¤àÎã Î¤ìW¡ìÚ ®¡àìºà ë¤àìc¡¡ú [A¡”ñ 

[¤ø[i¡Å "à³ìº t¡àìƒ¹ A¡võ¢¡â« ¤\àÚ =àA¡ìt¡à 

&¤} Nøà³ ëÅàÈo* ëÎÒü ÎìU Î³à>t¡àìº 

W¡ºìt¡à¡ú &J> Nøà³-ëÅàÈo >Ú, Nøà³ ÅàÎì>¹ 

™åK, ëÎÒü ÅàÎìA¡¹à Òì¤ še¡àìÚìt¡¹ Nøà³ão 

ÎƒÎ¸¹à, ³t¡º¤ã ¹à\î>[t¡A¡ Òà³¢àƒ¹à >Ú¡ú 

& A¡=à Î¤à¹ A¡àìáÒü ÑšÊ¡ ë™, &A¡\> 

Aõ¡[È[¤Å«[¤ƒ¸àºìÚ¹ [l¡Nøã‹à¹ã¹ ëW¡ìÚ ëÛ¡ìt¡ 

A¡³¢¹t¡ W¡àÈã W¡àÈ-¤àÎ ë¤[Å ®¡àìºà ë¤àìc¡>¡ú 

Ç¡‹å t¡àìA¡ "=¢ &¤} Aõ¡[È l¡üšàƒà> ë\àKà> 

[ƒìÚ ë™ìt¡ Òì¤¡ú >à¹ãìƒ¹ šøÎìU &A¡[i¡ 

A¡=à [¤ìÅÈ ®¡àì¤ ¤ºà šøìÚà\>¡ú t¡àìƒ¹  

Îà}[¤‹à[>A¡ Û¡³t¡à Òìº* t¡àìƒ¹ šø[t¡[>[‹â« 

Åt¡A¡¹à 20 ®¡àìK¹ ë¤Åã >Ú¡ú &Òü šå¹ç¡ìÈ¹ 

"à[‹št¡¸ >à[A¡ >à¹ãìƒ¹ ë³ï>-Î´¶[t¡¹ 

l¡üšì¹Òü šø[t¡[Ë¡t¡, &A¡=à &ìA¡¤àì¹Òü NøàÒ¸ 

>Ú, t¡àìƒ¹ "à¹* ë¤Åã Îåì™àK A¡ì¹ [ƒìt¡ 

Òì¤¡ú ®¡à¹t¡ãÚ "à³\>t¡à¹ Åt¡A¡¹à šøàÚ 50 

®¡àK &J> >à¹ã, t¡àÒìº "àKà³ã [>¤¢àW¡ì> 

Åt¡A¡¹à 50 ®¡àK "àÎ> >à¹ãìƒ¹ ëáìØl¡ [ƒìt¡ 

Òì¤¡ú "à¹ ">®¡¸Ñz >à¹ãìƒ¹ [¤ìÅÈ šø[ÅÛ¡o 

ëƒ*Úà¹ ¤¸¤Ñ‚à A¡¹ìt¡ Òì¤¡ú še¡àìÚìt¡¹ 

[¤[®¡Ä  [¤®¡àìK¹ ƒà[Úâ«  t¡àìƒ¹ l¡üš¹ >¸Ñz 

A¡¹ìt¡ Òì¤¡ú ƒ[¹‰ ³à>åìÈ¹ ëÎ¤à¹ \>¸ 

"=¢ * Îåì™àK Î}Ñ‚àì>¹ ƒà[Úâ« t¡àìƒ¹ [ƒìt¡ 

Òì¤¡ú A¡à¹> & A¡=à Îå[¤[ƒt¡ ë™, ™à¹à KõìÒ¹ 

Îå¹Û¡à A¡ì¹ t¡à¹à Nøàì³¹* Îå¹Û¡à "¤Å¸Òü 

A¡¹ì¤¡ú šå¹ç¡ìÈ¹à ¹ç¡³àº ¤ƒìº¹ ¹à\>ã[t¡ 

A¡¹ìt¡ =àAå¡A¡, t¡àìƒ¹ [>Ú”|ìo ¹àJìt¡ ëKìº 

>à¹ãìƒ¹ Û¡³t¡à¹ [¤ìÅÈ ®¡àì¤ šøìÚà\>¡ú 

2004-2005 &¹ š¹ ë=ìA¡ ºÛ¡¸ A¡¹à 

™àìZá ë™, >à¹ã¹à "ì>A¡ ë¤Åã Ñ¬à¤º´¬ã 

[>®¢¡ãA¡ &¤} Nøà³ ëÎ[¤A¡à ÒìÚ ëƒJà [ƒìÚìá¡ú 

[¤ì¤A¡à>ì@ƒ¹ ®¡àÈàÚ &J> A¡³¢[¤šÃì¤¹ Î³Ú, 

¹à\î>[t¡A¡ [¤šÃì¤¹ >Ú, &Î¤ A¡=à ³ì> 

ë¹ìJÒü ë™> \>t¡à "àKà³ã še¡àìÚt¡ [>¤¢àW¡ì> 

ë®¡ài¡ ëƒÚ¡ú
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Introduction

Presidency College, now a 
University, has always been 
a forerunner in maintaining 

high academic standard and 
inculcating inquisitiveness 
among students. Unfortunately, 
Presidency has also been known 
for students’ unrest. Unrest was 
there during the days of Subhas 
Chandra Bose, unrest was there 
during our days and unrest is there 
even today. These put up a serious 
question about the education 
system prevailing in Presidency 
in particular and the country 
in general. Are we interested in 
academic brilliance only? Are we 
not interested in developing high 
human values? Given these basic 
issues, let us examine what an 
education system should be.

The term Education System is 
made of two parts – education and 
system. Let us first define the term 
system. A system is a configuration 
of interlinked units, to be referred 
as subsystems, to function in a 
holistic way. Keeping in mind the 
objective of a system, subsystems 
are to be so developed as to ensure 

best possible co-ordination among 
those subsystems. There may be 
many objectives of a system. An 
important objective is to ensure 
high quality of the offer. 

A system or a concept is to be 
examined with its backdrop. For 
example, a picture of Sakuntala, 
with a modern shopping mall 
as its background, is less of 
Sakuntala and more of a modern 
girl and a picture of a modern 
girl with ancient hermitage as its 
background is more of Sakuntala 
and less of a modern girl. So, 
education system in India must 
be judged together with the 
socio-economic background of 
India. This calls for a re-look at 
the formation of society in India. 
If we correctly trace back we 
shall note that formation of our 
society is based on the hypothesis 
that summated contribution of 
individuals working individually 
is less than the summated 
contribution of individuals 
working jointly. This hypothesis 
also demands for ethical 
distribution and retribution 
of benefits and costs among 
the members of the society. 

Value Based 
Education: Necessity 
And Implementation 

DILIP ROY

equivalent to quality of educands 
passing through that system, and 
reliability of the offer is equivalent 
to service quality/ performance 
of an educand when placed in  
an organization.

To define quality of an education 
system we need know the purpose 
of education. For this, we need to 
know what is meant by education. 
Unfortunately, no single definition 
is acceptable to all. Divergence of 
thoughts is leading to divergent 
ideas on this concept. Let us quote 
two important definitions based 
on two schools of thoughts. 

Education system must accept its 
responsibility towards this ethical 
distribution and retribution.

If we think of a tree with roots, 
stem, branches, leaves, flowers 
and fruits then it will describe 
the interlink between society, 
education system and other 
activities. Obviously roots are 
made of culture, value system, 
and past heritage. The stem is the 
education system. Branches are 
different activities undertaken in 
different organizations. Finally, 
leaves, flowers and fruits are the 
outcomes of those activities. If the 
roots are remaining unnourished 
can the fruits be of good quality? 
Then, how come an education 
system flourishes without a proper 
value base? Quality of education 
highly depends on nurturing the 
value base among the educands.

Quality of education

To be more clear about quality 
as an objective of a system let us  
give a formal definition of the 
same. In the literature, quality is 
defined as the conformity between 
a concept and its reality. Related 
concepts are design quality, input 
quality, process quality, offer 
quality and reliability. All these 
concepts are, however, context 
dependant. This concept of  
quality is interlinked with the 
concept of loyalty. If quality is 
exceptional, the loyalty of the 
users will be high. Thus, loyalty 
towards an offer can be considered 
as an indirect measure of quality 
of the offer.

Our objective is to examine the 
term quality in the context of 
education where process quality 
is equivalent to quality of the 
education system, offer quality is 

If we correctly trace back we shall note that formation of 
our society is based on the hypothesis that summated 
contribution of individuals working individually is less than 
the summated contribution of individuals working jointly.

we teach Mathematics our basic 
aim is to train the faculty of 
reasoning. Similarly, when we 
teach Literature our basic aim 
is to train the faculty of memory 
and imagination. When we go for 
Nature study we want to train the 
faculty of observation. And this 
process goes on.

Though the second definition is 
more appealing, the first definition 
is easier to install.

In this context, thoughts of 
prominent personalities need 
to be cited. According to Swami 

Definition 1. Storing 
up information or 
knowledge in the empty 
minds.

This definition on one hand 
ensures transmission of conserved 
knowledge from senior custodians 
of culture to uninitiated younger 
generation for continuity of 
thoughts and on the other hand 
protects against the repetition 
of thoughts during the current 
search for knowledge.

Definition 2. Training 
or disciplining of the 
mental faculties.

This definition is not giving 
emphasis on the content of 
knowledge. It propounds that 
the perfection of mental power 
is important. For example when 

Vivekananda, education is the 
manifestation of the perfection 
already in man. It may appear to 
be the mere thought of a person. 
But if we examine it carefully 
we can hardly deny the same. 
For example, the law of gravity 
was neither in the apple that fell 
from the tree nor in the tree. It 
was within the mind of Sir Isaac 
Newton. It was there in every 
mind. But Newton could rightly 
express the same.

Pestalozzi has claimed that 
education is unfolding of latent 
powers towards perfection. His 
emphasis is on perfection in the 
manifestation of knowledge. 
According to Rousseau, 
education is the development 
from within through complete 
living in the present. According 

to Herbert Spencer, education 
is the preparation for complete 
living in the future. These last 
two definitions taken together 
provides insight into purpose and 
method of education 

Summarization of 
thoughts on education

Summarizing the above views and 
definitions we may identify the 
following objectives of education:

To inculcate values – economic, 
material, social, ethical and 
spiritual values;

To induce growth;

To give direction; 

To help adjustment;

To reconstruct experiences; and

To undertake self-activity. 

And all the later purposes must 
support the first purpose, which is 
at the base of an education system.

Ancient thoughts

Let us examine the ancient 
thoughts on the above sub-
objectives of education. In the 
Vedas, the concept of growth has 
been nicely expressed in terms of 
a desire to move from lowest level 
of truth to highest level of truth, 
from the darkness of ignorance 
to the enlightened state, from the 
state of mortality to immortality 
(Yajurveda). This is a pure concept 
of growth. 

Following Bhagavadgita we may 
point out the following thoughts 
in this direction:

Whatever noble persons do, 
others follow. Whatever standard 
they set up, the world follows 
(Gita 3:21).
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Introduction

Presidency College, now a 
University, has always been 
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high academic standard and 
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among students. Unfortunately, 
Presidency has also been known 
for students’ unrest. Unrest was 
there during the days of Subhas 
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in particular and the country 
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academic brilliance only? Are we 
not interested in developing high 
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issues, let us examine what an 
education system should be.
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system. Let us first define the term 
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of interlinked units, to be referred 
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objective of a system, subsystems 
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If we correctly trace back we 
shall note that formation of our 
society is based on the hypothesis 
that summated contribution of 
individuals working individually 
is less than the summated 
contribution of individuals 
working jointly. This hypothesis 
also demands for ethical 
distribution and retribution 
of benefits and costs among 
the members of the society. 
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To be more clear about quality 
as an objective of a system let us  
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defined as the conformity between 
a concept and its reality. Related 
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quality, process quality, offer 
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concepts are, however, context 
dependant. This concept of  
quality is interlinked with the 
concept of loyalty. If quality is 
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users will be high. Thus, loyalty 
towards an offer can be considered 
as an indirect measure of quality 
of the offer.
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Though the second definition is 
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is easier to install.

In this context, thoughts of 
prominent personalities need 
to be cited. According to Swami 

Definition 1. Storing 
up information or 
knowledge in the empty 
minds.

This definition on one hand 
ensures transmission of conserved 
knowledge from senior custodians 
of culture to uninitiated younger 
generation for continuity of 
thoughts and on the other hand 
protects against the repetition 
of thoughts during the current 
search for knowledge.

Definition 2. Training 
or disciplining of the 
mental faculties.

This definition is not giving 
emphasis on the content of 
knowledge. It propounds that 
the perfection of mental power 
is important. For example when 

Vivekananda, education is the 
manifestation of the perfection 
already in man. It may appear to 
be the mere thought of a person. 
But if we examine it carefully 
we can hardly deny the same. 
For example, the law of gravity 
was neither in the apple that fell 
from the tree nor in the tree. It 
was within the mind of Sir Isaac 
Newton. It was there in every 
mind. But Newton could rightly 
express the same.

Pestalozzi has claimed that 
education is unfolding of latent 
powers towards perfection. His 
emphasis is on perfection in the 
manifestation of knowledge. 
According to Rousseau, 
education is the development 
from within through complete 
living in the present. According 

to Herbert Spencer, education 
is the preparation for complete 
living in the future. These last 
two definitions taken together 
provides insight into purpose and 
method of education 

Summarization of 
thoughts on education

Summarizing the above views and 
definitions we may identify the 
following objectives of education:

To inculcate values – economic, 
material, social, ethical and 
spiritual values;

To induce growth;

To give direction; 

To help adjustment;

To reconstruct experiences; and

To undertake self-activity. 

And all the later purposes must 
support the first purpose, which is 
at the base of an education system.

Ancient thoughts

Let us examine the ancient 
thoughts on the above sub-
objectives of education. In the 
Vedas, the concept of growth has 
been nicely expressed in terms of 
a desire to move from lowest level 
of truth to highest level of truth, 
from the darkness of ignorance 
to the enlightened state, from the 
state of mortality to immortality 
(Yajurveda). This is a pure concept 
of growth. 

Following Bhagavadgita we may 
point out the following thoughts 
in this direction:

Whatever noble persons do, 
others follow. Whatever standard 
they set up, the world follows 
(Gita 3:21).
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Similarly, ancient thoughts on 
adjustment are again in the 
Bhagavadgita where emphasis was 
given on remaining indifferent 
towards climatic changes, mental 
happiness and sorrow, friends and 
enemies and so on. Thus, needs 
for physical, social and mental 
adjustments have been stressed 
upon (Gita 12:18 & 19).

Ancient thoughts on reconstruc-
tion are also available in the 
Bhagabadgita where the Lord has 
suggested that reconstructions of 
experiences, gathered during the 
process of work, lead to higher 
levels of wisdom (Gita 4:33).

For ancient thoughts on self-
activity we may refer to Sree 
Sree Chandi where Bagamvrhini, 
daughter of a saint, claimed that 
she herself addressed the supreme 
issues, cared by gods and human 
beings, she made him great, 
creator, seer, or wise, whomever 
she wanted (Devisukta: 5).

Factors of education

The followings are the important 
inputs to an education system:

* Educand, * Educator,  
* Curriculum, * Methods,  
* Institution, and * Society. 

If input quality is high, the output 
quality is expected to be high. 

Quality concept for educand can 
be extracted from Bhagavadgita. 
According to Lord Krishna, one 
who has faith and is sincere in yogic 
practices and has control over 
the senses, gains transcendental 
knowledge. Having gained this 
knowledge, one at once attains 
supreme peace (Gita 4:39).

Regarding the quality concept 

a few causes. Objective is to 
identify those causes through 
a bar-chart.

(iii)	Six sigma analysis

	 It attempts to measure the 
deviation of a system from 
perfection. Objective is to 
have zero deviation from 
perfection. The concept of 
sigma has been borrowed from 
that of standard deviation 
with six sigma explaining the 
spread of the system. It works 
by regrouping, mobilizing, 
accelerating and governing 
the system.

(iv)	Formation of teams

	 Quality circle may be formed 
drawing educators from 
different fields (voluntary 
bodies).

	 Process Improvement Team 
may be formed to equip the 
system (formal setup – FC at 
university level).

(v)	 Cost-benefit analysis

	 Cost of poor quality is to be 
found out. Cost of achieving 
high quality is to be estimated.

Net benefit will be used to select a 
quality improvement scheme.

While these approaches may 
well be implemented to improve 
the existing situation, real 
improvement in Quality of 
Education calls for something 
more.

What we need

What is needed is Upanishadic 
thoughts, to be taught at an early 

stage.  Individual character ethics, 
organizational character ethics 
and professional character ethics 
must be part of our education 
system. We should train the 
young minds to think together, 
plan together and organize 
together. They should know to 
learn from meditation, from the 
nature and from the scriptures as 
truth is imbedded in the mind of 
God, apparent from the state of 
nature and revealed in the Holy 
Scriptures. Only then we can have 
real men and women who are not 
merely educated but Atmaban.

Alumnus (Statistics/1967-70)

According to Rousseau, education is the development 
from within through complete living in the present. 
According to Herbert Spencer, education is the 
preparation for complete living in the future.

for educator, Sankaracharya 
described an ideal state where 
educator is young and educands 
are old. Educands are asking 
questions and educator is 
remaining silent. Educands are 
getting answer to their respective 
query from within. 

For quality concept for curriculum 
the preferred type following 
the ancient thoughts is Internal  
focus with high flexibility and 
complete coverage. 

For quality concept for methods 
let us refer to works of Swami 
Vivekananda. According to him 
“There is only one method by 
which to attain knowledge, that 
which is called concentration”. 
Thus, the very essence of education 
is concentration of mind, not the 
collection of facts.  

Problems

The main problem that we face 
now is vanishing base of the value 
system. We are moving away from 
the Indian value system in the 
name of rationality and for the 
quest of modern facilities. The 
western value system is teaching us 
the desire for consumption, desire 
for fast life, desire for information 
and disowning our parents, our 
past. We are running after lust and 
have no time to feel the life. We 
are no longer seekers of wisdom. 
In the name of knowledge we are 
seeking information. Basically we 
are flooded with information. Our 

value system is ignoring social, 
ethical and spiritual values. It 
is giving emphasis on material  
value, economic value and use 
value. This has resulted in crisis, 
unrest and infighting. This has 
resulted in an unabridgeable 
generation gap.

Modern thoughts for 
education and quality 
assurance 

Unfortunately emphasis is now 

given on the following aspects:

Infrastructure, educator educand 
ratio, research activity, teaching 
tools, hostel facility, placement 
facilities, and alumni activities.  

But no emphasis is given on 
inculcating values.

For quality improvement the 
following modern approaches 
have been referred to.

(i)	 Cause and effect matrix – 
key input variables are to be 
presented row-wise and key 
output variables, critical to 
quality characteristics, are to 
be presented column-wise to 
capture the effect of each input 
on each output. The same can 
be presented as a cause and 
effect diagram. Objective is 
to regulate inputs to have the 
ideal output.

(ii)	 Pareto analysis

	 Mostly, problems arise out of 
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Similarly, ancient thoughts on 
adjustment are again in the 
Bhagavadgita where emphasis was 
given on remaining indifferent 
towards climatic changes, mental 
happiness and sorrow, friends and 
enemies and so on. Thus, needs 
for physical, social and mental 
adjustments have been stressed 
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Ancient thoughts on reconstruc-
tion are also available in the 
Bhagabadgita where the Lord has 
suggested that reconstructions of 
experiences, gathered during the 
process of work, lead to higher 
levels of wisdom (Gita 4:33).
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activity we may refer to Sree 
Sree Chandi where Bagamvrhini, 
daughter of a saint, claimed that 
she herself addressed the supreme 
issues, cared by gods and human 
beings, she made him great, 
creator, seer, or wise, whomever 
she wanted (Devisukta: 5).

Factors of education

The followings are the important 
inputs to an education system:

* Educand, * Educator,  
* Curriculum, * Methods,  
* Institution, and * Society. 

If input quality is high, the output 
quality is expected to be high. 

Quality concept for educand can 
be extracted from Bhagavadgita. 
According to Lord Krishna, one 
who has faith and is sincere in yogic 
practices and has control over 
the senses, gains transcendental 
knowledge. Having gained this 
knowledge, one at once attains 
supreme peace (Gita 4:39).

Regarding the quality concept 

a few causes. Objective is to 
identify those causes through 
a bar-chart.

(iii)	Six sigma analysis

	 It attempts to measure the 
deviation of a system from 
perfection. Objective is to 
have zero deviation from 
perfection. The concept of 
sigma has been borrowed from 
that of standard deviation 
with six sigma explaining the 
spread of the system. It works 
by regrouping, mobilizing, 
accelerating and governing 
the system.

(iv)	Formation of teams

	 Quality circle may be formed 
drawing educators from 
different fields (voluntary 
bodies).

	 Process Improvement Team 
may be formed to equip the 
system (formal setup – FC at 
university level).

(v)	 Cost-benefit analysis

	 Cost of poor quality is to be 
found out. Cost of achieving 
high quality is to be estimated.

Net benefit will be used to select a 
quality improvement scheme.

While these approaches may 
well be implemented to improve 
the existing situation, real 
improvement in Quality of 
Education calls for something 
more.

What we need

What is needed is Upanishadic 
thoughts, to be taught at an early 

stage.  Individual character ethics, 
organizational character ethics 
and professional character ethics 
must be part of our education 
system. We should train the 
young minds to think together, 
plan together and organize 
together. They should know to 
learn from meditation, from the 
nature and from the scriptures as 
truth is imbedded in the mind of 
God, apparent from the state of 
nature and revealed in the Holy 
Scriptures. Only then we can have 
real men and women who are not 
merely educated but Atmaban.

Alumnus (Statistics/1967-70)

According to Rousseau, education is the development 
from within through complete living in the present. 
According to Herbert Spencer, education is the 
preparation for complete living in the future.

for educator, Sankaracharya 
described an ideal state where 
educator is young and educands 
are old. Educands are asking 
questions and educator is 
remaining silent. Educands are 
getting answer to their respective 
query from within. 

For quality concept for curriculum 
the preferred type following 
the ancient thoughts is Internal  
focus with high flexibility and 
complete coverage. 

For quality concept for methods 
let us refer to works of Swami 
Vivekananda. According to him 
“There is only one method by 
which to attain knowledge, that 
which is called concentration”. 
Thus, the very essence of education 
is concentration of mind, not the 
collection of facts.  

Problems

The main problem that we face 
now is vanishing base of the value 
system. We are moving away from 
the Indian value system in the 
name of rationality and for the 
quest of modern facilities. The 
western value system is teaching us 
the desire for consumption, desire 
for fast life, desire for information 
and disowning our parents, our 
past. We are running after lust and 
have no time to feel the life. We 
are no longer seekers of wisdom. 
In the name of knowledge we are 
seeking information. Basically we 
are flooded with information. Our 

value system is ignoring social, 
ethical and spiritual values. It 
is giving emphasis on material  
value, economic value and use 
value. This has resulted in crisis, 
unrest and infighting. This has 
resulted in an unabridgeable 
generation gap.

Modern thoughts for 
education and quality 
assurance 

Unfortunately emphasis is now 

given on the following aspects:

Infrastructure, educator educand 
ratio, research activity, teaching 
tools, hostel facility, placement 
facilities, and alumni activities.  

But no emphasis is given on 
inculcating values.

For quality improvement the 
following modern approaches 
have been referred to.

(i)	 Cause and effect matrix – 
key input variables are to be 
presented row-wise and key 
output variables, critical to 
quality characteristics, are to 
be presented column-wise to 
capture the effect of each input 
on each output. The same can 
be presented as a cause and 
effect diagram. Objective is 
to regulate inputs to have the 
ideal output.
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ƒåÒü ëKàË¡ãÒü ¤åc¡º [¤¹ài¡ Î}J¸A¡ Ñ‚à>ãÚ 

¤à[Î@ƒàìƒ¹ ƒ[³ìÚ ¹àJìt¡ ëKìº [>ì\ìƒ¹ 

³ì‹¸ c¡KØl¡à A¡ì¹ ºà®¡ ë>Òü¡ú 1910 Îàìº 

Union of South Africa ít¡¹ã Òº¡ú Åv¡û¡ 

šøÅàÎ[>A¡ š[¹A¡àk¡àì³à ít¡¹ã A¡ì¹ "š™¢àœ¡ 

šøàAõ¡[t¡A¡ Î´šƒìA¡ ÎËå¡®¡àì¤ ¤¸¤Òà¹ A¡¹àÒü 

"ì>A¡ ¤å[‡ý¡³àì>¹ A¡à\¡ú

Robben Island-& 

ë>ºÎ> ³àì“¡ºà 

ë\¸à[t¡³¢Ú šàº ëW¡ï‹å¹ã

ƒ[Û¡o "à[óø¡A¡à¹ ¤t¢¡³à> \>Î}J¸à šøàÚ 

še¡àÅ [³[ºÚà>¡ú t¡à¹ Åt¡A¡¹à 80 ®¡àK 

Aõ¡Ì¡A¡àÚ, 10 ®¡àK ëÅ«t¡A¡àÚ, 8 ®¡àK [³Åø¤o¢ 

- ™àìƒ¹ ƒ[Û¡> "à[óø¡A¡àÚ coloured ¤ºà 

ÒÚ "à¹ ¤àA¡ã 2 ®¡àK &[ÅÚà ë=ìA¡ "àÎà 

ëºàìA¡¹à ¤à ">¸ [A¡áå¡ú [¤}Å Åt¡à¦ã¹ 

ëKàØl¡à¹ [ƒìA¡ Ñ¬®¡à¤t¡–Òü ë³ài¡ \>Î}J¸à 

"ì>A¡ A¡³ [áº [A¡”ñ ¤o¢[®¡[v¡A¡ \>Î}J¸à¹ 

">åšàt¡ šøàÚ &A¡Òü [áº¡ú \>Î}J¸à¹ ³ày 

ƒÅ ®¡àK ÒìÚ* ëÅ«t¡A¡àÚ¹à [áº Åt¡A¡¹à 80 

®¡àK \[³¹ ³à[ºA¡¡ú t¡à¹³ì‹¸ [áº Î³Ñz $¤¢¹ 

\[³¡ú ®¡àº W¡àAå¡¹ã Î¤Òü *ìƒ¹ ƒJìº¡ú ¹àÊ¡ö 

*ìƒ¹ š[¹W¡àº>à‹ã>¡ú &A¡ ‹¹ì>¹ [>¤¢àW¡> 

Òt¡¡ú [A¡”ñ ëÎÒü [>¤¢àW¡ì> Aõ¡Ì¡A¡àÚìƒ¹ ë®¡ài¡ 

ëƒ¤à¹ "=¤à šøà=¢ã Ò¤à¹ ëA¡à> "[‹A¡à¹ [áº 

>à¡ú >¸à™¸ "[‹A¡à¹ * Î[t¡¸A¡àì¹¹ Kot¡”| 

šø[t¡Ë¡à¹ \>¸ 1912 Îàìº "ìÅ«t¡A¡àÚ¹à 

African National Congress >àì³ 

&A¡ ¹à\î>[t¡A¡ ƒº šø[t¡Ë¡à A¡¹º¡ú Òü[t¡³ì‹¸ 

ë³àÒ>ƒàÎ A¡¹³Wò¡àƒ KàÞê¡ã ƒ[Û¡o "à[óø¡A¡àÚ 

&ìÎìá> &¤} ®¡à¹t¡ ë=ìA¡ "àÎà ƒ[Û¡o 

"à[óø¡A¡à¹ ¤à[Î@ƒàìƒ¹ ë³ï[ºA¡ "[‹A¡àì¹¹ 

\>¸ Ko "àì@ƒàº> Îå¹ç¡ A¡ì¹ìá>¡ú Ît¡¸àNøÒ 

¤à Civil Disobedience-ë™ Î¤  

¹à\î>[t¡A¡ Òà[t¡Úàì¹¹ \>¸ [t¡[> &Jì>à 

Î³Ñz [¤ìÅ«¹ A¡àìá Î´¶à[>t¡ * Ñ¶¹oãÚ 

ëÎÒü Î¤ Òà[t¡Úà¹ šø=³ ¤¸¤Òà¹ A¡ì¹> 

ƒ[Û¡o "à[óø¡A¡àÚ¡ú 1915 Îàìº ®¡à¹t¡¤ìÈ¢ 

[ó¡ì¹ &ìÎ ®¡à¹t¡ãÚ \àt¡ãÚ A¡}ìNøìÎ¹ ë>t¡à 

[ÒÎàì¤ [t¡[> ëÎÒü Î¤ "Ñ|Òü ¤¸¤Òà¹ A¡ì¹ìá>  

Òü}ì¹\ ÅàÎA¡ìƒ¹ [¤¹ç¡ì‡ý¡¡ú Chief Albert 

Luthuli-¹ ë>tõ¡ìâ« ANC KàÞê¡ã[\¹ ³t¡àƒÅ¢ 

">å™àÚã (t¡Jì>à KàÞê¡ã ³Òàuà Ò> [>)  

"[Ò}Î "àÒü> "³à>¸, \>Î®¡à, \> [³[áº, 

¤v¡ûõ¡t¡à * J¤ì¹¹ A¡àKì\¹ ³à‹¸ì³ Î¹A¡àì¹¹ 

A¡àìá šø[t¡¤àƒ šy Òüt¡¸à[ƒ Î´šèo¢ "[Ò}Î 

* Î}ÑHõþt¡ ¹ç¡[W¡ Î´šÄ Kot¡à[”|A¡ š‡ý¡[t¡ìt¡ 

t¡àìƒ¹ "àì@ƒàº> W¡à[ºìÚ ëKº¡ú Î}J¸àºQå 

ÅàÎA¡ìKàË¡ã [A¡”ñ t¡àìt¡ [¤@ƒå³ày šø®¡à[¤t¡ 

Òº >à &¤} >ìØl¡ W¡ìØl¡ ¤Îà¹ ëA¡à> ºÛ¡o 

ëƒJàº >à¡ú t¡à¹à [k¡A¡ l¡üìÂi¡à šì= W¡ºà [k¡A¡ 

A¡¹º¡ú 1948 Îàìº¹ t¡=à A¡[=t¡ [>¤¢àW¡ì> 

Malan &¹ ë>tõ¡ìâ« Nationalist Party 

Û¡³t¡àÚ &º &¤} "ìÅ«t¡A¡àÚìƒ¹ *š¹ 

"t¡¸”z "š³à>\>A¡ * Qõo¸ &A¡ "à=¢-

Îà³à[\A¡ ë¤àc¡à W¡à[šìÚ [ƒº¡ú ÎèW¡>à Òº 

Apartheid &¹ ™à ³à>åìÈ¹ ÎìU ³à>åìÈ¹ 

Î´šA¢¡ [>‹¢à¹ìo¹ &A¡ ®¡Úà¤Ò [>KØl¡¡ú tò¡à¹  

"àu\ã¤>ãìt¡ ³àì“¡ºà Jå¤ Îå@ƒ¹®¡àì¤ 

apartheid š[¹W¡à[ºt¡ Î³àì\ Aõ¡Ì¡A¡àÚìƒ¹ 

\ã¤ì>¹ ¤o¢>à [ƒìÚìá>¡ú ‘‘It was a 
crime to walk on a whites only 
beach, a crime to be on the streets 
past eleven, a crime not to have a 
passbook and a crime to have the 
wrong signature on that book, 
a crime to be unemployed and 
a crime to be employed in the 
wrong place, a crime to live in 
a certain place and a crime not 
to have a place to live.’’ [>ì\ìƒ¹ 

ëƒìÅ "à[óø¡A¡à>¹à >è¸>t¡³ ³à>[¤A¡ "[‹A¡à¹ 

Ît¡¸àNøÒ ¤à Civil Disobedience-ë™ Î¤ ¹à\î>[t¡A¡ Òà[t¡Úàì¹¹ \>¸ 

[t¡[> &Jì>à Î³Ñz [¤ìÅ«¹ A¡àìá Î´¶à[>t¡ * Ñ¶¹oãÚ ëÎÒü Î¤ Òà[t¡Úà¹ 

šø=³ ¤¸¤Òà¹ A¡ì¹> ƒ[Û¡o "à[óø¡A¡àÚ

ë=ìA¡ ¤[e¡t¡ Òº¡ú ³\à¹ A¡=à &Òü ë™ 

JõÊ¡à> ™à\A¡¹à* [¤>à [‡‹àÚ &Òü Î³à\ìA¡ 

Ñ¬à®¡à[¤A¡ ¤ìº ë³ì> [>º¡ú \> A¡¸àº[®¡> ët¡à  

¤ìºìá> ®¡[¤t¡ì¤¸¹ ÎìU ºØl¡àÒü A¡¹à ™àÚ >à¡ú 

"à[óø¡A¡à>ìƒ¹ KàìÚ¹ ¹} A¡àìºà, t¡àÒü JõÊ¡à> 

Òìº* *¹à Òül¡üì¹àšãÚà>ìƒ¹ Î³ìKàyãÚ Òìt¡ 

šàì¹ >à¡ú Î³àì\¹ >ãWå¡ Ñzì¹Òü *¹à =àA¡ì¤ 

&i¡àÒü [¤[‹¹ [¤‹à>¡ú ëA¡à=àÚ ëKº ™ãÇ¡¹ 

"³õt¡ ¤àoã - Î¤ ³à>åÈÒü #Å«ì¹¹ Î”zà>, 

"t¡&¤ Î¤àÒü Î³à> "[‹A¡à¹ šà¤à¹ ë™àK¸¡ú

³àìc¡ ³àìc¡ &Òü ¤¸¤Ñ‚à ÒàÎ¸A¡¹ "¤Ñ‚à ít¡¹ã 

A¡¹t¡¡ú Apartheid ¤¸¤Ñ‚à šø¤t¢¡ì>¹ "àìK 

™[ƒ ëA¡à> Îàƒà W¡à³Øl¡à¹ ƒ[Û¡> "à[óø¡A¡à> 

Aõ¡Ì¡A¡àÚ ëA¡à> ë³ìÚìA¡ [¤ìÚ A¡ì¹ =àìA¡> 

&¤} t¡àìƒ¹ ™[ƒ ëA¡à> Î”zàì>¹ \@µ ÒÚ 

t¡àÒìº &A¡Òü Qì¹ =àA¡ìá Î¹A¡à¹ã "àÒüì> 

[W¡[Òû¡t¡ [t¡> ëÅøoã¹ ëºàA¡¡ú ëÒàÚàÒüi¡, 

¤Ã¸àA¡ * A¡àºàl¢¡¡ú ™[ƒ ëÎÒü š[¹¤à¹ ëA¡à> 

ë³ài¡¹KàØl¡ã ƒåQ¢i¡>àÚ \[Øl¡ìÚ šì¹ t¡àÒìº 

t¡àìƒ¹ ÒàÎšàt¡àìº [>ìt¡ "àÎì¤ [t¡>[i¡ 

[®¡Ä "¸à´¬åìºX¡ú t¡à¹à =àA¡ì¤ [t¡>[i¡ [®¡Ä 

ÒàÎšàt¡àìº¡ú &¹ ¤¸[t¡yû¡³ A¡¹à ³àì> ëƒìÅ¹ 

"àÒü> "³à>¸ A¡¹à ™à¹ Åà[Ñz ®¡Úà>A¡¡ú

ANC-¹ A¡à\ [áº "[Ò}Î, Kot¡à[”|A¡ 

A¡³¢ š‡ý¡[t¡ [>ìÚ Îà³à[\A¡ Î³A¡Û¡t¡à¹ 

\>¸ "àì@ƒàº> A¡¹à¡ú Î}J¸àKå¹ç¡ Î´ßƒàìÚ¹ 

"à¹ &A¡[i¡-ƒº [áº Pan Africanist 

Congress (PAC) ú 1960 Îàìº PAC 
¤o¢î¤È³¸³èºA¡ "àÒü>P¡[º¹ šø[t¡¤àìƒ &A¡ 

\>Î®¡à A¡ì¹[áº¡ú šå[ºÅ Òà\à¹ Òà\à¹ [>¹Ñ| 

* "[Ò}Î "à[óø¡A¡à>ìƒ¹ *š¹ P¡[º W¡à[ºìÚ 

- "ì>A¡i¡à \à[ºÚà>*Úàºà¤àìK¹ A¡àÚƒàÚ 

69 \>ìA¡ [>Òt¡ * šøàÚ 400 ëºàA¡ìA¡ 

"àÒt¡ A¡¹º¡ú A¡q¡ [³[ºìÚ šø[t¡¤àìƒ ëÎàZW¡à¹ 

Òº ANC * PAC¡ú Î¹A¡à¹ ƒåìi¡à ƒºìA¡Òü 

"î¤‹ ¤ìº ëQàÈoà A¡¹º &¤} "ì>A¡ìA¡  

ë\ìº šåì¹ [ƒº¡ú Kot¡à[”|A¡ A¡àk¡àì³àìt¡ Î®¡à, 

Î[³[t¡¹ ³à‹¸ì³ ë™®¡àì¤ šø[t¡¤àƒ \à>à> ™àÚ 

&¤} "àì@ƒàº> A¡¹à ™àÚ ëÎÒü š= ¤Þê¡ ÒìÚ 

ëKº¡ú ANC &¤} PAC -¹ t¡J> &A¡³ày 

š= ëºàA¡W¡Ûå¡¹ "”z¹àìº A¡à\ W¡à[ºìÚ ™à*Úà 

&¤} ëW¡àJ ¹àJà ™àìt¡ šå[ºÅ t¡à¹ J¤¹ >à 

šàÚú ANC ¹ ë™ Î¤ šø=³ Îà[¹¹ ë>t¡à¹à 

underground & W¡ìº ëKìº> &¤} ƒ[Û¡o 

"à[óø¡A¡à¹ îÑ¬¹t¡à[”|A¡ Î¹A¡àì¹¹ [¤¹ç¡ì‡ý¡ 

ºØl¡àÒü W¡àºàìt¡ ºàKìº>, ë>ºÎ> ³àì“¡ºà 

t¡à¹ ³ì‹¸ &A¡\>¡ú

***
Nelson Rolihlahla Mandela 
\ì@µ[áìº> 1918 Îàìº¹ 18Òü \åºàÒü¡ 
Cape Province &¹ Mvezo Nøàì³¡ú 

*ìƒ¹ \>ìKàË¡ã ë™ ®¡àÈàÚ A¡=à ¤ìº ëÎÒü 

®¡àÈà¹ >à³ Xhosa, [¤v¡Åàºã š[¹¤à¹¡ú 

k¡àAå¡ƒ¢à [áìº> Thembu \>ìKàË¡ã¹ 

ÅàÎA¡¡ú ³¸àì“¡ºà šøà=[³A¡ [¤ƒ¸àºÚ ëÅÈ 

A¡ì¹ Methodist [³Å>à¹ãìƒ¹ š[¹W¡à[ºt¡ 

[¤ƒ¸àºìÚ šìØl¡> &¤} šì¹ Fort Hare 
[¤Å«[¤ƒ¸àºìÚ Ñ•àt¡A¡Ñzì¹ šØl¡àÅå>à A¡ì¹>¡ú 

=àA¡ìt¡> áàyà¤àìÎ, áàyà¤àÎ Îåš[¹W¡à[ºt¡ 

>Ú &¤} Jà¤àì¹¹ ³à> Jà¹àš &ÒüÎ¤ ƒà¤ãìt¡ 

ë>tõ¡â« ëƒ¤à¹ \>¸ [¤Å«[¤ƒ¸àºÚ ë=ìA¡ ¤[ÒÍHõt¡ 

Ò>¡ú "ì>A¡ šì¹ University of South 

Africa-¹ ¤[Ò¹U [¤®¡àìK¹ áày [ÒÎàì¤ 

1943 Îàìº [¤.&. šàÅ A¡ì¹>¡ú Òü[t¡³ì‹¸ 

³àì“¡ºà ƒ[Û¡o "à[óø¡A¡à¹ ¹à\>ã[t¡ìt¡ \[Øl¡ìÚ 

šì¹ìá>¡ú Ñ•àt¡A¡ Ò¤à¹ šì¹¹ ¤á¹ ³àì“¡ºà 

Îƒ¸ šø[t¡[Ë¡t¡ ANC-¹ Youth League 
&¹ A¡à™¢A¡¹ã Î®¡à¹ ÎƒÎ¸ [>¤¢à[W¡t¡ Òìº> &¤} 

[A¡áå [ƒì>¹ ³ì‹¸Òü ANC ¹ "ì>A¡ A¡àì\ 

P¡¹ç¡â«šèo¢ ®è¡[³A¡à ë>>¡ú ™J> ANC "î¤‹ 

Î}Ñ‚à [ÒÎàì¤ ëQà[Èt¡ Òº t¡J> ³àì“¡ºàìA¡ 

Umkhonto we Sizwe (Spear of the 

Nation) - Î}ìÛ¡ìš MK-Î}Kk¡ì>¹ 

ƒà[Úâ« ëƒ*Úà Òº¡ú MK Òì¤ ANC¹ 

Îà³[¹A¡ ÅàJà¡ú ë™ Î¹A¡à¹ [¤>à A¡à¹ìo [>¹Ñ|,  

"[Ò}Î >àK[¹A¡ìƒ¹ P¡[º A¡ì¹ ³à¹ìt¡ 

šàì¹ &¤} šø[t¡[Ë¡t¡ ¹à\î>[t¡A¡ ƒºP¡[ºìA¡  

ë¤-"àÒü>ã ëQàÈ>à A¡ì¹ Kot¡à[”|A¡ l¡àÚàºìK¹ 

š= ¤Þê¡ A¡¹ìt¡ šàì¹ ëÎÒü Î¹A¡à¹ ¤@ƒåìA¡¹ 

>ìº¹ ®¡àÈà áàØl¡à ">¸ ®¡àÈà \àì>>à¡ú t¡àÒü 

ÎÅÑ| "àì@ƒàº>Òü &A¡³ày š=¡ú

t¡J> "à[óø¡A¡àÚ Òü}ì¹\ * ó¡¹àÎã 

l¡üš[>ì¤ìÅ¹ "ì>A¡P¡[º Ñ¬à‹ã> ÒìÚìá¡ú 

[A¡áå[ƒ> "àìK "à[m¡Î "à¤à¤àÚ Î³Ñz 

Ñ¬à‹ã> "à[óø¡A¡à> ëƒÅP¡[º¹ [³ºì>¹ Ñ‚à> 

Organization of African Unity 

(OAU) ít¡¹ã ÒìÚìá¡ú ³àì“¡ºà t¡J> ‘šì=¹ 

ƒà¤ã’¹ Î¤¸ÎàW¡ã¡ú A¡Jì>à KàØl¡ã¹ W¡àºA¡, 

A¡Jì>à c¡àØl¡æƒà¹ &Îì¤¹ áˆì¤ìÅ [>ì\¹ 

ëƒìÅ nå¡A¡ìá>, ë¤¹ç¡ìZá>¡ú [¤>à šàÎôìšàìi¢¡ 

"¤Å¸Òü¡ú [>ì\* Îà³[¹A¡ [¤ƒ¸àÚ ƒÛ¡t¡à 

"\¢> A¡¹ìº>¡ú ëƒìÅ [ó¡¹[áìº> áˆì¤ìÅ¡ú 

\Uìº¹ ë®¡t¡¹ &A¡ Jà³àì¹ ANC-¹ P¡œ¡ 

"[ó¡Î¡ú \àÚKài¡à¹ >à³ Rivonia. ë™Jàì> 

ÎÒA¡³¢ãìƒ¹ ÎìU ¤×[ƒ> š¹ ëƒJà¡ú [k¡A¡ 

Òº Cecil Williams ³àì“¡ºàìA¡ ¹àìy 

KàØl¡ã W¡à[ºìÚ [>ìÚ ™àì¤ Durban &¡ú 

ëÎJàì> ANC¹ A¡à™¢[>¤¢àÒã Î[³[t¡¹ ëKàš> 
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$
[>Å’Å ëW¡ïÈ[j¡ Îàìº¹ ët¡ì¹àÒü \å> 

ë>ºÎ> ³àì“¡ºà * tò¡à¹ ÎUãìƒ¹ [>ìÚ 

™à*Úà Òº ¹ì¤> "àÒüº¸àì“¡¡ú ƒ[Û¡> "à[óø¡A¡à¹  

"à@ƒà³à>, ëA¡š i¡àl¡üì>¹ ƒ[Û¡ì> "t¡ºà[”zA¡ 

³ÒàÎàKì¹¹ &A¡ ‡ãš¡ú A¡Øl¡à >\¹ƒà¹ã¹ 

šìÛ¡ W¡³;A¡à¹ ë\ºJà>à¡ú A¡tõ¢¡šìÛ¡¹ ³ìt¡ 

³àì“¡ºà¹ ³t¡ ‘®¡ÚS¡¹’ ëºàA¡ìƒ¹ ÅàìÚÑzà 

A¡¹à¹ l¡üš™åv¡û¡ \àÚKà¡ú ³àì“¡ºà¹ ÎUã [áº 

"à¹* Îàt¡ \>¡ú Î¤Ç¡‡ý¡ "ài¡\>¡ú áÚ\> 

Aõ¡Ì¡àU, &A¡\> ®¡à¹t¡ ë=ìA¡ "àÎà ƒ[Û¡o 

"à[óø¡A¡à¹ ¤à[Î@ƒà, "à¹ &A¡\> ëÅ«t¡A¡àÚ¡ú 

Î¤àÒü ‘Rivonia Trial’-& ƒ[Û¡o "à[óø¡A¡à¹  

Î}J¸àºQå ¤o¢[¤ì‡Èã Î¹A¡àì¹¹ A¡¸àUà¹ç¡ ëA¡àìi¢¡ 

ëƒÅì‰à[Òt¡à¹ "š¹àì‹ ëƒàÈã Îà¤¸Ñz ÒìÚ 

™à¤ðã¤> ë\ºJà>àÚ A¡ài¡àìt¡ &ìÎìá>¡ú

***
[¹®¡[>Úà i¡öàÚàº ¤¸àšà¹i¡à [A¡ &¤} &Òü 

"ài¡\> [A¡ "š¹à‹ A¡ì¹[áìº> ëÎi¡à ë¤à‹ÒÚ 

ë¤àc¡à¹ ƒ¹A¡à¹¡ú [A¡”ñ ƒ[Û¡o "à[óø¡A¡à¹ 

"t¡ãìt¡ &A¡iå¡ >à nå¡A¡ìº ëÎi¡à [k¡A¡ ë¤àc¡à> 

™àì¤ >à¡ú šøàAõ¡[t¡A¡ ëÎï@ƒ™¢ * Î´šìƒ š[¹šèo¢ 

&Òü ëƒÅ[i¡¹ "t¡ãt¡ "t¡¸”z ë¤ƒ>àƒàÚA¡¡ú 

t¡à¹ Îèyšàt¡ Îœ¡ƒÅ Åt¡à¦ã¹ ³àc¡à³à[c¡ 

™J> Dutch East India Company-¹ 

ëºàìA¡¹à &Jàì> t¡àìƒ¹ Qòà[i¡ KàìØl¡¡ú šøWå¡¹ 

\[³¡ú W¡àÈ¤àìÎ¹ \>¸ W¡³;A¡à¹¡ú ëºàA¡\> 

[¤¹º¡ú W¡³;A¡à¹ "à¤Òà*Úà¡ú "ì>ìA¡ W¡ìº 

"àÎìt¡ Åå¹ç¡ A¡¹º¡ú ÎìU ¤@ƒåA¡, ëQàØl¡à ú 

šøàÚ [>¹Ñ| Ñ‚à>ãÚ ¤à[Î@ƒàìƒ¹ \[³ ëA¡ìØl¡ [>ìÚ 

*ìƒ¹ l¡üv¡ì¹ šà[k¡ìÚ [ƒìt¡ ëA¡à> Î³Î¸àÒü 

ë>Òü¡ú štå¢¡Kàº, ël¡>³àA¢¡, \à³¢à>ã, óø¡àX 

* Òº¸àr¡ ët¡à ¤ìi¡Òü - Òül¡üì¹àìš¹ [¤[®¡Ä  

\àÚKà ë=ìA¡, [>ì\ìƒ¹ ëƒìÅ¹ ‹³¢ãÚ 

"Î[ÒÌå¡t¡à * ƒà[¹‰¸ ë=ìA¡ ³å[v¡û¡ ëšìt¡ 

"ì>ìA¡ &º¡ú Î¤àÒü JõÊ¡à>¡ú Î¤àÒü ëÅ«t¡A¡àÚ¡ú 

[³ìº [³ìÅ ít¡¹ã Òº ‘Boer’ ëKàÊ¡ã - ™àìƒ¹ 

¤ºà Òt¡ Afrikaners.¡ ít¡¹ã Òº >tè¡> &A¡ 

®¡àÈà ™à¹ >à³ Afrikaans. ®¡àÈài¡à [áº l¡àW¡, 

štå¢¡Kã\, \à³¢à>, ³àºÚà * Ñ‚à>ãÚ Bantu 
®¡àÈà¹ [³Åøo¡ú Trekking A¡ì¹ Î¤ ®¡àº  

\[³ ƒJìº "à>º Boer ¹à¡ú [A¡áå šì¹Òü &º  

Òü}ì¹\¹à¡ú &A¡Òü Òà[t¡Úà¹ ¤¸¤Òà¹ A¡ì¹ "à¹* 

\[³ ƒJº A¡¹º &¤} šõ[=¤ã¹ [¤[®¡Ä \àÚKàÚ 

[>ì\ìƒ¹ "[®¡`¡t¡àìA¡ A¡àì\ ºà[KìÚ [¤Åàº 

"e¡ìº "à[‹št¡¸ [¤Ñzà¹ A¡¹º¡ú Òü[t¡³ì‹¸ 

1867 Îàìº Òãì¹ * 1886 Îàìº ëÎà>à¹ 

J[>¹ ÎÞê¡à> ëšº l¡üš[>ì¤ÅA¡à¹ã¹à¡ú ƒåÒü 

ëKàË¡ã¹ Ñ¬àì=¢¹ Î}Qàt¡ ™åì‡ý¡¹ "àA¡à¹ ‹à¹o 

A¡¹º¡ú [\t¡º Òü}ì¹\¹à¡ú t¡ì¤ [¤¤ƒ³à> 

ƒåÒü ëKàË¡ãÒü ¤åc¡º [¤¹ài¡ Î}J¸A¡ Ñ‚à>ãÚ 

¤à[Î@ƒàìƒ¹ ƒ[³ìÚ ¹àJìt¡ ëKìº [>ì\ìƒ¹ 

³ì‹¸ c¡KØl¡à A¡ì¹ ºà®¡ ë>Òü¡ú 1910 Îàìº 

Union of South Africa ít¡¹ã Òº¡ú Åv¡û¡ 

šøÅàÎ[>A¡ š[¹A¡àk¡àì³à ít¡¹ã A¡ì¹ "š™¢àœ¡ 

šøàAõ¡[t¡A¡ Î´šƒìA¡ ÎËå¡®¡àì¤ ¤¸¤Òà¹ A¡¹àÒü 

"ì>A¡ ¤å[‡ý¡³àì>¹ A¡à\¡ú

Robben Island-& 

ë>ºÎ> ³àì“¡ºà 

ë\¸à[t¡³¢Ú šàº ëW¡ï‹å¹ã

ƒ[Û¡o "à[óø¡A¡à¹ ¤t¢¡³à> \>Î}J¸à šøàÚ 

še¡àÅ [³[ºÚà>¡ú t¡à¹ Åt¡A¡¹à 80 ®¡àK 

Aõ¡Ì¡A¡àÚ, 10 ®¡àK ëÅ«t¡A¡àÚ, 8 ®¡àK [³Åø¤o¢ 

- ™àìƒ¹ ƒ[Û¡> "à[óø¡A¡àÚ coloured ¤ºà 

ÒÚ "à¹ ¤àA¡ã 2 ®¡àK &[ÅÚà ë=ìA¡ "àÎà 

ëºàìA¡¹à ¤à ">¸ [A¡áå¡ú [¤}Å Åt¡à¦ã¹ 

ëKàØl¡à¹ [ƒìA¡ Ñ¬®¡à¤t¡–Òü ë³ài¡ \>Î}J¸à 

"ì>A¡ A¡³ [áº [A¡”ñ ¤o¢[®¡[v¡A¡ \>Î}J¸à¹ 

">åšàt¡ šøàÚ &A¡Òü [áº¡ú \>Î}J¸à¹ ³ày 

ƒÅ ®¡àK ÒìÚ* ëÅ«t¡A¡àÚ¹à [áº Åt¡A¡¹à 80 

®¡àK \[³¹ ³à[ºA¡¡ú t¡à¹³ì‹¸ [áº Î³Ñz $¤¢¹ 

\[³¡ú ®¡àº W¡àAå¡¹ã Î¤Òü *ìƒ¹ ƒJìº¡ú ¹àÊ¡ö 

*ìƒ¹ š[¹W¡àº>à‹ã>¡ú &A¡ ‹¹ì>¹ [>¤¢àW¡> 

Òt¡¡ú [A¡”ñ ëÎÒü [>¤¢àW¡ì> Aõ¡Ì¡A¡àÚìƒ¹ ë®¡ài¡ 

ëƒ¤à¹ "=¤à šøà=¢ã Ò¤à¹ ëA¡à> "[‹A¡à¹ [áº 

>à¡ú >¸à™¸ "[‹A¡à¹ * Î[t¡¸A¡àì¹¹ Kot¡”| 

šø[t¡Ë¡à¹ \>¸ 1912 Îàìº "ìÅ«t¡A¡àÚ¹à 

African National Congress >àì³ 

&A¡ ¹à\î>[t¡A¡ ƒº šø[t¡Ë¡à A¡¹º¡ú Òü[t¡³ì‹¸ 

ë³àÒ>ƒàÎ A¡¹³Wò¡àƒ KàÞê¡ã ƒ[Û¡o "à[óø¡A¡àÚ 

&ìÎìá> &¤} ®¡à¹t¡ ë=ìA¡ "àÎà ƒ[Û¡o 

"à[óø¡A¡à¹ ¤à[Î@ƒàìƒ¹ ë³ï[ºA¡ "[‹A¡àì¹¹ 

\>¸ Ko "àì@ƒàº> Îå¹ç¡ A¡ì¹ìá>¡ú Ît¡¸àNøÒ 

¤à Civil Disobedience-ë™ Î¤  

¹à\î>[t¡A¡ Òà[t¡Úàì¹¹ \>¸ [t¡[> &Jì>à 

Î³Ñz [¤ìÅ«¹ A¡àìá Î´¶à[>t¡ * Ñ¶¹oãÚ 

ëÎÒü Î¤ Òà[t¡Úà¹ šø=³ ¤¸¤Òà¹ A¡ì¹> 

ƒ[Û¡o "à[óø¡A¡àÚ¡ú 1915 Îàìº ®¡à¹t¡¤ìÈ¢ 

[ó¡ì¹ &ìÎ ®¡à¹t¡ãÚ \àt¡ãÚ A¡}ìNøìÎ¹ ë>t¡à 

[ÒÎàì¤ [t¡[> ëÎÒü Î¤ "Ñ|Òü ¤¸¤Òà¹ A¡ì¹ìá>  

Òü}ì¹\ ÅàÎA¡ìƒ¹ [¤¹ç¡ì‡ý¡¡ú Chief Albert 

Luthuli-¹ ë>tõ¡ìâ« ANC KàÞê¡ã[\¹ ³t¡àƒÅ¢ 

">å™àÚã (t¡Jì>à KàÞê¡ã ³Òàuà Ò> [>)  

"[Ò}Î "àÒü> "³à>¸, \>Î®¡à, \> [³[áº, 

¤v¡ûõ¡t¡à * J¤ì¹¹ A¡àKì\¹ ³à‹¸ì³ Î¹A¡àì¹¹ 

A¡àìá šø[t¡¤àƒ šy Òüt¡¸à[ƒ Î´šèo¢ "[Ò}Î 

* Î}ÑHõþt¡ ¹ç¡[W¡ Î´šÄ Kot¡à[”|A¡ š‡ý¡[t¡ìt¡ 

t¡àìƒ¹ "àì@ƒàº> W¡à[ºìÚ ëKº¡ú Î}J¸àºQå 

ÅàÎA¡ìKàË¡ã [A¡”ñ t¡àìt¡ [¤@ƒå³ày šø®¡à[¤t¡ 

Òº >à &¤} >ìØl¡ W¡ìØl¡ ¤Îà¹ ëA¡à> ºÛ¡o 

ëƒJàº >à¡ú t¡à¹à [k¡A¡ l¡üìÂi¡à šì= W¡ºà [k¡A¡ 

A¡¹º¡ú 1948 Îàìº¹ t¡=à A¡[=t¡ [>¤¢àW¡ì> 

Malan &¹ ë>tõ¡ìâ« Nationalist Party 

Û¡³t¡àÚ &º &¤} "ìÅ«t¡A¡àÚìƒ¹ *š¹ 

"t¡¸”z "š³à>\>A¡ * Qõo¸ &A¡ "à=¢-

Îà³à[\A¡ ë¤àc¡à W¡à[šìÚ [ƒº¡ú ÎèW¡>à Òº 

Apartheid &¹ ™à ³à>åìÈ¹ ÎìU ³à>åìÈ¹ 

Î´šA¢¡ [>‹¢à¹ìo¹ &A¡ ®¡Úà¤Ò [>KØl¡¡ú tò¡à¹  

"àu\ã¤>ãìt¡ ³àì“¡ºà Jå¤ Îå@ƒ¹®¡àì¤ 

apartheid š[¹W¡à[ºt¡ Î³àì\ Aõ¡Ì¡A¡àÚìƒ¹ 

\ã¤ì>¹ ¤o¢>à [ƒìÚìá>¡ú ‘‘It was a 
crime to walk on a whites only 
beach, a crime to be on the streets 
past eleven, a crime not to have a 
passbook and a crime to have the 
wrong signature on that book, 
a crime to be unemployed and 
a crime to be employed in the 
wrong place, a crime to live in 
a certain place and a crime not 
to have a place to live.’’ [>ì\ìƒ¹ 

ëƒìÅ "à[óø¡A¡à>¹à >è¸>t¡³ ³à>[¤A¡ "[‹A¡à¹ 

Ît¡¸àNøÒ ¤à Civil Disobedience-ë™ Î¤ ¹à\î>[t¡A¡ Òà[t¡Úàì¹¹ \>¸ 

[t¡[> &Jì>à Î³Ñz [¤ìÅ«¹ A¡àìá Î´¶à[>t¡ * Ñ¶¹oãÚ ëÎÒü Î¤ Òà[t¡Úà¹ 

šø=³ ¤¸¤Òà¹ A¡ì¹> ƒ[Û¡o "à[óø¡A¡àÚ

ë=ìA¡ ¤[e¡t¡ Òº¡ú ³\à¹ A¡=à &Òü ë™ 

JõÊ¡à> ™à\A¡¹à* [¤>à [‡‹àÚ &Òü Î³à\ìA¡ 

Ñ¬à®¡à[¤A¡ ¤ìº ë³ì> [>º¡ú \> A¡¸àº[®¡> ët¡à  

¤ìºìá> ®¡[¤t¡ì¤¸¹ ÎìU ºØl¡àÒü A¡¹à ™àÚ >à¡ú 

"à[óø¡A¡à>ìƒ¹ KàìÚ¹ ¹} A¡àìºà, t¡àÒü JõÊ¡à> 

Òìº* *¹à Òül¡üì¹àšãÚà>ìƒ¹ Î³ìKàyãÚ Òìt¡ 

šàì¹ >à¡ú Î³àì\¹ >ãWå¡ Ñzì¹Òü *¹à =àA¡ì¤ 

&i¡àÒü [¤[‹¹ [¤‹à>¡ú ëA¡à=àÚ ëKº ™ãÇ¡¹ 

"³õt¡ ¤àoã - Î¤ ³à>åÈÒü #Å«ì¹¹ Î”zà>, 

"t¡&¤ Î¤àÒü Î³à> "[‹A¡à¹ šà¤à¹ ë™àK¸¡ú

³àìc¡ ³àìc¡ &Òü ¤¸¤Ñ‚à ÒàÎ¸A¡¹ "¤Ñ‚à ít¡¹ã 

A¡¹t¡¡ú Apartheid ¤¸¤Ñ‚à šø¤t¢¡ì>¹ "àìK 

™[ƒ ëA¡à> Îàƒà W¡à³Øl¡à¹ ƒ[Û¡> "à[óø¡A¡à> 

Aõ¡Ì¡A¡àÚ ëA¡à> ë³ìÚìA¡ [¤ìÚ A¡ì¹ =àìA¡> 

&¤} t¡àìƒ¹ ™[ƒ ëA¡à> Î”zàì>¹ \@µ ÒÚ 

t¡àÒìº &A¡Òü Qì¹ =àA¡ìá Î¹A¡à¹ã "àÒüì> 

[W¡[Òû¡t¡ [t¡> ëÅøoã¹ ëºàA¡¡ú ëÒàÚàÒüi¡, 

¤Ã¸àA¡ * A¡àºàl¢¡¡ú ™[ƒ ëÎÒü š[¹¤à¹ ëA¡à> 

ë³ài¡¹KàØl¡ã ƒåQ¢i¡>àÚ \[Øl¡ìÚ šì¹ t¡àÒìº 

t¡àìƒ¹ ÒàÎšàt¡àìº [>ìt¡ "àÎì¤ [t¡>[i¡ 

[®¡Ä "¸à´¬åìºX¡ú t¡à¹à =àA¡ì¤ [t¡>[i¡ [®¡Ä 

ÒàÎšàt¡àìº¡ú &¹ ¤¸[t¡yû¡³ A¡¹à ³àì> ëƒìÅ¹ 

"àÒü> "³à>¸ A¡¹à ™à¹ Åà[Ñz ®¡Úà>A¡¡ú

ANC-¹ A¡à\ [áº "[Ò}Î, Kot¡à[”|A¡ 

A¡³¢ š‡ý¡[t¡ [>ìÚ Îà³à[\A¡ Î³A¡Û¡t¡à¹ 

\>¸ "àì@ƒàº> A¡¹à¡ú Î}J¸àKå¹ç¡ Î´ßƒàìÚ¹ 

"à¹ &A¡[i¡-ƒº [áº Pan Africanist 

Congress (PAC) ú 1960 Îàìº PAC 
¤o¢î¤È³¸³èºA¡ "àÒü>P¡[º¹ šø[t¡¤àìƒ &A¡ 

\>Î®¡à A¡ì¹[áº¡ú šå[ºÅ Òà\à¹ Òà\à¹ [>¹Ñ| 

* "[Ò}Î "à[óø¡A¡à>ìƒ¹ *š¹ P¡[º W¡à[ºìÚ 

- "ì>A¡i¡à \à[ºÚà>*Úàºà¤àìK¹ A¡àÚƒàÚ 

69 \>ìA¡ [>Òt¡ * šøàÚ 400 ëºàA¡ìA¡ 

"àÒt¡ A¡¹º¡ú A¡q¡ [³[ºìÚ šø[t¡¤àìƒ ëÎàZW¡à¹ 

Òº ANC * PAC¡ú Î¹A¡à¹ ƒåìi¡à ƒºìA¡Òü 

"î¤‹ ¤ìº ëQàÈoà A¡¹º &¤} "ì>A¡ìA¡  

ë\ìº šåì¹ [ƒº¡ú Kot¡à[”|A¡ A¡àk¡àì³àìt¡ Î®¡à, 

Î[³[t¡¹ ³à‹¸ì³ ë™®¡àì¤ šø[t¡¤àƒ \à>à> ™àÚ 

&¤} "àì@ƒàº> A¡¹à ™àÚ ëÎÒü š= ¤Þê¡ ÒìÚ 

ëKº¡ú ANC &¤} PAC -¹ t¡J> &A¡³ày 

š= ëºàA¡W¡Ûå¡¹ "”z¹àìº A¡à\ W¡à[ºìÚ ™à*Úà 

&¤} ëW¡àJ ¹àJà ™àìt¡ šå[ºÅ t¡à¹ J¤¹ >à 

šàÚú ANC ¹ ë™ Î¤ šø=³ Îà[¹¹ ë>t¡à¹à 

underground & W¡ìº ëKìº> &¤} ƒ[Û¡o 

"à[óø¡A¡à¹ îÑ¬¹t¡à[”|A¡ Î¹A¡àì¹¹ [¤¹ç¡ì‡ý¡ 

ºØl¡àÒü W¡àºàìt¡ ºàKìº>, ë>ºÎ> ³àì“¡ºà 

t¡à¹ ³ì‹¸ &A¡\>¡ú

***
Nelson Rolihlahla Mandela 
\ì@µ[áìº> 1918 Îàìº¹ 18Òü \åºàÒü¡ 
Cape Province &¹ Mvezo Nøàì³¡ú 

*ìƒ¹ \>ìKàË¡ã ë™ ®¡àÈàÚ A¡=à ¤ìº ëÎÒü 

®¡àÈà¹ >à³ Xhosa, [¤v¡Åàºã š[¹¤à¹¡ú 

k¡àAå¡ƒ¢à [áìº> Thembu \>ìKàË¡ã¹ 

ÅàÎA¡¡ú ³¸àì“¡ºà šøà=[³A¡ [¤ƒ¸àºÚ ëÅÈ 

A¡ì¹ Methodist [³Å>à¹ãìƒ¹ š[¹W¡à[ºt¡ 

[¤ƒ¸àºìÚ šìØl¡> &¤} šì¹ Fort Hare 
[¤Å«[¤ƒ¸àºìÚ Ñ•àt¡A¡Ñzì¹ šØl¡àÅå>à A¡ì¹>¡ú 

=àA¡ìt¡> áàyà¤àìÎ, áàyà¤àÎ Îåš[¹W¡à[ºt¡ 

>Ú &¤} Jà¤àì¹¹ ³à> Jà¹àš &ÒüÎ¤ ƒà¤ãìt¡ 

ë>tõ¡â« ëƒ¤à¹ \>¸ [¤Å«[¤ƒ¸àºÚ ë=ìA¡ ¤[ÒÍHõt¡ 

Ò>¡ú "ì>A¡ šì¹ University of South 

Africa-¹ ¤[Ò¹U [¤®¡àìK¹ áày [ÒÎàì¤ 

1943 Îàìº [¤.&. šàÅ A¡ì¹>¡ú Òü[t¡³ì‹¸ 

³àì“¡ºà ƒ[Û¡o "à[óø¡A¡à¹ ¹à\>ã[t¡ìt¡ \[Øl¡ìÚ 

šì¹ìá>¡ú Ñ•àt¡A¡ Ò¤à¹ šì¹¹ ¤á¹ ³àì“¡ºà 

Îƒ¸ šø[t¡[Ë¡t¡ ANC-¹ Youth League 
&¹ A¡à™¢A¡¹ã Î®¡à¹ ÎƒÎ¸ [>¤¢à[W¡t¡ Òìº> &¤} 

[A¡áå [ƒì>¹ ³ì‹¸Òü ANC ¹ "ì>A¡ A¡àì\ 

P¡¹ç¡â«šèo¢ ®è¡[³A¡à ë>>¡ú ™J> ANC "î¤‹ 

Î}Ñ‚à [ÒÎàì¤ ëQà[Èt¡ Òº t¡J> ³àì“¡ºàìA¡ 

Umkhonto we Sizwe (Spear of the 

Nation) - Î}ìÛ¡ìš MK-Î}Kk¡ì>¹ 

ƒà[Úâ« ëƒ*Úà Òº¡ú MK Òì¤ ANC¹ 

Îà³[¹A¡ ÅàJà¡ú ë™ Î¹A¡à¹ [¤>à A¡à¹ìo [>¹Ñ|,  

"[Ò}Î >àK[¹A¡ìƒ¹ P¡[º A¡ì¹ ³à¹ìt¡ 

šàì¹ &¤} šø[t¡[Ë¡t¡ ¹à\î>[t¡A¡ ƒºP¡[ºìA¡  

ë¤-"àÒü>ã ëQàÈ>à A¡ì¹ Kot¡à[”|A¡ l¡àÚàºìK¹ 

š= ¤Þê¡ A¡¹ìt¡ šàì¹ ëÎÒü Î¹A¡à¹ ¤@ƒåìA¡¹ 

>ìº¹ ®¡àÈà áàØl¡à ">¸ ®¡àÈà \àì>>à¡ú t¡àÒü 

ÎÅÑ| "àì@ƒàº>Òü &A¡³ày š=¡ú

t¡J> "à[óø¡A¡àÚ Òü}ì¹\ * ó¡¹àÎã 

l¡üš[>ì¤ìÅ¹ "ì>A¡P¡[º Ñ¬à‹ã> ÒìÚìá¡ú 

[A¡áå[ƒ> "àìK "à[m¡Î "à¤à¤àÚ Î³Ñz 

Ñ¬à‹ã> "à[óø¡A¡à> ëƒÅP¡[º¹ [³ºì>¹ Ñ‚à> 

Organization of African Unity 

(OAU) ít¡¹ã ÒìÚìá¡ú ³àì“¡ºà t¡J> ‘šì=¹ 

ƒà¤ã’¹ Î¤¸ÎàW¡ã¡ú A¡Jì>à KàØl¡ã¹ W¡àºA¡, 

A¡Jì>à c¡àØl¡æƒà¹ &Îì¤¹ áˆì¤ìÅ [>ì\¹ 

ëƒìÅ nå¡A¡ìá>, ë¤¹ç¡ìZá>¡ú [¤>à šàÎôìšàìi¢¡ 

"¤Å¸Òü¡ú [>ì\* Îà³[¹A¡ [¤ƒ¸àÚ ƒÛ¡t¡à 

"\¢> A¡¹ìº>¡ú ëƒìÅ [ó¡¹[áìº> áˆì¤ìÅ¡ú 

\Uìº¹ ë®¡t¡¹ &A¡ Jà³àì¹ ANC-¹ P¡œ¡ 

"[ó¡Î¡ú \àÚKài¡à¹ >à³ Rivonia. ë™Jàì> 

ÎÒA¡³¢ãìƒ¹ ÎìU ¤×[ƒ> š¹ ëƒJà¡ú [k¡A¡ 

Òº Cecil Williams ³àì“¡ºàìA¡ ¹àìy 

KàØl¡ã W¡à[ºìÚ [>ìÚ ™àì¤ Durban &¡ú 

ëÎJàì> ANC¹ A¡à™¢[>¤¢àÒã Î[³[t¡¹ ëKàš> 
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PRESIDENCY ALUMNI ASSOCIATION AUTUMN ANNUAL

Î®¡à¡ú P¡œ¡W¡ì¹¹ ³à‹¸ì³ šå[ºÅ ëÎ J¤¹i¡à 

ëšìÚìá¡ú šì= KàØl¡ã "ài¡ìA¡ [ƒìÚ ³àì“¡ºà  

* [Î[ÎºìA¡ ëNøœ¡à¹ A¡¹º¡ú šì¹ "à¹* 

"ì>A¡ìA¡¡ú [¤W¡à¹ Òº - >à³ Rivonia 

Trial ú [¤W¡àì¹¹ Î³Ú ³àì“¡ºà [>ì\Òü 

[>ì\¹ "àÒü>\ã¤ã¹ A¡à\ A¡¹ìº>¡ú tò¡à¹ 

[¤¹ç¡ì‡ý¡ "[®¡ì™àK - šàÎìšài¢¡ áàØl¡à ëƒìÅ¹ 

¤àÒüì¹ ëKìá>, ¤àÒüì¹ ë=ìA¡ "Ñ| ëƒìÅ 

"à>ìá> &¤} ë¤à³à ë³ì¹ Î¹A¡à¹ã šø[t¡Ë¡à> 

l¡ü[Øl¡ìÚ ëƒ¤à¹ ëW¡Ê¡à A¡ì¹ìá> - "t¡&¤ 

šåì¹àƒÑñ¹ ëƒÅì‰à[Òt¡à¡ú ³àì“¡ºà Òà[Î³åìJ 

Î¤ Ñ¬ãA¡à¹ A¡¹ìº>¡ú [A¡áåÒü ºåìA¡àìº> >à¡ú 

"Îà‹à¹o "à[®¡\àìt¡¸¹ ÎìU ƒ[Û¡o "à[óø¡A¡à¹ 

Qõo¸ "à=¢-Î³à\ ¤¸¤Ñ‚à¹ &A¡ "šè¤¢ [¤ìÅÃÈo 

A¡¹ìº> t¡à [¤ìÅ«¹ Î³Ñz J¤ì¹¹ A¡àKì\ * 

ë¤t¡àì¹ šøW¡à[¹t¡ Òº¡ú ëÅÈ A¡¹ìº> A¡ìÚA¡[i¡ 

A¡=à ¤ìº ™à ³àì“¡ºàìA¡ šõ[=¤ã¹ Òü[t¡ÒàìÎ 

Î¤¢A¡àºã> ">¸t¡³ ëÅøË¡ ë>t¡à [ÒÎàì¤ &A¡[i¡ 

"àÎì> "[‹[Ë¡t¡ A¡ì¹ìá¡ú l¡ü[> ¤ìº[áìº> 

‘‘I have no doubt that posterity will 
pronounce that I was innocent and 
that criminals that should have 
been brought before the court are 
the members of the government 
... During my lifetime I have 
dedicated myself to the struggle 
of the African people. I have 
fought against white domination 
and I have fought against black 
domination. I have cherished 
the ideal of a democratic and 
free society in which all persons 
live together in harmony and 
with equal opportunities. It is an 
ideal which I hope to live for and 
achieve. But if need be, it is an 
ideal for which I am prepared to 
die’’, [A¡”ñ [¤W¡à¹A¡ìƒ¹ [Î‡ý¡à”z: ™à¤ðã¤> 

A¡à¹à¤àÎ¡ú t¡àÒü ë>ºÎ>ô ³àì“¡ºà Robben 
Island &¹ ë\ºJà>àÚ¡ú

****
šø=³ [t¡>[ƒ> ³àì“¡ºàÎÒ "ài¡\>ìA¡Òü ¹àJà 

ÒìÚ[áº šå¹àì>à A¡ìÚƒJà>àÚ, šì¹ *¹Òü 

ë®¡t¡ì¹ ít¡¹ã >tå¡> &A¡ \àÚKàÚ *ìƒ¹ "à>à 

ÒÚ¡ú &A¡t¡ºà &A¡i¡à ë¹A¡i¡¸àUåºà¹ ¤àØl¡ã¡ú 

³àc¡Jàì> [¤Åàº l¡üìk¡à>, [t¡>[ƒìA¡ ‘cell’¡ú 

t¡à¹ &A¡[ƒìA¡ [¤Åóå¡i¡ l¡üòWå¡ &A¡ ëƒÚàº¡ú 

ëƒÚàìº¹ *š¹i¡à ë¤Å W¡*Øl¡à¡ú ¤@ƒåA¡‹à¹ã 

Kàl¢¡ * \à³¢à> ëÅó¡àl¢¡ Aå¡Aå¡¹ [ƒ>¹àt¡ ëÎJàì> 

šàÒà¹à [ƒìZá¡ú A, B, C &Òü [t¡>ìi¡ "Û¡¹ 

[ƒìÚ [t¡>ìi¡-ëÎºìA¡ Å>àv¡û¡ A¡¹à ÒìÚìá¡ú 

³àì“¡ºàìƒ¹ Î¤àÒüìA¡ ¹àJà Òº B ëÎìº¡ú 

³àc¡Jàì> A¡[¹l¡¹¡ú ƒåšàìÅ Jåš¹ã¡ú Î¤Ç¡‡ýå¡ 

32i¡à Jåš¹ã¡ú 24 \> A¡ìÚƒã - ¤à[A¡ "ài¡i¡à 

Jà[º¡ú Q¹Kå[º "àÚt¡ì> ë¤Å ëáài¡¡ú º´¬àÚ 6 

óå¡ìi¡¹ &A¡iå¡ ë¤Åã, W¡*Øl¡àÚ 6 óå¡i¡¡ú ƒãQ¢ìƒÒã 

³àì“¡ºà ë³ìc¡ìt¡ Qåì³àìº &A¡ ëƒÚàìº 

³à=à ºàKt¡, "à¹ &A¡ ëƒÚàìº šà¡ú ëƒÚàìº 

ëºàÒà¹ [Nøº ëƒ*Úà &A¡ ¤K¢óå¡ìi¡¹ &A¡i¡à  

\à>àºà¡ú ¤àÒüì¹ ™à¤à¹ š= &A¡i¡à¡ú t¡àìt¡ 

ƒåìi¡à ƒ¹\à - &A¡i¡à ëºàÒà¹, "à¹ &A¡i¡à 

A¡àìk¡¹¡ú Î¸òàt¡ìÎòìt¡ ëƒÚàº, ë¤Å k¡àr¡à, 

JìØl¡¹ &A¡i¡à [¤áà>à "à¹ &A¡i¡à ¤×¤¸¤Òê¡t¡ 

A¡´¬º¡ú A¡´¬ºi¡à &t¡ šàt¡ºà ë™ ¹à[v¡ì¹ šåì¹à 

\à³à A¡àšØl¡ šì¹ Qåì³àìt¡ Òt¡¡ú >Òüìº k¡àr¡àÚ 

Qåì³àì>à "Î´±¤ [áº¡ú Q¹P¡ìºàìt¡ ëA¡à> 

¤à=¹ç¡³ [áº >à¡ú [áº &A¡i¡à A¡ì¹ ¤àº[t¡ * 

t¡à¹ ÎìU \º ¹àJà¹ ¤ì@ƒà¤Ñz¡ú šøàt¡Aõ¡t¡¸à[ƒ 

ëÎJàì>Òü¡ú A¡[¹l¡ì¹¹ ëÅÈ šøàì”z W¡àì>¹ Q¹, 

k¡àr¡à Î³åì‰¹ \ìº¹ Îà*Úà¹¡ú šø[t¡ Jåš¹ã¹ 

ƒ¹\àÚ Îàƒà &A¡i¡à A¡àl¢¡¡ú ë>ºÎ> ³àì“¡ºà¹ 

A¡àìl¢¡ ëºJà [áº N. Mandela 466/64¡ú 

"=¢à; 1964 Îàìº¹ 466 >´¬¹ A¡ìÚƒã¡ú

&A¡\> ³à>åìÈ¹ ¤¸[v¡û¡â«, Ñ¬àt¡”|¸ * Î´¶à>ì¤à‹ 

Î¤[A¡áåìA¡ ë®¡ìU Wè¡¹³à¹ A¡ì¹ Î³àì\ t¡àìA¡ 

"à¹ ëÎà\à ÒìÚ ƒòàØl¡à¤à¹ Îåì™àK >à ëƒÚà 

ë\º šøÅàÎì>¹ ³èº ºÛ¡¸¡ú Î¹A¡à¹ t¡àìƒ¹ 

¹à\î>[t¡A¡ Åyç¡ìƒ¹ ë\ìº šåì¹ ëÎÒü ºìÛ¡¸  

ëš]á¤à¹ \>¸ [¤>à [‡‹àÚ Î¤ ¹A¡³ A¡ºà 

ëA¡ïÅº šøìÚàK A¡¹t¡¡ú ëÎÒü šø[yû¡Úà Îå¹ç¡ Òt¡ 

ë\ìº ën¡àA¡à¹ ÎìU ÎìU, ³àì“¡ºà * tò¡à¹ 

ÎUãìƒ¹ ƒòàØl¡ A¡[¹ìÚ Î¤à¹ Îà³ì> l¡üºU A¡ì¹ 

ëƒ*Úà Òº¡ú l¡üì„Å¸ Å¹ãì¹ [A¡áå ºåìA¡àì>à 

"àìá [A¡>à ëƒJà "à¹ Î¤à¹ Îà³ì> Î´¶à>ì¤à‹ 

‹è[ºÎàt¡ A¡¹à¡ú ëƒÚà Òº A¡ìÚƒãìƒ¹ ëšàÈàA¡, 

ëÎJàì>* ¤o¢ì®¡ƒ¡ú ³àì“¡ºà * ">¸ Î¤ 

Aõ¡Ì¡A¡àÚìƒ¹ \>¸ Jà[A¡ Òàó¡ š¸à@i¡ * Jà[A¡ 

\¸àìA¡i¡, ‘®¡à¹t¡ãÚ’ ÎUã ëšº º´¬à š¸à@i¡ 

* \åìt¡à¹ ÎìU ë³à\à, Aõ¡Ì¡àU¹à ë³à\à 

[¤Òã> \åìt¡à¡ú Îàƒà W¡à³Øl¡àìƒ¹ \>¸ "à¹ &A¡ 

¹A¡³¡ú ³àì“¡ºà š[¹ÍHà¹ \à>àìº> [t¡[> Òàó¡ 

š¸à@i¡ š¹ì¤> >à¡ú šì>¹ [ƒ> šì¹ ³àì“¡ºà 

óå¡º š¸à@i¡ ëšìº>¡ú ³àì“¡ºà ëJòà\ [>ìÚ  

\à>ìº>, tò¡à¹ ÎUãìƒ¹ óå¡º š¸à@i¡ ëƒ*Úà ÒÚ 

[>¡ú "à¤à¹ ƒà¤ã, *ìƒ¹* [ƒìt¡ Òì¤ >Òüìº 

l¡ü[> º´¬à š¸à@i¡ š¹ì¤> >à¡ú &Òü [Î‡ý¡àì”z 

³àì“¡º "[¤W¡[ºt¡ [áìº>¡ú [t¡> ¤á¹ š¹ 

³àì“¡ºà * ¤àA¡ã áÚ \> º´¬à š¸à@i¡ ëšìº>¡ú

Jà¤àì¹* í¤È³¸¡ú Aõ¡Ì¡A¡àÚìƒ¹ ë¤øA¡ó¡àÐ¡ 

®å¡j¡à [ƒìÚ ít¡¹ã [¤Ñ¬àƒ &A¡ ‹¹ìo¹ š[¹\¡ú 

®¡à¹t¡ãÚìƒ¹ "à¹ &A¡iå¡ ®¡àº š[¹\¡ú Î¤à¹ 

\>¸ [>Aõ¡Ê¡ ‹¹ì>¹ A¡àºìW¡ &A¡ ‹¹ìo¹ K¹³ 

šà>ãÚ ™àìA¡ ë\º A¡tõ¢¡šÛ¡ ¤ºt¡ A¡[ó¡¡ú 

³àì“¡ºà [>[ÆW¡t¡ *i¡à A¡[ó¡ >Ú¡ú A¡[ó¡¹ ³t¡ 

ëƒJìt¡ ëKòà\à[³º ëƒ*Úà &A¡ ‹¹ìo¹ K¹³ 

šà>ãÚ¡ú ƒåšåì¹¹ Jà¤à¹ ®å¡j¡à¹ Îà¹ [ƒìÚ ít¡¹ã 

Îàƒà Îåšô¡ú ®¡à¹t¡ãÚ¹à ëšt¡ &A¡iå¡ l¡üÄt¡ 

‹¹ìo¹ ®å¡j¡à¹ Îåšô ™à¹ l¡üš¹ ®¡àÎt¡ A¡ìÚA¡ 

iå¡A¡ì¹à Î¤[\¡ú ¹àìy¹ Jà¤à¹ &A¡Òü ‹¹ìo¹ 

t¡ì¤ A¡ìÚA¡ iå¡A¡ì¹à Î¤[\ ÎÒ¡ú &A¡[ƒ> "”z¹ 

Î¤[\¹ ¤ƒìº ƒåÒü &A¡ iå¡A¡ì¹à ³à}Î =àA¡t¡¡ú 

¹àìy¹ Jà¤àì¹ ®¡à¹t¡ãÚ¹à ëšt¡ &A¡ iå¡A¡ì¹à 

¹ç¡[i¡ * ³à\¢à[¹>¡ú ëÎi¡à &Aô¡Ð¡öà¡ú

t¡ì¤ ë\º A¡tõ¢¡šÛ¡ A¡ìÚƒãìƒ¹ \>¸ ë™ Jà¤à¹ 

¤¹à„ A¡¹t¡ t¡à¹ Î¤i¡à A¡ìÚƒãìƒ¹ šàìt¡ 

šØl¡t¡ >à¡ú Jà¤àì¹¹ ƒà[Úìâ« [áº Wå¡[¹, Jå>, 

¹àÒà\à[>ìt¡ "[®¡™åv¡û¡ìƒ¹ ë¤Å A¡ìÚA¡\>¡ú 

t¡à¹à Jà¤àì¹¹ &A¡i¡à ¤Øl¡ "}Å A¡àÚƒà A¡ì¹ 

[>ì\ìƒ¹ \>¸ Î[¹ìÚ ¹àJt¡¡ú Î¤àÒü ‘D’ 

AÃ¡àÎ A¡ìÚƒã¡ú t¡àÒü ëA¡à> ¹A¡³ ¤àØl¡[t¡ Îåì™àK 

Îå[¤‹à &ìA¡¤àì¹Òü ë>Òü¡ú

A¡ìÚƒãìƒ¹ \ã¤ì>¹ šø[t¡[i¡ [ƒ> &A¡Òü áì@ƒ 

A¡ài¡t¡¡ú ë®¡à¹ ÎàìØl¡ šòàW¡i¡àÚ ëW¡ï[A¡ƒà¹ Q@i¡à 

¤à[\ìÚ Qå³ ë=ìA¡ tå¡ºt¡¡ú Qå³ ë=ìA¡ *k¡à¹ 

š¹ šø=³ A¡à\ Jåš¹ã¹ ë³ìc¡i¡à š[¹ÍHà¹ A¡¹à, 

[¤áà>à Kå[i¡ìÚ ¹àJà, šøàt¡Aõ¡t¡¸à[ƒ ëÎì¹ ƒà[Øl¡ 

A¡à[³ìÚ ít¡¹ã Ò*Úà¡ú ëšïì> Îàt¡i¡àÚ ƒ¹\à 

Jåºt¡¡ú ƒ¹\à Jåºìº i¡Úìºi¡-¤àº[t¡ Òàìt¡ 

[>ìÚ A¡[¹l¡ì¹¹ ëÅÈ šøàì”z ë¤[Îì> ëÎi¡àìA¡ 

š[¹ÍHþà¹ A¡¹ìt¡ ë™ìt¡ Òì¤¡ú Î¤ A¡ìÚƒã &A¡Òü 

\àÚKàÚ &A¡Òü ÎìU &A¡Òü A¡à\ A¡¹ìá¡ú 

W¡à[¹[ƒìA¡ ƒåK¢Þê¡¡ú t¡àÒü ëW¡ï[A¡ƒà¹¹à ‹àì¹ 

A¡àìá "àÎt¡ >à¡ú ³àì“¡ºàìƒ¹ [¤¹ài¡ ³*A¡à¡ú 

šø=ì³ ³àì“¡ºàìƒ¹ A¡à\ [áº l¡üìk¡àì> ƒòà[Øl¡ìÚ Òàtå¡[Øl¡ [ƒìÚ šà=¹ ®¡àUà¡ú 

W¡ºt¡ ƒåšå¹ "¤[‹¡ú ƒåšåì¹ Jà¤à¹ š¹ "à¤à¹ &A¡Òü A¡à\¡ú [¤¹à³[¤Òã> 

®¡àì¤ W¡ºì¤ W¡à¹ìi¡ "¤[‹¡

W¡à¹i¡à¹ š¹ Kàl¢¡¹à ×Òü[Îº ¤à\àì¤¡ú Î¤àÒü 

ºàÒü> [ƒìÚ ƒòàØl¡àì¤¡ú W¡ºì¤ Òü>ôÎôìšAô¡Å>ô * 

³à=à ëKà>à¡ú t¡à¹š¹ "à‹Q@i¡à ëƒ*Úà Òt¡ W¡à> 

A¡¹à¹ \>¸¡ú k¡àr¡à Î³åì‰¹ \ìº¹ Îà*Úàì¹ 

W¡à> A¡[¹l¡ì¹¹ &A¡ šøàì”z, Åãìt¡ A¡Ê¡ƒàÚA¡¡ú 

t¡ì¤ "à¹ &A¡ ƒó¡à ëKàš> A¡=à ¤ºà¹ Îåì™àK¡ú 

Kàl¢¡¹à A¡àáàA¡à[á ë>Òü¡ú k¡àr¡à \ìº W¡à> A¡¹à¹ 

Î³Ú ë³\à\ [k¡A¡ ¹àJìt¡ "ì>ìA¡Òü l¡üZW¡Ñ¬ì¹ 

ÎUãt¡ W¡W¢¡à A¡¹t¡¡ú ÎàìØl¡ W¡à¹i¡àÚ A¡[¹l¡ì¹¹ 

[¤Åàº ƒ¹\à [š[i¡ìÚ [¤¹ài¡ "à*Úà\ ‘‘[>\ 

[>\ Jåš¹ãìt¡ [ó¡ì¹ ™à* - ¹àìy¹ Jà¤à¹ 

ëƒ*Úà ÒìÚìá’’¡ú "ài¡i¡àÚ A¡[¹l¡¹ ¤Þê¡ A¡ì¹ 

ëƒ*Úà Òt¡¡ú &A¡\> *Úàl¢¡à¹ Î¤ ëÎº ëƒìJ 

[>ì\¹ ëW¡Úàì¹ ¤Ît¡¡ú šø[t¡[i¡ ëÎìº [ƒ> ¹àt¡ 

"àìºà aºt¡¡ú A¡ìÚƒãìƒ¹ t¡à¹Òü ³ì‹¸ Qåì³àìt¡ 

Òt¡¡ú "ì>ìA¡Òü ëW¡Ê¡à A¡¹t¡ šàìÅ¹ ëÎìº¹  

¤à[Î@ƒà¹ ÎìU A¡=à ¤ºìt¡¡ú [A¡”ñ *Úàl¢¡à¹  

Î³Ñz ëKàš> t¡=¸ * [>ìƒ¢Å [¤[>³ìÚ¹ Îå¤o¢ 

Îåì™àK¡ú t¡àÒü ëÎÒü ë>à}¹à A¡à\ A¡¹ìt¡ ëA¡l¡ü 

ëA¡à> [ƒ> "àš[v¡ A¡ì¹[>¡ú t¡à¹š¹ ëÎÒü 

¹à\A¡ãÚ ë¤øA¡ó¡àÐ¡¡ú ëÎi¡à Òt¡ l¡üìk¡àì>¡ú 

Jà¤à¹ ëÅÈ Òìt¡Òü *Úàl¢¡à¹ìƒ¹ W¡ã;A¡à¹ - [k¡A¡  

\àÚKàÚ ƒòàØl¡à*¡ú Î¤àÒü ƒòàØl¡àì¤ [>ì\¹ Jôåš¹ã¹ 

Îà³ì>¡ú Jà[A¡ \¸àìA¡ìi¡¹ "”zt¡ [t¡>ìi¡ 

ë¤àt¡à³ ºàKà> W¡àÒü¡ú ³à=àÚ iå¡[š "à¤[Å¸A¡¡ú 

™[ƒ ë¤àt¡à³ ºàKàì>àÚ ëKàº³àº =àìA¡ ¤à 

Jåš¹ã "š[¹ÍHà¹ =àìA¡ ¤à *Úàl¢¡à¹ìƒ¹ ëƒìJ 

ëA¡l¡ü ™[ƒ ³à=à >à >åÒüìÚ =àìA¡ - t¡àÒìº 

t¡;Û¡oà; ë\ìº¹ [>Ú³®¡ìU¹ "[®¡ì™àK * 

šøìÚà\>ãÚ Åà[Ñz¡ú ÒÚ W¡â«ì¹¹ &A¡ šøàì”z 

¤>¤àÎ - solitary confinement 
"=¤à A¡ìÚA¡ ë¤ºà Jà¤à¹ ë=ìA¡ ¤[e¡t¡¡ú 

Òü>ôÎôìšAô¡Åì>¹ š¹ A¡à\¡ú

šø=ì³ ³àì“¡ºàìƒ¹ A¡à\ [áº l¡üìk¡àì> 

ƒòà[Øl¡ìÚ Òàtå¡[Øl¡ [ƒìÚ šà=¹ ®¡àUà¡ú W¡ºt¡ 

ƒåšå¹ "¤[‹¡ú ƒåšåì¹ Jà¤à¹ š¹ "à¤à¹ &A¡Òü 

A¡à\¡ú [¤¹à³[¤Òã> ®¡àì¤ W¡ºì¤ W¡à¹ìi¡ "¤[‹¡ú 

\à>ìt¡ šà¹ìºÒü [¤šƒ¡ú t¡àÒü ³àì“¡ºà¹à 

A¡àÚƒà A¡ì¹ A¡[¹l¡ì¹¹ ë³ìc¡ìt¡ ¤à[º [¤[áìÚ 

[ƒº¡ú ™àìt¡ *Úàl¢¡àì¹¹ \åìt¡à¹ ³W¡³W¡à[> ƒè¹ 

ë=ìA¡Òü ëÅà>à ™àÚ &¤} Î³Ú³t¡ ë¤"àÒü>ã 

¤àA¡¸àºàš ¤Þê¡ A¡¹à ™àÚ¡ú

ÎìÞê¡¸ì¤ºà Cell &¹ ƒ¹\à ¤Þê¡ Òìº ³àì“¡ºà 

[A¡”ñ Qåì³àìt¡> >à¡ú [t¡[> t¡J> ºr¡> 

[¤Å«[¤ƒ¸àºìÚ¹ ¤[Ò¹U [¤®¡àìK¹ "àÒüì>¹ 

áày [ÒÎàì¤ šØl¡àÅå>à A¡¹ìt¡>¡ú 1980 Îàìº 

[t¡[> ºr¡> [¤Å«[¤ƒ¸àºÚ ë=ìA¡ L.L.B. [l¡[Nø 

šà>¡ú

‘D’ AÃ¡àÎ A¡ìÚƒã¡ú t¡àÒü áÚ ³àìÎ 1i¡à [W¡[k¡ 

ëºJà¹ * šà¤à¹ "[‹A¡à¹¡ú &¹ ë¤Åã >Ú¡ú 

ëÎÒü [W¡[k¡ "à¤à¹ ë\º A¡tõ¢¡šÛ¡ ‘ëÎX¹’ 

A¡¹t¡¡ú áÚ ³àìÎ &A¡\> ‘[®¡[\i¡’ A¡¹ìt¡ 

šà¹t¡¡ú ëƒJà A¡¹ìt¡ &ìÎ[áìº> ³àì“¡ºà¹ 

³à¡ú "à¹ &A¡¤à¹ tò¡à¹ ë³ìÚ¡ú ‘l¡üÒü[>, 

³àì“¡ºà¹ Ñ|ã Jå¤ A¡³ "àÎìt¡ šà¹ìt¡>¡ú 

A¡à¹o Î¹A¡à¹ *ìA¡* šøàÚÒü >à>à> "[áºàÚ 

ë\ìº šåì¹ ¹àJt¡¡ú ¹ì¤> "àÒüº¸àì“¡ =àA¡à¹ 

Î³ìÚ ³àì“¡ºà¹ ³à ³à¹à ™à>¡ú t¡à¹š¹ tò¡à¹ 

¤Øl¡ ëáìº &A¡i¡à KàØl¡ã ƒåQ¢i¡>àÚ šøào Òà¹àÚ¡ú 

ƒå’¤à¹Òü ³àì“¡ºà A¡tõ¢¡šìÛ¡¹ A¡àìá "àì¤ƒ> 

A¡ì¹[áìº> funeral & l¡üš[Ñ‚t¡ =àA¡ìt¡ 

šàì¹> t¡à¹ ">åì³àƒì>¹ \>¸¡ú ëÎÒü "àì¤ƒ> 

"NøàÒ¸ ÒìÚ[áº¡ú 1975 Îàìº ³àì“¡ºàìA¡ 

‘A’ AÃ¡àÎ A¡ìÚƒã¹ ³™¢àƒà ëƒ*Úà ÒÚ¡ú ³àì“¡ºà 

"ì>A¡ ë¤Åã [W¡[k¡ ëºJà, [W¡[k¡ šà*Úà, 

"à¹* ë¤Åã [®¡[\i¡¹ìƒ¹ ëƒJà¹ "[‹A¡à¹ 

ëšìº>¡ú Jà¤àì¹¹ * l¡üÄ[t¡ Òº¡ú 1982 

Îàìº ³àì“¡ºà * tò¡à¹ ÎUãìƒ¹ Robben 

Island ë=ìA¡ Pollsmor Prison & [>ìÚ 

™à*Úà Òº¡ú ³àì“¡ºà¹ ®¡àÈàÚ ëA¡š i¡àl¡üì>¹ 

A¡àìá¹ &Òü ë\ºJà>à Robben Island &¹ 

tå¡º>àÚ ‘‘Five Star Hotel’’¡ú

ƒãQ¢ "àk¡à¹ ¤á¹ ë™ íÑ¬¹W¡à¹ã Î¹A¡à¹ ³àì“¡ºà 

* tò¡à¹ ÎUãìƒ¹ *š¹ ¤¤¢ì¹à[W¡t¡ ¤¸¤Òà¹ 

A¡ì¹ìá ëÎÒü Î¹A¡à¹ Òk¡à; ëA¡> &t¡ ÎƒÚ Òº 

- ëÎi¡à [A¡”ñ A¡tõ¢¡šìÛ¡¹ Òê¡ƒìÚ¹ "àA¡[Ñ¶A¡ 

š[¹¤t¢¡> ¤à ³à>[¤A¡ì¤àì‹ "àšÃåt¡ Ò¤à¹ \>¸ 

>Ú¡ú Saul ™à [áº t¡àÒü =àA¡º Paul & 

š[¹¤[t¢¡t¡ ÒÚ[>¡ú š[¹¤[t¢¡t¡ ÒìÚìá ƒ[Û¡o 

"à[óø¡A¡à¹ "®¡¸”zì¹¹ ¹à\î>[t¡A¡ "à¤Òà*Úà 

&¤} Î³Ñz [¤Å« \åìØl¡ ‘Free Mandela’  

"àì@ƒàºì>¹ [¤Åàº c¡Øl¡¡ú t¡à¹ ÎìU 

Apartheid &¹ ³t¡ Qõo¸ &A¡ Î³à\ 

¤¸¤Ñ‚àìA¡ "[¤ºì´¬ ¤\¢> A¡¹à¹ ÎVQ¤‡ý¡ ƒà¤ã¡ú 

ANC ¹ "ài¡\> ë>t¡à "ài¡A¡ "àìá - ¤àA¡ã 

Î¤àÒüìt¡à ³åv¡û¡¡ú t¡à¹à [>Ë¡à * ƒÛ¡t¡à¹ ÎìU 

Î¤¹A¡³ ëKàš>ãÚt¡à ¤\àÚ ë¹ìJ ëƒìÅ¹ 

Î¤¢y >à>à> ‹¹ìo¹ ‹Œ}ÎàuA¡ A¡à\ W¡à[ºìÚ 

ëKìº>¡ú ƒ[Û¡o "à[óø¡A¡à¹ J[> * [¤[®¡Ä [Å¿ 

Î}Ñ‚à¹ šøàÚ Î¤ Åø[³A¡ Aõ¡Ì¡A¡àÚ¡ú "t¡¸”z "¿ 

ë¤t¡ì> ÒàØl¡®¡àUà Jàiå¡[> Jàìi¡>¡ú t¡àìƒ¹ Î³Ñz 

ëi¡öl¡ Úå[>Úì>¹ Îì¤Œ¢àZW¡ šø[t¡Ë¡à> COSATU 
(Congress of South African Trade 

Unions) ‹³¢Qi¡ * Civil Disobedience 

&¹ Òà[t¡Úà¹ ¤¸¤Òà¹ A¡ì¹ šøàÚÒü ëƒìÅ¹ 

l¡ü;šàƒ> * ¤à[oì\¸ šø¤º "àQàt¡ A¡¹t¡¡ú 

ƒ[Û¡o "à[óø¡A¡à¹ Bank, Mining, ¤Øl¡ 

[Å¿ Î¤ [A¡áå¹Òü ëšáì> šì¹àÛ¡®¡àì¤ "=¤à 
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"Îà‹à¹o "à[®¡\àìt¡¸¹ ÎìU ƒ[Û¡o "à[óø¡A¡à¹ Qõo¸ "à=¢-Î³à\ ¤¸¤Ñ‚à¹ 

&A¡ "šè¤¢ [¤ìÅÃÈo A¡¹ìº> t¡à [¤ìÅ«¹ Î³Ñz J¤ì¹¹ A¡àKì\ * ë¤t¡àì¹ 

šøW¡à[¹t¡ Òº¡



PRESIDENCY ALUMNI ASSOCIATION AUTUMN ANNUAL

Î®¡à¡ú P¡œ¡W¡ì¹¹ ³à‹¸ì³ šå[ºÅ ëÎ J¤¹i¡à 

ëšìÚìá¡ú šì= KàØl¡ã "ài¡ìA¡ [ƒìÚ ³àì“¡ºà  

* [Î[ÎºìA¡ ëNøœ¡à¹ A¡¹º¡ú šì¹ "à¹* 

"ì>A¡ìA¡¡ú [¤W¡à¹ Òº - >à³ Rivonia 

Trial ú [¤W¡àì¹¹ Î³Ú ³àì“¡ºà [>ì\Òü 

[>ì\¹ "àÒü>\ã¤ã¹ A¡à\ A¡¹ìº>¡ú tò¡à¹ 

[¤¹ç¡ì‡ý¡ "[®¡ì™àK - šàÎìšài¢¡ áàØl¡à ëƒìÅ¹ 

¤àÒüì¹ ëKìá>, ¤àÒüì¹ ë=ìA¡ "Ñ| ëƒìÅ 

"à>ìá> &¤} ë¤à³à ë³ì¹ Î¹A¡à¹ã šø[t¡Ë¡à> 

l¡ü[Øl¡ìÚ ëƒ¤à¹ ëW¡Ê¡à A¡ì¹ìá> - "t¡&¤ 

šåì¹àƒÑñ¹ ëƒÅì‰à[Òt¡à¡ú ³àì“¡ºà Òà[Î³åìJ 

Î¤ Ñ¬ãA¡à¹ A¡¹ìº>¡ú [A¡áåÒü ºåìA¡àìº> >à¡ú 

"Îà‹à¹o "à[®¡\àìt¡¸¹ ÎìU ƒ[Û¡o "à[óø¡A¡à¹ 

Qõo¸ "à=¢-Î³à\ ¤¸¤Ñ‚à¹ &A¡ "šè¤¢ [¤ìÅÃÈo 

A¡¹ìº> t¡à [¤ìÅ«¹ Î³Ñz J¤ì¹¹ A¡àKì\ * 

ë¤t¡àì¹ šøW¡à[¹t¡ Òº¡ú ëÅÈ A¡¹ìº> A¡ìÚA¡[i¡ 

A¡=à ¤ìº ™à ³àì“¡ºàìA¡ šõ[=¤ã¹ Òü[t¡ÒàìÎ 

Î¤¢A¡àºã> ">¸t¡³ ëÅøË¡ ë>t¡à [ÒÎàì¤ &A¡[i¡ 

"àÎì> "[‹[Ë¡t¡ A¡ì¹ìá¡ú l¡ü[> ¤ìº[áìº> 

‘‘I have no doubt that posterity will 
pronounce that I was innocent and 
that criminals that should have 
been brought before the court are 
the members of the government 
... During my lifetime I have 
dedicated myself to the struggle 
of the African people. I have 
fought against white domination 
and I have fought against black 
domination. I have cherished 
the ideal of a democratic and 
free society in which all persons 
live together in harmony and 
with equal opportunities. It is an 
ideal which I hope to live for and 
achieve. But if need be, it is an 
ideal for which I am prepared to 
die’’, [A¡”ñ [¤W¡à¹A¡ìƒ¹ [Î‡ý¡à”z: ™à¤ðã¤> 

A¡à¹à¤àÎ¡ú t¡àÒü ë>ºÎ>ô ³àì“¡ºà Robben 
Island &¹ ë\ºJà>àÚ¡ú

****
šø=³ [t¡>[ƒ> ³àì“¡ºàÎÒ "ài¡\>ìA¡Òü ¹àJà 

ÒìÚ[áº šå¹àì>à A¡ìÚƒJà>àÚ, šì¹ *¹Òü 

ë®¡t¡ì¹ ít¡¹ã >tå¡> &A¡ \àÚKàÚ *ìƒ¹ "à>à 

ÒÚ¡ú &A¡t¡ºà &A¡i¡à ë¹A¡i¡¸àUåºà¹ ¤àØl¡ã¡ú 

³àc¡Jàì> [¤Åàº l¡üìk¡à>, [t¡>[ƒìA¡ ‘cell’¡ú 

t¡à¹ &A¡[ƒìA¡ [¤Åóå¡i¡ l¡üòWå¡ &A¡ ëƒÚàº¡ú 

ëƒÚàìº¹ *š¹i¡à ë¤Å W¡*Øl¡à¡ú ¤@ƒåA¡‹à¹ã 

Kàl¢¡ * \à³¢à> ëÅó¡àl¢¡ Aå¡Aå¡¹ [ƒ>¹àt¡ ëÎJàì> 

šàÒà¹à [ƒìZá¡ú A, B, C &Òü [t¡>ìi¡ "Û¡¹ 

[ƒìÚ [t¡>ìi¡-ëÎºìA¡ Å>àv¡û¡ A¡¹à ÒìÚìá¡ú 

³àì“¡ºàìƒ¹ Î¤àÒüìA¡ ¹àJà Òº B ëÎìº¡ú 

³àc¡Jàì> A¡[¹l¡¹¡ú ƒåšàìÅ Jåš¹ã¡ú Î¤Ç¡‡ýå¡ 

32i¡à Jåš¹ã¡ú 24 \> A¡ìÚƒã - ¤à[A¡ "ài¡i¡à 

Jà[º¡ú Q¹Kå[º "àÚt¡ì> ë¤Å ëáài¡¡ú º´¬àÚ 6 

óå¡ìi¡¹ &A¡iå¡ ë¤Åã, W¡*Øl¡àÚ 6 óå¡i¡¡ú ƒãQ¢ìƒÒã 

³àì“¡ºà ë³ìc¡ìt¡ Qåì³àìº &A¡ ëƒÚàìº 

³à=à ºàKt¡, "à¹ &A¡ ëƒÚàìº šà¡ú ëƒÚàìº 

ëºàÒà¹ [Nøº ëƒ*Úà &A¡ ¤K¢óå¡ìi¡¹ &A¡i¡à  

\à>àºà¡ú ¤àÒüì¹ ™à¤à¹ š= &A¡i¡à¡ú t¡àìt¡ 

ƒåìi¡à ƒ¹\à - &A¡i¡à ëºàÒà¹, "à¹ &A¡i¡à 

A¡àìk¡¹¡ú Î¸òàt¡ìÎòìt¡ ëƒÚàº, ë¤Å k¡àr¡à, 

JìØl¡¹ &A¡i¡à [¤áà>à "à¹ &A¡i¡à ¤×¤¸¤Òê¡t¡ 

A¡´¬º¡ú A¡´¬ºi¡à &t¡ šàt¡ºà ë™ ¹à[v¡ì¹ šåì¹à 

\à³à A¡àšØl¡ šì¹ Qåì³àìt¡ Òt¡¡ú >Òüìº k¡àr¡àÚ 

Qåì³àì>à "Î´±¤ [áº¡ú Q¹P¡ìºàìt¡ ëA¡à> 

¤à=¹ç¡³ [áº >à¡ú [áº &A¡i¡à A¡ì¹ ¤àº[t¡ * 

t¡à¹ ÎìU \º ¹àJà¹ ¤ì@ƒà¤Ñz¡ú šøàt¡Aõ¡t¡¸à[ƒ 

ëÎJàì>Òü¡ú A¡[¹l¡ì¹¹ ëÅÈ šøàì”z W¡àì>¹ Q¹, 

k¡àr¡à Î³åì‰¹ \ìº¹ Îà*Úà¹¡ú šø[t¡ Jåš¹ã¹ 

ƒ¹\àÚ Îàƒà &A¡i¡à A¡àl¢¡¡ú ë>ºÎ> ³àì“¡ºà¹ 

A¡àìl¢¡ ëºJà [áº N. Mandela 466/64¡ú 

"=¢à; 1964 Îàìº¹ 466 >´¬¹ A¡ìÚƒã¡ú

&A¡\> ³à>åìÈ¹ ¤¸[v¡û¡â«, Ñ¬àt¡”|¸ * Î´¶à>ì¤à‹ 

Î¤[A¡áåìA¡ ë®¡ìU Wè¡¹³à¹ A¡ì¹ Î³àì\ t¡àìA¡ 

"à¹ ëÎà\à ÒìÚ ƒòàØl¡à¤à¹ Îåì™àK >à ëƒÚà 

ë\º šøÅàÎì>¹ ³èº ºÛ¡¸¡ú Î¹A¡à¹ t¡àìƒ¹ 

¹à\î>[t¡A¡ Åyç¡ìƒ¹ ë\ìº šåì¹ ëÎÒü ºìÛ¡¸  

ëš]á¤à¹ \>¸ [¤>à [‡‹àÚ Î¤ ¹A¡³ A¡ºà 

ëA¡ïÅº šøìÚàK A¡¹t¡¡ú ëÎÒü šø[yû¡Úà Îå¹ç¡ Òt¡ 

ë\ìº ën¡àA¡à¹ ÎìU ÎìU, ³àì“¡ºà * tò¡à¹ 

ÎUãìƒ¹ ƒòàØl¡ A¡[¹ìÚ Î¤à¹ Îà³ì> l¡üºU A¡ì¹ 

ëƒ*Úà Òº¡ú l¡üì„Å¸ Å¹ãì¹ [A¡áå ºåìA¡àì>à 

"àìá [A¡>à ëƒJà "à¹ Î¤à¹ Îà³ì> Î´¶à>ì¤à‹ 

‹è[ºÎàt¡ A¡¹à¡ú ëƒÚà Òº A¡ìÚƒãìƒ¹ ëšàÈàA¡, 

ëÎJàì>* ¤o¢ì®¡ƒ¡ú ³àì“¡ºà * ">¸ Î¤ 

Aõ¡Ì¡A¡àÚìƒ¹ \>¸ Jà[A¡ Òàó¡ š¸à@i¡ * Jà[A¡ 

\¸àìA¡i¡, ‘®¡à¹t¡ãÚ’ ÎUã ëšº º´¬à š¸à@i¡ 

* \åìt¡à¹ ÎìU ë³à\à, Aõ¡Ì¡àU¹à ë³à\à 

[¤Òã> \åìt¡à¡ú Îàƒà W¡à³Øl¡àìƒ¹ \>¸ "à¹ &A¡ 

¹A¡³¡ú ³àì“¡ºà š[¹ÍHà¹ \à>àìº> [t¡[> Òàó¡ 

š¸à@i¡ š¹ì¤> >à¡ú šì>¹ [ƒ> šì¹ ³àì“¡ºà 

óå¡º š¸à@i¡ ëšìº>¡ú ³àì“¡ºà ëJòà\ [>ìÚ  

\à>ìº>, tò¡à¹ ÎUãìƒ¹ óå¡º š¸à@i¡ ëƒ*Úà ÒÚ 

[>¡ú "à¤à¹ ƒà¤ã, *ìƒ¹* [ƒìt¡ Òì¤ >Òüìº 

l¡ü[> º´¬à š¸à@i¡ š¹ì¤> >à¡ú &Òü [Î‡ý¡àì”z 

³àì“¡º "[¤W¡[ºt¡ [áìº>¡ú [t¡> ¤á¹ š¹ 

³àì“¡ºà * ¤àA¡ã áÚ \> º´¬à š¸à@i¡ ëšìº>¡ú

Jà¤àì¹* í¤È³¸¡ú Aõ¡Ì¡A¡àÚìƒ¹ ë¤øA¡ó¡àÐ¡ 

®å¡j¡à [ƒìÚ ít¡¹ã [¤Ñ¬àƒ &A¡ ‹¹ìo¹ š[¹\¡ú 

®¡à¹t¡ãÚìƒ¹ "à¹ &A¡iå¡ ®¡àº š[¹\¡ú Î¤à¹ 

\>¸ [>Aõ¡Ê¡ ‹¹ì>¹ A¡àºìW¡ &A¡ ‹¹ìo¹ K¹³ 

šà>ãÚ ™àìA¡ ë\º A¡tõ¢¡šÛ¡ ¤ºt¡ A¡[ó¡¡ú 

³àì“¡ºà [>[ÆW¡t¡ *i¡à A¡[ó¡ >Ú¡ú A¡[ó¡¹ ³t¡ 

ëƒJìt¡ ëKòà\à[³º ëƒ*Úà &A¡ ‹¹ìo¹ K¹³ 

šà>ãÚ¡ú ƒåšåì¹¹ Jà¤à¹ ®å¡j¡à¹ Îà¹ [ƒìÚ ít¡¹ã 

Îàƒà Îåšô¡ú ®¡à¹t¡ãÚ¹à ëšt¡ &A¡iå¡ l¡üÄt¡ 

‹¹ìo¹ ®å¡j¡à¹ Îåšô ™à¹ l¡üš¹ ®¡àÎt¡ A¡ìÚA¡ 

iå¡A¡ì¹à Î¤[\¡ú ¹àìy¹ Jà¤à¹ &A¡Òü ‹¹ìo¹ 

t¡ì¤ A¡ìÚA¡ iå¡A¡ì¹à Î¤[\ ÎÒ¡ú &A¡[ƒ> "”z¹ 

Î¤[\¹ ¤ƒìº ƒåÒü &A¡ iå¡A¡ì¹à ³à}Î =àA¡t¡¡ú 

¹àìy¹ Jà¤àì¹ ®¡à¹t¡ãÚ¹à ëšt¡ &A¡ iå¡A¡ì¹à 

¹ç¡[i¡ * ³à\¢à[¹>¡ú ëÎi¡à &Aô¡Ð¡öà¡ú

t¡ì¤ ë\º A¡tõ¢¡šÛ¡ A¡ìÚƒãìƒ¹ \>¸ ë™ Jà¤à¹ 

¤¹à„ A¡¹t¡ t¡à¹ Î¤i¡à A¡ìÚƒãìƒ¹ šàìt¡ 

šØl¡t¡ >à¡ú Jà¤àì¹¹ ƒà[Úìâ« [áº Wå¡[¹, Jå>, 

¹àÒà\à[>ìt¡ "[®¡™åv¡û¡ìƒ¹ ë¤Å A¡ìÚA¡\>¡ú 

t¡à¹à Jà¤àì¹¹ &A¡i¡à ¤Øl¡ "}Å A¡àÚƒà A¡ì¹ 

[>ì\ìƒ¹ \>¸ Î[¹ìÚ ¹àJt¡¡ú Î¤àÒü ‘D’ 

AÃ¡àÎ A¡ìÚƒã¡ú t¡àÒü ëA¡à> ¹A¡³ ¤àØl¡[t¡ Îåì™àK 

Îå[¤‹à &ìA¡¤àì¹Òü ë>Òü¡ú

A¡ìÚƒãìƒ¹ \ã¤ì>¹ šø[t¡[i¡ [ƒ> &A¡Òü áì@ƒ 

A¡ài¡t¡¡ú ë®¡à¹ ÎàìØl¡ šòàW¡i¡àÚ ëW¡ï[A¡ƒà¹ Q@i¡à 

¤à[\ìÚ Qå³ ë=ìA¡ tå¡ºt¡¡ú Qå³ ë=ìA¡ *k¡à¹ 

š¹ šø=³ A¡à\ Jåš¹ã¹ ë³ìc¡i¡à š[¹ÍHà¹ A¡¹à, 

[¤áà>à Kå[i¡ìÚ ¹àJà, šøàt¡Aõ¡t¡¸à[ƒ ëÎì¹ ƒà[Øl¡ 

A¡à[³ìÚ ít¡¹ã Ò*Úà¡ú ëšïì> Îàt¡i¡àÚ ƒ¹\à 

Jåºt¡¡ú ƒ¹\à Jåºìº i¡Úìºi¡-¤àº[t¡ Òàìt¡ 

[>ìÚ A¡[¹l¡ì¹¹ ëÅÈ šøàì”z ë¤[Îì> ëÎi¡àìA¡ 

š[¹ÍHþà¹ A¡¹ìt¡ ë™ìt¡ Òì¤¡ú Î¤ A¡ìÚƒã &A¡Òü 

\àÚKàÚ &A¡Òü ÎìU &A¡Òü A¡à\ A¡¹ìá¡ú 

W¡à[¹[ƒìA¡ ƒåK¢Þê¡¡ú t¡àÒü ëW¡ï[A¡ƒà¹¹à ‹àì¹ 

A¡àìá "àÎt¡ >à¡ú ³àì“¡ºàìƒ¹ [¤¹ài¡ ³*A¡à¡ú 

šø=ì³ ³àì“¡ºàìƒ¹ A¡à\ [áº l¡üìk¡àì> ƒòà[Øl¡ìÚ Òàtå¡[Øl¡ [ƒìÚ šà=¹ ®¡àUà¡ú 

W¡ºt¡ ƒåšå¹ "¤[‹¡ú ƒåšåì¹ Jà¤à¹ š¹ "à¤à¹ &A¡Òü A¡à\¡ú [¤¹à³[¤Òã> 

®¡àì¤ W¡ºì¤ W¡à¹ìi¡ "¤[‹¡

W¡à¹i¡à¹ š¹ Kàl¢¡¹à ×Òü[Îº ¤à\àì¤¡ú Î¤àÒü 

ºàÒü> [ƒìÚ ƒòàØl¡àì¤¡ú W¡ºì¤ Òü>ôÎôìšAô¡Å>ô * 

³à=à ëKà>à¡ú t¡à¹š¹ "à‹Q@i¡à ëƒ*Úà Òt¡ W¡à> 

A¡¹à¹ \>¸¡ú k¡àr¡à Î³åì‰¹ \ìº¹ Îà*Úàì¹ 

W¡à> A¡[¹l¡ì¹¹ &A¡ šøàì”z, Åãìt¡ A¡Ê¡ƒàÚA¡¡ú 

t¡ì¤ "à¹ &A¡ ƒó¡à ëKàš> A¡=à ¤ºà¹ Îåì™àK¡ú 

Kàl¢¡¹à A¡àáàA¡à[á ë>Òü¡ú k¡àr¡à \ìº W¡à> A¡¹à¹ 

Î³Ú ë³\à\ [k¡A¡ ¹àJìt¡ "ì>ìA¡Òü l¡üZW¡Ñ¬ì¹ 

ÎUãt¡ W¡W¢¡à A¡¹t¡¡ú ÎàìØl¡ W¡à¹i¡àÚ A¡[¹l¡ì¹¹ 

[¤Åàº ƒ¹\à [š[i¡ìÚ [¤¹ài¡ "à*Úà\ ‘‘[>\ 

[>\ Jåš¹ãìt¡ [ó¡ì¹ ™à* - ¹àìy¹ Jà¤à¹ 

ëƒ*Úà ÒìÚìá’’¡ú "ài¡i¡àÚ A¡[¹l¡¹ ¤Þê¡ A¡ì¹ 

ëƒ*Úà Òt¡¡ú &A¡\> *Úàl¢¡à¹ Î¤ ëÎº ëƒìJ 

[>ì\¹ ëW¡Úàì¹ ¤Ît¡¡ú šø[t¡[i¡ ëÎìº [ƒ> ¹àt¡ 

"àìºà aºt¡¡ú A¡ìÚƒãìƒ¹ t¡à¹Òü ³ì‹¸ Qåì³àìt¡ 

Òt¡¡ú "ì>ìA¡Òü ëW¡Ê¡à A¡¹t¡ šàìÅ¹ ëÎìº¹  

¤à[Î@ƒà¹ ÎìU A¡=à ¤ºìt¡¡ú [A¡”ñ *Úàl¢¡à¹  

Î³Ñz ëKàš> t¡=¸ * [>ìƒ¢Å [¤[>³ìÚ¹ Îå¤o¢ 

Îåì™àK¡ú t¡àÒü ëÎÒü ë>à}¹à A¡à\ A¡¹ìt¡ ëA¡l¡ü 

ëA¡à> [ƒ> "àš[v¡ A¡ì¹[>¡ú t¡à¹š¹ ëÎÒü 

¹à\A¡ãÚ ë¤øA¡ó¡àÐ¡¡ú ëÎi¡à Òt¡ l¡üìk¡àì>¡ú 

Jà¤à¹ ëÅÈ Òìt¡Òü *Úàl¢¡à¹ìƒ¹ W¡ã;A¡à¹ - [k¡A¡  

\àÚKàÚ ƒòàØl¡à*¡ú Î¤àÒü ƒòàØl¡àì¤ [>ì\¹ Jôåš¹ã¹ 

Îà³ì>¡ú Jà[A¡ \¸àìA¡ìi¡¹ "”zt¡ [t¡>ìi¡ 

ë¤àt¡à³ ºàKà> W¡àÒü¡ú ³à=àÚ iå¡[š "à¤[Å¸A¡¡ú 

™[ƒ ë¤àt¡à³ ºàKàì>àÚ ëKàº³àº =àìA¡ ¤à 

Jåš¹ã "š[¹ÍHà¹ =àìA¡ ¤à *Úàl¢¡à¹ìƒ¹ ëƒìJ 

ëA¡l¡ü ™[ƒ ³à=à >à >åÒüìÚ =àìA¡ - t¡àÒìº 

t¡;Û¡oà; ë\ìº¹ [>Ú³®¡ìU¹ "[®¡ì™àK * 

šøìÚà\>ãÚ Åà[Ñz¡ú ÒÚ W¡â«ì¹¹ &A¡ šøàì”z 

¤>¤àÎ - solitary confinement 
"=¤à A¡ìÚA¡ ë¤ºà Jà¤à¹ ë=ìA¡ ¤[e¡t¡¡ú 

Òü>ôÎôìšAô¡Åì>¹ š¹ A¡à\¡ú

šø=ì³ ³àì“¡ºàìƒ¹ A¡à\ [áº l¡üìk¡àì> 

ƒòà[Øl¡ìÚ Òàtå¡[Øl¡ [ƒìÚ šà=¹ ®¡àUà¡ú W¡ºt¡ 

ƒåšå¹ "¤[‹¡ú ƒåšåì¹ Jà¤à¹ š¹ "à¤à¹ &A¡Òü 

A¡à\¡ú [¤¹à³[¤Òã> ®¡àì¤ W¡ºì¤ W¡à¹ìi¡ "¤[‹¡ú 

\à>ìt¡ šà¹ìºÒü [¤šƒ¡ú t¡àÒü ³àì“¡ºà¹à 

A¡àÚƒà A¡ì¹ A¡[¹l¡ì¹¹ ë³ìc¡ìt¡ ¤à[º [¤[áìÚ 

[ƒº¡ú ™àìt¡ *Úàl¢¡àì¹¹ \åìt¡à¹ ³W¡³W¡à[> ƒè¹ 

ë=ìA¡Òü ëÅà>à ™àÚ &¤} Î³Ú³t¡ ë¤"àÒü>ã 

¤àA¡¸àºàš ¤Þê¡ A¡¹à ™àÚ¡ú

ÎìÞê¡¸ì¤ºà Cell &¹ ƒ¹\à ¤Þê¡ Òìº ³àì“¡ºà 

[A¡”ñ Qåì³àìt¡> >à¡ú [t¡[> t¡J> ºr¡> 

[¤Å«[¤ƒ¸àºìÚ¹ ¤[Ò¹U [¤®¡àìK¹ "àÒüì>¹ 

áày [ÒÎàì¤ šØl¡àÅå>à A¡¹ìt¡>¡ú 1980 Îàìº 

[t¡[> ºr¡> [¤Å«[¤ƒ¸àºÚ ë=ìA¡ L.L.B. [l¡[Nø 

šà>¡ú

‘D’ AÃ¡àÎ A¡ìÚƒã¡ú t¡àÒü áÚ ³àìÎ 1i¡à [W¡[k¡ 

ëºJà¹ * šà¤à¹ "[‹A¡à¹¡ú &¹ ë¤Åã >Ú¡ú 

ëÎÒü [W¡[k¡ "à¤à¹ ë\º A¡tõ¢¡šÛ¡ ‘ëÎX¹’ 

A¡¹t¡¡ú áÚ ³àìÎ &A¡\> ‘[®¡[\i¡’ A¡¹ìt¡ 

šà¹t¡¡ú ëƒJà A¡¹ìt¡ &ìÎ[áìº> ³àì“¡ºà¹ 

³à¡ú "à¹ &A¡¤à¹ tò¡à¹ ë³ìÚ¡ú ‘l¡üÒü[>, 

³àì“¡ºà¹ Ñ|ã Jå¤ A¡³ "àÎìt¡ šà¹ìt¡>¡ú 

A¡à¹o Î¹A¡à¹ *ìA¡* šøàÚÒü >à>à> "[áºàÚ 

ë\ìº šåì¹ ¹àJt¡¡ú ¹ì¤> "àÒüº¸àì“¡ =àA¡à¹ 

Î³ìÚ ³àì“¡ºà¹ ³à ³à¹à ™à>¡ú t¡à¹š¹ tò¡à¹ 

¤Øl¡ ëáìº &A¡i¡à KàØl¡ã ƒåQ¢i¡>àÚ šøào Òà¹àÚ¡ú 

ƒå’¤à¹Òü ³àì“¡ºà A¡tõ¢¡šìÛ¡¹ A¡àìá "àì¤ƒ> 

A¡ì¹[áìº> funeral & l¡üš[Ñ‚t¡ =àA¡ìt¡ 

šàì¹> t¡à¹ ">åì³àƒì>¹ \>¸¡ú ëÎÒü "àì¤ƒ> 

"NøàÒ¸ ÒìÚ[áº¡ú 1975 Îàìº ³àì“¡ºàìA¡ 

‘A’ AÃ¡àÎ A¡ìÚƒã¹ ³™¢àƒà ëƒ*Úà ÒÚ¡ú ³àì“¡ºà 

"ì>A¡ ë¤Åã [W¡[k¡ ëºJà, [W¡[k¡ šà*Úà, 

"à¹* ë¤Åã [®¡[\i¡¹ìƒ¹ ëƒJà¹ "[‹A¡à¹ 

ëšìº>¡ú Jà¤àì¹¹ * l¡üÄ[t¡ Òº¡ú 1982 

Îàìº ³àì“¡ºà * tò¡à¹ ÎUãìƒ¹ Robben 

Island ë=ìA¡ Pollsmor Prison & [>ìÚ 

™à*Úà Òº¡ú ³àì“¡ºà¹ ®¡àÈàÚ ëA¡š i¡àl¡üì>¹ 

A¡àìá¹ &Òü ë\ºJà>à Robben Island &¹ 

tå¡º>àÚ ‘‘Five Star Hotel’’¡ú

ƒãQ¢ "àk¡à¹ ¤á¹ ë™ íÑ¬¹W¡à¹ã Î¹A¡à¹ ³àì“¡ºà 

* tò¡à¹ ÎUãìƒ¹ *š¹ ¤¤¢ì¹à[W¡t¡ ¤¸¤Òà¹ 

A¡ì¹ìá ëÎÒü Î¹A¡à¹ Òk¡à; ëA¡> &t¡ ÎƒÚ Òº 

- ëÎi¡à [A¡”ñ A¡tõ¢¡šìÛ¡¹ Òê¡ƒìÚ¹ "àA¡[Ñ¶A¡ 

š[¹¤t¢¡> ¤à ³à>[¤A¡ì¤àì‹ "àšÃåt¡ Ò¤à¹ \>¸ 

>Ú¡ú Saul ™à [áº t¡àÒü =àA¡º Paul & 

š[¹¤[t¢¡t¡ ÒÚ[>¡ú š[¹¤[t¢¡t¡ ÒìÚìá ƒ[Û¡o 

"à[óø¡A¡à¹ "®¡¸”zì¹¹ ¹à\î>[t¡A¡ "à¤Òà*Úà 

&¤} Î³Ñz [¤Å« \åìØl¡ ‘Free Mandela’  

"àì@ƒàºì>¹ [¤Åàº c¡Øl¡¡ú t¡à¹ ÎìU 

Apartheid &¹ ³t¡ Qõo¸ &A¡ Î³à\ 

¤¸¤Ñ‚àìA¡ "[¤ºì´¬ ¤\¢> A¡¹à¹ ÎVQ¤‡ý¡ ƒà¤ã¡ú 

ANC ¹ "ài¡\> ë>t¡à "ài¡A¡ "àìá - ¤àA¡ã 

Î¤àÒüìt¡à ³åv¡û¡¡ú t¡à¹à [>Ë¡à * ƒÛ¡t¡à¹ ÎìU 

Î¤¹A¡³ ëKàš>ãÚt¡à ¤\àÚ ë¹ìJ ëƒìÅ¹ 

Î¤¢y >à>à> ‹¹ìo¹ ‹Œ}ÎàuA¡ A¡à\ W¡à[ºìÚ 

ëKìº>¡ú ƒ[Û¡o "à[óø¡A¡à¹ J[> * [¤[®¡Ä [Å¿ 

Î}Ñ‚à¹ šøàÚ Î¤ Åø[³A¡ Aõ¡Ì¡A¡àÚ¡ú "t¡¸”z "¿ 

ë¤t¡ì> ÒàØl¡®¡àUà Jàiå¡[> Jàìi¡>¡ú t¡àìƒ¹ Î³Ñz 

ëi¡öl¡ Úå[>Úì>¹ Îì¤Œ¢àZW¡ šø[t¡Ë¡à> COSATU 
(Congress of South African Trade 

Unions) ‹³¢Qi¡ * Civil Disobedience 

&¹ Òà[t¡Úà¹ ¤¸¤Òà¹ A¡ì¹ šøàÚÒü ëƒìÅ¹ 

l¡ü;šàƒ> * ¤à[oì\¸ šø¤º "àQàt¡ A¡¹t¡¡ú 

ƒ[Û¡o "à[óø¡A¡à¹ Bank, Mining, ¤Øl¡ 

[Å¿ Î¤ [A¡áå¹Òü ëšáì> šì¹àÛ¡®¡àì¤ "=¤à 
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"Îà‹à¹o "à[®¡\àìt¡¸¹ ÎìU ƒ[Û¡o "à[óø¡A¡à¹ Qõo¸ "à=¢-Î³à\ ¤¸¤Ñ‚à¹ 

&A¡ "šè¤¢ [¤ìÅÃÈo A¡¹ìº> t¡à [¤ìÅ«¹ Î³Ñz J¤ì¹¹ A¡àKì\ * ë¤t¡àì¹ 

šøW¡à[¹t¡ Òº¡



PRESIDENCY ALUMNI ASSOCIATION AUTUMN ANNUAL

Î¹àÎ[¹ A¡à\ A¡¹t¡ Òü}ºr¡, "àì³[¹A¡à, 

óø¡àX, \à³¢à>ã * \àšàì>¹ ¤×\à[t¡A¡ 

ëA¡à´šà>ãP¡[º¡ú

ƒ[Û¡o "à[óø¡A¡à¹ ÅàÎì>¹ Kƒãìt¡ "[‹[Ë¡t¡ &A¡ 

¤Þêå¡ Î¹A¡à¹¡ú ëÎÒü Î¹A¡à¹ ¹v¡û¡W¡Ûå¡ * ë¤Úì>i¡ 

[ƒìÚ Î¤àÒüìA¡ ÅàÎ> A¡¹ìá¡ú Apartheid 

&¹ ëƒïºìt¡ "à[óø¡A¡à¹ Åø[³A¡ìƒ¹ ë¤Åã ³àÒüì> 

[ƒìt¡ ÒÚ >à¡ú t¡àìƒ¹ ëi¡öl¡ Úå[>Ú> [áº ƒå¤¢º¡ú 

t¡àÒü [Å¿ W¡àºà> ÎÒ\¡ú ³å>àó¡à* ">¸à>¸ 

ëƒìÅ¹ W¡àÒüìt¡ "ì>A¡ ë¤Åã¡ú ¹à\î>[t¡A¡ 

"àì@ƒàº>, COSATU yû¡³¤‹¢³à> Û¡³t¡à 

[Åì¿¹ "à¤Òà*Úàìt¡ "à>º "[Ñ‚¹t¡à¡ú š[ÆW¡³ 

Òül¡üì¹àš, "àì³[¹A¡à * \àšàì>¹ [Å¿š[t¡ ¤à 

ºN¥ãA¡à¹ã¹à &A¡i¡à Î³à‹àì>¹ \>¸ l¡üƒNøã¤¡ú

k¡àr¡à ºØl¡àÒü &¹ ™åìK ‘Kot¡ì”|¹’ t¡=àA¡[=t¡ 

‹à¹A¡ * ¤àÒA¡ "àì³[¹A¡à * š[ÆW¡³ 

Òül¡üì¹àìš¹ ë>tõ¡¤ìK¢¹ A¡àìá [>ì\ìƒ¹ 

NøÒoì™àK¸t¡à ¤àØl¡à¤à¹ \>¸ ƒ[Û¡o-"à[óø¡A¡à¹ 

Î¹A¡à¹ [>Ú[³t¡ ®¡àì¤ Communism-ëA¡ 

tå¡¹ç¡ìš¹ t¡àÎ [ÒÎàì¤ ¤¸¤Òà¹ A¡¹t¡¡ú ANC 

¹ ë>t¡à¹à [¤ìÅÈ A¡ì¹ ë>ºÎ> ³àì“¡ºà¹ ³t¡ 

®¡ÚS¡¹ ë>t¡à¹à A¡³å¸[>Ê¡¡ú ƒ[Û¡> "à[óø¡A¡à¹ 

A¡³å¸[>Ê¡ šà[i¢¡¹ "ì>A¡ ë>t¡à ANC ¹ "t¡¸”z 

A¡àìá¹ ëºàA¡¡ú ƒåÒü ƒº Aò¡àì‹ Aò¡à‹ [³[ºìÚ 

A¡à\ A¡ì¹¡ú t¡àÒü ANC ¹ ë>t¡àìƒ¹ "àÎA¡à¹à 

ëƒ*Úà ®¡ãÈ> ®å¡º Òì¤¡ú ƒ[Û¡o "à[óø¡A¡à¹ 

Î¹A¡à¹ A¡Øl¡à ƒ³> >ã[t¡ šøìÚàK A¡ì¹ t¡àìƒ¹ 

Îà³ìºìá¡ú &Òü ¤¸àJ¸àÚ JåÅã ÒìÚ &t¡[ƒ> 

š[ÆW¡³ã ëƒÅP¡[º Pretoria ¹ ¤o¢[¤ì‡Èã,  

Î}J¸àºQå Î¹A¡à¹ìA¡ šèo¢ ÎàÒà™¸ [ƒìÚìá¡ú 

ëÎÒü ™å[v¡û¡ìt¡ [W¡Øl¡ ‹¹º¡ú

&¹\>¸ ƒàÚã [¤Å«¹à\>ã[t¡¹ š[¹¤[t¢¡t¡ 

ëšøÛ¡àši¡¡ú "à[óø¡A¡à¹ "ì>A¡ ëƒÅ Ñ¬à‹ã> 

ÒìÚìá¡ú "à[óø¡A¡à¹ Î³Î¸à [>ìÚ "àìºàW¡>à 

A¡¹à¹ ¤¸àšàì¹ O.A.U. &A¡[i¡ P¡¹ç¡â«šèo¢ 

³ìe¡ š[¹ot¡ ÒìÚìá¡ú t¡à¹à ƒ[Û¡o "à[óø¡A¡àÚ 

Kot¡”| šø[t¡Ë¡à, Apartheid ¤\¢> * 

³àì“¡ºà * tò¡à¹ ÎUãìƒ¹ ">[t¡[¤ºì´¬ ³å[v¡û¡ 

ëƒ*Úà &Òü Î¤ ¤¸àšàì¹ &A¡³t¡ &¤} ëÎ\>¸ 

ÎVQ¤‡ý¡®¡àì¤ "àì@ƒàº> A¡¹ìá¡ú "à[óø¡A¡à¹ 

&Òü ƒà¤ãìA¡ šåì¹à Î³=¢> A¡¹º &[ÅÚà * 

ºà[t¡> "àì³[¹A¡à¹ Î¤ ëƒÅ¡ú "ì>ìA¡ ‘ƒ[Û¡o 

"à[óø¡A¡à¹ ÎìU Î´šA¢¡ ¹àJìº "à³¹à ëÎÒü 

ëƒìÅ¹ ÎìU Î´šA¢¡ ¹àJ¤ >à’ &Òü ‹¹ìo¹ 

Îà¤‹à> ¤àoã * ëÅà>àº¡ú Ñ¬®¡à¤t¡–Òü ƒ[Û¡o 

"à[óø¡A¡à¹ \>¸ ¤àA¡ã "à[óø¡A¡à Òà¹àìt¡ 

Òül¡üì¹àš * "àì³[¹A¡à¹ [Å¿š[t¡¹à W¡àÒüìá 

>à¡ú t¡àÒü t¡à¹à* W¡àÚ Pretoria Î¹A¡à¹ 

Apartheid ¤\¢> A¡¹ç¡A¡ &¤} ³àì“¡ºà¹ ³t¡ 

ëºàA¡ìƒ¹ ³å[v¡û¡ [ƒA¡¡ú ¹àÊ¡öÎVQ [¤¹ài¡ W¡àš [ƒº 

Pretoria ¹ *š¹¡ú 

&Òü "àì@ƒàºì>¹ ën¡l¡ü [¤ìÅ«¹ ™å¤ Î³à\ * 

ëJºà¹ \Kt¡ìA¡* "àQàt¡ A¡¹º¡ú ë™³> A¡¹º 

[¤ìÅ«¹ "à¹* "ì>A¡ "à”z\¢à[t¡A¡ Î}Ñ‚àìA¡¡ú

ƒ[Û¡o "à[óø¡A¡à A¡³>ô*ìÚº=ô ë=ìA¡ ¤[ÒÍHõþt¡ 

ÒÚ &¤} [¤ìÅ«¹ šøàÚ Î³Ñz ëƒÅ ëJºà‹èºà¹ 

\Kt¡ ë=ìA¡ ƒ[Û¡o "à[óø¡A¡àìA¡ &A¡Qì¹ 

A¡¹º¡ú º“¡> [¤Å«[¤ƒ¸àºìÚ¹ áày¹à ë>ºÎ> 

³àì“¡ºàìA¡ t¡àìƒ¹ áày Î}Îìƒ¹ Î®¡àš[t¡ 

[>¤¢àW¡> A¡ì¹ Î³Ñz \Kt¡ìA¡ šõ[=¤ã¹ ™å¤ 

Î³àì\¹ t¡¹ó¡ ë=ìA¡ &A¡ [¤ìÅÈ ¤àt¢¡à Î¤ 

\àÚKàÚ ëš]ìá [ƒº¡ú BBC 1988 Îàìº¹ 

\åºàÒü ³àìÎ º“¡ì>¹ Wembly Stadium 

& ³àì“¡ºà¹ 70 t¡³ \@µ[ƒ¤Î l¡üšºìÛ¡¸ 

&A¡ [¤¹ài¡ Î´¬‹¢>à¹ "àìÚà\> A¡¹º¡ú ƒ[Û¡o 

"à[óø¡A¡à¹ ¤àÒüì¹ - "à[óø¡A¡à¹ [¤[®¡Ä ëƒìÅ, 

Òül¡üì¹àìš, "àì³[¹A¡àÚ &¤} ¹àÊ¡öÎìVQ - 

[™[> "AÃ¡à”z š[¹Åø³ A¡ì¹ &Òü "àì@ƒàº> 

W¡à[ºìÚ[áìº> [t¡[> ³àì“¡ºà¹ áày \ã¤ì>¹ 

¤Þêå¡ * ANC ¹ &A¡\> šø=³ Îà[¹¹ ë>t¡à 

Olivn Tambo ™J> ANC ¹ ¤× ë>t¡àìA¡ 

Î¹A¡à¹ ë\ìº šåì¹ ëƒÚ Tambo t¡J> 

ëƒìÅ¹ ¤àÒüì¹ [áìº>¡ú ANC tò¡àìA¡ ëƒìÅ 

"àÎìt¡ ¤à¹o A¡ì¹ &¤} ¤àÒüì¹ ¤o¢[¤ì‡ìÈ¹ 

[¤¹ç¡ì‡ý¡ "àì@ƒàº> ít¡¹ã A¡ì¹ [¤ìƒÅã 

¹àÊ¡öP¡[º¹ ÎàÒà™¸ šà¤à¹ ¤¸àšàì¹ A¡à\ A¡¹ìt¡ 

[>ìƒ¢Å ëƒÚ¡ú Tambo ëƒìÅ ëó¡ì¹> ƒìº¹ 

[>ìƒ¢ÅìA¡ "Îà‹à¹o ƒÛ¡t¡à¹ ÎìU ¤àÑzì¤ 

¹ê¡šà”z[¹t¡ A¡ì¹ ³àì“¡ºà¹ ³åå[v¡û¡¹ š¹¡ú

1988 Îàìº Î¹A¡à¹ ¤åc¡ìt¡ šàì¹ ëƒìÅ¹ 

¹à\î>[t¡A¡ * "=¢î>[t¡A¡ ÎS¡ìi¡¹ Î³à‹àì>¹ 

š= Jåò\ìt¡ Òìº &¤} "àÒü> ÅõTºà ¹Û¡à 

A¡¹ìt¡ Òìº ³àì“¡ºà¹ ÎìU "àìºàW¡>àÚ ¤Îìt¡ 

Òì¤Òü¡ú šøàÚ [t¡> ƒÅA¡ ë\ìº ë=ìA¡* [t¡[>Òü 

&A¡³ày Î¤¢\>NøàÒ¸ ë>t¡à¡ú t¡àÒü Pollsmor 

ë=ìA¡ *ìA¡ Paarl &¹ A¡àìá [>ìÚ "àÎà 

Òº¡ú Î³Ñz ¤ì@ƒà¤Ñz "àìá - ëÅà¤à¹ Q¹, 

¤Îà¹ Q¹, ¹àÄàQ¹, &A¡\> ¹òà‹å>ã "¤[‹¡ú 

šì¹¹ ¤á¹ Botha ¹ \àÚKàÚ de Klerk  

ëšø[Îìl¡@i¡ [ÒÎàì¤ ƒà[Úâ« NøÒo A¡ì¹>¡ú ³àì“¡ºà 

* ANC ¹ ë>t¡àìƒ¹ ÎìU "àìºàW¡>àÚ [k¡A¡ 

Òº ¹à\î>[t¡A¡ ƒºP¡[º¹ *š¹ "àì¹à[št¡ 

[>ìÈ‹à`¡à tå¡ìº ë>*Úà Òì¤¡ú 1990 Îàìº¹ 

11Òü ëó¡¤øç¡Úà¹ã ³àì“¡ºà ë\ºJà>à ë=ìA¡ 

³å[v¡û¡ ëšìº>¡ú ³àì“¡ºà ëÎà\à l¡ük¡ìº>  

"à\ã¤> ¤o¢[¤ì‡ìÈ¹ [¤¹ç¡ì‡ý¡ Î}Nøà³A¡à¹ã, 

Åà[”z¹ ë>àì¤º\Úã ‹³¢™à\A¡ Desmond 

Tutu ¹ KõìÒ¡ú š¹[ƒ> Johannesburg 
ÅÒì¹ ³àì“¡ºà¹ Ko Î´¬‹¢>à¡ú Î³Ñz ÎÒ¹ 

ë®¡ìU šìØl¡[áº ëÎÒü ³àìk¡¡ú

‘Black Orpheus’ & \òà. šº. Îàìy¢ 

¤ºìá> ‘‘What would you expect 
to find when the muzzle that has 
silenced the voices of the black 
men is removed? That they would 

thunder your praise?’’ "î>[t¡A¡ * 

ë¤"àÒü>ã ³à³ºàÚ "[®¡™åv¡û¡ ÒìÚ Îàt¡àÅ ¤á¹ 

ÒàØl¡®¡àUà A¡à[ÚA¡ Åø³, "¤o¢>ãÚ ³à>[ÎA¡ * 

Åà¹ã[¹A¡ "t¡¸àW¡à¹, ë¤Å A¡ìÚA¡[i¡-Jåì>¹ 

W¡yû¡à”z * [¤¹º "š³àì>¹ ³ì‹¸ ë=ìA¡* 

ë>ºÎ> ³àì“¡ºà tò¡à¹ ³à=à A¡Jì>à ë>àÚà> 

[>¡ú ëA¡à> Î³ìÚ ">¸àÚìA¡ ¤¹ƒàÑz A¡ì¹> 

[>¡ú ³å[v¡û¡¹ W¡à¹ ¤á¹ š¹ [t¡[> [¤šåº \> 

Î³=¢ì> ƒ[Û¡> "à[óø¡A¡à¹ šø=³ Kot¡à[”|A¡ 

ëšø[Îìl¡ì@i¡¹ šìƒ "[®¡[Èv¡û¡ Ò>¡ú Û¡³t¡àÚ 

¤ìÎ ëA¡à> [ƒ> ëÅ«t¡A¡àÚìƒ¹ [¤¹ç¡ì‡ý¡ &A¡[i¡ 

A¡=à ¤ìº> [>¡ú Î¤ Î³ìÚ ¤ºìt¡> \à[t¡, 

¤o¢, ‹³¢ [>[¤¢ìÅìÈ ƒ[Û¡o "à[óø¡A¡à¹ Î¤à¹ 

A¡º¸àìo¹ A¡=à¡ú Îàìy¢ "ì>A¡ [ƒ> "àìK 

W¡ìº ëKìá>¡ú ë¤òìW¡ =àA¡ìº, ëƒJìt¡> "”zt¡ 

&A¡\> ‘blackman’ ¤ƒºà [>ìt¡ W¡à> [>¡ú 

>¸àÚ, ³à>[¤A¡t¡à * ëÎïÒàƒ¸¢¹ \>¸ Îà¹à  

\ã¤> A¡à\ A¡ì¹ìá>¡ú

šøàv¡û¡>ã (Òü[t¡ÒàÎ/1951-55)

4948

l¡ü
>[¤}Å Åt¡à¦ãìt¡ >¤\àK¹ìo¹ 

šø®¡àì¤ A¡ºA¡àt¡à t¡=à ¤à}ºàìA¡ 

ëA¡@ƒø A¡ì¹ ®¡à¹t¡¤¸àšã ë™ [¤`¡à> 

®¡à¤>àì@ƒàº> KìØl¡ l¡üìk¡[áº t¡à¹ ÎìU 

Îà³gÎ¸ ë¹ìJÒü ®¡à¹ìt¡¹ ³ì‹¸ ¤àR¡à[º¹ 

[¤`¡à> W¡ZW¢¡àìt¡ &ìÎ[áº "®è¡t¡šè¤¢ Îàó¡º¸ú 

¤à}ºàÚ >¤\àK¹ìo¹ A¡àº ë=ìA¡ ¹à\à 

¹à³ì³àÒ> ¹àìÚ¹Òü šøìW¡Ê¡àÚ ®¡à¹ìt¡ šø=³ 

šàÆW¡àt¡¸ `¡à> * [¤`¡à> [ÅÛ¡à¹ [¤Ñzà¹ ºà®¡ 

A¡ì¹¡ú [¤ìÅÈ A¡ì¹ ƒÅ¢>, K[ot¡, \¸à[³[t¡, 

ë\¸à[t¡[¤¢ƒ¸à, Îà[Òt¡¸ * Òü[t¡ÒàÎ Òüt¡¸à[ƒ¡ú 

¹à³ì³àÒ> š¹¤t¢¡ã ¤à}ºàÚ ">¸à>¸ ë™Î¤ 

³>ãÈãìƒ¹ \@µ ÒìÚ[áº &¤} ™à¹à K[ot¡, 

[¤`¡à> šø®õ¡[t¡ [>ìÚ [¤`¡à> W¡ZW¢¡à A¡ì¹ìá>, 

t¡àìƒ¹ ³ì‹¸ [¤ìÅÈ A¡ì¹ ¹à‹à>à= [ÅA¡ƒà¹ 

šø=³, šø‹à> * ">¸t¡³¡ú &Òü 2013 

Îàº[i¡ìt¡ ¹à‹à>à= [ÅA¡ƒàì¹¹ \ì@µ¹ 200 

¤á¹ šè[t¢¡ "[t¡yû¡à”z Òìt¡ W¡ìºìá¡ú

®¡à¹t¡¤ìÈ¢ šø=³ [yìA¡à>[³[t¡-[®¡[v¡A¡  

\[¹š (Trigonometrical Survey) 
Ç¡¹ç¡ ÒìÚ[áº 1802-&¹ &[šøìº t¡ƒà>ã”z> 

³à‰àì\-&¹ A¡àìá¡ú šì¹¹ "ì‹¢A¡ Åt¡A¡ 

\åìØl¡ ëƒìÅ¹ >à>à šøàì”z [¤[®¡Ä ¹A¡³ 

šø[t¡Aè¡ºt¡à¹ ÎìU ºØl¡àÒü A¡ì¹ W¡ìº[áº 

&Òü A¡à\¡ú ®¡à¹ìt¡ [¤`¡à> Î´¶t¡ "à‹å[>A¡  

\[¹ìš¹ A¡à\ Åå¹ç¡ A¡ì¹[áº [¤ø[i¡ÅÒü, t¡ì¤ 

ëÎÒü [¤šåº A¡³¢ (Great Triangulation 

Survey)-¹ [Å¹ƒòàØl¡à ÒìÚ[áìº> &A¡cò¡àA¡ 

l¡üìƒ¸àKã, ¤àR¡à[º &¤} t¡à[³º ™å¤à¡ú &ìƒ¹Òü 

[Åì¹à³[o [áìº> ¹à‹à>à= [ÅA¡ƒà¹¡ú 2003 

Îàìº¹ &[šøìº º“¡ì> \[¹š A¡à\, \\¢ 

&®¡àì¹Ð¡ &¤} l¡üÒü[ºÚà³ º¸à´¬i¡ì>¹ ë™ï= 

l¡üìƒ¸àìK [yìA¡à>[³[t¡A¡ [®¡[v¡ìt¡ ®¡à¹ìt¡¹ \[³  

\[¹š * ³à>[W¡y [>o¢ìÚ ‘'[t¡Òà[ÎA¡ A¡àì\¹ 

200 ¤á¹ šè[v¢¡ l¡üšºìÛ¡ &A¡ [¤ø[i¡Å Kì¤ÈA¡ 

\> ëA¡. (Jojn Keay) The Great 

Arc >àì³ &A¡[i¡ ¤Òü šøA¡àÅ A¡ì¹>¡ú [A¡”ñ 

ƒå–ìJ¹ [¤ÈÚ ¹à‹à>à= [ÅA¡ƒàì¹¹ >à³ ëÎÒü 

¤Òüìt¡ ™=à™= ³™¢àƒà * Î´¶à>\>A¡ ®¡àì¤ 

š[¹ì¤[Åt¡ ÒÚ [>¡ú &Òü l¡üšºìÛ¡ º“¡ì>¹  

' ">åË¡àì>¹ &A¡[i¡ "àìºàW¡>à Î®¡àìt¡* 

¹à‹à>à= [ÅA¡ƒàì¹¹ [¤`¡àì>¹ "¤ƒà> Î´¬ìÞê¡ 

&A¡[i¡ ¤àA¡¸* l¡üZW¡à[¹t¡ ÒÚ[> ¤à ' Î®¡à¹ 

¤v¡û¡à¹à [A¡áåÒü l¡üìÀJ A¡ì¹>[> ¤ìº \à>à ™àÚ¡ú 

[¤ø[i¡Å ÅàÎì> "[¤®¡v¡û¡ ®¡à¹t¡ l¡üš³ÒàìƒìÅ 

ÎèW¡>à ÒÚ "à‹å[>A¡ ³à>[W¡y (Map Making) 
ít¡¹ã¹ A¡à\¡ú Åå¹ç¡ Òº \[¹š (Survey) 

-&¹ \>¸ ‘ë¤ÎºàÒü>’ š[¹³àš¡ú ™à¹ 

ëšàÈà[A¡ >à³ ƒ¸ ëNøi¡ [i¡öìKàì>àì³[i¡öA¡¸àº Îàì®¢¡ 

\@µ-[‡Åt¡¤ìÈ¢ Òü[t¡ÒàìÎ¹ "àìºàìA¡ - [¤Ñ¶õt¡ * l¡üìš[Û¡t¡ 

"à‹å[>A¡ ®¡à¹ìt¡¹ šø=³ ¤àR¡à[º \¸à[³[t¡[¤ƒô, ë\¸à[t¢¡[¤¢ƒ * ¤¸¤Òà[¹A¡ K[ot¡[¤`¡à>ã

¹à‹à>à= [ÅA¡ƒà¹  

(1813-1870) Ñ¶¹ìo

A¡>A¡ A¡à[”z ƒàÅ

¤à [\[i¡&Îô (G.T.S.)¡ú [y®å¡ì\¹ Î³ÞìÚ  

‘\àº’ ¤à ë>i¡*ÚàA¢¡ (Network) [¤Ñzà¹ 

A¡ì¹ ‘[yìA¡ào[³[t¡¹ (Trigonometrical 

Formula) Îèìy ³àšì\àA¡ A¡¹à¹ š‡ý¡[t¡¡ú

¹à‹à>à= [ÅA¡ƒà¹ šøÎìU \à>àÒü [¤ø[i¡Å¹à 

"ì>A¡ Aõ¡[t¡ ¤U Î”zà>ìƒ¹ Aõ¡[t¡â« J¤¢ A¡¹à¹ 

\>¸ >à>à ëA¡ïÅº "¤º´¬> A¡ì¹[áìº> 

š¹à‹ã> ®¡à¹t¡¤ìÈ¢¡ú ¹à‹à>à= [ÅA¡ƒà¹ 

&A¡\> ®¡à¹t¡ãÚ [ÒÎàì¤ JåÅã¹ ÎìU t¡J> 

"¸à“å¡ ÎàìÒ¤ìA¡ ¤ìº> ‘Î¸à¹ "à³à¹ `¡à> * 

[¤Å«àÎ ³ìt¡ [Ò³àºìÚ¹ 15 >} ÅõU[i¡ l¡üZW¡t¡àÚ 

Îà¹à šõ[=¤ãìt¡ Îì¤Œ¢àZW¡t¡³ "=¢à; 29002 

óå¡i¡’¡ú Î¸à¹ "¸à“å¡ t¡J>Òü šè¤¢¤v¢¡ã A¡t¢¡à \\¢ 

&®¡àì¹ìÊ¡¹ >à³à>åÎàì¹ ÅõU[i¡¹ >à³ ³àl¡ü@i¡ 

¹à‹à>àì=¹ Ñ‚ìº ³àl¡ü@i¡ &®¡àì¹Ê¡ [ƒìº>¡ú 

&Jàì> ¹à‹à>à= [ÅA¡ƒàì¹¹ Aõ¡[t¡â«ìA¡ ëA¡àì>à 

P¡¹ç¡â«Òü ëƒ*Úà Òº >à¡ú 1843 Îàìº \\¢ 

&®¡àì¹Ê¡ W¡àA¡¹ã ë=ìA¡ "¤Î¹ NøÒo A¡¹ìº, 

Îàì®¢¡Ú¹ ë\>àì¹º Ò> A¡¸àìŸi¡> "¸à“å¡ *Úà 

(Andrew Waugh)¡ú 1845 ë=ìA¡ 

1850 Îàº š™¢”z [Ò³àºÚ š¤¢ìt¡¹ 79[i¡ 

ÅõìU¹ l¡üZW¡t¡àìA¡ K®¡ã¹®¡àì¤ š™¢ì¤Û¡o A¡¹à 

ÒÚ¡ú &¹³ì‹¸ 31[i¡ ÅõìU¹ Ñ‚à>ãÚ >à³ Î}NøÒ 

A¡ì¹ Îàì®¢¡ [¤®¡àK¡ú ¤à[A¡ ÅõUP¡[ºìA¡ Î}J¸à 

[ƒìÚ [W¡[Òû¡t¡ A¡¹à ÒÚ¡ú &Òü®¡àì¤ ®¡[¤È¸ìt¡¹ 

³àl¡ü@i¡ &®¡àì¹Ð¡i¡àÒü [W¡[Òû¡t¡ [áº 15 Î}J¸à 

‡à¹à¡ú Îàºi¡à 1852-&¹ &A¡[ƒ>¡ú ¹à‹à>à= 

t¡J> šø‹à> A¡³[šl¡üi¡à¹ šìƒ "[‹[Ë¡t¡, ë¤t¡> 

áìÅà i¡àA¡à¡ú 1852 Îàìº [Ò³àºìÚ¹ ¤åìA¡ 

6[i¡ [¤[®¡Ä "¤Ñ‚à> ë=ìA¡ [=*ìl¡àºàÒüi¡-&¹ 

³à‹¸ì³ ë>*Úà [¹[l¡}ìÚ¹ Î³ÞÚ Q[i¡ìÚ 

¹à‹à>à= [ÅA¡ƒà¹ [ºìJ[áìº> šõ[=¤ã¹ 

Îì¤Œ¢àZW¡ ÅõìU¹ l¡üZW¡t¡à l¡ü>[yÅ Òà\à¹ óå¡i¡¡ú

1813 Îàìº "ìC¡à¤¹ ³àìÎ l¡üv¡¹ 

ëA¡àºA¡àt¡à¹ ë\àØl¡àÎòàìA¡à¹ [ÅA¡ƒà¹ šàØl¡àÚ 

¹à‹à>à= [ÅA¡ƒàì¹¹ \@µ ÒÚ¡ú ¤à¤à [t¡tå¡¹à³ 

[>Ë¡à¤à> [Ò@ƒå¡ú šòàW¡ ®¡àÒü-ë¤àì>¹ ¤Øl¡ 

Î”zàì>¹ ‹¹àÚ "àK³> 1813-&¹ "ìC¡à¤¹ 

³àìÎ¹ &A¡[ƒ>¡ú [>[ÆW¡t¡ [ƒ>[i¡¹ t¡=¸ ë>Òü, 



PRESIDENCY ALUMNI ASSOCIATION AUTUMN ANNUAL

Î¹àÎ[¹ A¡à\ A¡¹t¡ Òü}ºr¡, "àì³[¹A¡à, 

óø¡àX, \à³¢à>ã * \àšàì>¹ ¤×\à[t¡A¡ 

ëA¡à´šà>ãP¡[º¡ú

ƒ[Û¡o "à[óø¡A¡à¹ ÅàÎì>¹ Kƒãìt¡ "[‹[Ë¡t¡ &A¡ 

¤Þêå¡ Î¹A¡à¹¡ú ëÎÒü Î¹A¡à¹ ¹v¡û¡W¡Ûå¡ * ë¤Úì>i¡ 

[ƒìÚ Î¤àÒüìA¡ ÅàÎ> A¡¹ìá¡ú Apartheid 

&¹ ëƒïºìt¡ "à[óø¡A¡à¹ Åø[³A¡ìƒ¹ ë¤Åã ³àÒüì> 

[ƒìt¡ ÒÚ >à¡ú t¡àìƒ¹ ëi¡öl¡ Úå[>Ú> [áº ƒå¤¢º¡ú 

t¡àÒü [Å¿ W¡àºà> ÎÒ\¡ú ³å>àó¡à* ">¸à>¸ 

ëƒìÅ¹ W¡àÒüìt¡ "ì>A¡ ë¤Åã¡ú ¹à\î>[t¡A¡ 

"àì@ƒàº>, COSATU yû¡³¤‹¢³à> Û¡³t¡à 

[Åì¿¹ "à¤Òà*Úàìt¡ "à>º "[Ñ‚¹t¡à¡ú š[ÆW¡³ 

Òül¡üì¹àš, "àì³[¹A¡à * \àšàì>¹ [Å¿š[t¡ ¤à 

ºN¥ãA¡à¹ã¹à &A¡i¡à Î³à‹àì>¹ \>¸ l¡üƒNøã¤¡ú

k¡àr¡à ºØl¡àÒü &¹ ™åìK ‘Kot¡ì”|¹’ t¡=àA¡[=t¡ 

‹à¹A¡ * ¤àÒA¡ "àì³[¹A¡à * š[ÆW¡³ 

Òül¡üì¹àìš¹ ë>tõ¡¤ìK¢¹ A¡àìá [>ì\ìƒ¹ 

NøÒoì™àK¸t¡à ¤àØl¡à¤à¹ \>¸ ƒ[Û¡o-"à[óø¡A¡à¹ 

Î¹A¡à¹ [>Ú[³t¡ ®¡àì¤ Communism-ëA¡ 

tå¡¹ç¡ìš¹ t¡àÎ [ÒÎàì¤ ¤¸¤Òà¹ A¡¹t¡¡ú ANC 

¹ ë>t¡à¹à [¤ìÅÈ A¡ì¹ ë>ºÎ> ³àì“¡ºà¹ ³t¡ 

®¡ÚS¡¹ ë>t¡à¹à A¡³å¸[>Ê¡¡ú ƒ[Û¡> "à[óø¡A¡à¹ 

A¡³å¸[>Ê¡ šà[i¢¡¹ "ì>A¡ ë>t¡à ANC ¹ "t¡¸”z 

A¡àìá¹ ëºàA¡¡ú ƒåÒü ƒº Aò¡àì‹ Aò¡à‹ [³[ºìÚ 

A¡à\ A¡ì¹¡ú t¡àÒü ANC ¹ ë>t¡àìƒ¹ "àÎA¡à¹à 

ëƒ*Úà ®¡ãÈ> ®å¡º Òì¤¡ú ƒ[Û¡o "à[óø¡A¡à¹ 

Î¹A¡à¹ A¡Øl¡à ƒ³> >ã[t¡ šøìÚàK A¡ì¹ t¡àìƒ¹ 

Îà³ìºìá¡ú &Òü ¤¸àJ¸àÚ JåÅã ÒìÚ &t¡[ƒ> 

š[ÆW¡³ã ëƒÅP¡[º Pretoria ¹ ¤o¢[¤ì‡Èã,  

Î}J¸àºQå Î¹A¡à¹ìA¡ šèo¢ ÎàÒà™¸ [ƒìÚìá¡ú 

ëÎÒü ™å[v¡û¡ìt¡ [W¡Øl¡ ‹¹º¡ú

&¹\>¸ ƒàÚã [¤Å«¹à\>ã[t¡¹ š[¹¤[t¢¡t¡ 

ëšøÛ¡àši¡¡ú "à[óø¡A¡à¹ "ì>A¡ ëƒÅ Ñ¬à‹ã> 

ÒìÚìá¡ú "à[óø¡A¡à¹ Î³Î¸à [>ìÚ "àìºàW¡>à 

A¡¹à¹ ¤¸àšàì¹ O.A.U. &A¡[i¡ P¡¹ç¡â«šèo¢ 

³ìe¡ š[¹ot¡ ÒìÚìá¡ú t¡à¹à ƒ[Û¡o "à[óø¡A¡àÚ 

Kot¡”| šø[t¡Ë¡à, Apartheid ¤\¢> * 

³àì“¡ºà * tò¡à¹ ÎUãìƒ¹ ">[t¡[¤ºì´¬ ³å[v¡û¡ 

ëƒ*Úà &Òü Î¤ ¤¸àšàì¹ &A¡³t¡ &¤} ëÎ\>¸ 

ÎVQ¤‡ý¡®¡àì¤ "àì@ƒàº> A¡¹ìá¡ú "à[óø¡A¡à¹ 

&Òü ƒà¤ãìA¡ šåì¹à Î³=¢> A¡¹º &[ÅÚà * 

ºà[t¡> "àì³[¹A¡à¹ Î¤ ëƒÅ¡ú "ì>ìA¡ ‘ƒ[Û¡o 

"à[óø¡A¡à¹ ÎìU Î´šA¢¡ ¹àJìº "à³¹à ëÎÒü 

ëƒìÅ¹ ÎìU Î´šA¢¡ ¹àJ¤ >à’ &Òü ‹¹ìo¹ 

Îà¤‹à> ¤àoã * ëÅà>àº¡ú Ñ¬®¡à¤t¡–Òü ƒ[Û¡o 

"à[óø¡A¡à¹ \>¸ ¤àA¡ã "à[óø¡A¡à Òà¹àìt¡ 

Òül¡üì¹àš * "àì³[¹A¡à¹ [Å¿š[t¡¹à W¡àÒüìá 

>à¡ú t¡àÒü t¡à¹à* W¡àÚ Pretoria Î¹A¡à¹ 

Apartheid ¤\¢> A¡¹ç¡A¡ &¤} ³àì“¡ºà¹ ³t¡ 

ëºàA¡ìƒ¹ ³å[v¡û¡ [ƒA¡¡ú ¹àÊ¡öÎVQ [¤¹ài¡ W¡àš [ƒº 

Pretoria ¹ *š¹¡ú 

&Òü "àì@ƒàºì>¹ ën¡l¡ü [¤ìÅ«¹ ™å¤ Î³à\ * 

ëJºà¹ \Kt¡ìA¡* "àQàt¡ A¡¹º¡ú ë™³> A¡¹º 

[¤ìÅ«¹ "à¹* "ì>A¡ "à”z\¢à[t¡A¡ Î}Ñ‚àìA¡¡ú

ƒ[Û¡o "à[óø¡A¡à A¡³>ô*ìÚº=ô ë=ìA¡ ¤[ÒÍHõþt¡ 

ÒÚ &¤} [¤ìÅ«¹ šøàÚ Î³Ñz ëƒÅ ëJºà‹èºà¹ 

\Kt¡ ë=ìA¡ ƒ[Û¡o "à[óø¡A¡àìA¡ &A¡Qì¹ 

A¡¹º¡ú º“¡> [¤Å«[¤ƒ¸àºìÚ¹ áày¹à ë>ºÎ> 

³àì“¡ºàìA¡ t¡àìƒ¹ áày Î}Îìƒ¹ Î®¡àš[t¡ 

[>¤¢àW¡> A¡ì¹ Î³Ñz \Kt¡ìA¡ šõ[=¤ã¹ ™å¤ 

Î³àì\¹ t¡¹ó¡ ë=ìA¡ &A¡ [¤ìÅÈ ¤àt¢¡à Î¤ 

\àÚKàÚ ëš]ìá [ƒº¡ú BBC 1988 Îàìº¹ 

\åºàÒü ³àìÎ º“¡ì>¹ Wembly Stadium 

& ³àì“¡ºà¹ 70 t¡³ \@µ[ƒ¤Î l¡üšºìÛ¡¸ 

&A¡ [¤¹ài¡ Î´¬‹¢>à¹ "àìÚà\> A¡¹º¡ú ƒ[Û¡o 

"à[óø¡A¡à¹ ¤àÒüì¹ - "à[óø¡A¡à¹ [¤[®¡Ä ëƒìÅ, 

Òül¡üì¹àìš, "àì³[¹A¡àÚ &¤} ¹àÊ¡öÎìVQ - 

[™[> "AÃ¡à”z š[¹Åø³ A¡ì¹ &Òü "àì@ƒàº> 

W¡à[ºìÚ[áìº> [t¡[> ³àì“¡ºà¹ áày \ã¤ì>¹ 

¤Þêå¡ * ANC ¹ &A¡\> šø=³ Îà[¹¹ ë>t¡à 

Olivn Tambo ™J> ANC ¹ ¤× ë>t¡àìA¡ 

Î¹A¡à¹ ë\ìº šåì¹ ëƒÚ Tambo t¡J> 

ëƒìÅ¹ ¤àÒüì¹ [áìº>¡ú ANC tò¡àìA¡ ëƒìÅ 

"àÎìt¡ ¤à¹o A¡ì¹ &¤} ¤àÒüì¹ ¤o¢[¤ì‡ìÈ¹ 

[¤¹ç¡ì‡ý¡ "àì@ƒàº> ít¡¹ã A¡ì¹ [¤ìƒÅã 

¹àÊ¡öP¡[º¹ ÎàÒà™¸ šà¤à¹ ¤¸àšàì¹ A¡à\ A¡¹ìt¡ 

[>ìƒ¢Å ëƒÚ¡ú Tambo ëƒìÅ ëó¡ì¹> ƒìº¹ 

[>ìƒ¢ÅìA¡ "Îà‹à¹o ƒÛ¡t¡à¹ ÎìU ¤àÑzì¤ 

¹ê¡šà”z[¹t¡ A¡ì¹ ³àì“¡ºà¹ ³åå[v¡û¡¹ š¹¡ú

1988 Îàìº Î¹A¡à¹ ¤åc¡ìt¡ šàì¹ ëƒìÅ¹ 

¹à\î>[t¡A¡ * "=¢î>[t¡A¡ ÎS¡ìi¡¹ Î³à‹àì>¹ 

š= Jåò\ìt¡ Òìº &¤} "àÒü> ÅõTºà ¹Û¡à 

A¡¹ìt¡ Òìº ³àì“¡ºà¹ ÎìU "àìºàW¡>àÚ ¤Îìt¡ 

Òì¤Òü¡ú šøàÚ [t¡> ƒÅA¡ ë\ìº ë=ìA¡* [t¡[>Òü 

&A¡³ày Î¤¢\>NøàÒ¸ ë>t¡à¡ú t¡àÒü Pollsmor 

ë=ìA¡ *ìA¡ Paarl &¹ A¡àìá [>ìÚ "àÎà 

Òº¡ú Î³Ñz ¤ì@ƒà¤Ñz "àìá - ëÅà¤à¹ Q¹, 

¤Îà¹ Q¹, ¹àÄàQ¹, &A¡\> ¹òà‹å>ã "¤[‹¡ú 

šì¹¹ ¤á¹ Botha ¹ \àÚKàÚ de Klerk  

ëšø[Îìl¡@i¡ [ÒÎàì¤ ƒà[Úâ« NøÒo A¡ì¹>¡ú ³àì“¡ºà 

* ANC ¹ ë>t¡àìƒ¹ ÎìU "àìºàW¡>àÚ [k¡A¡ 

Òº ¹à\î>[t¡A¡ ƒºP¡[º¹ *š¹ "àì¹à[št¡ 

[>ìÈ‹à`¡à tå¡ìº ë>*Úà Òì¤¡ú 1990 Îàìº¹ 

11Òü ëó¡¤øç¡Úà¹ã ³àì“¡ºà ë\ºJà>à ë=ìA¡ 

³å[v¡û¡ ëšìº>¡ú ³àì“¡ºà ëÎà\à l¡ük¡ìº>  

"à\ã¤> ¤o¢[¤ì‡ìÈ¹ [¤¹ç¡ì‡ý¡ Î}Nøà³A¡à¹ã, 

Åà[”z¹ ë>àì¤º\Úã ‹³¢™à\A¡ Desmond 

Tutu ¹ KõìÒ¡ú š¹[ƒ> Johannesburg 
ÅÒì¹ ³àì“¡ºà¹ Ko Î´¬‹¢>à¡ú Î³Ñz ÎÒ¹ 

ë®¡ìU šìØl¡[áº ëÎÒü ³àìk¡¡ú

‘Black Orpheus’ & \òà. šº. Îàìy¢ 

¤ºìá> ‘‘What would you expect 
to find when the muzzle that has 
silenced the voices of the black 
men is removed? That they would 

thunder your praise?’’ "î>[t¡A¡ * 

ë¤"àÒü>ã ³à³ºàÚ "[®¡™åv¡û¡ ÒìÚ Îàt¡àÅ ¤á¹ 

ÒàØl¡®¡àUà A¡à[ÚA¡ Åø³, "¤o¢>ãÚ ³à>[ÎA¡ * 

Åà¹ã[¹A¡ "t¡¸àW¡à¹, ë¤Å A¡ìÚA¡[i¡-Jåì>¹ 

W¡yû¡à”z * [¤¹º "š³àì>¹ ³ì‹¸ ë=ìA¡* 

ë>ºÎ> ³àì“¡ºà tò¡à¹ ³à=à A¡Jì>à ë>àÚà> 

[>¡ú ëA¡à> Î³ìÚ ">¸àÚìA¡ ¤¹ƒàÑz A¡ì¹> 

[>¡ú ³å[v¡û¡¹ W¡à¹ ¤á¹ š¹ [t¡[> [¤šåº \> 

Î³=¢ì> ƒ[Û¡> "à[óø¡A¡à¹ šø=³ Kot¡à[”|A¡ 

ëšø[Îìl¡ì@i¡¹ šìƒ "[®¡[Èv¡û¡ Ò>¡ú Û¡³t¡àÚ 

¤ìÎ ëA¡à> [ƒ> ëÅ«t¡A¡àÚìƒ¹ [¤¹ç¡ì‡ý¡ &A¡[i¡ 

A¡=à ¤ìº> [>¡ú Î¤ Î³ìÚ ¤ºìt¡> \à[t¡, 

¤o¢, ‹³¢ [>[¤¢ìÅìÈ ƒ[Û¡o "à[óø¡A¡à¹ Î¤à¹ 

A¡º¸àìo¹ A¡=à¡ú Îàìy¢ "ì>A¡ [ƒ> "àìK 

W¡ìº ëKìá>¡ú ë¤òìW¡ =àA¡ìº, ëƒJìt¡> "”zt¡ 

&A¡\> ‘blackman’ ¤ƒºà [>ìt¡ W¡à> [>¡ú 

>¸àÚ, ³à>[¤A¡t¡à * ëÎïÒàƒ¸¢¹ \>¸ Îà¹à  

\ã¤> A¡à\ A¡ì¹ìá>¡ú

šøàv¡û¡>ã (Òü[t¡ÒàÎ/1951-55)

4948

l¡ü
>[¤}Å Åt¡à¦ãìt¡ >¤\àK¹ìo¹ 

šø®¡àì¤ A¡ºA¡àt¡à t¡=à ¤à}ºàìA¡ 

ëA¡@ƒø A¡ì¹ ®¡à¹t¡¤¸àšã ë™ [¤`¡à> 

®¡à¤>àì@ƒàº> KìØl¡ l¡üìk¡[áº t¡à¹ ÎìU 

Îà³gÎ¸ ë¹ìJÒü ®¡à¹ìt¡¹ ³ì‹¸ ¤àR¡à[º¹ 

[¤`¡à> W¡ZW¢¡àìt¡ &ìÎ[áº "®è¡t¡šè¤¢ Îàó¡º¸ú 

¤à}ºàÚ >¤\àK¹ìo¹ A¡àº ë=ìA¡ ¹à\à 

¹à³ì³àÒ> ¹àìÚ¹Òü šøìW¡Ê¡àÚ ®¡à¹ìt¡ šø=³ 

šàÆW¡àt¡¸ `¡à> * [¤`¡à> [ÅÛ¡à¹ [¤Ñzà¹ ºà®¡ 

A¡ì¹¡ú [¤ìÅÈ A¡ì¹ ƒÅ¢>, K[ot¡, \¸à[³[t¡, 

ë\¸à[t¡[¤¢ƒ¸à, Îà[Òt¡¸ * Òü[t¡ÒàÎ Òüt¡¸à[ƒ¡ú 

¹à³ì³àÒ> š¹¤t¢¡ã ¤à}ºàÚ ">¸à>¸ ë™Î¤ 

³>ãÈãìƒ¹ \@µ ÒìÚ[áº &¤} ™à¹à K[ot¡, 

[¤`¡à> šø®õ¡[t¡ [>ìÚ [¤`¡à> W¡ZW¢¡à A¡ì¹ìá>, 

t¡àìƒ¹ ³ì‹¸ [¤ìÅÈ A¡ì¹ ¹à‹à>à= [ÅA¡ƒà¹ 

šø=³, šø‹à> * ">¸t¡³¡ú &Òü 2013 

Îàº[i¡ìt¡ ¹à‹à>à= [ÅA¡ƒàì¹¹ \ì@µ¹ 200 

¤á¹ šè[t¢¡ "[t¡yû¡à”z Òìt¡ W¡ìºìá¡ú

®¡à¹t¡¤ìÈ¢ šø=³ [yìA¡à>[³[t¡-[®¡[v¡A¡  

\[¹š (Trigonometrical Survey) 
Ç¡¹ç¡ ÒìÚ[áº 1802-&¹ &[šøìº t¡ƒà>ã”z> 

³à‰àì\-&¹ A¡àìá¡ú šì¹¹ "ì‹¢A¡ Åt¡A¡ 

\åìØl¡ ëƒìÅ¹ >à>à šøàì”z [¤[®¡Ä ¹A¡³ 

šø[t¡Aè¡ºt¡à¹ ÎìU ºØl¡àÒü A¡ì¹ W¡ìº[áº 

&Òü A¡à\¡ú ®¡à¹ìt¡ [¤`¡à> Î´¶t¡ "à‹å[>A¡  

\[¹ìš¹ A¡à\ Åå¹ç¡ A¡ì¹[áº [¤ø[i¡ÅÒü, t¡ì¤ 

ëÎÒü [¤šåº A¡³¢ (Great Triangulation 

Survey)-¹ [Å¹ƒòàØl¡à ÒìÚ[áìº> &A¡cò¡àA¡ 

l¡üìƒ¸àKã, ¤àR¡à[º &¤} t¡à[³º ™å¤à¡ú &ìƒ¹Òü 

[Åì¹à³[o [áìº> ¹à‹à>à= [ÅA¡ƒà¹¡ú 2003 

Îàìº¹ &[šøìº º“¡ì> \[¹š A¡à\, \\¢ 

&®¡àì¹Ð¡ &¤} l¡üÒü[ºÚà³ º¸à´¬i¡ì>¹ ë™ï= 

l¡üìƒ¸àìK [yìA¡à>[³[t¡A¡ [®¡[v¡ìt¡ ®¡à¹ìt¡¹ \[³  

\[¹š * ³à>[W¡y [>o¢ìÚ ‘'[t¡Òà[ÎA¡ A¡àì\¹ 

200 ¤á¹ šè[v¢¡ l¡üšºìÛ¡ &A¡ [¤ø[i¡Å Kì¤ÈA¡ 

\> ëA¡. (John Keay) The Great 

Arc >àì³ &A¡[i¡ ¤Òü šøA¡àÅ A¡ì¹>¡ú [A¡”ñ 

ƒå–ìJ¹ [¤ÈÚ ¹à‹à>à= [ÅA¡ƒàì¹¹ >à³ ëÎÒü 

¤Òüìt¡ ™=à™= ³™¢àƒà * Î´¶à>\>A¡ ®¡àì¤ 

š[¹ì¤[Åt¡ ÒÚ [>¡ú &Òü l¡üšºìÛ¡ º“¡ì>¹  

' ">åË¡àì>¹ &A¡[i¡ "àìºàW¡>à Î®¡àìt¡* 

¹à‹à>à= [ÅA¡ƒàì¹¹ [¤`¡àì>¹ "¤ƒà> Î´¬ìÞê¡ 

&A¡[i¡ ¤àA¡¸* l¡üZW¡à[¹t¡ ÒÚ[> ¤à ' Î®¡à¹ 

¤v¡û¡à¹à [A¡áåÒü l¡üìÀJ A¡ì¹>[> ¤ìº \à>à ™àÚ¡ú 

[¤ø[i¡Å ÅàÎì> "[¤®¡v¡û¡ ®¡à¹t¡ l¡üš³ÒàìƒìÅ 

ÎèW¡>à ÒÚ "à‹å[>A¡ ³à>[W¡y (Map Making) 
ít¡¹ã¹ A¡à\¡ú Åå¹ç¡ Òº \[¹š (Survey) 

-&¹ \>¸ ‘ë¤ÎºàÒü>’ š[¹³àš¡ú ™à¹ 

ëšàÈà[A¡ >à³ ƒ¸ ëNøi¡ [i¡öìKàì>àì³[i¡öA¡¸àº Îàì®¢¡ 

\@µ-[‡Åt¡¤ìÈ¢ Òü[t¡ÒàìÎ¹ "àìºàìA¡ - [¤Ñ¶õt¡ * l¡üìš[Û¡t¡ 

"à‹å[>A¡ ®¡à¹ìt¡¹ šø=³ ¤àR¡à[º \¸à[³[t¡[¤ƒô, ë\¸à[t¢¡[¤¢ƒ * ¤¸¤Òà[¹A¡ K[ot¡[¤`¡à>ã

¹à‹à>à= [ÅA¡ƒà¹  

(1813-1870) Ñ¶¹ìo

A¡>A¡ A¡à[”z ƒàÅ

¤à [\[i¡&Îô (G.T.S.)¡ú [y®å¡ì\¹ Î³ÞìÚ  

‘\àº’ ¤à ë>i¡*ÚàA¢¡ (Network) [¤Ñzà¹ 

A¡ì¹ ‘[yìA¡ào[³[t¡¹ (Trigonometrical 

Formula) Îèìy ³àšì\àA¡ A¡¹à¹ š‡ý¡[t¡¡ú

¹à‹à>à= [ÅA¡ƒà¹ šøÎìU \à>àÒü [¤ø[i¡Å¹à 

"ì>A¡ Aõ¡[t¡ ¤U Î”zà>ìƒ¹ Aõ¡[t¡â« J¤¢ A¡¹à¹ 

\>¸ >à>à ëA¡ïÅº "¤º´¬> A¡ì¹[áìº> 

š¹à‹ã> ®¡à¹t¡¤ìÈ¢¡ú ¹à‹à>à= [ÅA¡ƒà¹ 

&A¡\> ®¡à¹t¡ãÚ [ÒÎàì¤ JåÅã¹ ÎìU t¡J> 

"¸à“å¡ ÎàìÒ¤ìA¡ ¤ìº> ‘Î¸à¹ "à³à¹ `¡à> * 

[¤Å«àÎ ³ìt¡ [Ò³àºìÚ¹ 15 >} ÅõU[i¡ l¡üZW¡t¡àÚ 

Îà¹à šõ[=¤ãìt¡ Îì¤Œ¢àZW¡t¡³ "=¢à; 29002 

óå¡i¡’¡ú Î¸à¹ "¸à“å¡ t¡J>Òü šè¤¢¤v¢¡ã A¡t¢¡à \\¢ 

&®¡àì¹ìÊ¡¹ >à³à>åÎàì¹ ÅõU[i¡¹ >à³ ³àl¡ü@i¡ 

¹à‹à>àì=¹ Ñ‚ìº ³àl¡ü@i¡ &®¡àì¹Ê¡ [ƒìº>¡ú 

&Jàì> ¹à‹à>à= [ÅA¡ƒàì¹¹ Aõ¡[t¡â«ìA¡ ëA¡àì>à 

P¡¹ç¡â«Òü ëƒ*Úà Òº >à¡ú 1843 Îàìº \\¢ 

&®¡àì¹Ê¡ W¡àA¡¹ã ë=ìA¡ "¤Î¹ NøÒo A¡¹ìº, 

Îàì®¢¡Ú¹ ë\>àì¹º Ò> A¡¸àìŸi¡> "¸à“å¡ *Úà 

(Andrew Waugh)¡ú 1845 ë=ìA¡ 

1850 Îàº š™¢”z [Ò³àºÚ š¤¢ìt¡¹ 79[i¡ 

ÅõìU¹ l¡üZW¡t¡àìA¡ K®¡ã¹®¡àì¤ š™¢ì¤Û¡o A¡¹à 

ÒÚ¡ú &¹³ì‹¸ 31[i¡ ÅõìU¹ Ñ‚à>ãÚ >à³ Î}NøÒ 

A¡ì¹ Îàì®¢¡ [¤®¡àK¡ú ¤à[A¡ ÅõUP¡[ºìA¡ Î}J¸à 

[ƒìÚ [W¡[Òû¡t¡ A¡¹à ÒÚ¡ú &Òü®¡àì¤ ®¡[¤È¸ìt¡¹ 

³àl¡ü@i¡ &®¡àì¹Ð¡i¡àÒü [W¡[Òû¡t¡ [áº 15 Î}J¸à 

‡à¹à¡ú Îàºi¡à 1852-&¹ &A¡[ƒ>¡ú ¹à‹à>à= 

t¡J> šø‹à> A¡³[šl¡üi¡à¹ šìƒ "[‹[Ë¡t¡, ë¤t¡> 

áìÅà i¡àA¡à¡ú 1852 Îàìº [Ò³àºìÚ¹ ¤åìA¡ 

6[i¡ [¤[®¡Ä "¤Ñ‚à> ë=ìA¡ [=*ìl¡àºàÒüi¡-&¹ 

³à‹¸ì³ ë>*Úà [¹[l¡}ìÚ¹ Î³ÞÚ Q[i¡ìÚ 

¹à‹à>à= [ÅA¡ƒà¹ [ºìJ[áìº> šõ[=¤ã¹ 

Îì¤Œ¢àZW¡ ÅõìU¹ l¡üZW¡t¡à l¡ü>[yÅ Òà\à¹ óå¡i¡¡ú

1813 Îàìº "ìC¡à¤¹ ³àìÎ l¡üv¡¹ 

ëA¡àºA¡àt¡à¹ ë\àØl¡àÎòàìA¡à¹ [ÅA¡ƒà¹ šàØl¡àÚ 

¹à‹à>à= [ÅA¡ƒàì¹¹ \@µ ÒÚ¡ú ¤à¤à [t¡tå¡¹à³ 

[>Ë¡à¤à> [Ò@ƒå¡ú šòàW¡ ®¡àÒü-ë¤àì>¹ ¤Øl¡ 

Î”zàì>¹ ‹¹àÚ "àK³> 1813-&¹ "ìC¡à¤¹ 

³àìÎ¹ &A¡[ƒ>¡ú [>[ÆW¡t¡ [ƒ>[i¡¹ t¡=¸ ë>Òü, 



PRESIDENCY ALUMNI ASSOCIATION AUTUMN ANNUAL

[ºìJ[áìº> ë™ - About 1852 the Chief 
Computor of the Office at Calcutta 
informed Sir Andrew Waugh 
that a peak designated XV had 
been found to be higher than any 
hitherto measured in the world. 
A¡ºA¡àt¡àÚ Îàì®¢¡ "[ó¡ìÎ¹ šø‹à> A¡³[šl¡üi¡à¹ 

¹à‹à>à= l¡üZW¡t¡à Î´š[A¢¡t¡ Î¤ t¡=¸P¡[º 

[>ìÚ A¡ºA¡àt¡àìt¡Òü ¤ìÎÒü "S¡ A¡ìÈ ³àl¡ü@i¡ 

&®¡àì¹ìÐ¡¹ l¡üZW¡t¡à ë³ìš [ƒìÚ[áìº>¡ú ¤à¹àl¢¡ 

ÎàìÒì¤¹ &Òü ¤v¡û¡¤¸ áàšà ÒìÚ[áº ë>W¡à¹ 

(Nature) š[yA¡àÚ [The story of a 
long controversy - The Nature. 10 
November, 1904 page-43]

®¡à¹ìt¡ "à‹å[>A¡ ë\¸à[t¡[¤¢`¡à> W¡W¢¡à¹* 

">¸t¡³ [¤`¡à>ã [áìº> ¹à‹à>à= [ÅA¡ƒà¹¡ú 

šøàt¡¸[ÒA¡ "à¤Òà*Úà¹ šè¤¢à®¡àÎ (Daily Weather forecasting) [k¡A¡®¡àì¤ 

¤ºà¹ ëÛ¡ìy tò¡à¹ šø¤[t¢¡t¡ Îà¹[o * šø[yû¡Úà ÎÒàÚA¡ Òº &¤} "à\* t¡à¹ 

Îåó¡º [³ºìá¡ú "=W¡ ¹à‹à>àì=¹ >à³ l¡üìÀJ ë>Òü Î¹A¡à¹ã >[=ìt¡

³à>³[@ƒì¹¹ ƒà[Úâ« ë>¤à¹ š¹ ë=ìA¡ [t¡[> 

Îàì®¢¡ A¡¹à¹ ÎìU ÎìU ë\¸à[t¡[¤¢`¡àì>¹* šøWå¡¹ 

A¡à\ A¡ì¹ìá>, ™à Journal of Asiatic 

Society of Bengal-& 1852 ë=ìA¡ 

[>Ú[³t¡ šøA¡àÅ ÒìÚ[áº¡ú "à¤Òà*Úà [¤ƒ¸à 

[¤ÈÚA¡ í¤`¡à[>A¡ t¡=¸à>åÎÞê¡à> * šø[t¡[ƒì>¹ 

"à¤Òà*Úà šè¤¢à®¡àÎ \à>¤à¹ Î¹A¡à[¹ ¤¸¤Ñ‚à¹ 

[t¡[>Òü ">¸t¡³ šåì¹à‹à ¤¸[v¡û¡â« (1852-

62)¡ú &Òü A¡àì\¹ Îèìy t¡à¹ &A¡à[‹A¡ 

Kì¤Èoà [>¤Þê¡ šøA¡à[Åt¡ ÒìÚìá Asiaic 

Researches-&¹ šàt¡àÚ¡ú [W¡ó¡ A¡[´šl¡üi¡¹ 

šìƒ¹ šàÅàšà[Å [t¡[> ë³[i¡*ì¹àìºà[\A¡¸àº 

"¤\à¹ì®¡i¡[¹¹ "[t¡[¹v¡û¡ ƒà[Úìâ« [áìº>¡ú

1825 Îàìº A¡ºA¡àt¡à¹ 25 >} šàA¢¡ Ð¡öãìi¡ 

Ñ‚à[št¡ ÒÚ Î¹A¡à¹ã ë³[i¡*ì¹àìºà[\A¡¸àº 

[¤®¡àìK¹ &A¡ "¤\à¹ì®¡i¡¹ã ¤à ³à>³[@ƒ¹¡ú 

Îàì®¢¡Ú¹ ë\>àì¹º "ó¡ Òü[“¡Úà¹ "[ó¡ìÎ¹ 

šøàUì> &Òü ³à>³[@ƒ¹ Åå¹ç¡ ÒÚ¡ú ëÎÒü Î³Ú 

Îàì®¢¡Ú¹ ë\>àì¹º [áìº> Îå[¤J¸àt¡ \\¢ 

&®¡àì¹Ê¡ (1790-1866) šø=³ [ƒ> 

ë=ìA¡Òü A¡ºA¡àt¡à¹ &Òü ³à>³[@ƒì¹¹ "‹ãÛ¡A¡ 

[áìº> [®¡.&º.[¹\. (V.L. Ress)ú [t¡[> 

"¤Î¹ ë>> 1852 Îàìº¹ "ìC¡à¤¹ ³àìÎ¡ú 

[¹\ ÎàìÒ¤ W¡ìº ë™ìt¡ "‹ãÛ¡ìA¡¹ šƒ Åè>¸ 

ÒÚ &¤} Î¹A¡à¹ A¡àº[¤º´¬ >à A¡ì¹ ëÎÒü 

šìƒ ¹à‹à>à= [ÅA¡ƒà¹ìA¡ &ì> ¤[ÎìÚ ëƒ> - 

&t¡i¡àÒü ®¡¹Îà [áº tò¡à¹ l¡üš¹, ™[ƒ* ¹à‹à>à= 

[ÅA¡ƒà¹ t¡J>* ƒ¸ ëNøi¡ [i¡öìKàì>àì³[i¡öA¡¸àº 

Îàì®¢¡ "ó¡ Òü[“¡Úà¹ (G.T.S.I.) šø‹à> 

A¡[´šl¡üi¡¹ šìƒ A¡à\ A¡ì¹ W¡ìºìá>, t¡à¹ 

ÎìU Kì¤Èoà* A¡ì¹ W¡ìºìá>¡ú

"à¤Ò [¤®¡àìK¹ ³à>³[@ƒì¹¹ t¡wà¤‹àÚA¡ 

[>™åv¡û¡ Òìº> 1852 Îàìº¡ú [¤®¡àìK¹ 

ë¤Òàº ƒÅà¹ ³å[v¡û¡ Qi¡º¡ú A¡àì\¹ ëÛ¡ìy >à>à 

l¡üŠ±à¤>ã š‡ý¡[t¡ * Îèy "à[¤ÍHàì¹ ƒÛ¡ ¹à‹à>à= 

A¡àì\ "à>ìº> K[t¡ * ÅõTºà¡ú šøàt¡¸[ÒA¡ 

"à¤Òà*Úà¹ šè¤¢à®¡àÎ (Daily Weather 

forecasting) [k¡A¡®¡àì¤ ¤ºà¹ ëÛ¡ìy tò¡à¹ 

šø¤[t¢¡t¡ Îà¹[o * šø[yû¡Úà ÎÒàÚA¡ Òº &¤} 

"à\* t¡à¹ Îåó¡º [³ºìá¡ú "=W¡ ¹à‹à>àì=¹ 

>à³ l¡üìÀJ ë>Òü Î¹A¡à¹ã >[=ìt¡, ë™³> 

ë>Òü *Òü Îàì®¢¡ ³¸à>åÚàìº¹ tõ¡t¡ãÚ Î}¹Û¡ì>¹ 

š¹ ë=ìA¡, 1875 Îàìº¡ú ëA¡>>à 1870 

Îàìº¹ 17ì³ šøÚàt¡ Ò> "Aõ¡t¡ƒà¹ ¹à‹à>à=, 

W¡@ƒ>>Kì¹¹ ëKà@ƒºšàØl¡àÚ¡ú 1862 Îàìº 

57 ¤á¹ ¤ÚìÎ "¤Îì¹¹ š¹ ëÅÈ \ã¤> 

*Jà>A¡à¹ ¤àKà>¤à[Øl¡ìt¡Òü ëA¡ìi¡[áº tò¡à¹¡ú

šøAõ¡t¡ "ì=¢ šø=³ ®¡à¹t¡ãÚ [¤`¡à>ã ¹à‹à>à= 

[A¡”ñ Ñ¬ãAõ¡[t¡ ëšìÚ[áìº> \à³¢à>ã¹ ¤¸àì®¡[¹Úà 

šøìƒìÅ¹ Natural History Society-¹ 

[ÒÎàì¤ Îà´¶à[>A¡ ÎƒÎ¸ šƒ ëšìÚ¡ú [¤[®¡Ä 

Î}Kk¡ì>¹ ÎìU ™åv¡û¡ [áìº>¡ú l¡ü;ÎàÒã [áìº> 

Îà[Òt¡¸W¡W¢¡àÚ, ëƒàÎ¹ [áìº> š¸à¹ãWò¡àƒ [³y¡ú 

[¤ÈÚ [áº >à¹ã A¡º¸ào¡ú t¡à¹ šøAõ¡t¡ ³èº¸àÚ> 

&J>* "Î³àœ¡¡ú

¤àR¡à[º¹ [¤Ñ¶õ[t¡[šøÚt¡à * l¡üìšÛ¡à Îå[¤[ƒt¡¡ú 

tò¡à¹ \@µÅt¡¤È¢ [¤ø[i¡Å ÅàÎì> "[t¡¤à[Òt¡ 

ÒÚ¡ú ºðàì³àW¡ì> "àÅå šøìÚà\> tò¡à¹ ³àìÚ¹ 

>à³ * [>[ÆW¡t¡ \@µ [ƒ>[i¡ "à[¤ÍHàì¹¹¡ú 

"àÎå> "à\ "à³¹à ë®¡ƒì®¡ƒ ®å¡ìº ¹à‹à>à= 

[ÅA¡ƒàì¹¹ [‡Åt¡ \@µ¤à[È¢A¡ Åø‡ý¡àg[ºÎÒ 

Ñ¶¹o A¡ì¹ šøAõ¡t¡ Î´¶à> šøƒÅ¢ì> l¡üìƒ¸àìK¹ 

Å[¹A¡ ÒÒü¡ú

[ÅÛ¡A¡ (K[ot¡/1970-78, 2001-03)

ë™³> \à>à ë>Òü ³àìÚ¹ >à³¡ú [t¡tå¡¹à³ 

[ÅA¡ƒàì¹¹ ƒåÒüšåy, ¹à‹à>à= * Åøã>à= &¤} 

[t¡> A¡>¸à¹ ³ì‹¸ ¹à‹à>à= [áìº> ÎA¡ìº¹ 

¤Øl¡¡ú [t¡tå¡¹à³ ƒåÒü ëáìºìA¡ šàk¡ÅàºàÚ 

Kå¹ç¡³ÒàÅìÚ¹ A¡àìá š[Øl¡ìÚ, šì¹ ®¡[v¢¡ 

A¡[¹ìÚ ëƒ> [ó¡[¹[U A¡³º ¤Îå¹ ÑHåþìº¡ú &Òü 

ÒüÑHåþº[i¡ [áº 48>} [W¡;šå¹ ë¹àìl¡¡ú &¹ š¹ 

¹à‹à>à= ®¡[v¢¡ Òìº> [Ò@ƒå A¡ìºì\ (¤t¢¡³à> 

ëšø[Îìl¡Xã [¤Å«[¤ƒ¸àºÚ) 1824 Îàìº¡ú 

[Ò@ƒå A¡ìºì\ [t¡[> ³ày šìØl¡ìá> 7 ¤á¹ 

ƒÅ ³àÎ¡ú &Òü A¡’¤á¹ t¡à¹ šø[t¡®¡à, tò¡à¹ 

¤å¸;š[v¡ &¤} tò¡à¹ [W¡”zàÅ[v¡û¡ [áº [¤Ñ¶ÚA¡¹¡ú 

A¡ìºì\ Î³Ñz [ÅÛ¡A¡Òü t¡àìA¡ ëÑ•Ò A¡¹ìt¡>¡ú 

[¤[®¡Ä [¤ÈìÚ ¹à‹à>àì=¹ "àNøÒ [áº¡ú [ÅÛ¡A¡ 

[ÒÎàì¤ ë™³> ëšìÚìá> ëÒ>[¹ ºåÒü [®¡[®¡Úà> 

[l¡ì¹à[\*ìA¡, ët¡³>Òü "‹¸àšA¡ l¡– \> 

i¡àÒüi¡ºà¹ìA¡¡ú ó¡ìº Îà[Òìt¡¸¹ šàÅàšà[Å 

[¤`¡àì>¹ Î[´¶[ºt¡ ‹à¹àÚ [t¡[> ¤U  

>¤\àK¹ìo¹ "Nø>ã íÎ[>A¡ [áìº>¡ú K[oìt¡ 

"Î´±¤ ƒÛ¡t¡à [áº¡ú [>l¡üi¡ì>¹ ‘[šø[X[šÚà’ ¤à 

ºàšÃàìÎ¹ K[ot¡t¡w W¡ZW¢¡àÚ tò¡à¹ Îà=ã [áìº> 

¹à\>à¹àÚo ¤ÎàA¡¡ú ëÎ™åìK l¡– i¡àÒüi¡ºà¹ 

(&ó¡."à¹.&Î.) [áìº> [Ò@ƒå A¡ìºì\¹ 

">¸t¡³ [ÅÛ¡A¡, Î}ÑHõþt¡ ®¡àÈàÚ [áº tò¡à¹ 

"Kà‹ ƒJº¡ú [t¡[> ¹à‹à>àì=¹ šø[t¡®¡à ëƒìJ, 

tò¡àìA¡ [>l¡üi¡ì>¹ [¤J¸àt¡ ¤Òü ‘[šø[X[šÚà’ 

š[Øl¡ìÚ[áìº>¡ú ¹à‹à>à= ëÎ Î³Ú [Ò@ƒå 

A¡ìºì\¹ ëÅøË¡ K[ot¡[¤ƒ [áìº>¡ú [l¡ì¹à[\*¹ 

ë™ A¡’\> áày tò¡à¹ šøK[t¡Åãº ³t¡¤àìƒ 

"àAõ¡Ê¡ ÒìÚ ÒüÚ} ë¤Uº-& ™åv¡û¡ ÒìÚ[áìº>, 

t¡àìƒ¹ ³ì‹¸ ¹à‹à>à= [ÅA¡ƒà¹ [áìº> 

">¸t¡³¡ú &áàØl¡à ">¸à>¸ìƒ¹ ³ì‹¸ [áìº> 

š¸à¹ãWò¡àƒ [³y, ƒ[Û¡oà¹g> ³åìJàšà‹¸àÚ, 

¹à\ >à¹àÚ> ¤ÎàA¡, ¹à³ìKàšàº ëQàÈ 

Òüt¡¸à[ƒ [¤‡à> ¤¸[v¡û¡Ko¡ú ³àtõ¡®¡v¡û¡ ¹à‹à>à= 

šøt¡¸àJ¸à> A¡ì¹> 8 ¤áì¹¹ ¤à[ºA¡àìA¡ [¤ìÚ 

A¡¹à¹ šøÑzà¤, ³àìÚ¹ šø¤º ÒüZáà =àA¡ìº*¡ú 

ëKà³à}Î "àÒàì¹ "¹ç¡[W¡ [áº >à¡ú ë™³> 

"¹ç¡[W¡ [áº>à ‘¤ƒ’ ëKà¹àìƒ¹ šøÒàì¹¡ú  

\àt¡ãÚt¡à¤àƒã, "àƒÅ¢¤àƒã * ëƒÅìšø[³A¡ 

¹à‹à>à= [ÅA¡ƒà¹ [¤ø[i¡ìÅ¹ ">¸àÚ-

¹à³ì³àÒ> š¹¤t¢¡ã ¤à}ºàÚ ">¸à>¸ ë™Î¤ ³>ãÈãìƒ¹ \@µ ÒìÚ[áº &¤} 

™à¹à K[ot¡, [¤`¡à> šø®õ¡[t¡ [>ìÚ [¤`¡à> W¡ZW¢¡à A¡ì¹ìá>, t¡àìƒ¹ ³ì‹¸ 

[¤ìÅÈ A¡ì¹ ¹à‹à>à= [ÅA¡ƒà¹ šø=³, šø‹à> * ">¸t¡³

\à>à> &A¡\> [ÅÛ¡à>¤ãÅ ëƒ*Úà¹ \>¸¡ú

&®¡àì¹Ð¡ ¹à‹à>àì=¹ A¡à\A¡³¢ "à¹ šø[t¡®¡à 

ëƒìJ ët¡à &A¡¤àì¹ ³åMý¡¡ú ¤ºà ®¡àº ¹à‹à>àì=¹ 

l¡üš¹ &t¡i¡àÒü [>®¢¡¹Åãº ÒìÚ l¡üìk¡[áìº> 

š[r¡t¡ [¤`¡à>ã &®¡àì¹Ð¡ ë™, ëºàìA¡ ¤ºìt¡à 

¹à‹à>à= Òìº> &®¡àì¹ìÐ¡¹ l¡à> Òàt¡¡ú 

\\¢ &®¡àì¹Ð¡ ¹à‹à>à= Î´šìA¢¡ &A¡¤à¹ 

[ºìJ[áìº>,

In his (Radhanath’s) mathematical 
attainments, there are few in 
India, whether European or 
Native, that can at all compete  
with him and it is my persuasion 
that even in Europe those 
attainments would rank very high.

"[¤W¡àì¹¹ [¤¹ç¡ì‡ý¡ ¤¹à¤¹ JØl¡KÒÑz [áìº>¡ú 

ëšÅàKt¡ š¹´š¹à ">åÎàì¹ tò¡à¹ ëƒÒ í¤[ÅÊ¡¸ 

[áº Îà‹à¹o ¤àR¡à[º¹ tå¡º>àÚ ¤¸[t¡yû¡³ã¡ú 

W¡àA¡¹ã \ã¤ì> Åà¹ã[¹A¡ &Òü ÎÛ¡³t¡à ™ì=Ê¡  

ÎàÒà™¸ A¡ì¹[áº¡ú

¹à‹à>à= [ÅA¡ƒà¹ [Ò@ƒå A¡ìºì\¹ áàyà¤Ñ‚àìt¡Òü  

\¸à[³[t¡A¡ &A¡[i¡ Î´šàìƒ¸¹ (Problem) 
Î³à‹à> A¡ì¹ ëó¡ìº>, t¡à Òº - To draw 

a Tangent to two Circles ™à šøA¡à[Åt¡ 

ÒìÚ[áº ‘Gleanings in Science, Jan-

Dec, 1831’ - &¹ 326 šõË¡àÚ &¤} šøìó¡Î¹ 

&³. [Î. W¡àA¡ã¹ Òü>Îà [¹ÎàW¢¡  (INSA 

Research) ëšøàì\ìC¡¹ (History of 
Development of Geometry in India 

during the 19th-20th century) &Òü 

[=[ÎÎ[i¡ìt¡ ¹à‹à>àì=¹ A¡¹à Î³à‹à>[i¡¹ 

l¡üìÀJ "àìá¡ú

1832 Îàìº, [Ò@ƒå A¡ìºì\¹ šØl¡à Îƒ¸ 

ëÅÈ A¡ì¹ìá> ¹à‹à>à= [ÅA¡ƒà¹¡ú ¤ÚÎ Òì¤ 

l¡ü[>Å¡ú šà[¹¤à[¹A¡ "=¢ A¡Ê¡ ƒè¹ A¡¹ìt¡ 

¹à‹à>à=ìA¡ W¡àA¡¹ã [>ìt¡ Òº ëƒ¹àƒåì>¹ ëNøi¡ 

[i¡öìKàì>àì³[i¡A¡¸àº Îàì®¢¡ìt¡¡ú šƒ[i¡¹ >à³ 

[áº ‘A¡³[šl¡üi¡à¹’ (Computor) ¡ú ³àÒüì> 

[t¡[¹Å i¡àA¡à¡ú Î[t¡¸ A¡=à ¤ºìt¡ [A¡, &Òü 

šìƒ &Òü šø=³ &A¡\> ®¡à¹t¡ãÚ ë™àK ëƒ¤à¹ 

Îåì™àK ëšìº>¡ú "àÎìº ¹à‹à>àì=¹ šø[t¡®¡à 

[áº [¤Ñ¶ÚA¡¹, t¡à¹ šØl¡àÅå>à, tò¡à¹ Kì¤Èoà¹ 

¤¸šA¡t¡à, tò¡à¹ l¡üŠ±à¤>ã Å[v¡û¡¹ šø[t¡®¡à¹ 

ÎìU š[¹[W¡t¡ [áìº> tò¡à¹ [šøÚ [ÅÛ¡A¡  

l¡– i¡àÒüi¡ºà¹¡ú "à¹ ' [ÅÛ¡A¡Òü ¹à‹à>àì=¹ 

>à³[i¡ Îåšà[¹Å A¡ì¹> \\¢ &®¡àì¹ìÐ¡¹ 

A¡àìá¡ú A¡à¹o t¡J> Îàì®¢¡Úà¹ ë\>àì¹º \\¢ 

&®¡àì¹Ð¡ (F.R.S.) \[i¡º Kà[o[t¡A¡ Ko>à¹ 

A¡àì\¹ \>¸ ¤Þêå¡¤¹ l¡– i¡àÒüi¡ºà¹ìA¡ ">åì¹à‹ 

®¡à¹ìt¡¹ [yìA¡ào[³[t¡¹ (Trigonometri-

cal Geometry or Spherical 

Geometry) ÎàÒàì™¸ \[¹š A¡¹¤à¹ 

\>¸ \\¢ &®¡àì¹Ð¡ tò¡à¹ ít¡¹ã [>\Ñ¬ [A¡áå 

"[®¡ìÛ¡š (Projection) š‡ý¡[t¡¹ ó¡³å¢ºà 

"à[¤ÍHà¹ A¡ì¹[áìº>¡ú \\¢ &®¡àì¹ìÐ¡¹ 

l¡üŠ±à[¤t¡ &Òü ó¡³¢èºà[i¡ìA¡ ‘ë¹, ëi¡öÎ’ (Ray 

Trace) "[®¡[Òt¡ A¡¹à ÒÚ¡ú &®¡àì¹ìÐ¡¹ &Òü 

¹A¡³ š‡ý¡[t¡¹ [A¡áå [A¡áå ¹à‹à>à= š[¹³à\¢> 

(Correction) A¡ì¹ [ƒìÚ[áìº>¡ú šì¹ 

¹à‹à>à= &Òü Î´šìA¢¡ tò¡à¹ ™åKà”zA¡à¹ã A¡à\

[i¡ \>Î³ìÛ¡ šøA¡àÅ A¡ì¹>¡ú &[i¡¹ >à³ [áº, 

“A set of Tables for facilitating the 

computation of Trigonometrical 

Survey and the Projection of  

Maps for India” l¡üìÀJ¸, tò¡à¹ ít¡¹ã 

&Òü ëi¡[¤º Îàì®¢¡ A¡¹¤à¹ \>¸ šø®è¡t¡ ¤¸¤Òà¹  

A¡¹ ÒìÚ[áº¡ú

'[t¡Òà[ÎA¡ &Î.[\.¤à¹àl¢¡ (S.G. Burrard) 

1851 Îàìº šøA¡à[Åt¡ ÒÚ ®¡à¹ìt¡¹  

\[¹š Î´¬Þê¡ãÚ šø=³ ¤Òü (A Manual 

of Surveying for India)¡ú ¤Òü[i¡  

Î}A¡º> A¡ì¹ìá> R Smyth &¤} H.L. 

Thuilhert &Òü ¤ÒüìÚ¹ Part-III &¤} 

Part-V [ºJìt¡ ¹à‹à>àì=¹ ÎàÒà™¸ ë>*Úà 

ÒìÚìá¡ú ¤ºà l¡ü[W¡t¡, šåì¹à Part-V [i¡ 

[ºìJìá> ¹à‹à>à=¡ú Part-V &¹ [¤ÈÚ 

ÒìZá ‘Practical Astronomy and its 

Application to Surveying’ú

A¡ºA¡àt¡à¹ "àA¡àìÅ >Û¡yìƒ¹ Î}yû¡³o 

š™¢ì¤Û¡ìo¹ l¡üš¹ [®¡[v¡ A¡ì¹ ¹à‹à>à= \àÒà\ 

W¡ºàW¡º ÎåËå¡®¡àì¤ A¡¹ìt¡ Î³Ú [ÎK>¸àìº¹ 

¤¸¤Ñ‚à* A¡ì¹[áìº>¡ú ë\¸à[t¡[¤`¡à>ìA¡ 

¤¸¤Òà[¹A¡ ®¡àì¤ A¡àì\ ºàKàì>à¹ &A¡ ">>¸ 

Îà‹à¹o l¡üƒàÒ¹o¡ú 1852 Îàìº A¡ºA¡àt¡à 
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[ºìJ[áìº> ë™ - About 1852 the Chief 
Computor of the Office at Calcutta 
informed Sir Andrew Waugh 
that a peak designated XV had 
been found to be higher than any 
hitherto measured in the world. 
A¡ºA¡àt¡àÚ Îàì®¢¡ "[ó¡ìÎ¹ šø‹à> A¡³[šl¡üi¡à¹ 

¹à‹à>à= l¡üZW¡t¡à Î´š[A¢¡t¡ Î¤ t¡=¸P¡[º 

[>ìÚ A¡ºA¡àt¡àìt¡Òü ¤ìÎÒü "S¡ A¡ìÈ ³àl¡ü@i¡ 

&®¡àì¹ìÐ¡¹ l¡üZW¡t¡à ë³ìš [ƒìÚ[áìº>¡ú ¤à¹àl¢¡ 

ÎàìÒì¤¹ &Òü ¤v¡û¡¤¸ áàšà ÒìÚ[áº ë>W¡à¹ 

(Nature) š[yA¡àÚ [The story of a 
long controversy - The Nature. 10 
November, 1904 page-43]

®¡à¹ìt¡ "à‹å[>A¡ ë\¸à[t¡[¤¢`¡à> W¡W¢¡à¹* 

">¸t¡³ [¤`¡à>ã [áìº> ¹à‹à>à= [ÅA¡ƒà¹¡ú 

šøàt¡¸[ÒA¡ "à¤Òà*Úà¹ šè¤¢à®¡àÎ (Daily Weather forecasting) [k¡A¡®¡àì¤ 

¤ºà¹ ëÛ¡ìy tò¡à¹ šø¤[t¢¡t¡ Îà¹[o * šø[yû¡Úà ÎÒàÚA¡ Òº &¤} "à\* t¡à¹ 

Îåó¡º [³ºìá¡ú "=W¡ ¹à‹à>àì=¹ >à³ l¡üìÀJ ë>Òü Î¹A¡à¹ã >[=ìt¡

³à>³[@ƒì¹¹ ƒà[Úâ« ë>¤à¹ š¹ ë=ìA¡ [t¡[> 

Îàì®¢¡ A¡¹à¹ ÎìU ÎìU ë\¸à[t¡[¤¢`¡àì>¹* šøWå¡¹ 

A¡à\ A¡ì¹ìá>, ™à Journal of Asiatic 

Society of Bengal-& 1852 ë=ìA¡ 

[>Ú[³t¡ šøA¡àÅ ÒìÚ[áº¡ú "à¤Òà*Úà [¤ƒ¸à 

[¤ÈÚA¡ í¤`¡à[>A¡ t¡=¸à>åÎÞê¡à> * šø[t¡[ƒì>¹ 

"à¤Òà*Úà šè¤¢à®¡àÎ \à>¤à¹ Î¹A¡à[¹ ¤¸¤Ñ‚à¹ 

[t¡[>Òü ">¸t¡³ šåì¹à‹à ¤¸[v¡û¡â« (1852-

62)¡ú &Òü A¡àì\¹ Îèìy t¡à¹ &A¡à[‹A¡ 

Kì¤Èoà [>¤Þê¡ šøA¡à[Åt¡ ÒìÚìá Asiaic 

Researches-&¹ šàt¡àÚ¡ú [W¡ó¡ A¡[´šl¡üi¡¹ 

šìƒ¹ šàÅàšà[Å [t¡[> ë³[i¡*ì¹àìºà[\A¡¸àº 

"¤\à¹ì®¡i¡[¹¹ "[t¡[¹v¡û¡ ƒà[Úìâ« [áìº>¡ú

1825 Îàìº A¡ºA¡àt¡à¹ 25 >} šàA¢¡ Ð¡öãìi¡ 

Ñ‚à[št¡ ÒÚ Î¹A¡à¹ã ë³[i¡*ì¹àìºà[\A¡¸àº 

[¤®¡àìK¹ &A¡ "¤\à¹ì®¡i¡¹ã ¤à ³à>³[@ƒ¹¡ú 

Îàì®¢¡Ú¹ ë\>àì¹º "ó¡ Òü[“¡Úà¹ "[ó¡ìÎ¹ 

šøàUì> &Òü ³à>³[@ƒ¹ Åå¹ç¡ ÒÚ¡ú ëÎÒü Î³Ú 

Îàì®¢¡Ú¹ ë\>àì¹º [áìº> Îå[¤J¸àt¡ \\¢ 

&®¡àì¹Ê¡ (1790-1866) šø=³ [ƒ> 

ë=ìA¡Òü A¡ºA¡àt¡à¹ &Òü ³à>³[@ƒì¹¹ "‹ãÛ¡A¡ 

[áìº> [®¡.&º.[¹\. (V.L. Ress)ú [t¡[> 

"¤Î¹ ë>> 1852 Îàìº¹ "ìC¡à¤¹ ³àìÎ¡ú 

[¹\ ÎàìÒ¤ W¡ìº ë™ìt¡ "‹ãÛ¡ìA¡¹ šƒ Åè>¸ 

ÒÚ &¤} Î¹A¡à¹ A¡àº[¤º´¬ >à A¡ì¹ ëÎÒü 

šìƒ ¹à‹à>à= [ÅA¡ƒà¹ìA¡ &ì> ¤[ÎìÚ ëƒ> - 

&t¡i¡àÒü ®¡¹Îà [áº tò¡à¹ l¡üš¹, ™[ƒ* ¹à‹à>à= 

[ÅA¡ƒà¹ t¡J>* ƒ¸ ëNøi¡ [i¡öìKàì>àì³[i¡öA¡¸àº 

Îàì®¢¡ "ó¡ Òü[“¡Úà¹ (G.T.S.I.) šø‹à> 

A¡[´šl¡üi¡¹ šìƒ A¡à\ A¡ì¹ W¡ìºìá>, t¡à¹ 

ÎìU Kì¤Èoà* A¡ì¹ W¡ìºìá>¡ú

"à¤Ò [¤®¡àìK¹ ³à>³[@ƒì¹¹ t¡wà¤‹àÚA¡ 

[>™åv¡û¡ Òìº> 1852 Îàìº¡ú [¤®¡àìK¹ 

ë¤Òàº ƒÅà¹ ³å[v¡û¡ Qi¡º¡ú A¡àì\¹ ëÛ¡ìy >à>à 

l¡üŠ±à¤>ã š‡ý¡[t¡ * Îèy "à[¤ÍHàì¹ ƒÛ¡ ¹à‹à>à= 

A¡àì\ "à>ìº> K[t¡ * ÅõTºà¡ú šøàt¡¸[ÒA¡ 

"à¤Òà*Úà¹ šè¤¢à®¡àÎ (Daily Weather 

forecasting) [k¡A¡®¡àì¤ ¤ºà¹ ëÛ¡ìy tò¡à¹ 

šø¤[t¢¡t¡ Îà¹[o * šø[yû¡Úà ÎÒàÚA¡ Òº &¤} 

"à\* t¡à¹ Îåó¡º [³ºìá¡ú "=W¡ ¹à‹à>àì=¹ 

>à³ l¡üìÀJ ë>Òü Î¹A¡à¹ã >[=ìt¡, ë™³> 

ë>Òü *Òü Îàì®¢¡ ³¸à>åÚàìº¹ tõ¡t¡ãÚ Î}¹Û¡ì>¹ 

š¹ ë=ìA¡, 1875 Îàìº¡ú ëA¡>>à 1870 

Îàìº¹ 17ì³ šøÚàt¡ Ò> "Aõ¡t¡ƒà¹ ¹à‹à>à=, 

W¡@ƒ>>Kì¹¹ ëKà@ƒºšàØl¡àÚ¡ú 1862 Îàìº 

57 ¤á¹ ¤ÚìÎ "¤Îì¹¹ š¹ ëÅÈ \ã¤> 

*Jà>A¡à¹ ¤àKà>¤à[Øl¡ìt¡Òü ëA¡ìi¡[áº tò¡à¹¡ú

šøAõ¡t¡ "ì=¢ šø=³ ®¡à¹t¡ãÚ [¤`¡à>ã ¹à‹à>à= 

[A¡”ñ Ñ¬ãAõ¡[t¡ ëšìÚ[áìº> \à³¢à>ã¹ ¤¸àì®¡[¹Úà 

šøìƒìÅ¹ Natural History Society-¹ 

[ÒÎàì¤ Îà´¶à[>A¡ ÎƒÎ¸ šƒ ëšìÚ¡ú [¤[®¡Ä 

Î}Kk¡ì>¹ ÎìU ™åv¡û¡ [áìº>¡ú l¡ü;ÎàÒã [áìº> 

Îà[Òt¡¸W¡W¢¡àÚ, ëƒàÎ¹ [áìº> š¸à¹ãWò¡àƒ [³y¡ú 

[¤ÈÚ [áº >à¹ã A¡º¸ào¡ú t¡à¹ šøAõ¡t¡ ³èº¸àÚ> 

&J>* "Î³àœ¡¡ú

¤àR¡à[º¹ [¤Ñ¶õ[t¡[šøÚt¡à * l¡üìšÛ¡à Îå[¤[ƒt¡¡ú 

tò¡à¹ \@µÅt¡¤È¢ [¤ø[i¡Å ÅàÎì> "[t¡¤à[Òt¡ 

ÒÚ¡ú ºðàì³àW¡ì> "àÅå šøìÚà\> tò¡à¹ ³àìÚ¹ 

>à³ * [>[ÆW¡t¡ \@µ [ƒ>[i¡ "à[¤ÍHàì¹¹¡ú 

"àÎå> "à\ "à³¹à ë®¡ƒì®¡ƒ ®å¡ìº ¹à‹à>à= 

[ÅA¡ƒàì¹¹ [‡Åt¡ \@µ¤à[È¢A¡ Åø‡ý¡àg[ºÎÒ 

Ñ¶¹o A¡ì¹ šøAõ¡t¡ Î´¶à> šøƒÅ¢ì> l¡üìƒ¸àìK¹ 

Å[¹A¡ ÒÒü¡ú

[ÅÛ¡A¡ (K[ot¡/1970-78, 2001-03)

ë™³> \à>à ë>Òü ³àìÚ¹ >à³¡ú [t¡tå¡¹à³ 

[ÅA¡ƒàì¹¹ ƒåÒüšåy, ¹à‹à>à= * Åøã>à= &¤} 

[t¡> A¡>¸à¹ ³ì‹¸ ¹à‹à>à= [áìº> ÎA¡ìº¹ 

¤Øl¡¡ú [t¡tå¡¹à³ ƒåÒü ëáìºìA¡ šàk¡ÅàºàÚ 

Kå¹ç¡³ÒàÅìÚ¹ A¡àìá š[Øl¡ìÚ, šì¹ ®¡[v¢¡ 

A¡[¹ìÚ ëƒ> [ó¡[¹[U A¡³º ¤Îå¹ ÑHåþìº¡ú &Òü 

ÒüÑHåþº[i¡ [áº 48>} [W¡;šå¹ ë¹àìl¡¡ú &¹ š¹ 

¹à‹à>à= ®¡[v¢¡ Òìº> [Ò@ƒå A¡ìºì\ (¤t¢¡³à> 

ëšø[Îìl¡Xã [¤Å«[¤ƒ¸àºÚ) 1824 Îàìº¡ú 

[Ò@ƒå A¡ìºì\ [t¡[> ³ày šìØl¡ìá> 7 ¤á¹ 

ƒÅ ³àÎ¡ú &Òü A¡’¤á¹ t¡à¹ šø[t¡®¡à, tò¡à¹ 

¤å¸;š[v¡ &¤} tò¡à¹ [W¡”zàÅ[v¡û¡ [áº [¤Ñ¶ÚA¡¹¡ú 

A¡ìºì\ Î³Ñz [ÅÛ¡A¡Òü t¡àìA¡ ëÑ•Ò A¡¹ìt¡>¡ú 

[¤[®¡Ä [¤ÈìÚ ¹à‹à>àì=¹ "àNøÒ [áº¡ú [ÅÛ¡A¡ 

[ÒÎàì¤ ë™³> ëšìÚìá> ëÒ>[¹ ºåÒü [®¡[®¡Úà> 

[l¡ì¹à[\*ìA¡, ët¡³>Òü "‹¸àšA¡ l¡– \> 

i¡àÒüi¡ºà¹ìA¡¡ú ó¡ìº Îà[Òìt¡¸¹ šàÅàšà[Å 

[¤`¡àì>¹ Î[´¶[ºt¡ ‹à¹àÚ [t¡[> ¤U  

>¤\àK¹ìo¹ "Nø>ã íÎ[>A¡ [áìº>¡ú K[oìt¡ 

"Î´±¤ ƒÛ¡t¡à [áº¡ú [>l¡üi¡ì>¹ ‘[šø[X[šÚà’ ¤à 

ºàšÃàìÎ¹ K[ot¡t¡w W¡ZW¢¡àÚ tò¡à¹ Îà=ã [áìº> 

¹à\>à¹àÚo ¤ÎàA¡¡ú ëÎ™åìK l¡– i¡àÒüi¡ºà¹ 

(&ó¡."à¹.&Î.) [áìº> [Ò@ƒå A¡ìºì\¹ 

">¸t¡³ [ÅÛ¡A¡, Î}ÑHõþt¡ ®¡àÈàÚ [áº tò¡à¹ 

"Kà‹ ƒJº¡ú [t¡[> ¹à‹à>àì=¹ šø[t¡®¡à ëƒìJ, 

tò¡àìA¡ [>l¡üi¡ì>¹ [¤J¸àt¡ ¤Òü ‘[šø[X[šÚà’ 

š[Øl¡ìÚ[áìº>¡ú ¹à‹à>à= ëÎ Î³Ú [Ò@ƒå 

A¡ìºì\¹ ëÅøË¡ K[ot¡[¤ƒ [áìº>¡ú [l¡ì¹à[\*¹ 

ë™ A¡’\> áày tò¡à¹ šøK[t¡Åãº ³t¡¤àìƒ 

"àAõ¡Ê¡ ÒìÚ ÒüÚ} ë¤Uº-& ™åv¡û¡ ÒìÚ[áìº>, 

t¡àìƒ¹ ³ì‹¸ ¹à‹à>à= [ÅA¡ƒà¹ [áìº> 

">¸t¡³¡ú &áàØl¡à ">¸à>¸ìƒ¹ ³ì‹¸ [áìº> 

š¸à¹ãWò¡àƒ [³y, ƒ[Û¡oà¹g> ³åìJàšà‹¸àÚ, 

¹à\ >à¹àÚ> ¤ÎàA¡, ¹à³ìKàšàº ëQàÈ 

Òüt¡¸à[ƒ [¤‡à> ¤¸[v¡û¡Ko¡ú ³àtõ¡®¡v¡û¡ ¹à‹à>à= 

šøt¡¸àJ¸à> A¡ì¹> 8 ¤áì¹¹ ¤à[ºA¡àìA¡ [¤ìÚ 

A¡¹à¹ šøÑzà¤, ³àìÚ¹ šø¤º ÒüZáà =àA¡ìº*¡ú 

ëKà³à}Î "àÒàì¹ "¹ç¡[W¡ [áº >à¡ú ë™³> 

"¹ç¡[W¡ [áº>à ‘¤ƒ’ ëKà¹àìƒ¹ šøÒàì¹¡ú  

\àt¡ãÚt¡à¤àƒã, "àƒÅ¢¤àƒã * ëƒÅìšø[³A¡ 

¹à‹à>à= [ÅA¡ƒà¹ [¤ø[i¡ìÅ¹ ">¸àÚ-

¹à³ì³àÒ> š¹¤t¢¡ã ¤à}ºàÚ ">¸à>¸ ë™Î¤ ³>ãÈãìƒ¹ \@µ ÒìÚ[áº &¤} 

™à¹à K[ot¡, [¤`¡à> šø®õ¡[t¡ [>ìÚ [¤`¡à> W¡ZW¢¡à A¡ì¹ìá>, t¡àìƒ¹ ³ì‹¸ 

[¤ìÅÈ A¡ì¹ ¹à‹à>à= [ÅA¡ƒà¹ šø=³, šø‹à> * ">¸t¡³

\à>à> &A¡\> [ÅÛ¡à>¤ãÅ ëƒ*Úà¹ \>¸¡ú

&®¡àì¹Ð¡ ¹à‹à>àì=¹ A¡à\A¡³¢ "à¹ šø[t¡®¡à 

ëƒìJ ët¡à &A¡¤àì¹ ³åMý¡¡ú ¤ºà ®¡àº ¹à‹à>àì=¹ 

l¡üš¹ &t¡i¡àÒü [>®¢¡¹Åãº ÒìÚ l¡üìk¡[áìº> 

š[r¡t¡ [¤`¡à>ã &®¡àì¹Ð¡ ë™, ëºàìA¡ ¤ºìt¡à 

¹à‹à>à= Òìº> &®¡àì¹ìÐ¡¹ l¡à> Òàt¡¡ú 

\\¢ &®¡àì¹Ð¡ ¹à‹à>à= Î´šìA¢¡ &A¡¤à¹ 

[ºìJ[áìº>,

In his (Radhanath’s) mathematical 
attainments, there are few in India 
where European or Native that 
can at all compete with him and 
it is my persuasion that even in 
Europe those attainments would 
rank very high.

"[¤W¡àì¹¹ [¤¹ç¡ì‡ý¡ ¤¹à¤¹ JØl¡KÒÑz [áìº>¡ú 

ëšÅàKt¡ š¹´š¹à ">åÎàì¹ tò¡à¹ ëƒÒ í¤[ÅÊ¡¸ 

[áº Îà‹à¹o ¤àR¡à[º¹ tå¡º>àÚ ¤¸[t¡yû¡³ã¡ú 

W¡àA¡¹ã \ã¤ì> Åà¹ã[¹A¡ &Òü ÎÛ¡³t¡à ™ì=Ê¡  

ÎàÒà™¸ A¡ì¹[áº¡ú

¹à‹à>à= [ÅA¡ƒà¹ [Ò@ƒå A¡ìºì\¹ áàyà¤Ñ‚àìt¡Òü  

\¸à[³[t¡A¡ &A¡[i¡ Î´šàìƒ¸¹ (Problem) 
Î³à‹à> A¡ì¹ ëó¡ìº>, t¡à Òº - To draw 

a Tangent to two Circles ™à šøA¡à[Åt¡ 

ÒìÚ[áº ‘Gleanings in Science, Jan-

Dec, 1831’ - &¹ 326 šõË¡àÚ &¤} šøìó¡Î¹ 

&³. [Î. W¡àA¡ã¹ Òü>Îà [¹ÎàW¢¡  (INSA 

Research) ëšøàì\ìC¡¹ (History of 
Development of Geometry in India 

during the 19th-20th century) &Òü 

[=[ÎÎ[i¡ìt¡ ¹à‹à>àì=¹ A¡¹à Î³à‹à>[i¡¹ 

l¡üìÀJ "àìá¡ú

1832 Îàìº, [Ò@ƒå A¡ìºì\¹ šØl¡à Îƒ¸ 

ëÅÈ A¡ì¹ìá> ¹à‹à>à= [ÅA¡ƒà¹¡ú ¤ÚÎ Òì¤ 

l¡ü[>Å¡ú šà[¹¤à[¹A¡ "=¢ A¡Ê¡ ƒè¹ A¡¹ìt¡ 

¹à‹à>à=ìA¡ W¡àA¡¹ã [>ìt¡ Òº ëƒ¹àƒåì>¹ ëNøi¡ 

[i¡öìKàì>àì³[i¡A¡¸àº Îàì®¢¡ìt¡¡ú šƒ[i¡¹ >à³ 

[áº ‘A¡³[šl¡üi¡à¹’ (Computor) ¡ú ³àÒüì> 

[t¡[¹Å i¡àA¡à¡ú Î[t¡¸ A¡=à ¤ºìt¡ [A¡, &Òü 

šìƒ &Òü šø=³ &A¡\> ®¡à¹t¡ãÚ ë™àK ëƒ¤à¹ 

Îåì™àK ëšìº>¡ú "àÎìº ¹à‹à>àì=¹ šø[t¡®¡à 

[áº [¤Ñ¶ÚA¡¹, t¡à¹ šØl¡àÅå>à, tò¡à¹ Kì¤Èoà¹ 

¤¸šA¡t¡à, tò¡à¹ l¡üŠ±à¤>ã Å[v¡û¡¹ šø[t¡®¡à¹ 

ÎìU š[¹[W¡t¡ [áìº> tò¡à¹ [šøÚ [ÅÛ¡A¡  

l¡– i¡àÒüi¡ºà¹¡ú "à¹ ' [ÅÛ¡A¡Òü ¹à‹à>àì=¹ 

>à³[i¡ Îåšà[¹Å A¡ì¹> \\¢ &®¡àì¹ìÐ¡¹ 

A¡àìá¡ú A¡à¹o t¡J> Îàì®¢¡Úà¹ ë\>àì¹º \\¢ 

&®¡àì¹Ð¡ (F.R.S.) \[i¡º Kà[o[t¡A¡ Ko>à¹ 

A¡àì\¹ \>¸ ¤Þêå¡¤¹ l¡– i¡àÒüi¡ºà¹ìA¡ ">åì¹à‹ 

®¡à¹ìt¡¹ [yìA¡ào[³[t¡¹ (Trigonometri-

cal Geometry or Spherical 

Geometry) ÎàÒàì™¸ \[¹š A¡¹¤à¹ 

\>¸ \\¢ &®¡àì¹Ð¡ tò¡à¹ ít¡¹ã [>\Ñ¬ [A¡áå 

"[®¡ìÛ¡š (Projection) š‡ý¡[t¡¹ ó¡³å¢ºà 

"à[¤ÍHà¹ A¡ì¹[áìº>¡ú \\¢ &®¡àì¹ìÐ¡¹ 

l¡üŠ±à[¤t¡ &Òü ó¡³¢èºà[i¡ìA¡ ‘ë¹, ëi¡öÎ’ (Ray 

Trace) "[®¡[Òt¡ A¡¹à ÒÚ¡ú &®¡àì¹ìÐ¡¹ &Òü 

¹A¡³ š‡ý¡[t¡¹ [A¡áå [A¡áå ¹à‹à>à= š[¹³à\¢> 

(Correction) A¡ì¹ [ƒìÚ[áìº>¡ú šì¹ 

¹à‹à>à= &Òü Î´šìA¢¡ tò¡à¹ ™åKà”zA¡à¹ã A¡à\

[i¡ \>Î³ìÛ¡ šøA¡àÅ A¡ì¹>¡ú &[i¡¹ >à³ [áº, 

“A set of Tables for facilitating the 

computation of Trigonometrical 

Survey and the Projection of  

Maps for India” l¡üìÀJ¸, tò¡à¹ ít¡¹ã 

&Òü ëi¡[¤º Îàì®¢¡ A¡¹¤à¹ \>¸ šø®è¡t¡ ¤¸¤Òà¹  

A¡¹ ÒìÚ[áº¡ú

'[t¡Òà[ÎA¡ &Î.[\.¤à¹àl¢¡ (S.G. Burrard) 

1851 Îàìº šøA¡à[Åt¡ ÒÚ ®¡à¹ìt¡¹  

\[¹š Î´¬Þê¡ãÚ šø=³ ¤Òü (A Manual 

of Surveying for India)¡ú ¤Òü[i¡  

Î}A¡º> A¡ì¹ìá> R Smyth &¤} H.L. 

Thuilhert &Òü ¤ÒüìÚ¹ Part-III &¤} 

Part-V [ºJìt¡ ¹à‹à>àì=¹ ÎàÒà™¸ ë>*Úà 

ÒìÚìá¡ú ¤ºà l¡ü[W¡t¡, šåì¹à Part-V [i¡ 

[ºìJìá> ¹à‹à>à=¡ú Part-V &¹ [¤ÈÚ 

ÒìZá ‘Practical Astronomy and its 

Application to Surveying’ú

A¡ºA¡àt¡à¹ "àA¡àìÅ >Û¡yìƒ¹ Î}yû¡³o 

š™¢ì¤Û¡ìo¹ l¡üš¹ [®¡[v¡ A¡ì¹ ¹à‹à>à= \àÒà\ 

W¡ºàW¡º ÎåËå¡®¡àì¤ A¡¹ìt¡ Î³Ú [ÎK>¸àìº¹ 

¤¸¤Ñ‚à* A¡ì¹[áìº>¡ú ë\¸à[t¡[¤`¡à>ìA¡ 

¤¸¤Òà[¹A¡ ®¡àì¤ A¡àì\ ºàKàì>à¹ &A¡ ">>¸ 

Îà‹à¹o l¡üƒàÒ¹o¡ú 1852 Îàìº A¡ºA¡àt¡à 
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Why auction?

Imagine that you are lucky enough 
to inherit a Picasso painting. 
Suppose, now, that you are in 
dire straits, and need to sell the 
painting. How should you go 
about it? If you knew the potential 
buyers and their valuations (or the 
maximum price they are willing to 
pay for the painting), the answer 
is simple. You call the person with 
the highest valuation and sell it to 
this person at a price equal to his 
valuation. The trouble is that you, 
the seller, have only incomplete 
information about the buyers’ 
valuations. And no buyer would 
be ready to reveal his or her actual 
willingness to pay for the painting. 
So, to arrive at the best price, you 
have to organise an auction.

Auctions in real life

Auctions have always been a large 
part of the economic landscape, 
with some auctions reported 
as early as in Babylon in about 
500 B.C. and during the Roman 

Empire, in 193 A.D. Auctions 
with precise set of rules emerged 
in 1595, when the Oxford English 
Dictionary first included the 
entry, while auction houses like 
Sotheby’s and Christie’s were 
founded as early as 1744 and 1766, 
respectively. 

Auctions are extensively used 
in many transactions – not 
just in the sale of art and wine 
(which we get to read about in 
newspapers). Every week, the 
U.S. Treasury auctions off billions 
of dollars of bills, notes, and 
bonds. Governments and private 
corporations solicit delivery-
price offers on products ranging 
from office supplies to tyres  
and construction jobs. 
Governments in many countries 
auction off the rights to drill oil 
and other natural resources on 
state owned properties. Private 
firms all over the world auction 
off products ranging from fresh 
flowers, fish, and tobaccoto 
diamonds and real estate.

Why should we 
care about Auction 

Theory?
KRISHNENDU GHOSH DASTIDAR

Commonly used auctions 
nowadays, are often online, with 
popular websites such as eBay, 
earning US$11 billion in total 
revenue and employing over 
27,000 employees worldwide. 
This has attracted the entry of 
several competitors into the 
online auction industry, such as 
Qui-Bids. Altogether, auctions 
account for an enormous and 
growing volume of transactions 
across the globe.

Auction theory as a 
discipline

William Vickrey, who won the 
Nobel Prize in Economics in 1996, 
was one of the founding fathers of 
modern auction theory. Ever since 
his pioneering work in the early 
1960s, auction theory has come of 
age. It is one of economics’ success 
stories. Lessons from auction 
theory have led to important 
insights elsewhere in economics. 
It is also of great practical 
importance because many of the 
world’s most important markets 
are auction markets. Spectrum 
auctions designed by some leading 
theorists like Paul Milgrom, Paul 
Klemperer and Ken Binmore were 
huge successes. Such auctions 
helped governments to earn 
massive revenue and allocate the 
resources efficiently.

The full flowering of auction 
theory came only in the 1970s and 
1980s with critical contributions 
from Roger Myerson, Eric Maskin, 
Paul Milgrom, John Riley, Larry 
Samuelson, Robert Weber and 
Robert Wilson, among others. It 
may be mentioned here that the 
2007 Nobel Prize in Economics 
was awarded jointly to Leonid 
Hurwicz, Eric Maskin and Roger 

Myerson  “for having laid the 
foundations of mechanism design 
theory”. Auctions are special 
kinds of mechanisms and the 
award of a Nobel Prize for work on 
mechanism design points to the 
growing importance of this area 
within economics. 

What exactly is an 
auction?

As noted before, an auction 
is a bidding mechanism. It is 
described by a set of rules that 
specify how a winner is to be 
determined and how much he has 
to pay. In addition, auction rules 
may restrict participation and 

Lessons from auction theory have led to important 
insights elsewhere in economics. It is also of great 
practical importance because many of the world’s 
most important markets are auction markets

game (auction) theory jargon, this 
valuation is the type of the bidder. 

A procurement auction is one 
where the auctioneer is a buyer 
instead of being a seller. The 
bidders are the sellers. Each  
bidder possesses one unit of an 
identical object which is being 
offered for sale. In a standard 
procurement auction the lowest 
bidder wins. In India public sector 
enterprises buy a huge set of items 
using procurement auctions. It 
may be noted that procurement 
auctions are just standard 
auctions in reverse.

The four standard auctions that 

are used extensively all over the 
world are as follows.

1.	 First Price Auction: The 
bidders simultaneously submit 
sealed bids. The highest bidder 
wins and pays a price equal to his 
bid. First-price sealed-bid auctions 
are used in auctioning mineral 
rights in government-owned 
land. They are also sometimes 
used in the sales of artwork 
and real estate. This method is 
also often used in procurement 
(competing contractors submit 
prices and the lowest bidder wins 
and receives her price for fulfilling  
the contract).  Other examples 
of this auction are also seen in 
markets of refinancing credit and 
in foreign exchange.

2.	 Second Price Auction (also 

known as Vickrey auction): 
The bidders simultaneously 
submit sealed bids. The highest 
bidder wins and pays a price equal 
to the second highest bid.Second 
price auctions are becoming more 
common in today’s society due 
to the internet auction website, 
eBay. While eBay does not use the 
sealed bid auction format since  
all bid history is available for 
bidders to see, its method of 
conducting its online auctions is 
that of a second price bid auction. 
Second price sealed bid auctions 
are also common in the stamp 
collecting business.

3.	 English Auction 
(Ascending auction): Bids are 
oral. The auctioneer (the seller) 
starts the bidding process at 
some price. The bidders proclaim 
successively higher bids until no 
bidder is willing to bid higher. The 
bidder who submitted the final 
bid wins and pays a price equal to 
his bid. The English auction is the 
one of the most common types of 
auction. It can commonly be seen 
in real estate auctions and car 
auctions. Christie’s and Sotheby’s, 
two of the world’s oldest 
international auction houses, have 
used the English auction format 
during most of their existence.

4.	 Dutch Auction 
(Descending auction): The 
seller starts with a very high 
price. Then the price declines 
continuously on a “wheel” until 
one bidder “calls out” or yells 
“stop”. That bidder wins and 
pays the price at which the wheel 
stopped. Dutch auctions are most 
common in the Netherlands in 
auctioning off flowers. In Dutch 
flower auctions, the potential 
buyers all sit in a room at desks 

feasible bids (for example, often 
bids below a certain given ‘reserve 
price’ is not permitted) and 
impose certain rules of behaviour.

A typical auction scenario is as 
follows: There is a seller who has 
a single indivisible object. It may 
be a painting, a house, or a tract 
of land with oil underneath. The 
seller does not know how much 
any buyer would be willing to pay 
for it. The auction is intended to 
produce the best sale price in part 
by identifying the best bidder. 
A standard auction is where the 
object is sold to the highest bidder.

The value (or reservation price) for 
a bidder is the maximum amount 
of money he would be willing 
to pay for the object.  A bidder 
knows his own valuation but does 
not know other’s valuations. In 
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Why auction?

Imagine that you are lucky enough 
to inherit a Picasso painting. 
Suppose, now, that you are in 
dire straits, and need to sell the 
painting. How should you go 
about it? If you knew the potential 
buyers and their valuations (or the 
maximum price they are willing to 
pay for the painting), the answer 
is simple. You call the person with 
the highest valuation and sell it to 
this person at a price equal to his 
valuation. The trouble is that you, 
the seller, have only incomplete 
information about the buyers’ 
valuations. And no buyer would 
be ready to reveal his or her actual 
willingness to pay for the painting. 
So, to arrive at the best price, you 
have to organise an auction.

Auctions in real life

Auctions have always been a large 
part of the economic landscape, 
with some auctions reported 
as early as in Babylon in about 
500 B.C. and during the Roman 

Empire, in 193 A.D. Auctions 
with precise set of rules emerged 
in 1595, when the Oxford English 
Dictionary first included the 
entry, while auction houses like 
Sotheby’s and Christie’s were 
founded as early as 1744 and 1766, 
respectively. 

Auctions are extensively used 
in many transactions – not 
just in the sale of art and wine 
(which we get to read about in 
newspapers). Every week, the 
U.S. Treasury auctions off billions 
of dollars of bills, notes, and 
bonds. Governments and private 
corporations solicit delivery-
price offers on products ranging 
from office supplies to tyres  
and construction jobs. 
Governments in many countries 
auction off the rights to drill oil 
and other natural resources on 
state owned properties. Private 
firms all over the world auction 
off products ranging from fresh 
flowers, fish, and tobaccoto 
diamonds and real estate.

Why should we 
care about Auction 

Theory?
KRISHNENDU GHOSH DASTIDAR

Commonly used auctions 
nowadays, are often online, with 
popular websites such as eBay, 
earning US$11 billion in total 
revenue and employing over 
27,000 employees worldwide. 
This has attracted the entry of 
several competitors into the 
online auction industry, such as 
Qui-Bids. Altogether, auctions 
account for an enormous and 
growing volume of transactions 
across the globe.

Auction theory as a 
discipline

William Vickrey, who won the 
Nobel Prize in Economics in 1996, 
was one of the founding fathers of 
modern auction theory. Ever since 
his pioneering work in the early 
1960s, auction theory has come of 
age. It is one of economics’ success 
stories. Lessons from auction 
theory have led to important 
insights elsewhere in economics. 
It is also of great practical 
importance because many of the 
world’s most important markets 
are auction markets. Spectrum 
auctions designed by some leading 
theorists like Paul Milgrom, Paul 
Klemperer and Ken Binmore were 
huge successes. Such auctions 
helped governments to earn 
massive revenue and allocate the 
resources efficiently.

The full flowering of auction 
theory came only in the 1970s and 
1980s with critical contributions 
from Roger Myerson, Eric Maskin, 
Paul Milgrom, John Riley, Larry 
Samuelson, Robert Weber and 
Robert Wilson, among others. It 
may be mentioned here that the 
2007 Nobel Prize in Economics 
was awarded jointly to Leonid 
Hurwicz, Eric Maskin and Roger 

Myerson  “for having laid the 
foundations of mechanism design 
theory”. Auctions are special 
kinds of mechanisms and the 
award of a Nobel Prize for work on 
mechanism design points to the 
growing importance of this area 
within economics. 

What exactly is an 
auction?

As noted before, an auction 
is a bidding mechanism. It is 
described by a set of rules that 
specify how a winner is to be 
determined and how much he has 
to pay. In addition, auction rules 
may restrict participation and 

Lessons from auction theory have led to important 
insights elsewhere in economics. It is also of great 
practical importance because many of the world’s 
most important markets are auction markets

game (auction) theory jargon, this 
valuation is the type of the bidder. 

A procurement auction is one 
where the auctioneer is a buyer 
instead of being a seller. The 
bidders are the sellers. Each  
bidder possesses one unit of an 
identical object which is being 
offered for sale. In a standard 
procurement auction the lowest 
bidder wins. In India public sector 
enterprises buy a huge set of items 
using procurement auctions. It 
may be noted that procurement 
auctions are just standard 
auctions in reverse.

The four standard auctions that 

are used extensively all over the 
world are as follows.

1.	 First Price Auction: The 
bidders simultaneously submit 
sealed bids. The highest bidder 
wins and pays a price equal to his 
bid. First-price sealed-bid auctions 
are used in auctioning mineral 
rights in government-owned 
land. They are also sometimes 
used in the sales of artwork 
and real estate. This method is 
also often used in procurement 
(competing contractors submit 
prices and the lowest bidder wins 
and receives her price for fulfilling  
the contract).  Other examples 
of this auction are also seen in 
markets of refinancing credit and 
in foreign exchange.

2.	 Second Price Auction (also 

known as Vickrey auction): 
The bidders simultaneously 
submit sealed bids. The highest 
bidder wins and pays a price equal 
to the second highest bid.Second 
price auctions are becoming more 
common in today’s society due 
to the internet auction website, 
eBay. While eBay does not use the 
sealed bid auction format since  
all bid history is available for 
bidders to see, its method of 
conducting its online auctions is 
that of a second price bid auction. 
Second price sealed bid auctions 
are also common in the stamp 
collecting business.

3.	 English Auction 
(Ascending auction): Bids are 
oral. The auctioneer (the seller) 
starts the bidding process at 
some price. The bidders proclaim 
successively higher bids until no 
bidder is willing to bid higher. The 
bidder who submitted the final 
bid wins and pays a price equal to 
his bid. The English auction is the 
one of the most common types of 
auction. It can commonly be seen 
in real estate auctions and car 
auctions. Christie’s and Sotheby’s, 
two of the world’s oldest 
international auction houses, have 
used the English auction format 
during most of their existence.

4.	 Dutch Auction 
(Descending auction): The 
seller starts with a very high 
price. Then the price declines 
continuously on a “wheel” until 
one bidder “calls out” or yells 
“stop”. That bidder wins and 
pays the price at which the wheel 
stopped. Dutch auctions are most 
common in the Netherlands in 
auctioning off flowers. In Dutch 
flower auctions, the potential 
buyers all sit in a room at desks 

feasible bids (for example, often 
bids below a certain given ‘reserve 
price’ is not permitted) and 
impose certain rules of behaviour.

A typical auction scenario is as 
follows: There is a seller who has 
a single indivisible object. It may 
be a painting, a house, or a tract 
of land with oil underneath. The 
seller does not know how much 
any buyer would be willing to pay 
for it. The auction is intended to 
produce the best sale price in part 
by identifying the best bidder. 
A standard auction is where the 
object is sold to the highest bidder.

The value (or reservation price) for 
a bidder is the maximum amount 
of money he would be willing 
to pay for the object.  A bidder 
knows his own valuation but does 
not know other’s valuations. In 
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with buzzers connected to an 
electronic clock at the front of the 
room. The interior of the clock 
has information about what is  
being sold and the price at which 
the auction starts. Once the 
auction begins, a series of lights 
around the edge of the clock 
indicate to what percentage of 
the original asking price the good 
has fallen. As soon as one bidder 
buzzes in, he gets the flowers at 
the price indicated on the clock. 
Fish are sold in a similar way in 
Israel, as is tobacco in Canada. 
Also, often car auctions are 
conducted in the Dutch auction 
format. When Google, the internet 
giant, went public in 2004, its 
shares were sold using a variant of 
Dutch auction.

The benchmark model

Auctions are modelled as games of 
incomplete information. The most 
relevant equilibrium concept that 
is used is that of Bayesian Nash 
equilibrium. 

The benchmark model of auctions 
is also known as the symmetric, 
independent, private value model 
of auctions. It deals with the case 
where a single indivisible unit 
is up for sale. It is based on the 
following assumptions: 

(i) Private values: The private 
information of a bidder is his own 
value for the object, and it does 
not depend on what the other 
bidders know.

(ii) Independent types and 
symmetry: The valuations are 
independently and identically 
distributed.To any bidder or 
seller, the others’ valuations are 
random variables to which he 
can attribute a joint probability 
distribution. Each bidder believes 

that other’s types are distributed 
independently of his own.

(iii) Risk Neutrality: The 
bidders and the seller are risk 
neutral.

The benchmark model can of 
course be generalised and auction 
theorists have successfully done 
so by relaxing the assumptions. 
Some of the most important 
generalisations are as follows:  
(i) multi-unit auctions (where 
more than one unit is up for 
sale), (ii) bidders/seller with risk 
aversion, (iii) types are correlated 
(iv) valuations are interdependent 
(If I come to know of your 
valuation, I will change mine and 
this stands in contrast to that of 
private valuations). 

Some basic theoretical 
results

It can be shown that in second 
price auctions, bidding your own 
valuation is a weakly dominant 
strategy for all players. That 
is, regardless of the valuation 
you assign to the object, and 
independently of your opponents’ 
valuations, submitting a bid 
equal to your valuation yields an 
expected payoff equal or above 
that from submitting any other 
bid. In this auction the bidder 
with the highest valuation wins 
and pays the price of the second 
highest valuation. In the English 
ascending also, it is optimal to 
stay in the bidding until the price 
reaches your value, that is, until 
you are just indifferent between 
winning and not winning. The 
next-to-last-person will drop out 
when his value is reached. Here 
also the person with the highest 
value will win at a price equal 
to the second highest valuation. 

Consequently, the English auction 
is outcome equivalent to the 
second-price auction.

In a first-price auction, since the 
winner pays the amount he has 
quoted, it is never optimal to bid 
ones’ value. Hence, in this auction 
players must bid below their values. 
But there is a catch. The lower you 
bid, the lower is your chance of 
winning. But it is also true that 
lower your bid, the higher is your 
payoff conditional on winning the 
object. In equilibrium, these two 
effects must balance each other. 
The Dutch descending auction 
is very similar to the first-price 
auction. Although it is a dynamic 
auction, each bidder’s problem 
is essentially static. Each bidder 
must choose a price at which he 
will call out, conditional on no 
other bidder having yet called out; 
and the bidder who chooses the 
highest price wins the object at the 
price he calls out. Thus, this game 
is strategically equivalent to first-
price auction.

Auction theory’s most celebrated 
theorem, The Revenue 
Equivalence Theorem basically 
states that for single unit 
symmetric, independent, private 
value auctions with risk neutral 
bidders, the expected price (which 
is the same as the expected 
revenue) at which the good is 
sold, is same across all the four 
standard auctions.

Much of auction theory can 
be understood in terms of this 
theorem, and how its results 
are affected by relaxing the 
assumptions of the symmetric, 
independent, private value model.

For example, it is easy to see how 
risk-aversion affects the revenue 
equivalence result. In a second-
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price (or an ascending) auction, 
risk-aversion has no effect on a 
bidder’s optimal strategy which 
remains to bid his actual value. 
Risk-aversion makes bidders bid 
more aggressively in first-price 
auctions and consequently the 
revenue equivalence breaks down 
as a first-price auction fetches 
higher revenue than a second-
price auction. Therefore, a risk 
neutral seller who faces risk-
averse bidders prefers the first-
price auction to second-price 
sealed-bid or ascending auctions.

There is a huge literature on 
optimal auctions (how to design 
an auction which maximises 
seller’s revenue). Roger Myerson 
offered the most general 
treatment, and shows how to 
derive optimal auctions for a wide 
class of problems. One of the 
more striking results on optimal 
auctions is that if bidders have 
independent private values, 
the seller’s reserve price is both 
independent of the number of 
bidders.

Moving away from the 
benchmark model

It may be noted that in the basic 
private-value model, each bidder 
knows how much he values the 
object for sale, but his value is 
private information to himself. In 
the pure common-value model, 
by contrast, the actual value is the 
same for everyone, but the bidders 
have different private information 
about what the value actually is. 
For example, the value of an oil 
(or coal) lease depends on how 
much oil (or coal) is under ground, 
and bidders may have access to 
different geological signals about 
that amount. In this case, the 
bidder would change the estimate 

of the value if he learnt another 
bidder’s signal, in contrast to the 
private-value case in which his 
value would be unaffected. A key 
feature of bidding in auctions 
with common-value components 
is the “winner’s curse”. Each 
bidder must recognise that he 
wins the object only when he has 
the highest signal. Failure to take 
into account the bad news about 
other’s signals that comes with 
any victory can lead to the winner 
paying more, on the average, than 
the prize is worth, and this is 
said to happen often in practice. 
However, in theory the following 
is true: In equilibrium, bidders 
must adjust their bids downwards 
accordingly. That is, bidders will 
take into account the possibility 
that they might overestimate the 
true value of the object and will 
bid more cautiously. Therefore, 
winner’s curse cannot take place 
in equilibrium.

We now turn our attention to 
the case of affiliated values. 
Very roughly, bidders’ signals 
are “affiliated” if a high value of 
one bidder’s signal makes high 
values of other bidders’ signals 
more likely. The main results in 
the theoretical literature are that 
ascending auctions lead to higher 
expected prices than sealed-bid 
second-price auctions, which in 
turn lead to higher expected prices 
than first-price auctions.

Recent work and 
practical auction design

Recently researchers have turned 
their attention to multi-unit 
auctions. There has been particular 
interest in multi-unit auctions of 
heterogeneous goods, especially 
in auctions in which there are 
complementarities between the 

goods. This work has yielded 
few definite answers about what 
mechanisms might be optimal 
(either revenue maximizing, or 
socially most efficient), but much 
effort has focused on what might 
be practical auction designs.

A very important new design is the 
Simultaneous Ascending Auction 
(some form of this has been used 
in 3G auctions in India). This is a 
fairly natural extension of the basic 
ascending auction to multiple 
objects; the bidding remains 
open on all the objects until no 
one wants to make any more bids 
on any object. Some complexity 
arises from the fact that a bidder 
may be reluctant to place bids 
until he sees other players’ bids, in 
order to learn others’ valuations. 
In particular, a bidder may be 
concerned about the risk of being 
``stranded’’ winning an object 
that he had wanted to win only if 
he had won other objects which 
were in fact won by other bidders. 
Consequently, “activity’’ rules that 
specify what bids a bidder must 
make to remain eligible to win 
objects are necessary to ensure 
that the bidding proceeds at a 
reasonable pace.

Another important aspect of 
practical auction design is the 
agency role of auctions. The agency 
role of auctions is particularly 
important if government agencies 
are involved in buying or selling. 
As a particularly extreme 
example, think of the recent 2G 
auction fiasco in India. Clearly, 
the experience shows that if 
the agencies involved are free 
to negotiate the terms of sale 
(which was the case in India for 
2G auctions), the lucky winner 
probably will be the one who 
makes the largest bribe or political 
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with buzzers connected to an 
electronic clock at the front of the 
room. The interior of the clock 
has information about what is  
being sold and the price at which 
the auction starts. Once the 
auction begins, a series of lights 
around the edge of the clock 
indicate to what percentage of 
the original asking price the good 
has fallen. As soon as one bidder 
buzzes in, he gets the flowers at 
the price indicated on the clock. 
Fish are sold in a similar way in 
Israel, as is tobacco in Canada. 
Also, often car auctions are 
conducted in the Dutch auction 
format. When Google, the internet 
giant, went public in 2004, its 
shares were sold using a variant of 
Dutch auction.

The benchmark model

Auctions are modelled as games of 
incomplete information. The most 
relevant equilibrium concept that 
is used is that of Bayesian Nash 
equilibrium. 

The benchmark model of auctions 
is also known as the symmetric, 
independent, private value model 
of auctions. It deals with the case 
where a single indivisible unit 
is up for sale. It is based on the 
following assumptions: 

(i) Private values: The private 
information of a bidder is his own 
value for the object, and it does 
not depend on what the other 
bidders know.

(ii) Independent types and 
symmetry: The valuations are 
independently and identically 
distributed.To any bidder or 
seller, the others’ valuations are 
random variables to which he 
can attribute a joint probability 
distribution. Each bidder believes 

that other’s types are distributed 
independently of his own.

(iii) Risk Neutrality: The 
bidders and the seller are risk 
neutral.

The benchmark model can of 
course be generalised and auction 
theorists have successfully done 
so by relaxing the assumptions. 
Some of the most important 
generalisations are as follows:  
(i) multi-unit auctions (where 
more than one unit is up for 
sale), (ii) bidders/seller with risk 
aversion, (iii) types are correlated 
(iv) valuations are interdependent 
(If I come to know of your 
valuation, I will change mine and 
this stands in contrast to that of 
private valuations). 

Some basic theoretical 
results

It can be shown that in second 
price auctions, bidding your own 
valuation is a weakly dominant 
strategy for all players. That 
is, regardless of the valuation 
you assign to the object, and 
independently of your opponents’ 
valuations, submitting a bid 
equal to your valuation yields an 
expected payoff equal or above 
that from submitting any other 
bid. In this auction the bidder 
with the highest valuation wins 
and pays the price of the second 
highest valuation. In the English 
ascending also, it is optimal to 
stay in the bidding until the price 
reaches your value, that is, until 
you are just indifferent between 
winning and not winning. The 
next-to-last-person will drop out 
when his value is reached. Here 
also the person with the highest 
value will win at a price equal 
to the second highest valuation. 

Consequently, the English auction 
is outcome equivalent to the 
second-price auction.

In a first-price auction, since the 
winner pays the amount he has 
quoted, it is never optimal to bid 
ones’ value. Hence, in this auction 
players must bid below their values. 
But there is a catch. The lower you 
bid, the lower is your chance of 
winning. But it is also true that 
lower your bid, the higher is your 
payoff conditional on winning the 
object. In equilibrium, these two 
effects must balance each other. 
The Dutch descending auction 
is very similar to the first-price 
auction. Although it is a dynamic 
auction, each bidder’s problem 
is essentially static. Each bidder 
must choose a price at which he 
will call out, conditional on no 
other bidder having yet called out; 
and the bidder who chooses the 
highest price wins the object at the 
price he calls out. Thus, this game 
is strategically equivalent to first-
price auction.

Auction theory’s most celebrated 
theorem, The Revenue 
Equivalence Theorem basically 
states that for single unit 
symmetric, independent, private 
value auctions with risk neutral 
bidders, the expected price (which 
is the same as the expected 
revenue) at which the good is 
sold, is same across all the four 
standard auctions.

Much of auction theory can 
be understood in terms of this 
theorem, and how its results 
are affected by relaxing the 
assumptions of the symmetric, 
independent, private value model.

For example, it is easy to see how 
risk-aversion affects the revenue 
equivalence result. In a second-
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price (or an ascending) auction, 
risk-aversion has no effect on a 
bidder’s optimal strategy which 
remains to bid his actual value. 
Risk-aversion makes bidders bid 
more aggressively in first-price 
auctions and consequently the 
revenue equivalence breaks down 
as a first-price auction fetches 
higher revenue than a second-
price auction. Therefore, a risk 
neutral seller who faces risk-
averse bidders prefers the first-
price auction to second-price 
sealed-bid or ascending auctions.

There is a huge literature on 
optimal auctions (how to design 
an auction which maximises 
seller’s revenue). Roger Myerson 
offered the most general 
treatment, and shows how to 
derive optimal auctions for a wide 
class of problems. One of the 
more striking results on optimal 
auctions is that if bidders have 
independent private values, 
the seller’s reserve price is both 
independent of the number of 
bidders.

Moving away from the 
benchmark model

It may be noted that in the basic 
private-value model, each bidder 
knows how much he values the 
object for sale, but his value is 
private information to himself. In 
the pure common-value model, 
by contrast, the actual value is the 
same for everyone, but the bidders 
have different private information 
about what the value actually is. 
For example, the value of an oil 
(or coal) lease depends on how 
much oil (or coal) is under ground, 
and bidders may have access to 
different geological signals about 
that amount. In this case, the 
bidder would change the estimate 

of the value if he learnt another 
bidder’s signal, in contrast to the 
private-value case in which his 
value would be unaffected. A key 
feature of bidding in auctions 
with common-value components 
is the “winner’s curse”. Each 
bidder must recognise that he 
wins the object only when he has 
the highest signal. Failure to take 
into account the bad news about 
other’s signals that comes with 
any victory can lead to the winner 
paying more, on the average, than 
the prize is worth, and this is 
said to happen often in practice. 
However, in theory the following 
is true: In equilibrium, bidders 
must adjust their bids downwards 
accordingly. That is, bidders will 
take into account the possibility 
that they might overestimate the 
true value of the object and will 
bid more cautiously. Therefore, 
winner’s curse cannot take place 
in equilibrium.

We now turn our attention to 
the case of affiliated values. 
Very roughly, bidders’ signals 
are “affiliated” if a high value of 
one bidder’s signal makes high 
values of other bidders’ signals 
more likely. The main results in 
the theoretical literature are that 
ascending auctions lead to higher 
expected prices than sealed-bid 
second-price auctions, which in 
turn lead to higher expected prices 
than first-price auctions.

Recent work and 
practical auction design

Recently researchers have turned 
their attention to multi-unit 
auctions. There has been particular 
interest in multi-unit auctions of 
heterogeneous goods, especially 
in auctions in which there are 
complementarities between the 

goods. This work has yielded 
few definite answers about what 
mechanisms might be optimal 
(either revenue maximizing, or 
socially most efficient), but much 
effort has focused on what might 
be practical auction designs.

A very important new design is the 
Simultaneous Ascending Auction 
(some form of this has been used 
in 3G auctions in India). This is a 
fairly natural extension of the basic 
ascending auction to multiple 
objects; the bidding remains 
open on all the objects until no 
one wants to make any more bids 
on any object. Some complexity 
arises from the fact that a bidder 
may be reluctant to place bids 
until he sees other players’ bids, in 
order to learn others’ valuations. 
In particular, a bidder may be 
concerned about the risk of being 
``stranded’’ winning an object 
that he had wanted to win only if 
he had won other objects which 
were in fact won by other bidders. 
Consequently, “activity’’ rules that 
specify what bids a bidder must 
make to remain eligible to win 
objects are necessary to ensure 
that the bidding proceeds at a 
reasonable pace.

Another important aspect of 
practical auction design is the 
agency role of auctions. The agency 
role of auctions is particularly 
important if government agencies 
are involved in buying or selling. 
As a particularly extreme 
example, think of the recent 2G 
auction fiasco in India. Clearly, 
the experience shows that if 
the agencies involved are free 
to negotiate the terms of sale 
(which was the case in India for 
2G auctions), the lucky winner 
probably will be the one who 
makes the largest bribe or political 
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contribution. A simple lesson that 
emerges is that if assets are put up 
for auction, cheating the taxpayer 
becomes more difficult and costly. 
Hence, an auction is probably 
a much better way to allocate 
natural resources (like spectrum 
or coal). In fact, recent Supreme 
Court judgements also toe this 
line of thinking.

Note that for successful auction 
design, commitment to the 
rules of the game is essential. In 
developed countries, where the 
legal framework is typically much 
better, this might be easily done. 
The process must often abide by a 
strict set of rules and procedures, 
so that, in effect, the call for 
tender is legally binding for the 
buyer. In emerging economies like 
India where the legal system is not 
so robust, this might be harder. 
In the 2G auction fiasco, it was 
reported in several newspapers 
that the rules of the game were 
apparently changed after the 
licence allocation process had 
begun! For example, the “last 
date/time” before which any 
firm must apply to the ministry 
to get a licence was suddenly 
brought forward. Allegedly, this 
was done to favour one particular 
firm, which had already applied 
by then. As a consequence, the 
spectrum licences were given 
away at throwaway prices and the 
government lost a huge amount of 
possible revenue (The CAG report 
shows this).

Economists are proud of their 
role in pushing for auctions. 
Ronald Coase was among the 
first to advocate auctioning radio 
spectrum. Although there are 
now many extremely successful 
auction markets—and economists 
have much to be proud of in their 
role in developing them (FCC 

auctions in USA, 3G auctions in 
UK), there have also been some 
notable fiascos. For instance, 
spectrum auctionsin Hong Kong, 
Austria, the Netherlands, and 
Switzerland, among others, were 
catastrophically badly run yielding 
only a quarter or less of the per 
capita revenues earned elsewhere 
and economic theorists deserve 
some of the blame.

So what makes an auction 
successful? A crucial concern 
about auctions in practice is the 
ability of bidders to collude, but 
the theoretical work on this issue 
is rather limited. What really 
matters in auction design are the 
same issues that any industry 
regulator would recognize as key 
concerns: discouraging collusive, 
entry-deterring and predatory 
behaviour. The most important 
point is that everything depends 
on the context. Auction design 
is not ‘‘one size fits all’’. A good 
auction needs to be tailored to the 
specific details of the situation, 
and must also reflect the wider 
economic circumstances. When 
advising governments, auction 
designers (and economic policy-
makers more generally) need to 
be sensitive to the dangers posed 
by political and administrative 
pressures, and make their 
proposals robust to changes that 
are likely to be imposed.

Why should we at all 
care to know some 
auction theory?

As noted in the beginning, auction 
theory is one of economics’ 
success stories. Paul Klemperer 
and others have demonstrated 
that many economic contexts 
that do not at first sight look like 
auctions can be re-cast to use 
auction-theoretic techniques, and 

a good understanding of auction 
theory is valuable in developing 
intuitions and insights that can 
inform the analysis of many 
mainstream economic questions. 
For example, modern auction 
theory can illuminate such diverse 
phenomena as booms and busts in 
housing markets, financial crashes 
and trading ‘‘frenzies’’, political 
lobbying and negotiations, the 
differing costs of alternative 
legal systems, and the relative 
intensities of different forms of 
industrial competition.

In short, today auction theory 
is a central part of economics, 
and should be a part of every 
economist’s tool box.

I provide below a brief reading list 
for interested scholars.

1.	 P. Klemperer (2004) 
“Auctions: Theory and 
Practice” Princeton University 
Press. This is an excellent 
introduction to auction theory 
and is very lucidly written. 
Even, a non-technically 
oriented person would  
benefit immensely from 
reading this book.

2.	 V. Krishna (2010) “Auction 
Theory” (2nd Edition) 
Academic Press. This is the 
book to read if you love rigour 
and exactitude. This is a 
standard text book in many 
leading universities.

3.	 P. Milgrom (2004) “Putting 
Auction Theory to Work” 
Cambridge University 
Press. This book is a very 
good introduction for some 
practical applications of 
auction theory. 
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contribution. A simple lesson that 
emerges is that if assets are put up 
for auction, cheating the taxpayer 
becomes more difficult and costly. 
Hence, an auction is probably 
a much better way to allocate 
natural resources (like spectrum 
or coal). In fact, recent Supreme 
Court judgements also toe this 
line of thinking.

Note that for successful auction 
design, commitment to the 
rules of the game is essential. In 
developed countries, where the 
legal framework is typically much 
better, this might be easily done. 
The process must often abide by a 
strict set of rules and procedures, 
so that, in effect, the call for 
tender is legally binding for the 
buyer. In emerging economies like 
India where the legal system is not 
so robust, this might be harder. 
In the 2G auction fiasco, it was 
reported in several newspapers 
that the rules of the game were 
apparently changed after the 
licence allocation process had 
begun! For example, the “last 
date/time” before which any 
firm must apply to the ministry 
to get a licence was suddenly 
brought forward. Allegedly, this 
was done to favour one particular 
firm, which had already applied 
by then. As a consequence, the 
spectrum licences were given 
away at throwaway prices and the 
government lost a huge amount of 
possible revenue (The CAG report 
shows this).

Economists are proud of their 
role in pushing for auctions. 
Ronald Coase was among the 
first to advocate auctioning radio 
spectrum. Although there are 
now many extremely successful 
auction markets—and economists 
have much to be proud of in their 
role in developing them (FCC 

auctions in USA, 3G auctions in 
UK), there have also been some 
notable fiascos. For instance, 
spectrum auctionsin Hong Kong, 
Austria, the Netherlands, and 
Switzerland, among others, were 
catastrophically badly run yielding 
only a quarter or less of the per 
capita revenues earned elsewhere 
and economic theorists deserve 
some of the blame.

So what makes an auction 
successful? A crucial concern 
about auctions in practice is the 
ability of bidders to collude, but 
the theoretical work on this issue 
is rather limited. What really 
matters in auction design are the 
same issues that any industry 
regulator would recognize as key 
concerns: discouraging collusive, 
entry-deterring and predatory 
behaviour. The most important 
point is that everything depends 
on the context. Auction design 
is not ‘‘one size fits all’’. A good 
auction needs to be tailored to the 
specific details of the situation, 
and must also reflect the wider 
economic circumstances. When 
advising governments, auction 
designers (and economic policy-
makers more generally) need to 
be sensitive to the dangers posed 
by political and administrative 
pressures, and make their 
proposals robust to changes that 
are likely to be imposed.

Why should we at all 
care to know some 
auction theory?

As noted in the beginning, auction 
theory is one of economics’ 
success stories. Paul Klemperer 
and others have demonstrated 
that many economic contexts 
that do not at first sight look like 
auctions can be re-cast to use 
auction-theoretic techniques, and 

a good understanding of auction 
theory is valuable in developing 
intuitions and insights that can 
inform the analysis of many 
mainstream economic questions. 
For example, modern auction 
theory can illuminate such diverse 
phenomena as booms and busts in 
housing markets, financial crashes 
and trading ‘‘frenzies’’, political 
lobbying and negotiations, the 
differing costs of alternative 
legal systems, and the relative 
intensities of different forms of 
industrial competition.

In short, today auction theory 
is a central part of economics, 
and should be a part of every 
economist’s tool box.

I provide below a brief reading list 
for interested scholars.

1.	 P. Klemperer (2004) 
“Auctions: Theory and 
Practice” Princeton University 
Press. This is an excellent 
introduction to auction theory 
and is very lucidly written. 
Even, a non-technically 
oriented person would  
benefit immensely from 
reading this book.

2.	 V. Krishna (2010) “Auction 
Theory” (2nd Edition) 
Academic Press. This is the 
book to read if you love rigour 
and exactitude. This is a 
standard text book in many 
leading universities.

3.	 P. Milgrom (2004) “Putting 
Auction Theory to Work” 
Cambridge University 
Press. This book is a very 
good introduction for some 
practical applications of 
auction theory. 
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Rathindranath Tagore 
was the eldest son of 
Rabindranath Tagore. It 

was his great fortune to be born 
to such an illustrious father. But 
this fortune had its dark side also. 
Rathindranath was not a man 
of inconsiderable merits. But 
his merits were never properly 
cultivated or recognised. He paled 
into insignificance beside his 
father. It was also a fact that he 
was a self-effacing person, who 
never aspired after any honour 
or distinction for himself. He 
spent the best part of his life 
trying to serve his father, true 
and humble like a shadow be it in 
the work of rural reconstruction 
in Shilaidah or Surul, in carrying 
out the work of Visva Bharati, in 
moving around the world with his 
poet-father on his tours to forge 
bonds of friendship far and wide 
or in adding beauty and grace to 

the ambience of Santiniketan, 
Rathindranath was always there 
for Rabindranath like a solid 
rock to rely upon. The latter was 
relieved of much worry, stress and 
strain as a result. But all this went 
unnoticed, unappreciated. Nor did 
he receive due recognition for this 
intrinsic qualities and capabilities.  

Rathindranath was born on 27th 
November, 1888 at Jorasanko. 
The year 2013 is the hundred 
and twenty-fifth year of his 
birth. He was the second child of 
Rabindranath and Mrinalini Devi 
after their daughter Madhurilata 
(Bela). Rabindranath took upon 
himself the task of bringing up 
his eldest children. He gave 
considerable thought to their 
all around development. He 
tried to apply his own emerging 
ideas on education to Bela and 
Rathindranath, first at Jorasanko, 
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then at Shilaidah when he  
shifted there with his family. 
They were not put to a school of 
the routine type. In Shilaidah 
they had, as teachers, stalwarts 
like Shibdhan Vidyarnab, 
Jagadananda Roy, an Englishman 
named Lawrence and the poet 
himself. As regards his physical 
development, Rathindranath 
was allowed to roam about freely 
in the wide open, unrestrained 
by the fear of possible risks.  
He carried out various activities 
like riding, rowing boats or 
swimming. 

In 1901 Rabindranath came 
over to Santiniketan to start his 
school — the Brahmacharyasram. 
Rathindranath was among the 
first batch of students. He enjoyed 
no privilege as Rabindranath’s 
son. He did not live at home, 
but lived just like the other boys 
at the hostel. It was a simple, 
austere life. Mrinalini Devi felt 
unhappy that her son had to take 
vegetarian, tasteless food at the 
hostel. So every Wednesday (it 
being a holiday) he used to come 
home and his mother would cook 
delicacies for him. On this day she 
would invite and feed the other 
ashram boys also. 

But his happiness proved 
transitory. In 1902 Mrinalini 
Devi fell ill. She was brought 
over to Calcutta and died shortly 
afterwards. Rathindranath was 
then a boy of fourteen, preparing 
for his Entrance examination. 
He completed the examination 
just before another mishap was 
to befall the family when his 
second sister Renuka (Rani) died 
of tuberculosis. Rathindranath 
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was the eldest son of 
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was his great fortune to be born 
to such an illustrious father. But 
this fortune had its dark side also. 
Rathindranath was not a man 
of inconsiderable merits. But 
his merits were never properly 
cultivated or recognised. He paled 
into insignificance beside his 
father. It was also a fact that he 
was a self-effacing person, who 
never aspired after any honour 
or distinction for himself. He 
spent the best part of his life 
trying to serve his father, true 
and humble like a shadow be it in 
the work of rural reconstruction 
in Shilaidah or Surul, in carrying 
out the work of Visva Bharati, in 
moving around the world with his 
poet-father on his tours to forge 
bonds of friendship far and wide 
or in adding beauty and grace to 

the ambience of Santiniketan, 
Rathindranath was always there 
for Rabindranath like a solid 
rock to rely upon. The latter was 
relieved of much worry, stress and 
strain as a result. But all this went 
unnoticed, unappreciated. Nor did 
he receive due recognition for this 
intrinsic qualities and capabilities.  

Rathindranath was born on 27th 
November, 1888 at Jorasanko. 
The year 2013 is the hundred 
and twenty-fifth year of his 
birth. He was the second child of 
Rabindranath and Mrinalini Devi 
after their daughter Madhurilata 
(Bela). Rabindranath took upon 
himself the task of bringing up 
his eldest children. He gave 
considerable thought to their 
all around development. He 
tried to apply his own emerging 
ideas on education to Bela and 
Rathindranath, first at Jorasanko, 
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then at Shilaidah when he  
shifted there with his family. 
They were not put to a school of 
the routine type. In Shilaidah 
they had, as teachers, stalwarts 
like Shibdhan Vidyarnab, 
Jagadananda Roy, an Englishman 
named Lawrence and the poet 
himself. As regards his physical 
development, Rathindranath 
was allowed to roam about freely 
in the wide open, unrestrained 
by the fear of possible risks.  
He carried out various activities 
like riding, rowing boats or 
swimming. 

In 1901 Rabindranath came 
over to Santiniketan to start his 
school — the Brahmacharyasram. 
Rathindranath was among the 
first batch of students. He enjoyed 
no privilege as Rabindranath’s 
son. He did not live at home, 
but lived just like the other boys 
at the hostel. It was a simple, 
austere life. Mrinalini Devi felt 
unhappy that her son had to take 
vegetarian, tasteless food at the 
hostel. So every Wednesday (it 
being a holiday) he used to come 
home and his mother would cook 
delicacies for him. On this day she 
would invite and feed the other 
ashram boys also. 

But his happiness proved 
transitory. In 1902 Mrinalini 
Devi fell ill. She was brought 
over to Calcutta and died shortly 
afterwards. Rathindranath was 
then a boy of fourteen, preparing 
for his Entrance examination. 
He completed the examination 
just before another mishap was 
to befall the family when his 
second sister Renuka (Rani) died 
of tuberculosis. Rathindranath 
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passed the examination in first 
division. 

In 1906 Rabindranath arranged 
for a journey abroad for 
Rathindranath and Santosh 
Chandra Majumdar, son of 
Rabindranath’s close friend 
Srish Chandra Majumdar. They 
were to study agriculture and 
dairy farming respectively at an 
American University. In those 
days Rabindranath was much 
engrossed in his schemes for rural 
reconstruction. His close range 
experience of rural India had 
convinced him that India’s future 
lay in the development of rural 
areas and agriculture. He felt that 
Indian Agriculture must shed the 
age old methods of cultivation 
that were unproductive and 
inadequate. Rathindranath was 
to acquire new knowledge of 
science and modern technology 
from abroad and then apply 
them to rural India. So in an 
age when people went abroad 
either to become a barrister or an 
I.C.S. and to enjoy a comfortable 
life thereafter, when the word 
Chasa (farmer) was a term of 
contempt, Rathindranath opted 
for the Chasa’s occupation at the 
behest of his father. And he never 
regretted it. 

Rabindranath was then not in a 
position to pay for the passage. So 
he took recourse to an institution 
that was then sponsoring the visit 
abroad of some Indian students 
willing to take up courses in 
science. The boys only got a cheap 
ticket for the journey and some 
letters of introduction. The first 
phase of the journey took place in 
a Japanese cargo ship. The loading 

... when the word Chasa (farmer) was a term of 
contempt, Rathindranath opted for the Chasa’s 
occupation at the behest of his father. And he  
never regretted it.
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established his agricultural farm 
over a large tract of land. In 
England, during the early days 
of the Industrial Revolution, 
some landlords played an 
important and innovative role in 
improving agricultural practices 
and methods. Rathindranath 
played the same role here. He 
set up a model farm where new 
scientific methods of cultivation 
were experimented upon. 
Machinery like tractors, threshing 
machines etc. were introduced. 
Rathindranath himself used to 
drive the tractor since there was 
nobody else to do it. In place of 
the old practise of single crop 
cultivation rotation of crops was 
tried. Commercial crops were 

Rathindranath played an important role in steering 
Visva Bharati through confusion, dissensions, 
uncertainty and financial problems. Relief came in the 
form of recognition as a central university

that was not to be. In 1918 he 
was called back by Rabindranath 
to Santiniketan because he was 
finding the work there too heavy 
to carry on by himself. To be 
detached from his happy field of 
activities at Shilaidah, where the 
natural scenic beauty was a feast 
for the eyes and a balm for the 
mind was a painful separation. But 
he sacrificed his own feelings to be 
able to serve his father better and 
joined the work at Santiniketan.  

Santiniketan and Visva Bharati 
had been passing through 
continual financial crisis since 
inception. Rabindranath 
bequeathed all his property 
including the sale proceeds of his 

publications to Visva Bharati. 
This would not have been possible 
without the willing acquiescence 
of Rathindranath and Pratima 
Devi. Hemlata Devi, daughter-in-
law of Dwijendranath and Baroma 
to everybody in the Ashram 
protested against the decision 
to disinherit Rathindranath. 
Rabindranath’s stand was that he 
would not be tagged to the identity 
of a scion of Dwarkanath’s line and 
a zamindar. The financial sacrifice 
involved for Rathindranath was 
of momentous proportions. It 
is, however, a fact that is not 
widely known or appreciated. 
To this must be added that with 
his qualifications Rathindranath 
might easily have taken up some 

lucrative occupation. From this 
also he deprived himself.  

As the Karma Sachiva of Visva 
Bharati, Rathindranath’s task was 
not an easy one. Visva Bharati 
was then throbbing with life with 
visitors, guests and renowned 
scholars coming in large numbers. 
Looking after all these people, 
making provision for the salary of 
teachers, including world-famous 
Professors, within the limited 
budget of Visva Bharati was not 
smooth sailing. Rathindranath 
performed the tasks without 
any financial expectation for 
himself. Visva Bharati was 
rudderless after the death of 
Rabindranath. Its future became 
uncertain. Rathindranath played 
an important role in steering 
Visva Bharati through confusion, 
dissensions, uncertainty and 
financial problems. Relief came 
in the form of recognition as a 
central university. There are, 
even today, few witnesses to 
the silent struggle carried on by 
Rathindranath in tiding over the 
crisis at Visva Bharati and trying 
to gain government recognition. 

Besides looking after 
Brahmacharyasram and Visva 
Bharati, Rathindranath joined 
the Sriniketan project from the 
beginning. L. K. Elmhirst played 
a pivotal role in establishing 
and organizing Sriniketan. 
It was, for Rathindranath, a 
sequel to his programme of rural 
reconstruction in Shilaidah. 
Rathindranath, Kalimohan 
Ghosh, Gourgopal Ghosh and 
Santosh Chandra Majumdar 
were closely associated with 
Elmhirst in the Sriniketan project. 
Elmhirst was the Chairman and 

added to food crops. Training was 
given in the cropping of potatoes 
or tomatoes which were hitherto 
unfamiliar here. Seeds of fodder 
grass were imported from abroad. 
A chemical laboratory was set 
up to find out the character of 
the soil and its requirements. 
Completely new types of manure, 
such as fish manure came to 
be used. His enthusiasm rose 
when he received willing and 
enthusiastic participation from 
local cultivators. Added to these 
activities were programmes of 
setting up schools and credit 
agencies to help the farmers. 
Altogether it was a life after his own 
heart. He could happily continue 
permanently in that milieu. But 

and unloading of cargo took up 
five months to reach Japan. The 
next phase from Japan to USA 
was covered as a deck passenger 
in an American ship. 

Rathindranath got himself 
enrolled at the University of 
Illinois, Urbana Campus. He 
was fortunate to establish a close 
contact with Professor Arthur R. 
Seymour who always extended his 
assistance to Rathindranath. He 
also received maternal affection 
from Mrs. Seymour. The bond 
with this family was a long-lasting 
one, persisting over decades. 
When Rabindranath came to 
America later he also got very 
close to the Seymours. 

One achievement of Rathindranath 
at Urbana, Illinois, was the 
establishment of the Cosmopolitan 
Club, notwithstanding the fact 
that Rathindranath was shy and 
reticent by nature. In those days 
people in the United States did not 
bother about foreigners. Foreign 
students were unhappy and ill-
at-ease in the University. The 
Cosmopolitan Club, consisting 
of foreign students only, was a 
completely new and unheard of 
venture. However it soon struck 
roots. Rathindranath was elected 
its President. 

Rathindranath was also 
instrumental in making Jagadish 
Chandara Bose visit Urbana when 

he came to the United States. 
Jagadish Chandra insisted that 
Rathindranath should assist him 
in experimental demonstration of 
the lectures. The lectures received 
such an enthusiastic response  
that Jagadish Chandra had 
invitations for more lectures than 
he could deliver.

Rathindranath did his graduation 
in Agricultural Sciences in Illinois. 
The desire to do Ph.D. from 
the same university arose quite 
naturally in his mind. But he never 
got the opportunity because he 
had to come back to India to take 
part in his father’s programme 
of rural reconstruction. He 
came back in 1909. In 1910 he 

got married to Pratima, the 
daughter of Binayini, who was 
the sister of Gaganendranath 
and Abanindranath. The choice 
of the bride was made by 
Rabindranath and it was accepted 
wholeheartedly by Rathindranath. 
The marriage was an act of social 
reform. Pratima was a young 
widow of seventeen. Widow 
remarriage was not approved of 
by Maharshi Devendranath, nor 
were widow remarriages quite 
common in those days. The taboo 
was broken by the marriage. 

From 1910 to 1918 Rathindranath 
was quite happily settled in 
Shilaidah, engaged in his efforts 
for improving agriculture. He 
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passed the examination in first 
division. 

In 1906 Rabindranath arranged 
for a journey abroad for 
Rathindranath and Santosh 
Chandra Majumdar, son of 
Rabindranath’s close friend 
Srish Chandra Majumdar. They 
were to study agriculture and 
dairy farming respectively at an 
American University. In those 
days Rabindranath was much 
engrossed in his schemes for rural 
reconstruction. His close range 
experience of rural India had 
convinced him that India’s future 
lay in the development of rural 
areas and agriculture. He felt that 
Indian Agriculture must shed the 
age old methods of cultivation 
that were unproductive and 
inadequate. Rathindranath was 
to acquire new knowledge of 
science and modern technology 
from abroad and then apply 
them to rural India. So in an 
age when people went abroad 
either to become a barrister or an 
I.C.S. and to enjoy a comfortable 
life thereafter, when the word 
Chasa (farmer) was a term of 
contempt, Rathindranath opted 
for the Chasa’s occupation at the 
behest of his father. And he never 
regretted it. 

Rabindranath was then not in a 
position to pay for the passage. So 
he took recourse to an institution 
that was then sponsoring the visit 
abroad of some Indian students 
willing to take up courses in 
science. The boys only got a cheap 
ticket for the journey and some 
letters of introduction. The first 
phase of the journey took place in 
a Japanese cargo ship. The loading 
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over a large tract of land. In 
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some landlords played an 
important and innovative role in 
improving agricultural practices 
and methods. Rathindranath 
played the same role here. He 
set up a model farm where new 
scientific methods of cultivation 
were experimented upon. 
Machinery like tractors, threshing 
machines etc. were introduced. 
Rathindranath himself used to 
drive the tractor since there was 
nobody else to do it. In place of 
the old practise of single crop 
cultivation rotation of crops was 
tried. Commercial crops were 
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Rathindranath was the Sachiva 
(Secretary). Rathindranath 
contributed in that capacity long 
after Elmhirst left in 1925. All 
of Rathindranath’s experiments 
in the agricultural field —  
attempts at scientific manuring, 
improvements in irrigation 
procedures, fruit cultivation 
projects — yielded good results. 
Rathindranath and Pratima Devi 
were proactive in setting up the 
Shilpa Sadan at Sriniketan. The 
aim was to revive traditional arts 
and crafts. It found expression 
in the production of handlooms, 
batik and ceramic goods, lacquer 
work, leather goods and various 
other artistic goods that received 
country wide recognition. 

In addition to these, Rathindranath 
and Pratima Devi accompanied 
Rabindranath in many of his tours 
abroad, looking continuously after 
his health, his needs and comforts. 
Rathindranath mentions the years 
1912, 1920, 1924, 1926, 1930 
when they both accompanied 
Rabindranath in visits to Europe 
and America. During the tour of 
Iran and Mesopotamia, Pratima 
Devi was the sole companion of 
the poet as Rathindranath then 
was not in good health; the visit 
to Russia was another trip that 
was done without either of them. 
Rathindranath was thus witness 
to the historic reading of Tagore’s 
poetry at Rothenstein’s house in 
1912 (that was the precursor to his 
being awarded the Nobel Prize) 
and the controversial visit to Italy 
in 1926.   

Rathindranath was an artist by 
temperament. Moreover he was 
brought up in an atmosphere 

Rathindranath did not have regular formal training in 
arts. Yet his wood inlays, potteries, paintings, leather 
works etc. were all of a high order. But as in other 
cases he did not bother to share the limelight

where artists like Gaganendranath 
and Abanindranath were members 
of the family. His home was 
frequented by eminent artists who 
were disciples of Abanindranath, 
starting from Nandalal onwards. 
In addition there were art critics 
and connoisseurs among frequent 
visitors. Rathindranath did not 
have regular formal training in 
arts. Yet his wood inlays, potteries, 
paintings, leather works etc. were 
all of a high order. But as in other 
cases he did not bother to share 
the limelight. There was little 
publicity. He had his first solo 
exhibition in 1948 inaugurated by 
Pandit Nehru, and then another 
in 1952. The last one was in 1965, 
after his death. 

Rathindranath’s contribution 
extended to building an aesthetic 
and harmonious surrounding 
in Santiniketan. Surendranath 
Kar, an able associate, played 
a vital role in this enterprise. 
They left a lasting imprint on 
the architectural design of the 
Udayan building, on interior 
decoration, on designing new 
types of furniture, etc. The exotic 
garden built up on the Udayan 
complex in the model of Japanese 
landscape gardening was entirely 
an expression of Rathindranath’s 
creative faculty. Rathindranath 
collected plants from various parts 
of India and the world and planted 
them in the garden. A biologist by 

training, he undertook interesting 
experiments in pruning and 
training big fruit trees like  
mango, litchi etc and transform-
ing them into creepers. His 
experiments were too extensive 
and too varied to be discussed 
within a short compass. 

This multi-faceted man was loath 
to reveal himself in his writings. 
After much persuasion by Krishna 
Kripalani and Yousuf Meherally 
he wrote his reminiscences “On 
the Edges of Time” in English. 
It contained more information 
about his father than about 
himself. He could not finish the 
Bengali version “Pitri Smriti”. His 
other books in Bengali were on 
scientific topics “Pranatattwa” and 

6362

a skilled photographer) and 
other material. He was entirely 
impersonal and dispassionate in 
his approach and believed that any 
information relating to the poet’s 
life was a national asset and must 
not be anybody’s private property. 

After the death of Rabindranath, 
internal dissensions, clash of 
interests and indiscipline were 
all coming to the surface. Visva 
Bharati too, was deviating from 
its moorings. Rathindranath 
was subject to criticism and 
condemnation from different 
quarters. Perhaps it is inevitable 
that a man who is at the helm of 
affairs for a long time will have 
conflicts and differences with 
some people. However, the yoke 
that rested on his shoulders 

ultimately proved too heavy to 
bear. The stresses, conflicts and 
tensions took their toll. He was 
a totally tired and frustrated 
man. His personal and family life 
were hampered. His talents were 
manifold but they did not come 
to fruition. When Visva Bharati 
became a central University, 
Rathindranath was appointed 
Upacharya in May 1951 for a 
period of 6 years. But he left 
the job as well as Visva Bharati 
in 1953 and took shelter in his 
Himalayan retreat in Dehradun. 

The only source of solace to 
Rathindranath perhaps was the 
blessing of his father as expressed 
in a poem written on his fiftieth 
year. When he left Visva Bharati 
in 1953, he did not exactly leave 

trailing clouds of glory. Ignominy 
and controversy were his lot. He 
did not receive his proper place 
of honour during the countrywide 
celebrations of Rabindranath’s 
birth centenary. He died the 
same year in June. Nor was he 
remembered with due honour 
in the year of his own birth 
centenary. It would however 
be ingratitude for the country, 
particularly for people who are 
devoted to Rabindranath Tagore, 
to ignore his highly gifted and 
self-sacrificing son. We may think 
of giving him his due credit on his 
125th year. 

Alumnus (Economics /1948-50)
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“Abhibyakti”. He also translated 
Ashvaghosh’s “Buddhacharit” 
from Sanskrit.

If Rathindranath was fortunate 
in having Rabindranath as his 
father, Rabindranath was no 
less fortunate in having such a 
son. Rathindranath was a great 
source of relief and succour to 
Rabindranath in his lifetime. 
Perhaps the most valuable service 
that Rathindranath rendered, and 
one that extended far into the 
future was initiating an archive 
on Rabindranath. He donated his 
lifelong collections of letters, paper 
cuttings, diaries, photographs 
(Rathindranath himself was 
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Friends often tell me that 
I should write about the 
experiences of my life.  I 

have wondered what relevance 
that would have in anybody else’s 
life.  This time on the insistence 
of two of my friends, I decided 
to write about the mentors in my 
life, people who shaped my life, 
directly or indirectly.  This is my 
sincere homage to all of them.

I have often said that I had 
two blessings in my life:  my 
studentship at Presidency  
College, Calcutta, and my days 
at Cornell University, Ithaca, 
New York where I did my PhD 
in Theoretical Physics under 
the guidance of Professor Hans  
Bethe.  While embarking on 
this writing, I thought of a third 
blessing in my life, which I will 
present in due course.

I see my life laid out in a sequence 
of five years, first 10 years in a 
village in Khulna, present-day 
Bangladesh, next 5 years in a small 
town nearby, next 10 years in 
Calcutta starting with Presidency 
College and completing my 

Masters in Physics and some post-
Masters training in Saha Institute 
of Nuclear Physics, next 5 years 
at Cornell, next 5 years in Oxford 
and Birmingham Universities, 
in England, next 5 years at the 
University of Virginia and its 
subsidiary Mary Washington 
College, and next 32 years 
working as a contractor at NASA 
Goddard Space Flight Center, 
Greenbelt, Maryland (mostly in a 
work sequence of five years).  I got 
married while I was a post-doc at 
Oxford.  I am retired at present.

I believe the first mentor in my life 
was Acharya Dinesh Dasgupta, the 
spiritual head of our village school 
and also the spiritual guide of our 
home.  He was imbued with ideas 
of the Brahmo religious movement 
and guided us through prayers 
that he composed and sermons 
thereafter, throughout my school 
days.  He used to tell us about 
different religions and different 
cultures.  It was from him that I 
first learned of ‘plain living and 
high thinking’.  It took me many 
years of my adult life to appreciate 
that the foundation of my life was 
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in My Life
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formed under his guidance.  The 
village school that I went to was 
built by the efforts of my family, 
starting with the donation of the 
land by my great grandfather.  
This also had a soothing influence 
on me in my later life.

During high school, I had the 
fortune to have two excellent 
mathematics teachers.  One of 
them, Nanigopal Nandi taught 
us in seventh and eighth grades.  
He used to give me separate 
homework from the rest of the 
class, and it was he who first asked 
me to go to the blackboard and 
address the class with solutions 
of some geometry problems.  
This helped me very much in 
gathering my self-confidence and 
overcoming my shyness.  Another 
teacher, Shambhunath Mukerjee, 
a brilliant person about 10 years 
older than me, who was restricted 
to his home because of a serious 
illness, used to help me with 
Statics and Dynamics problems 
and encouraged me in many  
ways to excel in whatever I was 
doing.  Shambhu-da told me to 
aim for standing first in the School 
Final examination, and said I 
would understand the value of it 
after I accomplished it.  Thanks 
to his encouragement, I came 
out in one of the top 10 places in 
the Dacca Secondary Education 
Board examination.

The next phase of my life started 
with Presidency College, in the 
year 1950.  To summarize, the 
intellectual climate created by 
my classmates and my professors 
was probably unrivaled by that of 
any other institution anywhere.  
It was a highly challenging place, 
especially for someone coming 
from a small town high school.  I 
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had some excellent professors 
in English, Physics, Chemistry, 
and Mathematics.  Of those who 
made a lasting impression on me 
are:  Subodh Sengupta, an English 
professor who taught us short 
stories.  He is the first teacher from 
whom I learned what analysis of a 
situation means before I learned it 
from my science and mathematics 
teachers.  The other person is 
Purna Mukherjee, one of our 
physics teachers.  Not only he was 
an excellent teacher, but he took 
it as a challenge to inspire and 
motivate his students.  Once in a 
test I wrote a definition of phase 
in relation to periodic motion that 

It was from him that I first learned of ‘plain living and 
high thinking’.  It took me many years of my adult 
life to appreciate that the foundation of my life was  
formed under his guidance.

summarized my understanding 
of the term in a cogent fashion; 
Purna-babu appreciated it and 
read it back to the class.  I still 
remember it as one of the magic 
touches that a teacher can impart 
to his/her students.  Of our 
contemporaries who unknowingly 
influenced me are:  Amartya Sen 
and Sukhamoy Chakravarty, one 
year senior to me, well-known 
economists and excellent debaters 
of our time, and Manjusri Chaki, 
two years my senior, creator of a 
new dance form that combined 
classical dance, Tagore dance, 
and folk dance.  What did I get 
from my classmates and the 
overall atmosphere?  A keen sense 
of competition and quest for 
knowledge, supplemented by love 
and affection that lasted through 
our lives.  I enjoyed and gained 

from innumerable number of 
addas with my contemporaries in 
the Hindu Hostel and the famous 
Coffee House.

My MSc and post-MSc years 
were uneventful, except that I 
learned more physics and applied 
mathematics at greater depth and 
breadth, in preparation for my 
future career. 

While doing my post-MSc, 
Prabahan Kabir, our supervisor-
in-charge, asked me if I would 
be interested to go the United 
States for higher studies.  On 
his suggestion and using his 

recommendation, I wrote to 
four prominent physicists in 
the U.S. universities, and I was 
accepted by Professor Hans 
Bethe at Cornell University as 
his student.  Prabhan-da, one 
of my mentors, to whom I am 
greatly indebted for helping me 
with various stages of my career, 
had his PhD from Cornell, and 
he was quite influential in the 
physics world.  He steered several 
of my contemporaries toward the 
United States.  I arrived in Ithaca, 
New York, in 1960 and spent some 
of the best years in my life there.  
‘Far above Cayuga’s waters’, a 
place adorned with natural beauty, 
great fall colors, deep gorges, and 
broad woodland – I enjoyed every 
bit of it!

The mentors I came across at 

Cornell are:  Hans Bethe and 
Kenneth Wilson, Nobel Laureates, 
one exactly my father’s age and 
the other of the same age as me; 
and Philip Morrison, who was 
by far the most knowledgeable 
person I have ever met in my life, 
in any area of human endeavor.  
I would like to talk about  
Bethe and Wilson first and end 
with Morrison.

My association with Hans 
Bethe has been one of a mixed 
blessing.  By far one of the 
greatest physicists of the 20th 
century, highly honored by many 
and comparable to people like 
Werner Heisenberg, Paul Dirac, 
Eugene Wigner, Enrico Fermi, 
Subrahmanian Chandrasekhar, 
and Richard Feynman, Bethe was 
too busy when I arrived at Cornell, 
with his own research in nuclear 
matter and with strong political 
involvement toward nuclear 
non-proliferation incentives, 
while working at the same time 
as the chief scientific advisor for 
President John Kennedy.  Bethe 
was well-known for an influential 
compendium that he wrote 
summarizing everything known in 
Nuclear Physics till 1936, known 
as the “Bethe Bible”.  In 1938 he 
propounded in detail how the 
fusion of hydrogen into helium 
produces the energy that makes 
the stars shine.  In 1967, Bethe 
was awarded the Nobel Prize for 
this discovery.  At the beginning 
of World War II, Bethe, along with 
many other prominent physicists, 
was commissioned to work on the 
Manhattan Project at Los Alamos, 
where he served as the head of 
the theory division and was the 
second in command of the project 
after Robert Oppenheimer.  Bethe 
was active in research until he 
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with Presidency College, in the 
year 1950.  To summarize, the 
intellectual climate created by 
my classmates and my professors 
was probably unrivaled by that of 
any other institution anywhere.  
It was a highly challenging place, 
especially for someone coming 
from a small town high school.  I 
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had some excellent professors 
in English, Physics, Chemistry, 
and Mathematics.  Of those who 
made a lasting impression on me 
are:  Subodh Sengupta, an English 
professor who taught us short 
stories.  He is the first teacher from 
whom I learned what analysis of a 
situation means before I learned it 
from my science and mathematics 
teachers.  The other person is 
Purna Mukherjee, one of our 
physics teachers.  Not only he was 
an excellent teacher, but he took 
it as a challenge to inspire and 
motivate his students.  Once in a 
test I wrote a definition of phase 
in relation to periodic motion that 

It was from him that I first learned of ‘plain living and 
high thinking’.  It took me many years of my adult 
life to appreciate that the foundation of my life was  
formed under his guidance.

summarized my understanding 
of the term in a cogent fashion; 
Purna-babu appreciated it and 
read it back to the class.  I still 
remember it as one of the magic 
touches that a teacher can impart 
to his/her students.  Of our 
contemporaries who unknowingly 
influenced me are:  Amartya Sen 
and Sukhamoy Chakravarty, one 
year senior to me, well-known 
economists and excellent debaters 
of our time, and Manjusri Chaki, 
two years my senior, creator of a 
new dance form that combined 
classical dance, Tagore dance, 
and folk dance.  What did I get 
from my classmates and the 
overall atmosphere?  A keen sense 
of competition and quest for 
knowledge, supplemented by love 
and affection that lasted through 
our lives.  I enjoyed and gained 

from innumerable number of 
addas with my contemporaries in 
the Hindu Hostel and the famous 
Coffee House.

My MSc and post-MSc years 
were uneventful, except that I 
learned more physics and applied 
mathematics at greater depth and 
breadth, in preparation for my 
future career. 

While doing my post-MSc, 
Prabahan Kabir, our supervisor-
in-charge, asked me if I would 
be interested to go the United 
States for higher studies.  On 
his suggestion and using his 

recommendation, I wrote to 
four prominent physicists in 
the U.S. universities, and I was 
accepted by Professor Hans 
Bethe at Cornell University as 
his student.  Prabhan-da, one 
of my mentors, to whom I am 
greatly indebted for helping me 
with various stages of my career, 
had his PhD from Cornell, and 
he was quite influential in the 
physics world.  He steered several 
of my contemporaries toward the 
United States.  I arrived in Ithaca, 
New York, in 1960 and spent some 
of the best years in my life there.  
‘Far above Cayuga’s waters’, a 
place adorned with natural beauty, 
great fall colors, deep gorges, and 
broad woodland – I enjoyed every 
bit of it!

The mentors I came across at 

Cornell are:  Hans Bethe and 
Kenneth Wilson, Nobel Laureates, 
one exactly my father’s age and 
the other of the same age as me; 
and Philip Morrison, who was 
by far the most knowledgeable 
person I have ever met in my life, 
in any area of human endeavor.  
I would like to talk about  
Bethe and Wilson first and end 
with Morrison.

My association with Hans 
Bethe has been one of a mixed 
blessing.  By far one of the 
greatest physicists of the 20th 
century, highly honored by many 
and comparable to people like 
Werner Heisenberg, Paul Dirac, 
Eugene Wigner, Enrico Fermi, 
Subrahmanian Chandrasekhar, 
and Richard Feynman, Bethe was 
too busy when I arrived at Cornell, 
with his own research in nuclear 
matter and with strong political 
involvement toward nuclear 
non-proliferation incentives, 
while working at the same time 
as the chief scientific advisor for 
President John Kennedy.  Bethe 
was well-known for an influential 
compendium that he wrote 
summarizing everything known in 
Nuclear Physics till 1936, known 
as the “Bethe Bible”.  In 1938 he 
propounded in detail how the 
fusion of hydrogen into helium 
produces the energy that makes 
the stars shine.  In 1967, Bethe 
was awarded the Nobel Prize for 
this discovery.  At the beginning 
of World War II, Bethe, along with 
many other prominent physicists, 
was commissioned to work on the 
Manhattan Project at Los Alamos, 
where he served as the head of 
the theory division and was the 
second in command of the project 
after Robert Oppenheimer.  Bethe 
was active in research until he 
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was 95, and greatly influenced the 
research at Cornell.

As my primary supervisor, Bethe 
helped me in many ways.  He 
would call me and ask how I was 
progressing in my studies and 
work, and would give general 
advices to cope with everything.  
He advised me to work in Particle 
Physics, rather than his specialty 
Nuclear Physics, as that was the 
most upcoming field at the time.  
Once, right after my first year at 
Cornell and after I had taken a 
course in Quantum Field Theory, 
he asked me if I thought I was ready 
to start research work.  I said, I 
did not think so and that I needed 
to understand a lot of advanced 
theoretical physics before I could 
do that.  It took me two more years 
to get to that stage.  Unfortunately, 
because Cornell was not equipped 
with a pure theoretician in particle 
physics which I wanted to pursue, 
I had to choose my thesis all by 
myself and work on it essentially 
alone.  Bethe’s contribution to 
my thesis work was as follows:  I 
passed the final PhD oral exam 
in 1965, and within a short time, 
left for Oxford on a post-doctoral 
job, before submitting my written 
thesis.  It took me one more year 
to complete the thesis, as I found 
some major mistakes in my 
work.  Bethe read my thesis very 
carefully, chapter by chapter, and 
made many helpful suggestions.

My homage to Ken Wilson will 
be brief.  Ken was a brilliant 
physicist, with pure mathematics 
background from Harvard and 
PhD training with a foremost 
particle physicist Murray Gell-

When I think of them, I am reminded of Rabindranath 
Tagore’s “Je keho more beshechho bhalo, jwelechho 
ghore Tahari alo”

Mann of California Institute of 
Technology.  Ken started his 
research in S-Matrix theory of 
strong interactions, that was most 
fashionable and challenging at the 
time, but he was smart enough 
to know that it was a dead end.  
I worked in that area for 5 more 
years after my PhD and after I 
finished answering most of the 
questions that arose in my mind, I 
found that nobody was interested 
in that area any longer.  At Cornell, 
Ken started working deeply into 
Quantum Field Theory, with some 
very difficult problems, almost 
tracing a singular path by himself.  
I consulted Ken on some questions 
in my thesis, and was astounded 

by the depth of his knowledge and 
pursuits. In my professional life, I 
used to tell my colleagues that Ken 
will get the Nobel Prize one day.  
He got it in 1982, at the age of 46.  
After his death in 2013, Steven 
Weinberg, a Nobel Laureate, 
wrote: “Ken was one of a very 
small number of physicists who 
changed the way we all think.” Ken 
brought revolution in physics, and 
in my estimate his contributions 
will be remembered for next 100 
years.  He was a gentle person with 
respect for co-workers and very 
amicable.  I have often wished I 
could work with him in exploring 
the physics world.

Philip Morrison, to me, was 
the quintessential, all-round 
human being, equipped with 
vast knowledge, dazzling oratory, 

mastery of many languages, and 
above all an ability and inclination 
to connect with all cultures of the 
world, past and present.  Morrison 
knew more about India’s past than 
I did.  It was from him that I first 
learnt that the prevalent theory of 
emergence of Sanskrit, Greek, and 
Latin is that Sanskrit came first 
and Greek and Latin followed.  He 
was fond of Ingmar Bergmann’s 
and Satyajit Ray’s films as much 
as, or more than, I was.  He was 
a charismatic teacher, had many 
programs on television to acquaint 
people with science, wrote a 
book review column in Scientific 
American in his inimitable style, 
and spent his later years in  

our stay in Birmingham, and a 
common link between many of our 
friends; Kamal Datta, physicist, 
a brilliant teacher, who loves and 
respects me like an older brother; 
and Nand Lal, physicist, whom 
I met at Cornell and befriended 
and whose friendship I enjoy on a 
daily basis.  These are the people 
who helped me in making what I 
am today.  When I think of them, 
I am reminded of Rabindranath 
Tagore’s “Je keho more beshechho 
bhalo, jwelechho ghore Tahari 
alo” (Whosoever has shown me 
love has enlightened me with the 
clarity of His vision).

What did I do in my professional 
life with all the great mentors in 
my life?  This is a hard question 
for me to answer.  I will just say 
the following:  Since I finished 
my PhD, physics professorship 
positions in the United States 
universities have been very hard 
to come by.  Eventually, I decided 
to leave the field of particle 
physics, after several years of 
post-doctoral and college teaching 
positions.  I moved into an 
industrial job supporting research 
work in satellite data analysis 
in NASA Goddard Space Flight 
Center, Maryland.  Years later, at 
a gathering in a friend’s house, I 
found that of the 15 physicists that 
were there, only two were engaged 
in doing research or teaching in 
real physics!

In NASA, I worked on many 
different projects working with 
scientists and engineers, and 
applied myself to the best of my 

ability, with all the tools I had 
in my disposal, to bring in some 
real elements of physics into all 
the investigations.  I worked on 
atmospheric physics, planetary 
fluid mechanics, and some 
astrophysical applications, and 
solved many problems in novel 
ways, not copying or extending 
other peoples’ work.  This 
was in my training – to solve 
problems in one’s own way.  I 
had co-authorship in NASA 
publications, but, because of 
diverse entanglements, my days at 
NASA were never fulfilling from a 
scholarly standpoint.

Perhaps the biggest blessing and 
fulfillment of my life came from 
being a mentor and helping others 
to achieve their goals.  While I 
was at NASA/Goddard, I made a 
conscious effort in this direction; 
I felt the value of mentorship in 
my own life, and tried to give back 
some of it to others.  I am happy 
and proud to say that I was quite 
successful in doing this for several 
junior colleagues and some 
applicants to our organization.  
All I tried to do in each case was 
to tell the person that he/she 
has the inherent ability to reach 
the intended goal, and all that is 
needed for success is to invoke the 
self-confidence and put in the best 
effort.  In each case I remember, 
the person involved came to me 
after accomplishing the desired 
goal, to thank me for my advice.  
It is a miracle that happened 
every time.  One of them called 
me after many years about the 
fire I ignited in him and of the 

professional results that ensued; 
another, working for many years 
as a post-doc and thereby losing 
all self confidence to reach out, 
finally attempted a real job search 
on my words and was successful 
in that; another, confused about 
what subject in science he should 
major in, came back to me 
after finishing his bachelors in 
physical sciences, thanking me 
for guidance; and so on.  I wish I 
knew the magic that does it, and 
wish I can do it for many others.  
In the mean time, I recite Tagore 
to myself:  “E amar ahankar, 
ahankar samasta manusher 
hoye.  Manusher ahankarpatei 
viswakarmer viswashilpa” (This 
is my pride, pride on behalf of all 
human beings.  It is on the canvas 
of human pride that the Divine 
architect manifests His creation).

A reader by now may ask the 
question:  Do you consider Tagore 
as one of your mentors?  My 
answer: Very much so.  I have 
found in Tagore reverberations 
of many of my feelings, often 
elevated to a higher domain.

I end this article with Tagore’s 
words:  “This is my delight, thus 
to wait and watch at the wayside, 
where shadow chases light and 
the rain comes in the wake of 
the summer.  In the meanwhile, 
I smile and sing all alone.  In the 
meanwhile, the air is filling with 
the perfume of promise.”

Alumnus (Physics/1950-58)

MIT to promote science education 
in the country.

Before closing this tribute to my 
mentors, I must mention the 
contributions to my life by some 
of my close friends, three of 
them my classmates and two my 
juniors.  They are the ones who 
believed in me, respected me, 
and above all extended their love 
and affection to me that lasted 
through life.  They are:  Dilip 
Bhadra, physicist, my classmate, 
who, very much like a mentor, 
kindled the fire in me of staying 
with physics; Ajit Bhattacharyya, 
physicist, my classmate for all 
my college years, who stood 
by me in good and hard times, 
over all these years; Jyotirmoy 
Pal Chaudhuri, historian, my 
classmate, a family friend during 
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was 95, and greatly influenced the 
research at Cornell.

As my primary supervisor, Bethe 
helped me in many ways.  He 
would call me and ask how I was 
progressing in my studies and 
work, and would give general 
advices to cope with everything.  
He advised me to work in Particle 
Physics, rather than his specialty 
Nuclear Physics, as that was the 
most upcoming field at the time.  
Once, right after my first year at 
Cornell and after I had taken a 
course in Quantum Field Theory, 
he asked me if I thought I was ready 
to start research work.  I said, I 
did not think so and that I needed 
to understand a lot of advanced 
theoretical physics before I could 
do that.  It took me two more years 
to get to that stage.  Unfortunately, 
because Cornell was not equipped 
with a pure theoretician in particle 
physics which I wanted to pursue, 
I had to choose my thesis all by 
myself and work on it essentially 
alone.  Bethe’s contribution to 
my thesis work was as follows:  I 
passed the final PhD oral exam 
in 1965, and within a short time, 
left for Oxford on a post-doctoral 
job, before submitting my written 
thesis.  It took me one more year 
to complete the thesis, as I found 
some major mistakes in my 
work.  Bethe read my thesis very 
carefully, chapter by chapter, and 
made many helpful suggestions.

My homage to Ken Wilson will 
be brief.  Ken was a brilliant 
physicist, with pure mathematics 
background from Harvard and 
PhD training with a foremost 
particle physicist Murray Gell-

When I think of them, I am reminded of Rabindranath 
Tagore’s “Je keho more beshechho bhalo, jwelechho 
ghore Tahari alo”

Mann of California Institute of 
Technology.  Ken started his 
research in S-Matrix theory of 
strong interactions, that was most 
fashionable and challenging at the 
time, but he was smart enough 
to know that it was a dead end.  
I worked in that area for 5 more 
years after my PhD and after I 
finished answering most of the 
questions that arose in my mind, I 
found that nobody was interested 
in that area any longer.  At Cornell, 
Ken started working deeply into 
Quantum Field Theory, with some 
very difficult problems, almost 
tracing a singular path by himself.  
I consulted Ken on some questions 
in my thesis, and was astounded 

by the depth of his knowledge and 
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used to tell my colleagues that Ken 
will get the Nobel Prize one day.  
He got it in 1982, at the age of 46.  
After his death in 2013, Steven 
Weinberg, a Nobel Laureate, 
wrote: “Ken was one of a very 
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changed the way we all think.” Ken 
brought revolution in physics, and 
in my estimate his contributions 
will be remembered for next 100 
years.  He was a gentle person with 
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amicable.  I have often wished I 
could work with him in exploring 
the physics world.
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the quintessential, all-round 
human being, equipped with 
vast knowledge, dazzling oratory, 

mastery of many languages, and 
above all an ability and inclination 
to connect with all cultures of the 
world, past and present.  Morrison 
knew more about India’s past than 
I did.  It was from him that I first 
learnt that the prevalent theory of 
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and Greek and Latin followed.  He 
was fond of Ingmar Bergmann’s 
and Satyajit Ray’s films as much 
as, or more than, I was.  He was 
a charismatic teacher, had many 
programs on television to acquaint 
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positions in the United States 
universities have been very hard 
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to leave the field of particle 
physics, after several years of 
post-doctoral and college teaching 
positions.  I moved into an 
industrial job supporting research 
work in satellite data analysis 
in NASA Goddard Space Flight 
Center, Maryland.  Years later, at 
a gathering in a friend’s house, I 
found that of the 15 physicists that 
were there, only two were engaged 
in doing research or teaching in 
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In NASA, I worked on many 
different projects working with 
scientists and engineers, and 
applied myself to the best of my 

ability, with all the tools I had 
in my disposal, to bring in some 
real elements of physics into all 
the investigations.  I worked on 
atmospheric physics, planetary 
fluid mechanics, and some 
astrophysical applications, and 
solved many problems in novel 
ways, not copying or extending 
other peoples’ work.  This 
was in my training – to solve 
problems in one’s own way.  I 
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publications, but, because of 
diverse entanglements, my days at 
NASA were never fulfilling from a 
scholarly standpoint.

Perhaps the biggest blessing and 
fulfillment of my life came from 
being a mentor and helping others 
to achieve their goals.  While I 
was at NASA/Goddard, I made a 
conscious effort in this direction; 
I felt the value of mentorship in 
my own life, and tried to give back 
some of it to others.  I am happy 
and proud to say that I was quite 
successful in doing this for several 
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All I tried to do in each case was 
to tell the person that he/she 
has the inherent ability to reach 
the intended goal, and all that is 
needed for success is to invoke the 
self-confidence and put in the best 
effort.  In each case I remember, 
the person involved came to me 
after accomplishing the desired 
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It is a miracle that happened 
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me after many years about the 
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another, working for many years 
as a post-doc and thereby losing 
all self confidence to reach out, 
finally attempted a real job search 
on my words and was successful 
in that; another, confused about 
what subject in science he should 
major in, came back to me 
after finishing his bachelors in 
physical sciences, thanking me 
for guidance; and so on.  I wish I 
knew the magic that does it, and 
wish I can do it for many others.  
In the mean time, I recite Tagore 
to myself:  “E amar ahankar, 
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is my pride, pride on behalf of all 
human beings.  It is on the canvas 
of human pride that the Divine 
architect manifests His creation).

A reader by now may ask the 
question:  Do you consider Tagore 
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answer: Very much so.  I have 
found in Tagore reverberations 
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šøAõ¡[t¡¹ W¡àºW¡ºì>¹ ³ì‹¸ A¡à™¢A¡à¹o Î´šA¢¡ 

Ñ‚àšì>¹ ëW¡Ê¡à¹ >à³Òü [¤`¡à>¡ú ÒÚìt¡à ë®¡ì¤ 

ëƒJìº &Òü Î}`¡ài¡à "àì¹à Wò¡àW¡àìáàºà A¡¹à 

™àÚ, [A¡”ñ t¡à¹ ƒ¹A¡à¹ ë>Òü¡ú ‘[¤`¡à>’ ¤ºìt¡ 

A¡ã ë¤àc¡àÚ, ëÎ Î´šìA¢¡ ÎA¡ìº¹Òü Jà[>A¡i¡à 

‹à¹>à "àìá, ÑšÊ¡ ëÒàA¡ ¤à c¡àšÎà ëÒàA¡¡ú

‘K[ot¡’ ¤à ‘"S¡’ ¤ºìt¡ [k¡A¡ A¡ã ë¤àc¡àÚ, ëÎ 

Î´šìA¢¡ ‹à¹>ài¡à \>³à>ìÎ "ìt¡à ÑšÊ¡ >Ú¡ú 

&¹ &A¡i¡à ¤ìØl¡à A¡à¹o, ÒüÅAå¡ìº šøà=[³A¡ ¤à 

³à‹¸[³A¡ Ñzì¹ ë™ "S¡ ëÅJàì>à ÒÚ, "=¢à; 

"à¤[Å¸A¡ šàk¡yû¡ì³ ë™iå¡Aå¡ "S¡ Î³Ñz ÒüÅAå¡º-

šØl¡æÚàÒü ëÅìJ, t¡à¹ &A¡i¡à [¤Åàº "}Å  

\åìØl¡ ¹ìÚìá šà[i¡K[ot¡ - ë™àK-[¤ìÚàK-

Kå>-®¡àK ºÎàKå-KÎàKå Òüt¡¸à[ƒ¡ú &¹ ³ì‹¸ 

™å[v¡û¡[¤>¸àìÎ¹ "¤A¡àÅ šøàÚ ë>Òü¡ú ¤¹} "àìá 

ë¤Å Jà[>A¡i¡à ³åJÑ‚[¤ƒ¸à¹ šøìÚà\>¡ú >à³t¡à 

³ì> ¹àJìt¡ Òì¤, Î¹º "ìS¡ "àìK ë™àKi¡à 

A¡¹ìt¡ Òì¤ >à Kåoi¡à A¡¹ìt¡ Òì¤ t¡à ëJÚàº 

¹àJìt¡ Òì¤, Òüt¡¸à[ƒ¡ú &ÒüÎ¤ ™[ƒ ³ì> =àìA¡, 

t¡àÒìº ¤à[A¡i¡à ™”|¤; A¡ì¹ ëKìºÒü ÒÚ, 

®¡à¤>à-[W¡”zà¹ ëA¡àì>à ƒ¹A¡à¹ ÒÚ >à¡ú

[¤`¡à> * K[ot¡

šºàÅ ¤¹> šàº

&Òü ë™ ‘™”|¤;’ A¡=ài¡à ¤¸¤Òà¹ A¡¹ºà³, 

&i¡à¹ [ƒìA¡ &A¡iå¡ ³> [ƒìÚ t¡àA¡àì¤>¡ú 

A¡=ài¡à P¡¹ç¡â«šèo¢¡ú &¹ &A¡i¡à "=¢ &Òü ë™, 

šà[i¡K[oìt¡¹ Î³Î¸à Î³à‹àì>¹ \>¸ ™”|Òü 

™ì=Ê¡¡ú Î[t¡¸ A¡=à, "à\ìA¡¹ [ƒì> ¤¸¤Òà[¹A¡ 

\Kìt¡ šà[i¡K[oìt¡¹ A¡à\ šøàÚ Î¤i¡àÒü A¡¹à 

ÒÚ ™ì”|¹ ÎàÒàì™¸¡ú šàØl¡à¹ ëƒàA¡àì> šòàW¡i¡à 

[\[>Å [A¡>ìº* ëƒàA¡à>ƒà¹ c¡i¡ A¡ì¹ &A¡[i¡ 

A¡¸àºAå¡ìºi¡¹ ¤à¹ A¡ì¹ ëÎP¡ìºà¹ ƒà³ ë™àK 

A¡ì¹ ëƒ>¡ú ¤¸àìS¡¹ [ÒìÅ¤ ¤à ¤ìØl¡à ¤ìØl¡à 

ëA¡à´šà[>¹ \³àJ¹ìW¡¹ [ÒìÅ¤ A¡¹à ÒÚ 

A¡[´šl¡üi¡àì¹¡ú "à‹å[>A¡ A¡[´šl¡üi¡àì¹¹ &A¡i¡à 

Îå[¤ì‹ &Òü ë™, šà[i¡K[ot¡ áàØl¡à* "àì¹à 

>à>à> A¡à\ ëÎ A¡¹ìt¡ šàì¹ - [A¡”ñ ëÎ A¡=à 

&Òü [>¤ìÞê¡¹ šìÛ¡ "¤à”z¹¡ú

¤ìØl¡à ÒìÚ ™à¹à "àì¹à "S¡ ëÅìJ, t¡à¹à 

ƒå ƒìº ®¡àK ÒìÚ ™àÚ¡ú &A¡ƒìº¹ A¡àìá 

K[ot¡ ¤¸àšà¹i¡à ë=ìA¡ ™àÚ Î}J¸àQ[i¡t¡ 

Î³Î¸à Î³à‹àì>¹ "Ñ| [ÒìÅì¤Òü¡ú t¡ì¤ Ò¸òà,  

Î}J¸à ³àì> Åå‹å ë™àK-[¤ìÚàK-P¡>-®¡àK 

>Ú, "=¢à; Åå‹åÒü šà[i¡K[ot¡ >Ú - t¡à¹ ÎìU 

"àì¹à [A¡áå ë™àK ÒÚ¡ú

"S¡ ³àì> Åå‹åÒü ë™ šà[i¡K[ot¡ >Ú, ëÎ A¡=à* 

ÒüÅAå¡º\ã¤ì>Òü "à³¹à [Å[J¡ú "à³¹à &³> 

&³> šøìÅ¥¹ Î´¶åJã> ÒÒü ë™Jàì> \à>à  

Î}J¸à [>ìÚ t¡àìƒ¹ ë™àKó¡º ¤à Kåoó¡º ¤à¹ 

A¡¹ài¡à l¡üì„Å¸ >Ú, l¡üì„Å¸i¡à Òìºà >à>à> 

Åt¢¡ÎàìšìÛ¡ "\à>à ëA¡àì>à Î}J¸à¹ ÎÞê¡à>¡ú 

ëA¡àì>à Î}J¸àìA¡ 3 [ƒìÚ Kå> A¡ì¹ t¡à¹ ÎìU 

7 ë™àK A¡¹ìº ëÅÈ š™¢”z 52 šà*Úà ™àÚ - 

&Òü ¹A¡ì³¹ šøÅ¥ [ƒìÚ Ç¡¹ç¡ ÒÚ¡ú &ìA¡ ¤ìº 

Î¹º Î³ãA¡¹o, & Òìºà ¤ã\K[oìt¡¹ šø=³ 

‹àš¡ú yû¡³Å Î³ãA¡¹oKåìºà "àì¹à Åv¡û¡ Òìt¡ 

=àìA¡¡ú &A¡i¡à¹ \àÚKàÚ &A¡à[‹A¡ "\à>à  

Î}J¸à "àìÎ, &¤} "¤Å¸Òü ëÎÒü ÎìU 

Åt¢¡Kåìºà¹ Î}J¸à* ¤õ[‡ý¡ šàÚ¡ú t¡à¹šì¹ ëƒ[J, 

šøƒv¡ Åt¢¡à¤ºã¹ ³ì‹¸ ¹ìÚìá ëA¡àì>à ëA¡àì>à 

"\à>à Î}J¸à¹ ¤K¢ó¡º, "=¢à; Î}J¸à[i¡ìA¡ 

*Òü Î}J¸à [ƒìÚÒü P¡> A¡ì¹ ™à šà*Úà ™àÚ 

ëÎÒü P¡>ó¡º¡ú & Î¤ Î³ãA¡¹o Î³à‹à> A¡¹à¹ 

\>¸ >tå¡> >tå¡> A¡àÚƒà [ÅJìt¡ ÒÚ¡ú [A¡”ñ 

&A¡iå¡ ë®¡ì¤ ëƒJìºÒü ë¤àc¡à ™àÚ ë™, &A¡¤à¹ 

&Òü ëA¡ïÅºKåìºà "àÚv¡ A¡ì¹ ëó¡ºìº &Òü Î¤ 

A¡à\* Jà[>A¡i¡à ™”|¤; A¡¹à ™àÚ¡ú &Òü ‹¹ì>¹ 

A¡àì\* ÎàÒà™¸ A¡¹ìt¡ šàì¹ A¡[´šl¡üi¡à¹¡ú

³à‹¸[³A¡ [ÅÛ¡à ëÅÈ Ò*Úà¹ šì¹, "=¢à; 

Îà¤¢\>ã> [ÅÛ¡à¹ K[r¡ šà¹ Ò*Úà¹ šì¹, 

Î³ãA¡¹ìo¹ W¡[¹y ¤ìƒàº ÒÚ¡ú &A¡i¡à-ƒåìi¡à 

Î}J¸à¹ Î³à‹à> >Ú, ¤à¹ A¡¹ìt¡ ÒÚ ƒåÒü 

¤à t¡à¹ "[‹A¡ Î}J¸à¹ ³ì‹¸ Î´šA¢¡¡ú ‘‘X 
¤ƒºàìº ™[ƒ Y *³åA¡ Òàì¹ ¤ƒºàÚ t¡àÒìº X 
"à¹ Y-&¹ Î´šA¢¡ A¡ã¹A¡³’’ - &Òü ‹¹ì>¹ 

šøÅ¥ "àìºà[W¡t¡ ÒÚ K[oìt¡¹ ë™ ÅàJàÚ, t¡àìA¡ 

Òü}[¹[\ìt¡ ¤ìº A¡¸àºAå¡ºàÎ¡ú >à³i¡à &A¡iå¡ 

[¤°à[”zA¡¹, ¤à}ºàÚ ™J> &ìA¡ ‘A¡º>’ ¤ºà 

ÒÚ t¡J> ëA¡àì>à ëW¡>à Åì¦¹ ÎìU Jå¤ ÑšÊ¡ 

ëA¡àì>à [³º =àìA¡ >à ¤ìº ëÎ¹A¡³ ëA¡àì>à 

[¤°à[”z¹ JÙì¹ šØl¡à¹ "àÅS¡à* =àìA¡ >à¡ú 

"S¡ ³àì> Åå‹åÒü ë™ šà[i¡K[ot¡ >Ú, ëÎ A¡=à* ÒüÅAå¡º\ã¤ì>Òü 

"à³¹à [Å[J¡ú "à³¹à &³> &³> šøìÅ¥¹ Î´¶åJã> ÒÒü ë™Jàì> \à>à  

Î}J¸à [>ìÚ t¡àìƒ¹ ë™àKó¡º ¤à Kåoó¡º ¤à¹ A¡¹ài¡à l¡üì„Å¸ >Ú, l¡üì„Å¸i¡à 

Òìºà >à>à> Åt¢¡ÎàìšìÛ¡ "\à>à ëA¡àì>à Î}J¸à¹ ÎÞê¡à>¡

&A¡i¡à [Ñ‚¹ Î}J¸à ë™àK A¡¹ìº šà*Úà ™àì¤ 

Y¡ú A¡[´šl¡üi¡àì¹¹ šìÛ¡ &®¡àì¤ ¤ºà ë¤Å 

³åÅ[A¡º¡ú [A¡”ñ t¡àìA¡ ™[ƒ l¡üš¹”ñ ¤ìº ëƒ*Úà 

ÒÚ, X ™[ƒ 2 ÒÚ t¡àÒìº Y-&¹ ³à> ÒÚ 

7, t¡àÒìº ëÎ ¤ºìt¡ šà¹ì¤ X = 5 Òìº Y 

Òì¤ 16, ¤à "”zt¡ 16-&¹ Jå¤ A¡àáàA¡à[á 

[A¡áå &A¡i¡à¡ú &Òü "ì=¢ "¤A¡º Î³ãA¡¹ìo¹ 

Î³à‹à> A¡¹ìt¡ šàì¹ A¡[´šl¡üi¡à¹, &¤} 

¤¸àšA¡ šøìÚàK A¡¹à ÒÚ t¡à¹ &Òü ƒÛ¡t¡à¹¡ú 

ë™Jàì> š[¹¤t¢¡ì>¹ Òà¹ \[i¡ºt¡¹, "=¤à 

ë™Jàì> ¤×Î}J¸A¡ ¹à[Å¹ š[¹¤t¢¡> "àìºàW¡¸, 

ëÎJàì> A¡[´šl¡üi¡à¹Òü ®¡¹Îà¡ú [¤Åàº 

¤ìØl¡à ¤ìØl¡à ¤× ¤× Î³ãA¡¹o Î³à‹à> A¡ì¹ 

"à¤Òà*Úà¹ \[i¡º * ¤×³à[yA¡ šè¤¢à®¡àìÎ¹ 

A¡à\ A¡[´šl¡üi¡à¹ áàØl¡à Òìt¡àÒü >à¡ú t¡à¹ ëW¡ìÚ 

ëáàìi¡à ³àìš¹ "àì¹à "ì>A¡ A¡à\* Òìt¡à >à¡ú

ë™ A¡=à ¤º[áºà³ - "S¡ ¤à K[oìt¡¹ &Òü 

Î¤ [ƒA¡ [>ìÚÒü ™òàìƒ¹ A¡à¹¤à¹ tò¡àìƒ¹ ³ì> 

Òìt¡Òü šàì¹ ë™ [¤`¡àì>¹ [¤[®¡Ä ÅàJà¹  

Î}J¸à Î}yû¡à”z ë™ Î¤ šøìÅ¥¹ l¡üŠ±¤ ÒÚ 

ëÎP¡ìºà Î³à‹àì>¹ Òà[t¡Úà¹ ë\àKà> ëƒ*ÚàÒü 

"S¡ÅàìÑ|¹ A¡à\¡ú &¤} & [ƒA¡ [ƒìÚ ëƒJìº 

"S¡ ë™ [¤`¡àì>¹Òü "U, & A¡=à ³ì> Òìt¡Òü 

šàì¹¡ú ë™ "ì=¢ [ÅA¡à¹ã¹ "[¤ìZáƒ¸ "U  

¤@ƒåA¡, ëÎÒü "ì=¢ "”zt¡¡ú

&Òü [Î‡ý¡àì”z l¡üš>ãt¡ Ò*Úà¹ Î³ìÚ ë™ 

A¡=ài¡à tò¡à¹à ®å¡ìº ™à> t¡à Òìºà, ÒüÅAå¡ìº 

"ìS¡¹ AÃ¡àìÅ Åå‹å šà[i¡K[ot¡ "à¹ ¤ã\K[ot¡Òü 

ëÅJàì>à ÒÚ >à, ëÎÒüÎìU ëÅJàì>à ÒÚ 

\¸à[³[t¡*¡ú \¸à[³[t¡¹ A¡àk¡àì³ài¡àÒü &ìA¡¤àì¹ 

">¸ ¹A¡³¡ú Åå¹ç¡ A¡¹à ÒÚ A¡ìÚA¡[i¡ Ñ¬t¡–[Î‡ý¡ 

[>ìÚ, "=¢à; &³> A¡ìÚA¡[i¡ šøÑzà¤ [>ìÚ 

ë™P¡ìºà "à³¹à [>[¤¢W¡àì¹ ë³ì> ë>ì¤à¡ú &¹ 

ÎìU =àìA¡ ™å[v¡û¡[¤Ñzàì¹¹ [A¡áå [>Ú³, ëÎKåìºà 

šøìÚàK A¡ì¹ Ñ¬t¡–[Î‡ý¡ ë=ìA¡ >à>à> l¡üššàƒ¸ 

šø³ào A¡¹à ÒÚ¡ú ÒüÅAå¡ìº ë™ \¸à[³[t¡ "à³¹à 

[Å[J, t¡à šøoÚ> A¡ì¹[áìº> Òül¡ü[AÃ¡l¡, [JøÊ¡šè¤¢ 

tõ¡t¡ãÚ Åt¡à¦ãìt¡¡ú Òül¡ü[AÃ¡l¡ [>ìÚ[áìº> 

šòàW¡[i¡ Ñ¬t¡–[Î‡ý¡¡ú &Òü šòàW¡[i¡ šøÑzà¤ ë³ì> 

[>ìÚ t¡à ë=ìA¡ ™å[v¡û¡¹ ÎàÒàì™¸ A¡ã [¤šåº 

š[¹³ào ó¡ºàó¡º šø³ào A¡¹à ™àÚ, ÒüÅAå¡ºšàk¡¸ 

\¸à[³[t¡ìt¡ t¡à¹ ÎìU š[¹W¡Ú Qìi¡ "à³àìƒ¹¡ú

[¤Åå‡ý¡ K[ot¡ [>ìÚ ™òà¹à W¡W¢¡à A¡ì¹>, tò¡àìƒ¹ 

W¡W¢¡à¹ [¤ÈìÚ¹ ÎìU ë¤[Å [³º &Òü \¸à[³[t¡¹¡ú 

™å[v¡û¡[¤>¸àÎ - ë™ Å¦i¡à "àìK* ¤¸¤Òà¹ 

A¡ì¹[á¡ú ëA¡àì>à [A¡áåÒü ë³ì> >à [>ìº ™å[v¡û¡ 

šøìÚàìK¹ A¡à\ Ç¡¹ç¡Òü A¡¹à ™àÚ >à, &A¡[i¡* 

Åì¦¹ "=¢ >à \à>à =àA¡ìº ë™³> "[®¡‹à> 

ëƒìJ [A¡áå ë¤àc¡à ™àÚ >à¡ú ëA¡à>P¡ìºàìA¡ 

Ñ¬t¡–[Î‡ý¡ ‹¹à Òì¤, ëÎ ¤¸àšàì¹ Jà[>A¡i¡à 

³åv¡û¡ [W¡”zà A¡¹à ë™ìt¡Òü šàì¹¡ú Òül¡ü[AÃ¡ìl¡¹ ë™ 

šòàW¡[i¡ Ñ¬t¡–[Îì‡ý¡¹ A¡=à ¤ìº[á, t¡à¹ ³ì‹¸ 

&A¡[i¡ Òìºà Î³à”z¹àº ë¹Jà Î}yû¡à”z¡ú &[i¡ìA¡ 

™[ƒ ¤\¢> A¡¹à ÒÚ, "=¢à; &[i¡¹ Ît¡¸t¡à 

™[ƒ "à³¹à [>[¤¢W¡àì¹ >à ë³ì> [>Òü, t¡àÒìº 

\¸à[³[t¡¹ l¡üššàƒ¸Kåìºà¹ A¡ã¹A¡³ ëW¡Òà¹à 

ƒòàØl¡àì¤ t¡à [>ìÚ "àìºàW¡>à Ç¡¹ç¡ ÒÚ "Ê¡àƒÅ 

Åt¡à¦ãìt¡, ë™ "àìºàW¡>à¹ š[=Aõ¡; [>ìA¡àºàÒü 

Òü®¡àì>à[®¡W¡ º¤àìW¡®ô¡[ÑHþ &¤} A¡àº¢ óø¡ãl¡¹ãJ 

Kàl¡üÎ¡ú t¡à¹š¹ "àì¹à "ì>A¡ ¹=ã-³Òà¹=ã 

yû¡³Å ë™àK ëƒ> ">å¹ê¡š A¡àì\¡ú

™å[v¡û¡[¤>¸àìÎ¹ &Òü ë™ ¤¸àšà¹i¡à, &i¡à Åå‹å 

\¸à[³[t¡¹ ³ì‹¸Òü Îã³à¤‡ý¡ =àA¡ìt¡ Òì¤ &³> 

ëA¡àì>à ¤à‹¸¤à‹A¡t¡à ë>Òü¡ú ë™ ëA¡àì>à [A¡áå 

[>ìÚÒü A¡ìÚA¡[i¡ Ñ¬t¡–[Î‡ý¡ "à³¹à JàØl¡à A¡¹ìt¡ 

šà[¹, &¤} t¡à ë=ìA¡ ™å[v¡û¡¹ ëÎï‹ ít¡[¹ A¡¹à¹ 

ëW¡Ê¡à A¡¹ìt¡ šà[¹¡ú Ñ¬t¡–[Î‡ý¡Kåìºà ™[ƒ [¤@ƒå 

¤à ë¹Jà Òüt¡¸à[ƒ Î´š[A¢¡t¡ ÒÚ, t¡àÒìº t¡à 

ë=ìA¡ ™å[v¡û¡¹ ë™ ëÎï‹ ít¡[¹ ÒÚ t¡àìA¡ "à³¹à 

ëA¡àì>à >à ëA¡àì>à ¹A¡ì³¹ \¸à[³[t¡ "àJ¸à 

[ƒÒü¡ú ">¸ [A¡áå¹ [¤ÈìÚ Òìº \¸à[³[t¡ >Ú, 

">¸ ëA¡àì>à >à³ ÒÚ t¡à¹¡ú &³>[A¡, [k¡A¡ 

A¡ã ‹¹ì>¹ [\[>ìÅ¹ *šì¹ "àì¹à[št¡ ÒìZá 

Ñ¬t¡–[Î‡ý¡, t¡à* Jå¤ ÑšÊ¡ A¡ì¹ [>ìƒ¢Å A¡¹à¹ 

ëA¡àì>à ƒ¹A¡à¹ ë>Òü¡ú &A¡[i¡ ƒìº¹ [A¡áå ÎƒÎ¸ 

"àìá, t¡àìƒ¹ [A¡áå [A¡áå ‹³¢ "àìá, ¤à t¡àìƒ¹ 

A¡º> ƒå-¹A¡ì³¹, t¡à¹ ³ì‹¸ š[¹¤t¢¡ì>¹ Òà¹ 

Î}yû¡à”z "àìºàW¡>à ë™ "}ìÅ ÒÚ t¡àìA¡ ¤ìº 

"¤A¡º>¡ú &A¡iå¡ "àìK ë™ ‹¹ì>¹ Î³ãA¡¹ìo¹ 

A¡=à ¤º[áºà³ ëÎKåìºà¹ >à³ t¡àÒü "¤A¡º 

Î³ãA¡¹o¡ú

"¤A¡º Î³ãA¡¹o  [A¡ A¡[´šl¡üi¡àì¹ Î³à‹à> 

A¡¹à Î´±¤? K[ot¡ì`¡¹ šá@ƒ³ìt¡à Î³à‹à> 

Î´±¤ >Ú ÒÚìt¡à¡ú "=¢à; &A¡[i¡ ¹à[Å¹ 

ÎìU ">¸ &A¡[i¡ ¹à[Å¹ Î´šA¢¡ ÎèyàA¡àì¹ 

¤à¹ A¡¹à¹ ¤¸àšàì¹ A¡[´šl¡üi¡à¹ Jå¤ &A¡i¡à 

*Ñzàƒ >Ú¡ú t¡ì¤ šøÅ¥i¡à ™[ƒ Îà‹à¹o Îèìy¹ 

"àA¡àì¹ >à A¡ì¹ ">¸®¡àì¤ [\ì`¡Î A¡¹à ™àÚ, 

t¡àÒìº A¡[´šl¡üi¡à¹ ÎàÒà™¸ A¡¹ìt¡ šàì¹¡ú 

&A¡i¡à ëáàìj¡à l¡üƒàÒ¹o [ƒìÚ ÒÚìt¡à ¤¸àšà¹i¡à 

ë¤àc¡àì>à¹ Îå[¤ì‹ Òìt¡ šàì¹¡ú ‹¹à ™àA¡ 

¤ºà Òìºà, X-&¹ ¤ìƒàº Òìº Y ¤ƒºàìZá 

[t¡>P¡o Òàì¹¡ú & ë=ìA¡ "à³¹à ¤ìº [ƒìt¡ 

šà¹ì¤à ë™ X-&¹ ³à> ™àÒü ëÒàA¡ >à ëA¡>, 

t¡àìA¡ 3 [ƒìÚ Kå> A¡ì¹ t¡à¹ ÎìU ëA¡àì>à
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"à
³¹à ™J> ÒüÅAå¡ìº šìØl¡[á, 

t¡J> šøìt¡¸A¡ ¤á¹ AÃ¡àìÎ-

*k¡àl¡ü[k¡¹ š¹ãÛ¡àÚ ™à¹à 

šø=³ [t¡>\ì>¹ ³ì‹¸ Òìt¡à, t¡àìƒ¹ìA¡ 

šå¹ÑHþà¹ ëƒ*Úà Òìt¡à¡ú ëÎÒüÎìU "àì¹à ƒå[i¡ 

šå¹ÑHþà¹ =àA¡ìt¡à šø[t¡ AÃ¡àìÎ¹ \>¸¡ú ¤à}ºà 

"à¹ Òü}[¹[\ [³[ºìÚ ë™ Î¤ìW¡ìÚ ®¡àìºà 

A¡¹ìt¡à ëÎ ëšìt¡à ‘®¡àÈà’ šå¹ÑHþà¹¡ú ">¸[i¡ 

[áìºà ‘"S¡-[¤`¡à>’ šå¹ÑHþà¹, *Òü ƒåìi¡à  

[¤ÈÚ [³[ºìÚ ë™ Î¤ìW¡ìÚ ë¤[Å >´¬¹ ëšìt¡à 

t¡à¹ \>¸¡ú

&Òü šå¹ÑHþà¹i¡à¹ >à³ Åå>ìºÒü "à³à¹ Jå¤ 

"¤àA¡ ºàKìt¡à¡ú "S¡ "à¹ [¤`¡à>¡ú "¤Å¸Òü, 

ƒåìi¡à [¤ÈÚ šØl¡àì>à Òìt¡à "àºàƒà AÃ¡àìÎ, 

š¹ãÛ¡à* Òìt¡à "àºàƒà¡ú [A¡”ñ šå¹ÑHþàì¹¹ >à³ 

¤ºà¹ Î³ìÚ ëÎ Î¤ A¡=àÚ A¡ã šøìÚà\>? "S¡ 

[A¡ [¤`¡àì>¹ "}Å >Ú? t¡àÒìº "àºàƒà A¡ì¹ 

‘"S¡’ >à ¤ìº Ç¡‹å ‘[¤`¡à> šå¹ÑHþà¹’ ¤ºìºÒü 

[A¡ Òìt¡à >à?

šø=³ ™J> &Òü šøÅ¥i¡à ³ì> \àKìºà, t¡J> 

®¡à¤ìt¡ ¤ìÎ ëƒìJ[áºà³, ¤¸àšà¹i¡à Ç¡‹å 

"ìS¡¹ ëÛ¡ìyÒü Îã³à¤‡ý¡ >Ú¡ú "à³¹à 

¤[º ‘Îà[Òt¡¸ * Î}ÑHõþ[t¡’ - ë™> Îà[Òt¡¸  

[\[>Åi¡à Î}ÑHõþ[t¡¹ "U >Ú, t¡à¹ ¤àÒüì¹¹ 

&A¡i¡à [A¡áå¡ú "à³¹à ¤[º ‘A¡à¤¸ * Îà[Òt¡¸’ 

- ë™> A¡à¤¸ >ài¡A¡ ¤Ññ[i¡ Îà[Òt¡¸šƒ¤àW¡¸  

>Ú, t¡à¹ ¤àÒüì¹¹ "àºàƒà ëA¡àì>à [\[>Å¡ú 

t¡J> ³ì> ÒìÚ[áìºà, ÒÚìt¡à &®¡àì¤ ‘"S¡  

* [¤`¡à>’ ¤ºài¡à ®¡àÈà¹Òü &A¡i¡à "àØl¡´¬¹ 

³ày, šèìo¢¹ ÎìU &A¡[i¡ Jìr¡¹ [¤ìÅÈ®¡àì¤ 

l¡üìÀJ A¡ì¹ ëÎÒü Jr¡[i¡ìA¡ Jà[>A¡i¡à ¤àØl¡[t¡ 

P¡¹ç¡â« ëƒ*Úà¡ú

šì¹ ¤åìc¡[á, &Òü l¡üv¡¹i¡à šåì¹àšå[¹ [k¡A¡ >Ú¡ú 

Îà[Òt¡¸ &¤} Î}ÑHõþ[t¡¹ ë¤ºàÚ ÒÚìt¡à [k¡A¡ - 

ë™ ëA¡àì>à \>ìKàË¡ã¹ Îà[Òt¡¸ "¤Å¸Òü ëÎÒü 

ëKàË¡ã¹ Î}ÑHõþ[t¡¹ ">¸t¡³ "U¡ú A¡à¤¸* šìØl¡ 

Îà[Òìt¡¸¹ ³ì‹¸Òü¡ú [A¡”ñ "S¡ "à¹ [¤`¡àì>¹ 

Î´šA¢¡i¡à ëÎ ¹A¡³ >Ú¡ú ÎW¡¹àW¡¹ ™àìA¡ [¤`¡à> 

¤ºà ÒÚ, t¡à¹ ÎìU K[oìt¡¹ ë¤Å [A¡áå 

šà=¢A¡¸ "àìá ¤å[>Úà[ƒ Ñzì¹¡ú ëÎÒü t¡ó¡àt¡Kåìºà 

"àìºàW¡>à A¡¹àÒü &Òü [>¤ìÞê¡¹ l¡üì„Å¸¡ú

&¹ \>¸ šø=ì³Òü ®¡à¤à ™àA¡, ‘[¤`¡à>’ "à¹ 

‘K[ot¡’ ¤ºìt¡ "à³¹à A¡ã ¤å[c¡? ‘[¤`¡à>’ 

A¡=ài¡à¹ Î}`¡à ëƒ*Úài¡à A¡[k¡> Òì¤ >à - 

šøAõ¡[t¡¹ W¡àºW¡ºì>¹ ³ì‹¸ A¡à™¢A¡à¹o Î´šA¢¡ 

Ñ‚àšì>¹ ëW¡Ê¡à¹ >à³Òü [¤`¡à>¡ú ÒÚìt¡à ë®¡ì¤ 

ëƒJìº &Òü Î}`¡ài¡à "àì¹à Wò¡àW¡àìáàºà A¡¹à 

™àÚ, [A¡”ñ t¡à¹ ƒ¹A¡à¹ ë>Òü¡ú ‘[¤`¡à>’ ¤ºìt¡ 

A¡ã ë¤àc¡àÚ, ëÎ Î´šìA¢¡ ÎA¡ìº¹Òü Jà[>A¡i¡à 

‹à¹>à "àìá, ÑšÊ¡ ëÒàA¡ ¤à c¡àšÎà ëÒàA¡¡ú

‘K[ot¡’ ¤à ‘"S¡’ ¤ºìt¡ [k¡A¡ A¡ã ë¤àc¡àÚ, ëÎ 

Î´šìA¢¡ ‹à¹>ài¡à \>³à>ìÎ "ìt¡à ÑšÊ¡ >Ú¡ú 

&¹ &A¡i¡à ¤ìØl¡à A¡à¹o, ÒüÅAå¡ìº šøà=[³A¡ ¤à 

³à‹¸[³A¡ Ñzì¹ ë™ "S¡ ëÅJàì>à ÒÚ, "=¢à; 

"à¤[Å¸A¡ šàk¡yû¡ì³ ë™iå¡Aå¡ "S¡ Î³Ñz ÒüÅAå¡º-

šØl¡æÚàÒü ëÅìJ, t¡à¹ &A¡i¡à [¤Åàº "}Å  

\åìØl¡ ¹ìÚìá šà[i¡K[ot¡ - ë™àK-[¤ìÚàK-

Kå>-®¡àK ºÎàKå-KÎàKå Òüt¡¸à[ƒ¡ú &¹ ³ì‹¸ 

™å[v¡û¡[¤>¸àìÎ¹ "¤A¡àÅ šøàÚ ë>Òü¡ú ¤¹} "àìá 

ë¤Å Jà[>A¡i¡à ³åJÑ‚[¤ƒ¸à¹ šøìÚà\>¡ú >à³t¡à 

³ì> ¹àJìt¡ Òì¤, Î¹º "ìS¡ "àìK ë™àKi¡à 

A¡¹ìt¡ Òì¤ >à Kåoi¡à A¡¹ìt¡ Òì¤ t¡à ëJÚàº 

¹àJìt¡ Òì¤, Òüt¡¸à[ƒ¡ú &ÒüÎ¤ ™[ƒ ³ì> =àìA¡, 

t¡àÒìº ¤à[A¡i¡à ™”|¤; A¡ì¹ ëKìºÒü ÒÚ, 

®¡à¤>à-[W¡”zà¹ ëA¡àì>à ƒ¹A¡à¹ ÒÚ >à¡ú

[¤`¡à> * K[ot¡

šºàÅ ¤¹> šàº

&Òü ë™ ‘™”|¤;’ A¡=ài¡à ¤¸¤Òà¹ A¡¹ºà³, 

&i¡à¹ [ƒìA¡ &A¡iå¡ ³> [ƒìÚ t¡àA¡àì¤>¡ú 

A¡=ài¡à P¡¹ç¡â«šèo¢¡ú &¹ &A¡i¡à "=¢ &Òü ë™, 

šà[i¡K[oìt¡¹ Î³Î¸à Î³à‹àì>¹ \>¸ ™”|Òü 

™ì=Ê¡¡ú Î[t¡¸ A¡=à, "à\ìA¡¹ [ƒì> ¤¸¤Òà[¹A¡ 

\Kìt¡ šà[i¡K[oìt¡¹ A¡à\ šøàÚ Î¤i¡àÒü A¡¹à 

ÒÚ ™ì”|¹ ÎàÒàì™¸¡ú šàØl¡à¹ ëƒàA¡àì> šòàW¡i¡à 

[\[>Å [A¡>ìº* ëƒàA¡à>ƒà¹ c¡i¡ A¡ì¹ &A¡[i¡ 

A¡¸àºAå¡ìºi¡¹ ¤à¹ A¡ì¹ ëÎP¡ìºà¹ ƒà³ ë™àK 

A¡ì¹ ëƒ>¡ú ¤¸àìS¡¹ [ÒìÅ¤ ¤à ¤ìØl¡à ¤ìØl¡à 

ëA¡à´šà[>¹ \³àJ¹ìW¡¹ [ÒìÅ¤ A¡¹à ÒÚ 

A¡[´šl¡üi¡àì¹¡ú "à‹å[>A¡ A¡[´šl¡üi¡àì¹¹ &A¡i¡à 

Îå[¤ì‹ &Òü ë™, šà[i¡K[ot¡ áàØl¡à* "àì¹à 

>à>à> A¡à\ ëÎ A¡¹ìt¡ šàì¹ - [A¡”ñ ëÎ A¡=à 

&Òü [>¤ìÞê¡¹ šìÛ¡ "¤à”z¹¡ú

¤ìØl¡à ÒìÚ ™à¹à "àì¹à "S¡ ëÅìJ, t¡à¹à 

ƒå ƒìº ®¡àK ÒìÚ ™àÚ¡ú &A¡ƒìº¹ A¡àìá 

K[ot¡ ¤¸àšà¹i¡à ë=ìA¡ ™àÚ Î}J¸àQ[i¡t¡ 

Î³Î¸à Î³à‹àì>¹ "Ñ| [ÒìÅì¤Òü¡ú t¡ì¤ Ò¸òà,  

Î}J¸à ³àì> Åå‹å ë™àK-[¤ìÚàK-P¡>-®¡àK 

>Ú, "=¢à; Åå‹åÒü šà[i¡K[ot¡ >Ú - t¡à¹ ÎìU 

"àì¹à [A¡áå ë™àK ÒÚ¡ú

"S¡ ³àì> Åå‹åÒü ë™ šà[i¡K[ot¡ >Ú, ëÎ A¡=à* 

ÒüÅAå¡º\ã¤ì>Òü "à³¹à [Å[J¡ú "à³¹à &³> 

&³> šøìÅ¥¹ Î´¶åJã> ÒÒü ë™Jàì> \à>à  

Î}J¸à [>ìÚ t¡àìƒ¹ ë™àKó¡º ¤à Kåoó¡º ¤à¹ 

A¡¹ài¡à l¡üì„Å¸ >Ú, l¡üì„Å¸i¡à Òìºà >à>à> 

Åt¢¡ÎàìšìÛ¡ "\à>à ëA¡àì>à Î}J¸à¹ ÎÞê¡à>¡ú 

ëA¡àì>à Î}J¸àìA¡ 3 [ƒìÚ Kå> A¡ì¹ t¡à¹ ÎìU 

7 ë™àK A¡¹ìº ëÅÈ š™¢”z 52 šà*Úà ™àÚ - 

&Òü ¹A¡ì³¹ šøÅ¥ [ƒìÚ Ç¡¹ç¡ ÒÚ¡ú &ìA¡ ¤ìº 

Î¹º Î³ãA¡¹o, & Òìºà ¤ã\K[oìt¡¹ šø=³ 

‹àš¡ú yû¡³Å Î³ãA¡¹oKåìºà "àì¹à Åv¡û¡ Òìt¡ 

=àìA¡¡ú &A¡i¡à¹ \àÚKàÚ &A¡à[‹A¡ "\à>à  

Î}J¸à "àìÎ, &¤} "¤Å¸Òü ëÎÒü ÎìU 

Åt¢¡Kåìºà¹ Î}J¸à* ¤õ[‡ý¡ šàÚ¡ú t¡à¹šì¹ ëƒ[J, 

šøƒv¡ Åt¢¡à¤ºã¹ ³ì‹¸ ¹ìÚìá ëA¡àì>à ëA¡àì>à 

"\à>à Î}J¸à¹ ¤K¢ó¡º, "=¢à; Î}J¸à[i¡ìA¡ 

*Òü Î}J¸à [ƒìÚÒü P¡> A¡ì¹ ™à šà*Úà ™àÚ 

ëÎÒü P¡>ó¡º¡ú & Î¤ Î³ãA¡¹o Î³à‹à> A¡¹à¹ 

\>¸ >tå¡> >tå¡> A¡àÚƒà [ÅJìt¡ ÒÚ¡ú [A¡”ñ 

&A¡iå¡ ë®¡ì¤ ëƒJìºÒü ë¤àc¡à ™àÚ ë™, &A¡¤à¹ 

&Òü ëA¡ïÅºKåìºà "àÚv¡ A¡ì¹ ëó¡ºìº &Òü Î¤ 

A¡à\* Jà[>A¡i¡à ™”|¤; A¡¹à ™àÚ¡ú &Òü ‹¹ì>¹ 

A¡àì\* ÎàÒà™¸ A¡¹ìt¡ šàì¹ A¡[´šl¡üi¡à¹¡ú

³à‹¸[³A¡ [ÅÛ¡à ëÅÈ Ò*Úà¹ šì¹, "=¢à; 

Îà¤¢\>ã> [ÅÛ¡à¹ K[r¡ šà¹ Ò*Úà¹ šì¹, 

Î³ãA¡¹ìo¹ W¡[¹y ¤ìƒàº ÒÚ¡ú &A¡i¡à-ƒåìi¡à 

Î}J¸à¹ Î³à‹à> >Ú, ¤à¹ A¡¹ìt¡ ÒÚ ƒåÒü 

¤à t¡à¹ "[‹A¡ Î}J¸à¹ ³ì‹¸ Î´šA¢¡¡ú ‘‘X 
¤ƒºàìº ™[ƒ Y *³åA¡ Òàì¹ ¤ƒºàÚ t¡àÒìº X 
"à¹ Y-&¹ Î´šA¢¡ A¡ã¹A¡³’’ - &Òü ‹¹ì>¹ 

šøÅ¥ "àìºà[W¡t¡ ÒÚ K[oìt¡¹ ë™ ÅàJàÚ, t¡àìA¡ 

Òü}[¹[\ìt¡ ¤ìº A¡¸àºAå¡ºàÎ¡ú >à³i¡à &A¡iå¡ 

[¤°à[”zA¡¹, ¤à}ºàÚ ™J> &ìA¡ ‘A¡º>’ ¤ºà 

ÒÚ t¡J> ëA¡àì>à ëW¡>à Åì¦¹ ÎìU Jå¤ ÑšÊ¡ 

ëA¡àì>à [³º =àìA¡ >à ¤ìº ëÎ¹A¡³ ëA¡àì>à 

[¤°à[”z¹ JÙì¹ šØl¡à¹ "àÅS¡à* =àìA¡ >à¡ú 

"S¡ ³àì> Åå‹åÒü ë™ šà[i¡K[ot¡ >Ú, ëÎ A¡=à* ÒüÅAå¡º\ã¤ì>Òü 

"à³¹à [Å[J¡ú "à³¹à &³> &³> šøìÅ¥¹ Î´¶åJã> ÒÒü ë™Jàì> \à>à  

Î}J¸à [>ìÚ t¡àìƒ¹ ë™àKó¡º ¤à Kåoó¡º ¤à¹ A¡¹ài¡à l¡üì„Å¸ >Ú, l¡üì„Å¸i¡à 

Òìºà >à>à> Åt¢¡ÎàìšìÛ¡ "\à>à ëA¡àì>à Î}J¸à¹ ÎÞê¡à>¡

&A¡i¡à [Ñ‚¹ Î}J¸à ë™àK A¡¹ìº šà*Úà ™àì¤ 

Y¡ú A¡[´šl¡üi¡àì¹¹ šìÛ¡ &®¡àì¤ ¤ºà ë¤Å 

³åÅ[A¡º¡ú [A¡”ñ t¡àìA¡ ™[ƒ l¡üš¹”ñ ¤ìº ëƒ*Úà 

ÒÚ, X ™[ƒ 2 ÒÚ t¡àÒìº Y-&¹ ³à> ÒÚ 

7, t¡àÒìº ëÎ ¤ºìt¡ šà¹ì¤ X = 5 Òìº Y 

Òì¤ 16, ¤à "”zt¡ 16-&¹ Jå¤ A¡àáàA¡à[á 

[A¡áå &A¡i¡à¡ú &Òü "ì=¢ "¤A¡º Î³ãA¡¹ìo¹ 

Î³à‹à> A¡¹ìt¡ šàì¹ A¡[´šl¡üi¡à¹, &¤} 

¤¸àšA¡ šøìÚàK A¡¹à ÒÚ t¡à¹ &Òü ƒÛ¡t¡à¹¡ú 

ë™Jàì> š[¹¤t¢¡ì>¹ Òà¹ \[i¡ºt¡¹, "=¤à 

ë™Jàì> ¤×Î}J¸A¡ ¹à[Å¹ š[¹¤t¢¡> "àìºàW¡¸, 

ëÎJàì> A¡[´šl¡üi¡à¹Òü ®¡¹Îà¡ú [¤Åàº 

¤ìØl¡à ¤ìØl¡à ¤× ¤× Î³ãA¡¹o Î³à‹à> A¡ì¹ 

"à¤Òà*Úà¹ \[i¡º * ¤×³à[yA¡ šè¤¢à®¡àìÎ¹ 

A¡à\ A¡[´šl¡üi¡à¹ áàØl¡à Òìt¡àÒü >à¡ú t¡à¹ ëW¡ìÚ 

ëáàìi¡à ³àìš¹ "àì¹à "ì>A¡ A¡à\* Òìt¡à >à¡ú

ë™ A¡=à ¤º[áºà³ - "S¡ ¤à K[oìt¡¹ &Òü 

Î¤ [ƒA¡ [>ìÚÒü ™òàìƒ¹ A¡à¹¤à¹ tò¡àìƒ¹ ³ì> 

Òìt¡Òü šàì¹ ë™ [¤`¡àì>¹ [¤[®¡Ä ÅàJà¹  

Î}J¸à Î}yû¡à”z ë™ Î¤ šøìÅ¥¹ l¡üŠ±¤ ÒÚ 

ëÎP¡ìºà Î³à‹àì>¹ Òà[t¡Úà¹ ë\àKà> ëƒ*ÚàÒü 

"S¡ÅàìÑ|¹ A¡à\¡ú &¤} & [ƒA¡ [ƒìÚ ëƒJìº 

"S¡ ë™ [¤`¡àì>¹Òü "U, & A¡=à ³ì> Òìt¡Òü 

šàì¹¡ú ë™ "ì=¢ [ÅA¡à¹ã¹ "[¤ìZáƒ¸ "U  

¤@ƒåA¡, ëÎÒü "ì=¢ "”zt¡¡ú

&Òü [Î‡ý¡àì”z l¡üš>ãt¡ Ò*Úà¹ Î³ìÚ ë™ 

A¡=ài¡à tò¡à¹à ®å¡ìº ™à> t¡à Òìºà, ÒüÅAå¡ìº 

"ìS¡¹ AÃ¡àìÅ Åå‹å šà[i¡K[ot¡ "à¹ ¤ã\K[ot¡Òü 

ëÅJàì>à ÒÚ >à, ëÎÒüÎìU ëÅJàì>à ÒÚ 

\¸à[³[t¡*¡ú \¸à[³[t¡¹ A¡àk¡àì³ài¡àÒü &ìA¡¤àì¹ 

">¸ ¹A¡³¡ú Åå¹ç¡ A¡¹à ÒÚ A¡ìÚA¡[i¡ Ñ¬t¡–[Î‡ý¡ 

[>ìÚ, "=¢à; &³> A¡ìÚA¡[i¡ šøÑzà¤ [>ìÚ 

ë™P¡ìºà "à³¹à [>[¤¢W¡àì¹ ë³ì> ë>ì¤à¡ú &¹ 

ÎìU =àìA¡ ™å[v¡û¡[¤Ñzàì¹¹ [A¡áå [>Ú³, ëÎKåìºà 

šøìÚàK A¡ì¹ Ñ¬t¡–[Î‡ý¡ ë=ìA¡ >à>à> l¡üššàƒ¸ 

šø³ào A¡¹à ÒÚ¡ú ÒüÅAå¡ìº ë™ \¸à[³[t¡ "à³¹à 

[Å[J, t¡à šøoÚ> A¡ì¹[áìº> Òül¡ü[AÃ¡l¡, [JøÊ¡šè¤¢ 

tõ¡t¡ãÚ Åt¡à¦ãìt¡¡ú Òül¡ü[AÃ¡l¡ [>ìÚ[áìº> 

šòàW¡[i¡ Ñ¬t¡–[Î‡ý¡¡ú &Òü šòàW¡[i¡ šøÑzà¤ ë³ì> 

[>ìÚ t¡à ë=ìA¡ ™å[v¡û¡¹ ÎàÒàì™¸ A¡ã [¤šåº 

š[¹³ào ó¡ºàó¡º šø³ào A¡¹à ™àÚ, ÒüÅAå¡ºšàk¡¸ 

\¸à[³[t¡ìt¡ t¡à¹ ÎìU š[¹W¡Ú Qìi¡ "à³àìƒ¹¡ú

[¤Åå‡ý¡ K[ot¡ [>ìÚ ™òà¹à W¡W¢¡à A¡ì¹>, tò¡àìƒ¹ 

W¡W¢¡à¹ [¤ÈìÚ¹ ÎìU ë¤[Å [³º &Òü \¸à[³[t¡¹¡ú 

™å[v¡û¡[¤>¸àÎ - ë™ Å¦i¡à "àìK* ¤¸¤Òà¹ 

A¡ì¹[á¡ú ëA¡àì>à [A¡áåÒü ë³ì> >à [>ìº ™å[v¡û¡ 

šøìÚàìK¹ A¡à\ Ç¡¹ç¡Òü A¡¹à ™àÚ >à, &A¡[i¡* 

Åì¦¹ "=¢ >à \à>à =àA¡ìº ë™³> "[®¡‹à> 

ëƒìJ [A¡áå ë¤àc¡à ™àÚ >à¡ú ëA¡à>P¡ìºàìA¡ 

Ñ¬t¡–[Î‡ý¡ ‹¹à Òì¤, ëÎ ¤¸àšàì¹ Jà[>A¡i¡à 

³åv¡û¡ [W¡”zà A¡¹à ë™ìt¡Òü šàì¹¡ú Òül¡ü[AÃ¡ìl¡¹ ë™ 

šòàW¡[i¡ Ñ¬t¡–[Îì‡ý¡¹ A¡=à ¤ìº[á, t¡à¹ ³ì‹¸ 

&A¡[i¡ Òìºà Î³à”z¹àº ë¹Jà Î}yû¡à”z¡ú &[i¡ìA¡ 

™[ƒ ¤\¢> A¡¹à ÒÚ, "=¢à; &[i¡¹ Ît¡¸t¡à 

™[ƒ "à³¹à [>[¤¢W¡àì¹ >à ë³ì> [>Òü, t¡àÒìº 

\¸à[³[t¡¹ l¡üššàƒ¸Kåìºà¹ A¡ã¹A¡³ ëW¡Òà¹à 

ƒòàØl¡àì¤ t¡à [>ìÚ "àìºàW¡>à Ç¡¹ç¡ ÒÚ "Ê¡àƒÅ 

Åt¡à¦ãìt¡, ë™ "àìºàW¡>à¹ š[=Aõ¡; [>ìA¡àºàÒü 

Òü®¡àì>à[®¡W¡ º¤àìW¡®ô¡[ÑHþ &¤} A¡àº¢ óø¡ãl¡¹ãJ 

Kàl¡üÎ¡ú t¡à¹š¹ "àì¹à "ì>A¡ ¹=ã-³Òà¹=ã 

yû¡³Å ë™àK ëƒ> ">å¹ê¡š A¡àì\¡ú

™å[v¡û¡[¤>¸àìÎ¹ &Òü ë™ ¤¸àšà¹i¡à, &i¡à Åå‹å 

\¸à[³[t¡¹ ³ì‹¸Òü Îã³à¤‡ý¡ =àA¡ìt¡ Òì¤ &³> 

ëA¡àì>à ¤à‹¸¤à‹A¡t¡à ë>Òü¡ú ë™ ëA¡àì>à [A¡áå 

[>ìÚÒü A¡ìÚA¡[i¡ Ñ¬t¡–[Î‡ý¡ "à³¹à JàØl¡à A¡¹ìt¡ 

šà[¹, &¤} t¡à ë=ìA¡ ™å[v¡û¡¹ ëÎï‹ ít¡[¹ A¡¹à¹ 

ëW¡Ê¡à A¡¹ìt¡ šà[¹¡ú Ñ¬t¡–[Î‡ý¡Kåìºà ™[ƒ [¤@ƒå 

¤à ë¹Jà Òüt¡¸à[ƒ Î´š[A¢¡t¡ ÒÚ, t¡àÒìº t¡à 

ë=ìA¡ ™å[v¡û¡¹ ë™ ëÎï‹ ít¡[¹ ÒÚ t¡àìA¡ "à³¹à 

ëA¡àì>à >à ëA¡àì>à ¹A¡ì³¹ \¸à[³[t¡ "àJ¸à 

[ƒÒü¡ú ">¸ [A¡áå¹ [¤ÈìÚ Òìº \¸à[³[t¡ >Ú, 

">¸ ëA¡àì>à >à³ ÒÚ t¡à¹¡ú &³>[A¡, [k¡A¡ 

A¡ã ‹¹ì>¹ [\[>ìÅ¹ *šì¹ "àì¹à[št¡ ÒìZá 

Ñ¬t¡–[Î‡ý¡, t¡à* Jå¤ ÑšÊ¡ A¡ì¹ [>ìƒ¢Å A¡¹à¹ 

ëA¡àì>à ƒ¹A¡à¹ ë>Òü¡ú &A¡[i¡ ƒìº¹ [A¡áå ÎƒÎ¸ 

"àìá, t¡àìƒ¹ [A¡áå [A¡áå ‹³¢ "àìá, ¤à t¡àìƒ¹ 

A¡º> ƒå-¹A¡ì³¹, t¡à¹ ³ì‹¸ š[¹¤t¢¡ì>¹ Òà¹ 

Î}yû¡à”z "àìºàW¡>à ë™ "}ìÅ ÒÚ t¡àìA¡ ¤ìº 

"¤A¡º>¡ú &A¡iå¡ "àìK ë™ ‹¹ì>¹ Î³ãA¡¹ìo¹ 

A¡=à ¤º[áºà³ ëÎKåìºà¹ >à³ t¡àÒü "¤A¡º 

Î³ãA¡¹o¡ú

"¤A¡º Î³ãA¡¹o  [A¡ A¡[´šl¡üi¡àì¹ Î³à‹à> 

A¡¹à Î´±¤? K[ot¡ì`¡¹ šá@ƒ³ìt¡à Î³à‹à> 

Î´±¤ >Ú ÒÚìt¡à¡ú "=¢à; &A¡[i¡ ¹à[Å¹ 

ÎìU ">¸ &A¡[i¡ ¹à[Å¹ Î´šA¢¡ ÎèyàA¡àì¹ 

¤à¹ A¡¹à¹ ¤¸àšàì¹ A¡[´šl¡üi¡à¹ Jå¤ &A¡i¡à 

*Ñzàƒ >Ú¡ú t¡ì¤ šøÅ¥i¡à ™[ƒ Îà‹à¹o Îèìy¹ 

"àA¡àì¹ >à A¡ì¹ ">¸®¡àì¤ [\ì`¡Î A¡¹à ™àÚ, 

t¡àÒìº A¡[´šl¡üi¡à¹ ÎàÒà™¸ A¡¹ìt¡ šàì¹¡ú 

&A¡i¡à ëáàìj¡à l¡üƒàÒ¹o [ƒìÚ ÒÚìt¡à ¤¸àšà¹i¡à 

ë¤àc¡àì>à¹ Îå[¤ì‹ Òìt¡ šàì¹¡ú ‹¹à ™àA¡ 

¤ºà Òìºà, X-&¹ ¤ìƒàº Òìº Y ¤ƒºàìZá 

[t¡>P¡o Òàì¹¡ú & ë=ìA¡ "à³¹à ¤ìº [ƒìt¡ 

šà¹ì¤à ë™ X-&¹ ³à> ™àÒü ëÒàA¡ >à ëA¡>, 

t¡àìA¡ 3 [ƒìÚ Kå> A¡ì¹ t¡à¹ ÎìU ëA¡àì>à
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³ì‹¸ [A¡áå [A¡áå Î´šA¢¡ "àìá ë™P¡ìºàìA¡ 

"à³¹à [>[¤¢W¡àì¹ ë³ì> ë>ì¤à, ëÎP¡ìºàÒü 

Ñ¬t¡–[Î‡ý¡¡ú &¹ \>¸ \à>à¹ ƒ¹A¡à¹ ë>Òü ëÎÒü 

ÎƒÎ¸¹à [k¡A¡ A¡ã ¹A¡ì³¹ [\[>Å - ³à>åÈ 

>à Î}J¸à >à[A¡ ¤õv¡ ¤à "àÚt¡ìÛ¡y "=¤à 

">¸ [A¡áå¡ú ¤àÑzì¤¹ ëA¡àì>à [A¡áå¹ ³ìt¡à ë™ 

t¡àìƒ¹ìA¡ Òìt¡Òü Òì¤ &³>* ëA¡àì>à ¤à‹A¡t¡à 

ë>Òü¡ú "àìá Åå‹å &A¡[i¡ ƒº, t¡à¹ [¤³èt¢¡ [A¡áå 

ÎƒÎ¸, t¡àìƒ¹ Ñ¬t¡–[Î‡ý¡, &¤} t¡à ë=ìA¡ 

™å[v¡û¡¹ [¤Ñzà¹¡ú &Òü¹A¡ì³¹ ™å[v¡û¡[¤>¸àÎÒü 

K[ot¡ÅàìÑ|¹ šø‹à> l¡üš\ã¤¸¡ú Î}J¸à¹ Aå¡[Ñz 

>Ú, ™å[v¡û¡¹ Î¹K³¡ú

Î[t¡¸ A¡=à, K[oìt¡¹ l¡üZW¡Ñzì¹¹ šàìk¡ Î}J¸à¹ 

®è¡[³A¡à "[t¡ "[A¡[e¡;A¡¹¡ú & [>ìÚ &A¡i¡à 

Wå¡i¡[A¡ K¿ "àìá¡ú Aõ¡t¡[¤ƒ¸ &A¡ ®¡‰ìºàìA¡¹ 

A¡àìá &A¡[i¡ [A¡ìÅà¹ìA¡ [>ìÚ š¹à³Å¢ W¡àÒüìt¡ 

&ìÎìá> t¡à¹ ³à, ¤ºìá>, ‘‘Î}J¸à- 

i¡}J¸à¹ ¤¸àšàì¹ *¹ ëA¡³> ë™> "àt¡S, "=W¡ 

[¤`¡àì>¹ [ƒìA¡ [A¡áå šØl¡ìt¡ W¡àÚ ¤ìØl¡à ÒìÚ, 

A¡ã A¡[¹ ¤ºå> ët¡à?’’ Ç¡ì> ëÎÒü ®¡‰ìºàA¡ 

¤ºìº>, ‘‘Î}J¸à [>ìÚ ®¡Ú =àA¡ìº *¹ 

&A¡i¡àÒü l¡üšàÚ - "S¡ [>ìÚ šØl¡æA¡¡ú’’

K¿i¡à¹ ³ì‹¸ &A¡iå¡ "[t¡¹g> "àìá, ë™³> 

=àìA¡ šøàÚ Î¤ Wå¡i¡[A¡ìt¡Òü¡ú 1 "à¹ 1 ë™àK 

A¡¹ìº A¡ìt¡à ÒÚ, ëÎi¡à >à \à>ìº* "S¡ A¡¹à 

™àÚ, &ìt¡ài¡à ®¡à¤ìº ®å¡º Òì¤¡ú [A¡”ñ 17-ëA¡ 

8 [ƒìÚ P¡o A¡ì¹ t¡à¹ ÎìU 53-¹ "ì‹¢A¡-

š[¹³ào ë™àK A¡¹à - &Òü ‹¹ì>¹ A¡à\A¡ì³¢ 

A¡à¹ç¡¹ ™[ƒ "¸àºà[\¢ =àìA¡, t¡àÒìº šƒà=¢[¤ƒ¸à 

¤à ¹ÎàÚ> ë=ìA¡ t¡à¹ ƒèì¹ =àA¡àÒü ®¡àìºà, 

Òü[g[>Úà[¹} "Î´±¤, l¡àv¡û¡à[¹ A¡¹ìt¡ ëKìº* 

¹v¡û¡W¡àš ¤à Òê¡ƒÑš@ƒì>¹ š[¹³àìš¹ [ÒìÅ¤ 

[>ìÚ >àØl¡àW¡àØl¡à  A¡¹ìt¡ Òì¤ - K[ot¡ÅàÑ|Òü 

t¡à¹ l¡üš™åv¡û¡ "®¡ÚàºÚ¡ú

&¤à¹ "àÎº A¡=àÚ ëó¡¹à ™àA¡¡ú "àÎº 

šøÅ¥i¡à [áìºà, K[oìt¡¹ ÎìU [¤`¡àì>¹ "[³º 

ëA¡à=àÚ A¡ìt¡àJà[>¡ú

"‹ãt¡¤¸ [¤ÈìÚ¹ t¡ó¡à; ët¡à "àìáÒü¡ú "àìKÒü 

¤ìº[á, [¤`¡àì>¹ "àìºàW¡¸ [¤ÈÚ Òìºà 

šøàAõ¡[t¡A¡ \K;¡ú &Jàì> ‘šøAõ¡[t¡’ ¤ºìt¡ ™à 

ë¤àc¡à[Zá t¡à Åå‹å Kàášàºà šÅåšà[J >Ú, t¡à¹ 

[¤`¡à>ãìƒ¹ ³ì‹¸ t¡àÒü ƒåìi¡à ¤ìØl¡à ®¡àK =àìA¡¡ú &A¡ƒº š¹ãÛ¡à-[>¹ãÛ¡à 

A¡ì¹ t¡=¸ "àÒ¹o A¡ì¹>, ">¸ƒº ëÎÒü t¡ì=¸¹ [®¡[v¡ìt¡ ™å[v¡û¡ ¤à t¡w 

JàØl¡à A¡¹à¹ ëW¡Ê¡à A¡ì¹>¡

³ì‹¸ "”z®å¢¡v¡û¡ \º-šà=¹-ëºàÒà Òüt¡¸à[ƒ  

\Øl¡\Kìt¡¹ l¡üšA¡¹o*, &¤} "”z®å¢¡v¡û¡ ³à>åÈ 

* ³à>åìÈ¹ ít¡[¹ ¤Ññ*¡ú ™à ™à "à³¹à ëW¡àìJ 

ëƒ[J ¤à ">¸à>¸ Òü[@ƒøÚ [ƒìÚ ">å®¡¤ A¡[¹, 

&³>[A¡ Òü[@ƒøÚàt¡ãt¡ ë™ Î¤ [\[>ìÅ¹ ÎÞê¡à> 

šàÒü ™ì”|¹ ÎàÒàì™¸, ëÎ Î¤Òü [¤`¡àì>¹ 

&[v¡û¡Úà¹®å¡v¡û¡¡ú &Òü ¤¸àšA¡ "ì=¢ ‘šøAõ¡[t¡’ 

™àìA¡ ¤º[á, t¡à Î´šìA¢¡ t¡=¸ Î}NøÒ A¡¹à, 

ëÎÒü t¡=¸ ë=ìA¡ t¡ìw¹ ÎÞê¡à> A¡¹à, &¤} 

ëÎÒü t¡ìw¹ *š¹ [>®¢¡¹ A¡ì¹ &³> Û¡³t¡à¹ 

"[‹A¡à¹ã Ò*Úà ™àìt¡ ë™Jàì> ëA¡àì>à 

š¹ãÛ¡à-[>¹ãÛ¡à A¡¹à ÒÚ[> ëÎJàì>* š¹ãÛ¡à 

A¡¹à Òìº A¡ã t¡=¸ šà*Úà ™àì¤ t¡à¹ šè¤¢à®¡àÎ 

ëƒ*Úà* Î´±¤ - &-Òü Òìºà [¤`¡àì>¹ A¡à\¡ú

[¤`¡à>ãìƒ¹ ³ì‹¸ t¡àÒü ƒåìi¡à ¤ìØl¡à ®¡àK =àìA¡¡ú 

&A¡ƒº š¹ãÛ¡à-[>¹ãÛ¡à A¡ì¹ t¡=¸ "àÒ¹o 

A¡ì¹>, ">¸ƒº ëÎÒü t¡ì=¸¹ [®¡[v¡ìt¡ ™å[v¡û¡ 

¤à t¡w JàØl¡à A¡¹à¹ ëW¡Ê¡à A¡ì¹>¡ú šø=³ ƒìº¹ 

[¤`¡à>ãìƒ¹ "à³¹à ¤ºì¤à [>¹ãÛ¡à[¤ƒ, [‡t¡ãÚ 

ƒìº¹ ëºàìA¡ìƒ¹ ¤ºì¤à t¡w[¤ƒ¡ú ƒå-ƒìº¹ 

A¡à\ ƒå ¹A¡ì³¹¡ú & A¡=à ¤º[á >à ë™ &A¡Òü 

¤¸[v¡û¡¹ šìÛ¡ ƒåìi¡àÒü A¡¹à Î´±¤ >Ú¡ú ÎÒ\ 

>Ú ÒÚìt¡à, t¡ì¤ "Î´±¤ >Ú¡ú t¡àìt¡ šø³à[ot¡ 

ÒÚ >à ë™ ƒåìi¡à ®¡àK "àÎìº &A¡Òü¡ú &A¡Òü 

¤¸[v¡û¡¹ šìÛ¡ ¹àÄà A¡¹à &¤} Wå¡º ¤òà‹à Î´±¤ 

- t¡à ¤ìº ëA¡l¡ü ¤ºì¤ >à ë™ ¹òà‹à "à¹ Wå¡º 

¤òà‹à &A¡Òü A¡à\¡ú ƒåìi¡à "àºàƒà A¡à\ - t¡=¸  

Î}NøÒ &¤} ëÎÒü t¡ì=¸¹ [¤ìÅÃÈo A¡ì¹ t¡ìw 

ëš]ìáàì>à¡ú

"ìS¡¹ ë¤ºàÚ ƒåìi¡à A¡à\ ë>Òü, &A¡i¡àÒü A¡à\¡ú 

t¡=¸ Î}NøÒ ¤¸àšà¹i¡à "¤à”z¹, ëA¡>>à ¤àÑz¤ 

\Kìt¡¹ ëA¡àì>à ¹A¡ì³¹ ëA¡àì>à t¡ì=¸¹ ÎìU 

ÎU[t¡ ë¹ìJ W¡ºà¹ ƒàÚ ë>Òü K[ot¡ÅàìÑ|¹¡ú 

"=¢à;, š¹ãÛ¡à³èºA¡ A¡à\ "à¹ t¡à[wA¡ 

A¡à\, &Òü ƒå ¹A¡ì³¹ [¤`¡à>-Kì¤Èoà¹ 

³ì‹¸ šø=³[i¡ K[oìt¡¹ ëÛ¡ìy ">åš[Ñ‚t¡¡ú 

&Òü t¡ó¡àt¡i¡à ÒüÅAå¡ìº šØl¡à¹ Î³ìÚ* ë¤àc¡à 

™àÚ - šƒà=¢[¤ƒ¸à ¤à \ã¤[¤ƒ¸à¹ º¸àì¤àì¹i¡[¹ 

=àìA¡, "ìS¡¹ =àìA¡ >à¡ú 

****
"àì¹à šà=¸¢ìA¡¸¹ A¡=àÚ ™à*Úà¹ "àìK 

[A¡áå ÎàƒõìÅ¸¹ A¡=à ¤ìº [>Òü¡ú "ìS¡¹ 

ÎìU [>¹ãÛ¡à³èºA¡ í¤`¡à[>A¡ A¡àì\¹ 

ëA¡àì>à [³º >à =àA¡ìº* [¤`¡àì>¹ t¡à[wA¡  

"}ìÅ¹ ¤[Ò¹ìU¹ [³º "ì>A¡i¡àÒü¡ú [¤`¡àì>¹ 

"ì>A¡ ÅàJàìt¡Òü šøWå¡¹ "S¡ ¤¸¤Òà¹ A¡¹ìt¡ 

ÒÚ¡ú [¤`¡àì>¹ t¡ìw* "ìS¡¹ ³ìt¡àÒü Îà³à>¸ 

A¡ìÚA¡[i¡ l¡üšàv¡ ë=ìA¡ Ç¡¹ç¡ A¡ì¹ ™å[v¡û¡¹ \àº 

[¤Ñzà¹ A¡¹à ÒÚ, &¤} ëÎ ™å[v¡û¡ í>¤¸¢[v¡û¡A¡¡ú

[A¡”ñ [¤`¡àì>¹ ™å[v¡û¡¹ ÎìU K[oìt¡¹ ™å[v¡û¡¹ 

³èºKt¡ [A¡áå šà=¢A¡¸ "àìá¡ú ëÎÒü t¡ó¡àt¡Kåìºà 
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t¡ì=¸¹ š™¢àìºàW¡>à A¡¹àÒü [¤`¡à>ã¹ A¡à\¡ú

&Jàì> ëA¡l¡ü ¤ºìt¡ šàì¹> - šåì¹àšå[¹ 

³åv¡û¡³>à Ò*Úà Î´±¤ >Ú, ëA¡>>à ëA¡àì>à 

[¤`¡à>ã ™J> ëA¡àì>à &A¡i¡à š¹ãÛ¡à-[>¹ãÛ¡à 

A¡¹ìá>, [¤`¡àì>¹ ëÎÒü ÅàJàÚ "àìK A¡ã A¡ã 

A¡à\ ÒìÚìá t¡à¹ &A¡i¡à ë³ài¡à³å[i¡ ‹à¹>à ët¡à 

tò¡à¹ =àA¡ì¤Òü¡ú [k¡A¡ A¡=à¡ú [A¡”ñ "àìKA¡à¹ 

Kì¤Èoà ë=ìA¡ ë™ Î¤ t¡w šø[t¡[Ë¡t¡ ÒìÚìá, 

ëÎÒü áòàìW¡Òü ë™ tò¡à¹ Kì¤Èoà¹ ó¡ºàó¡º ™àì¤, 

&¹A¡³i¡à tò¡à¹ ‹ì¹ ë>*Úà¹ ëA¡àì>à A¡à¹o 

ë>Òü, ¤¹} ëÎ¹A¡³ ‹¹ìºÒü [¤šƒ¡ú t¡=¸  

Î}NøìÒ¹ Î³ìÚ tò¡àìA¡ Òìt¡ Òì¤ Î´šèo¢ 

[>ì³¢àÒã¡ú ëA¡àì>à A¡àk¡àì³à, ëA¡àì>à t¡ìw¹ 

šø[t¡ "à>åKt¡¸ =àA¡ì¤ >à tò¡à¹¡ú K[oìt¡¹ 

ëÛ¡ìy ëÎi¡à "Î´±¤, &A¡i¡à [>[ƒ¢Ê¡ t¡à[wA¡ 

A¡àk¡àì³à ‹ì¹Òü &ìKàìt¡ ÒÚ K[ot¡[¤ƒìA¡¡ú 

A¡àk¡àì³ài¡à [t¡[> ¤ƒºàìt¡ šàì¹>, t¡àìt¡ 

³ÒàA¡È¢ Îèìy¹ [t¡>ìÅà ¤á¹ ¤ìÚÎ ÒìÚ ëKìá, t¡à¹ Îàó¡º¸ [¤šåº * 

¤×[¤Ñzõt¡, t¡¤å &ìJàì>à šøÅ¥ *ìk¡, Î[t¡¸Òü [¤š¹ãt¡-¤K¢ ët¡à?

A¡ã®¡àì¤ ëQàì¹, t¡à¹ t¡=¸ š™¢¸àìºàW¡>à A¡ì¹ 

&Òü [¤š¹ãt¡-¤ìK¢¹ [>Ú³i¡àÚ [t¡[> l¡üš>ãt¡ 

ÒìÚ[áìº>¡ú &¤à¹ t¡à¹ ³àì> &Òü >Ú ë™ 

[>Ú³i¡à [¤>à ¤àA¡¸¤¸ìÚ KõÒãt¡ ÒìÚ ëKìºà 

[¤`¡à>ã³Òìº¡ú š¹ãÛ¡à[>¹ãÛ¡à A¡¹à Òìºà¡ú 

Wò¡àƒ "à¹ šõ[=¤ã [>ìÚ ÒÚ, š¹ãÛ¡àKàì¹ &³> 

&³> [\[>Å [>ìÚ ™àìƒ¹ ³‹¸¤t¢¡ã ƒè¹â« ¤ƒìº 

¤ƒìº ëƒJà ë™ìt¡ šàì¹¡ú ëÎÒü A¡[Ê¡šà=ì¹ 

™àW¡àÒü Ò*Úà¹ šì¹Òü [>l¡üi¡ì>¹ Îèy ë³ì> 

ë>*Úà Òìºà¡ú ³ÒàA¡È¢ Îèìy¹ [t¡>ìÅà ¤á¹ 

¤ìÚÎ ÒìÚ ëKìá, t¡à¹ Îàó¡º¸ [¤šåº * 

¤×[¤Ñzõt¡, t¡¤å &ìJàì>à šøÅ¥ *ìk¡, Î[t¡¸Òü 

[¤š¹ãt¡-¤K¢ ët¡à? Wò¡àìƒ¹ ƒè¹â« ¤à Îèì™¢¹ 

ƒè¹â« ë™ ¹A¡³, t¡àìt¡ &Òü [ÒìÅ¤ ë™ [k¡A¡ t¡à 

šø³à[ot¡¡ú š¹ãÛ¡àKàì¹ A¡ìÚA¡ [³i¡àì¹¹ ³ì‹¸ 

ë™ ³ÒàA¡È¢ ¤º ÒÚ ¤Ññìt¡ ¤Ññìt¡, ëÎi¡à* ë™ 

[¤š¹ãt¡-¤ìK¢¹ [ÒìÅ¤ ë³ì> W¡ìº t¡à* ët¡à 

ëƒJà ÒìÚìá¡ú [A¡”ñ 100 [³i¡à¹ ¤à A¡ìÚA¡ 

[A¡ìºà[³i¡à¹ ƒèì¹ ƒåìi¡à ¤Ññ =àA¡ìº t¡àìƒ¹ 

³ì‹¸à [A¡ &Òü &A¡Òü [>Ú³? ëÎi¡à ët¡à š¹J 

A¡ì¹ ëƒJà ÒÚ[>! "t¡&¤ šøÅ¥ *ìk¡, š¹ãÛ¡à-

[>¹ãÛ¡à¹ š[¹A¡¿>à A¡¹à ÒÚ¡ú

"=¢à; ë™ A¡=à ¤º[áºà³, [A¡áåÒü [>[¤¢W¡àì¹ 

ë³ì> ë>*Úà ÒÚ >à¡ú K[oìt¡¹ ë¤ºàÚ 

t¡à >Ú¡ú Òül¡ü[AÃ¡l¡ šòàW¡[i¡ Ñ¬t¡–[Î‡ý¡ [ƒìÚ 

Åå¹ç¡ A¡ì¹[áìº>, º¤àìW¡®¡[ÑHþ [>ìº> t¡à¹ 

W¡à¹[i¡ ³ày¡ú t¡à¹ ³àì> &Òü >Ú ë™ Òül¡ü[AÃ¡l¡ 

®å¡º A¡ì¹[áìº>¡ú t¡à¹ ³àì> &* >Ú ë™ 

º¤àìW¡®¡[ÑHþ ®å¡º A¡¹ìº>¡ú Òül¡ü[AÃ¡ìl¡¹ šòàW¡[i¡ 

Ñ¬t¡–[Î‡ý¡ ë=ìA¡ ™à ™à šø³ào A¡¹à ™àÚ ëÎi¡à* 

K[ot¡[¤ìƒ¹ A¡àìá ë™³> NøÒoãÚ, º¤àìW¡®¡[ÑHþ¹ 

W¡à¹[i¡ ë=ìA¡ ™à ™à šø³ào A¡¹à ™àÚ ëÎP¡ìºà* 

ët¡³[>¡ú

****
K[ot¡ * [¤`¡àì>¹ ³ì‹¸ "à¹ &A¡[i¡ [¤¹ài¡ 

šà=¢A¡¸ ¹ìÚìá ™å[v¡û¡šøìÚàìK¹ š‡ý¡[t¡ìt¡¡ú 

[¤`¡àì> ƒå ¹A¡ì³¹ ™å[v¡û¡ ¤¸¤Òà¹ A¡¹à ÒÚ¡ú 

&A¡ ‹¹ì>¹ ™å[v¡û¡ Òìºà [k¡A¡ "ìS¡¹ ³ìt¡àÒü, 

"=¢à; A¡ìÚA¡[i¡ ¤¸àšà¹ ‹ì¹ [>ìÚ ëÎKåìºà 

ë=ìA¡ ">¸à>¸ [Î‡ý¡àì”z ëš]ìáàì>à¡ú &ìA¡ ¤ìº 

‘"¤ì¹àÒã ™å[v¡û¡’¡ú

[Î‡ý¡àì”z ëš]ìáàì>à¹ \>¸ "à¹ &A¡ ¹A¡ì³¹ 

š‡ý¡[t¡ ¤¸¤Òà¹ A¡ì¹> [¤`¡à>ã¡ú >à>à> 

l¡üƒàÒ¹o ëƒJìt¡ ëƒJìt¡ &A¡i¡à [A¡áå¹ ÎìU 

">¸ &A¡i¡à [A¡áå¹ Î´šA¢¡ ">å³à> A¡ì¹>¡ú 

A¡à™¢A¡à¹o Î´šA¢¡ ®¡àìºà >à ¤åc¡ìt¡ šà¹ìº* 

&Òü Î´šA¢¡i¡àìA¡ l¡üìšÛ¡à A¡ì¹> >à [t¡[>, 

¤¹} ëÎi¡à ¤¸¤Òà¹ A¡¹ìt¡ =àìA¡> >tå¡> >tå¡> 

š¹ãÛ¡à¹ ó¡ºàó¡º ë¤àc¡à¹ A¡àì\¡ú &ìA¡ ¤ºà 

ÒÚ ‘"àì¹àÒã ™å[v¡û¡’¡ú

³ì> Òìt¡ šàì¹, A¡à™¢A¡à¹o Î´šA¢¡ ™[ƒ ÑšÊ¡ 

ë¤àc¡àÒü >à ™àÚ, t¡àÒìº &i¡àìA¡ ™å[v¡û¡ ¤ºì¤à 

A¡ã A¡ì¹? ‘™å[v¡û¡’ Å¦i¡à ¤¸¤Òà¹ A¡¹à l¡ü[W¡t¡ 

[A¡>à t¡à [>ìÚ t¡A¢¡ W¡ºìt¡ šàì¹, [A¡”ñ &iå¡Aå¡ 

>à ë³ì> l¡üšàÚ ë>Òü ë™ [¤`¡à>ã¹à &Òü®¡àì¤ 

[Î‡ý¡à”z ë>>¡ú &¤} >à [>ìº tò¡àìƒ¹ W¡ìº* >à¡ú 

Î³Ñz ¹A¡ì³¹ šƒà=¢ š¹ãÛ¡à A¡ì¹ ™[ƒ [Î‡ý¡à”z 

[>ìt¡ Òìt¡à ë™ Î¤ šƒà=¢Òü ">å¹ Î³ÞìÚ 

ít¡[¹, t¡àÒìº [¤`¡àì>¹ A¡à\ &ìKàìt¡à 

>à¡ú [A¡áåÎ}J¸A¡ šƒàì=¢¹ *š¹ š¹ãÛ¡à A¡ì¹ 

™à \à>à [KìÚ[áìºà, ëÎi¡àî¹ Îà‹à¹oãA¡¹o  

A¡¹à Òìºà¡ú &ÒüJàì>Òü "àì¹àÒã ™å[v¡û¡¡ú

&Òü ‹¹ì>¹ ™å[v¡û¡ "ìS¡ "W¡º¡ú ë™³> ‹¹à 

™àA¡, 3 Î}J¸ài¡à [¤ì\àØl¡ &¤} ë³ï[ºA¡  

Î}J¸à, 5-* t¡àÒü, 7-* t¡àÒü - &Òü 

š™¢”z ëƒìJÒü ëA¡l¡ü ™[ƒ ë®¡ì¤ ¤ìÎ ë™ Î³Ñz  

[¤ì\àØl¡ Î}J¸àÒü ë³ï[ºA¡, t¡àÒìº ®å¡º Òì¤¡ú 

"¤Å¸ "à¹ &A¡ ‹àš &ìKàìºÒü ë¤àc¡à 

™àì¤ ë™ A¡=ài¡à ®å¡º, ëA¡>>à 9 Î}J¸ài¡à  

[¤ì\àØl¡ [A¡”ñ ë³ï[ºA¡ >Ú¡ú t¡ì¤ ë™ ëA¡àì>à 

l¡ü[v¡û¡ Jr¡> A¡¹à¹ l¡üš™åv¡û¡ l¡üƒàÒ¹o &ìt¡à 

ÎÒì\ >à* šà*Úà ë™ìt¡ šàì¹¡ú &¹ &A¡i¡à 

W¡³;A¡à¹ l¡üƒàÒ¹o ëƒ[JìÚ[áìº> "Ê¡àƒÅ 

Åt¡ìA¡¹ [¤J¸àt¡ K[ot¡`¡ ëº*>àl¢¡ "Úºà¹¡ú 

[t¡[> ¤ìº[áìº>, ‹¹à ™àA¡ A¡àl¡üìA¡ šøÅ¥ 

A¡¹à Òìºà, n ™[ƒ ë™ ëA¡àì>à šèo¢Î}J¸à ÒÚ, 

t¡àÒìº n2 + n + 41 ë³ï[ºA¡ Î}J¸à Òì¤ 

[A¡>à¡ú ™àìA¡ šøÅ¥ A¡¹à Òìºà, ëÎ n = 0 

ÒüÅAå¡ìº šØl¡à¹ Î³ìÚ ÎìW¡t¡>®¡àì¤ l¡üšº[§¡ 

A¡¹à ™àÚ >à¡ú "”zt¡ "à³àìƒ¹ šàk¡yû¡ì³ &³> 

[A¡áåÒü =àìA¡ >à ™àìt¡ &Òü t¡ó¡àt¡Kåìºà ®¡àìºà 

A¡ì¹ ëW¡àìJ "àRå¡º [ƒìÚ ëƒ[JìÚ ëƒ*Úà ÒÚ¡ú

šø=³ ¤ìØl¡à t¡ó¡àt¡, "ìS¡¹ ™å[v¡û¡¹ ë¤ºàÚ 

Ñ¬t¡–[Îì‡ý¡¹ Ñ‚à> ë™Jàì>, [¤`¡àì>¹ ë¤ºàÚ 

ëÎÒü \àÚKài¡àÚ A¡à¹ "[‹A¡à¹? & A¡=à [k¡A¡ 

ë™ [A¡áå A¡=à ‹ì¹ >à [>ìº ™å[v¡û¡¹ \àº 

[¤áàì>àÒü ™àÚ >à¡ú "t¡&¤ [¤`¡àì>¹ t¡ìw¹ 

ë™ ëA¡àì>à ÅàJàìt¡* šøà=[³A¡ A¡ìÚA¡[i¡ ¤àA¡¸ 

‹ì¹ [>ìÚ &ìKàìt¡ ÒÚ¡ú [A¡”ñ &KåìºàìA¡ [k¡A¡ 

Ñ¬t¡–[Î‡ý¡ ¤ºà ™àÚ >à ƒåìi¡à A¡à¹ìo¡ú

šø=³ A¡à¹o Òìºà, K[oìt¡¹ ë™ ëA¡àì>à 

ÅàJà¹ ë™³> Ñ¬t¡–[Î‡ý¡P¡ìºàÒü ëKàØl¡à¹ A¡=à, 

[¤`¡àì> ëÎ ¹A¡³ >Ú¡ú "=¢à; [¤`¡àì> ™J> 

>tå¡> ëA¡àì>à [¤ÈìÚ A¡à\ Ç¡¹ç¡ ÒÚ, t¡J> 

Ñ¬t¡–[Î‡ý¡ [ƒìÚ Ç¡¹ç¡ ÒÚ >à¡ú Åå¹ç¡ìt¡ =àìA¡ 

šøAõ¡[t¡¹ Qi¡>à¤ºã Î}yû¡à”z t¡=¸¡ú "àìK ë=ìA¡ 

[A¡áå ‹ì¹ [>ìÚ "àÎà >Ú, ¤¹} ³åv¡û¡³ì> ëÎÒü 

>tå¡> &A¡i¡à A¡àk¡àì³à ít¡[¹ Òì¤¡ú ëÎÒü >tå¡> 

A¡àk¡àì³à ‹ì¹* [t¡[> &ìKàìt¡ šàì¹>¡ú [A¡”ñ 

Î¤ Î³ìÚÒü &ìKà¤à¹ \>¸ tò¡à¹ &A¡[i¡ 

A¡àk¡àì³à šøìÚà\>¡ú

[‡t¡ãÚ ë™ A¡à¹ìo [¤`¡àì>¹ ™å[v¡û¡¹ [®¡[v¡KåìºàìA¡ 

Ñ¬t¡–[Î‡ý¡ ¤ºà l¡ü[W¡t¡ >Ú t¡à Òìºà &Òü ë™, 

[®¡[v¡¹ &Òü l¡üšàv¡P¡ìºàìA¡ [>[¤¢W¡àì¹ ë³ì> 

[>ìt¡ [¤`¡à> ¤ìº >à A¡ìJàì>à¡ú ¤¹} ¤ìº, 

&P¡ìºà* šø³àoÎàìšÛ¡¡ú

&A¡i¡à l¡üƒàÒ¹o [ƒìÚ ¤[º¡ú [>l¡üi¡> tò¡à¹ 

³ÒàA¡È¢ Îèìy ¤ìº[áìº>, ë™ ëA¡àì>à ƒåìi¡à 

¤Ññ¹ ³ì‹¸ ³ÒàA¡ìÈ¢¹ ë™ i¡à>, t¡à t¡àìƒ¹ 

³ì‹¸A¡à¹ ƒè¹ìâ«¹ ¤ìK¢¹ [¤š¹ãt¡ ">åšàìt¡ 

¤àìØl¡-A¡ì³¡ú "=¢à; ƒè¹â« ƒå-Kåo A¡ì¹ [ƒìº 

i¡àì>¹ š[¹³ào A¡ì³ ƒòàØl¡àì¤ "àìKA¡à¹ 

tå¡º>àÚ 2x2 ¤à W¡à¹ ®¡àìK¹ &A¡ ®¡àK, ƒè¹â« 

[t¡> P¡> i¡à> Òì¤ > ®¡àìK¹ &A¡ ®¡àK¡ú šø=³ 

ë=ìA¡Òü &i¡à ‹ì¹ [>ìÚ [t¡[> ³ÒàA¡ìÈ¢¹ A¡=à 

®¡à¤ìt¡ Åå¹ç¡ A¡ì¹>[>¡ú šõ[=¤ã¹ W¡à¹[ƒìA¡ Wò¡àƒ



PRESIDENCY ALUMNI ASSOCIATION AUTUMN ANNUAL

³ì‹¸ [A¡áå [A¡áå Î´šA¢¡ "àìá ë™P¡ìºàìA¡ 

"à³¹à [>[¤¢W¡àì¹ ë³ì> ë>ì¤à, ëÎP¡ìºàÒü 

Ñ¬t¡–[Î‡ý¡¡ú &¹ \>¸ \à>à¹ ƒ¹A¡à¹ ë>Òü ëÎÒü 

ÎƒÎ¸¹à [k¡A¡ A¡ã ¹A¡ì³¹ [\[>Å - ³à>åÈ 

>à Î}J¸à >à[A¡ ¤õv¡ ¤à "àÚt¡ìÛ¡y "=¤à 

">¸ [A¡áå¡ú ¤àÑzì¤¹ ëA¡àì>à [A¡áå¹ ³ìt¡à ë™ 

t¡àìƒ¹ìA¡ Òìt¡Òü Òì¤ &³>* ëA¡àì>à ¤à‹A¡t¡à 

ë>Òü¡ú "àìá Åå‹å &A¡[i¡ ƒº, t¡à¹ [¤³èt¢¡ [A¡áå 

ÎƒÎ¸, t¡àìƒ¹ Ñ¬t¡–[Î‡ý¡, &¤} t¡à ë=ìA¡ 

™å[v¡û¡¹ [¤Ñzà¹¡ú &Òü¹A¡ì³¹ ™å[v¡û¡[¤>¸àÎÒü 

K[ot¡ÅàìÑ|¹ šø‹à> l¡üš\ã¤¸¡ú Î}J¸à¹ Aå¡[Ñz 

>Ú, ™å[v¡û¡¹ Î¹K³¡ú

Î[t¡¸ A¡=à, K[oìt¡¹ l¡üZW¡Ñzì¹¹ šàìk¡ Î}J¸à¹ 

®è¡[³A¡à "[t¡ "[A¡[e¡;A¡¹¡ú & [>ìÚ &A¡i¡à 

Wå¡i¡[A¡ K¿ "àìá¡ú Aõ¡t¡[¤ƒ¸ &A¡ ®¡‰ìºàìA¡¹ 

A¡àìá &A¡[i¡ [A¡ìÅà¹ìA¡ [>ìÚ š¹à³Å¢ W¡àÒüìt¡ 

&ìÎìá> t¡à¹ ³à, ¤ºìá>, ‘‘Î}J¸à- 

i¡}J¸à¹ ¤¸àšàì¹ *¹ ëA¡³> ë™> "àt¡S, "=W¡ 

[¤`¡àì>¹ [ƒìA¡ [A¡áå šØl¡ìt¡ W¡àÚ ¤ìØl¡à ÒìÚ, 

A¡ã A¡[¹ ¤ºå> ët¡à?’’ Ç¡ì> ëÎÒü ®¡‰ìºàA¡ 

¤ºìº>, ‘‘Î}J¸à [>ìÚ ®¡Ú =àA¡ìº *¹ 

&A¡i¡àÒü l¡üšàÚ - "S¡ [>ìÚ šØl¡æA¡¡ú’’

K¿i¡à¹ ³ì‹¸ &A¡iå¡ "[t¡¹g> "àìá, ë™³> 

=àìA¡ šøàÚ Î¤ Wå¡i¡[A¡ìt¡Òü¡ú 1 "à¹ 1 ë™àK 

A¡¹ìº A¡ìt¡à ÒÚ, ëÎi¡à >à \à>ìº* "S¡ A¡¹à 

™àÚ, &ìt¡ài¡à ®¡à¤ìº ®å¡º Òì¤¡ú [A¡”ñ 17-ëA¡ 

8 [ƒìÚ P¡o A¡ì¹ t¡à¹ ÎìU 53-¹ "ì‹¢A¡-

š[¹³ào ë™àK A¡¹à - &Òü ‹¹ì>¹ A¡à\A¡ì³¢ 

A¡à¹ç¡¹ ™[ƒ "¸àºà[\¢ =àìA¡, t¡àÒìº šƒà=¢[¤ƒ¸à 

¤à ¹ÎàÚ> ë=ìA¡ t¡à¹ ƒèì¹ =àA¡àÒü ®¡àìºà, 

Òü[g[>Úà[¹} "Î´±¤, l¡àv¡û¡à[¹ A¡¹ìt¡ ëKìº* 

¹v¡û¡W¡àš ¤à Òê¡ƒÑš@ƒì>¹ š[¹³àìš¹ [ÒìÅ¤ 

[>ìÚ >àØl¡àW¡àØl¡à  A¡¹ìt¡ Òì¤ - K[ot¡ÅàÑ|Òü 

t¡à¹ l¡üš™åv¡û¡ "®¡ÚàºÚ¡ú

&¤à¹ "àÎº A¡=àÚ ëó¡¹à ™àA¡¡ú "àÎº 

šøÅ¥i¡à [áìºà, K[oìt¡¹ ÎìU [¤`¡àì>¹ "[³º 

ëA¡à=àÚ A¡ìt¡àJà[>¡ú

"‹ãt¡¤¸ [¤ÈìÚ¹ t¡ó¡à; ët¡à "àìáÒü¡ú "àìKÒü 

¤ìº[á, [¤`¡àì>¹ "àìºàW¡¸ [¤ÈÚ Òìºà 

šøàAõ¡[t¡A¡ \K;¡ú &Jàì> ‘šøAõ¡[t¡’ ¤ºìt¡ ™à 

ë¤àc¡à[Zá t¡à Åå‹å Kàášàºà šÅåšà[J >Ú, t¡à¹ 

[¤`¡à>ãìƒ¹ ³ì‹¸ t¡àÒü ƒåìi¡à ¤ìØl¡à ®¡àK =àìA¡¡ú &A¡ƒº š¹ãÛ¡à-[>¹ãÛ¡à 

A¡ì¹ t¡=¸ "àÒ¹o A¡ì¹>, ">¸ƒº ëÎÒü t¡ì=¸¹ [®¡[v¡ìt¡ ™å[v¡û¡ ¤à t¡w 

JàØl¡à A¡¹à¹ ëW¡Ê¡à A¡ì¹>¡

³ì‹¸ "”z®å¢¡v¡û¡ \º-šà=¹-ëºàÒà Òüt¡¸à[ƒ  

\Øl¡\Kìt¡¹ l¡üšA¡¹o*, &¤} "”z®å¢¡v¡û¡ ³à>åÈ 

* ³à>åìÈ¹ ít¡[¹ ¤Ññ*¡ú ™à ™à "à³¹à ëW¡àìJ 

ëƒ[J ¤à ">¸à>¸ Òü[@ƒøÚ [ƒìÚ ">å®¡¤ A¡[¹, 

&³>[A¡ Òü[@ƒøÚàt¡ãt¡ ë™ Î¤ [\[>ìÅ¹ ÎÞê¡à> 

šàÒü ™ì”|¹ ÎàÒàì™¸, ëÎ Î¤Òü [¤`¡àì>¹ 

&[v¡û¡Úà¹®å¡v¡û¡¡ú &Òü ¤¸àšA¡ "ì=¢ ‘šøAõ¡[t¡’ 

™àìA¡ ¤º[á, t¡à Î´šìA¢¡ t¡=¸ Î}NøÒ A¡¹à, 

ëÎÒü t¡=¸ ë=ìA¡ t¡ìw¹ ÎÞê¡à> A¡¹à, &¤} 

ëÎÒü t¡ìw¹ *š¹ [>®¢¡¹ A¡ì¹ &³> Û¡³t¡à¹ 

"[‹A¡à¹ã Ò*Úà ™àìt¡ ë™Jàì> ëA¡àì>à 

š¹ãÛ¡à-[>¹ãÛ¡à A¡¹à ÒÚ[> ëÎJàì>* š¹ãÛ¡à 

A¡¹à Òìº A¡ã t¡=¸ šà*Úà ™àì¤ t¡à¹ šè¤¢à®¡àÎ 

ëƒ*Úà* Î´±¤ - &-Òü Òìºà [¤`¡àì>¹ A¡à\¡ú

[¤`¡à>ãìƒ¹ ³ì‹¸ t¡àÒü ƒåìi¡à ¤ìØl¡à ®¡àK =àìA¡¡ú 

&A¡ƒº š¹ãÛ¡à-[>¹ãÛ¡à A¡ì¹ t¡=¸ "àÒ¹o 

A¡ì¹>, ">¸ƒº ëÎÒü t¡ì=¸¹ [®¡[v¡ìt¡ ™å[v¡û¡ 

¤à t¡w JàØl¡à A¡¹à¹ ëW¡Ê¡à A¡ì¹>¡ú šø=³ ƒìº¹ 

[¤`¡à>ãìƒ¹ "à³¹à ¤ºì¤à [>¹ãÛ¡à[¤ƒ, [‡t¡ãÚ 

ƒìº¹ ëºàìA¡ìƒ¹ ¤ºì¤à t¡w[¤ƒ¡ú ƒå-ƒìº¹ 

A¡à\ ƒå ¹A¡ì³¹¡ú & A¡=à ¤º[á >à ë™ &A¡Òü 

¤¸[v¡û¡¹ šìÛ¡ ƒåìi¡àÒü A¡¹à Î´±¤ >Ú¡ú ÎÒ\ 

>Ú ÒÚìt¡à, t¡ì¤ "Î´±¤ >Ú¡ú t¡àìt¡ šø³à[ot¡ 

ÒÚ >à ë™ ƒåìi¡à ®¡àK "àÎìº &A¡Òü¡ú &A¡Òü 

¤¸[v¡û¡¹ šìÛ¡ ¹àÄà A¡¹à &¤} Wå¡º ¤òà‹à Î´±¤ 

- t¡à ¤ìº ëA¡l¡ü ¤ºì¤ >à ë™ ¹òà‹à "à¹ Wå¡º 

¤òà‹à &A¡Òü A¡à\¡ú ƒåìi¡à "àºàƒà A¡à\ - t¡=¸  

Î}NøÒ &¤} ëÎÒü t¡ì=¸¹ [¤ìÅÃÈo A¡ì¹ t¡ìw 

ëš]ìáàì>à¡ú

"ìS¡¹ ë¤ºàÚ ƒåìi¡à A¡à\ ë>Òü, &A¡i¡àÒü A¡à\¡ú 

t¡=¸ Î}NøÒ ¤¸àšà¹i¡à "¤à”z¹, ëA¡>>à ¤àÑz¤ 

\Kìt¡¹ ëA¡àì>à ¹A¡ì³¹ ëA¡àì>à t¡ì=¸¹ ÎìU 

ÎU[t¡ ë¹ìJ W¡ºà¹ ƒàÚ ë>Òü K[ot¡ÅàìÑ|¹¡ú 

"=¢à;, š¹ãÛ¡à³èºA¡ A¡à\ "à¹ t¡à[wA¡ 

A¡à\, &Òü ƒå ¹A¡ì³¹ [¤`¡à>-Kì¤Èoà¹ 

³ì‹¸ šø=³[i¡ K[oìt¡¹ ëÛ¡ìy ">åš[Ñ‚t¡¡ú 

&Òü t¡ó¡àt¡i¡à ÒüÅAå¡ìº šØl¡à¹ Î³ìÚ* ë¤àc¡à 

™àÚ - šƒà=¢[¤ƒ¸à ¤à \ã¤[¤ƒ¸à¹ º¸àì¤àì¹i¡[¹ 

=àìA¡, "ìS¡¹ =àìA¡ >à¡ú 

****
"àì¹à šà=¸¢ìA¡¸¹ A¡=àÚ ™à*Úà¹ "àìK 

[A¡áå ÎàƒõìÅ¸¹ A¡=à ¤ìº [>Òü¡ú "ìS¡¹ 

ÎìU [>¹ãÛ¡à³èºA¡ í¤`¡à[>A¡ A¡àì\¹ 

ëA¡àì>à [³º >à =àA¡ìº* [¤`¡àì>¹ t¡à[wA¡  

"}ìÅ¹ ¤[Ò¹ìU¹ [³º "ì>A¡i¡àÒü¡ú [¤`¡àì>¹ 

"ì>A¡ ÅàJàìt¡Òü šøWå¡¹ "S¡ ¤¸¤Òà¹ A¡¹ìt¡ 

ÒÚ¡ú [¤`¡àì>¹ t¡ìw* "ìS¡¹ ³ìt¡àÒü Îà³à>¸ 

A¡ìÚA¡[i¡ l¡üšàv¡ ë=ìA¡ Ç¡¹ç¡ A¡ì¹ ™å[v¡û¡¹ \àº 

[¤Ñzà¹ A¡¹à ÒÚ, &¤} ëÎ ™å[v¡û¡ í>¤¸¢[v¡û¡A¡¡ú

[A¡”ñ [¤`¡àì>¹ ™å[v¡û¡¹ ÎìU K[oìt¡¹ ™å[v¡û¡¹ 

³èºKt¡ [A¡áå šà=¢A¡¸ "àìá¡ú ëÎÒü t¡ó¡àt¡Kåìºà 
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t¡ì=¸¹ š™¢àìºàW¡>à A¡¹àÒü [¤`¡à>ã¹ A¡à\¡ú

&Jàì> ëA¡l¡ü ¤ºìt¡ šàì¹> - šåì¹àšå[¹ 

³åv¡û¡³>à Ò*Úà Î´±¤ >Ú, ëA¡>>à ëA¡àì>à 

[¤`¡à>ã ™J> ëA¡àì>à &A¡i¡à š¹ãÛ¡à-[>¹ãÛ¡à 

A¡¹ìá>, [¤`¡àì>¹ ëÎÒü ÅàJàÚ "àìK A¡ã A¡ã 

A¡à\ ÒìÚìá t¡à¹ &A¡i¡à ë³ài¡à³å[i¡ ‹à¹>à ët¡à 

tò¡à¹ =àA¡ì¤Òü¡ú [k¡A¡ A¡=à¡ú [A¡”ñ "àìKA¡à¹ 

Kì¤Èoà ë=ìA¡ ë™ Î¤ t¡w šø[t¡[Ë¡t¡ ÒìÚìá, 

ëÎÒü áòàìW¡Òü ë™ tò¡à¹ Kì¤Èoà¹ ó¡ºàó¡º ™àì¤, 

&¹A¡³i¡à tò¡à¹ ‹ì¹ ë>*Úà¹ ëA¡àì>à A¡à¹o 

ë>Òü, ¤¹} ëÎ¹A¡³ ‹¹ìºÒü [¤šƒ¡ú t¡=¸  

Î}NøìÒ¹ Î³ìÚ tò¡àìA¡ Òìt¡ Òì¤ Î´šèo¢ 

[>ì³¢àÒã¡ú ëA¡àì>à A¡àk¡àì³à, ëA¡àì>à t¡ìw¹ 

šø[t¡ "à>åKt¡¸ =àA¡ì¤ >à tò¡à¹¡ú K[oìt¡¹ 

ëÛ¡ìy ëÎi¡à "Î´±¤, &A¡i¡à [>[ƒ¢Ê¡ t¡à[wA¡ 

A¡àk¡àì³à ‹ì¹Òü &ìKàìt¡ ÒÚ K[ot¡[¤ƒìA¡¡ú 

A¡àk¡àì³ài¡à [t¡[> ¤ƒºàìt¡ šàì¹>, t¡àìt¡ 

³ÒàA¡È¢ Îèìy¹ [t¡>ìÅà ¤á¹ ¤ìÚÎ ÒìÚ ëKìá, t¡à¹ Îàó¡º¸ [¤šåº * 

¤×[¤Ñzõt¡, t¡¤å &ìJàì>à šøÅ¥ *ìk¡, Î[t¡¸Òü [¤š¹ãt¡-¤K¢ ët¡à?

A¡ã®¡àì¤ ëQàì¹, t¡à¹ t¡=¸ š™¢¸àìºàW¡>à A¡ì¹ 

&Òü [¤š¹ãt¡-¤ìK¢¹ [>Ú³i¡àÚ [t¡[> l¡üš>ãt¡ 

ÒìÚ[áìº>¡ú &¤à¹ t¡à¹ ³àì> &Òü >Ú ë™ 

[>Ú³i¡à [¤>à ¤àA¡¸¤¸ìÚ KõÒãt¡ ÒìÚ ëKìºà 

[¤`¡à>ã³Òìº¡ú š¹ãÛ¡à[>¹ãÛ¡à A¡¹à Òìºà¡ú 

Wò¡àƒ "à¹ šõ[=¤ã [>ìÚ ÒÚ, š¹ãÛ¡àKàì¹ &³> 

&³> [\[>Å [>ìÚ ™àìƒ¹ ³‹¸¤t¢¡ã ƒè¹â« ¤ƒìº 

¤ƒìº ëƒJà ë™ìt¡ šàì¹¡ú ëÎÒü A¡[Ê¡šà=ì¹ 

™àW¡àÒü Ò*Úà¹ šì¹Òü [>l¡üi¡ì>¹ Îèy ë³ì> 

ë>*Úà Òìºà¡ú ³ÒàA¡È¢ Îèìy¹ [t¡>ìÅà ¤á¹ 

¤ìÚÎ ÒìÚ ëKìá, t¡à¹ Îàó¡º¸ [¤šåº * 

¤×[¤Ñzõt¡, t¡¤å &ìJàì>à šøÅ¥ *ìk¡, Î[t¡¸Òü 

[¤š¹ãt¡-¤K¢ ët¡à? Wò¡àìƒ¹ ƒè¹â« ¤à Îèì™¢¹ 

ƒè¹â« ë™ ¹A¡³, t¡àìt¡ &Òü [ÒìÅ¤ ë™ [k¡A¡ t¡à 

šø³à[ot¡¡ú š¹ãÛ¡àKàì¹ A¡ìÚA¡ [³i¡àì¹¹ ³ì‹¸ 

ë™ ³ÒàA¡È¢ ¤º ÒÚ ¤Ññìt¡ ¤Ññìt¡, ëÎi¡à* ë™ 

[¤š¹ãt¡-¤ìK¢¹ [ÒìÅ¤ ë³ì> W¡ìº t¡à* ët¡à 

ëƒJà ÒìÚìá¡ú [A¡”ñ 100 [³i¡à¹ ¤à A¡ìÚA¡ 

[A¡ìºà[³i¡à¹ ƒèì¹ ƒåìi¡à ¤Ññ =àA¡ìº t¡àìƒ¹ 

³ì‹¸à [A¡ &Òü &A¡Òü [>Ú³? ëÎi¡à ët¡à š¹J 

A¡ì¹ ëƒJà ÒÚ[>! "t¡&¤ šøÅ¥ *ìk¡, š¹ãÛ¡à-

[>¹ãÛ¡à¹ š[¹A¡¿>à A¡¹à ÒÚ¡ú

"=¢à; ë™ A¡=à ¤º[áºà³, [A¡áåÒü [>[¤¢W¡àì¹ 

ë³ì> ë>*Úà ÒÚ >à¡ú K[oìt¡¹ ë¤ºàÚ 

t¡à >Ú¡ú Òül¡ü[AÃ¡l¡ šòàW¡[i¡ Ñ¬t¡–[Î‡ý¡ [ƒìÚ 

Åå¹ç¡ A¡ì¹[áìº>, º¤àìW¡®¡[ÑHþ [>ìº> t¡à¹ 

W¡à¹[i¡ ³ày¡ú t¡à¹ ³àì> &Òü >Ú ë™ Òül¡ü[AÃ¡l¡ 

®å¡º A¡ì¹[áìº>¡ú t¡à¹ ³àì> &* >Ú ë™ 

º¤àìW¡®¡[ÑHþ ®å¡º A¡¹ìº>¡ú Òül¡ü[AÃ¡ìl¡¹ šòàW¡[i¡ 

Ñ¬t¡–[Î‡ý¡ ë=ìA¡ ™à ™à šø³ào A¡¹à ™àÚ ëÎi¡à* 

K[ot¡[¤ìƒ¹ A¡àìá ë™³> NøÒoãÚ, º¤àìW¡®¡[ÑHþ¹ 

W¡à¹[i¡ ë=ìA¡ ™à ™à šø³ào A¡¹à ™àÚ ëÎP¡ìºà* 

ët¡³[>¡ú

****
K[ot¡ * [¤`¡àì>¹ ³ì‹¸ "à¹ &A¡[i¡ [¤¹ài¡ 

šà=¢A¡¸ ¹ìÚìá ™å[v¡û¡šøìÚàìK¹ š‡ý¡[t¡ìt¡¡ú 

[¤`¡àì> ƒå ¹A¡ì³¹ ™å[v¡û¡ ¤¸¤Òà¹ A¡¹à ÒÚ¡ú 

&A¡ ‹¹ì>¹ ™å[v¡û¡ Òìºà [k¡A¡ "ìS¡¹ ³ìt¡àÒü, 

"=¢à; A¡ìÚA¡[i¡ ¤¸àšà¹ ‹ì¹ [>ìÚ ëÎKåìºà 

ë=ìA¡ ">¸à>¸ [Î‡ý¡àì”z ëš]ìáàì>à¡ú &ìA¡ ¤ìº 

‘"¤ì¹àÒã ™å[v¡û¡’¡ú

[Î‡ý¡àì”z ëš]ìáàì>à¹ \>¸ "à¹ &A¡ ¹A¡ì³¹ 

š‡ý¡[t¡ ¤¸¤Òà¹ A¡ì¹> [¤`¡à>ã¡ú >à>à> 

l¡üƒàÒ¹o ëƒJìt¡ ëƒJìt¡ &A¡i¡à [A¡áå¹ ÎìU 

">¸ &A¡i¡à [A¡áå¹ Î´šA¢¡ ">å³à> A¡ì¹>¡ú 

A¡à™¢A¡à¹o Î´šA¢¡ ®¡àìºà >à ¤åc¡ìt¡ šà¹ìº* 

&Òü Î´šA¢¡i¡àìA¡ l¡üìšÛ¡à A¡ì¹> >à [t¡[>, 

¤¹} ëÎi¡à ¤¸¤Òà¹ A¡¹ìt¡ =àìA¡> >tå¡> >tå¡> 

š¹ãÛ¡à¹ ó¡ºàó¡º ë¤àc¡à¹ A¡àì\¡ú &ìA¡ ¤ºà 

ÒÚ ‘"àì¹àÒã ™å[v¡û¡’¡ú

³ì> Òìt¡ šàì¹, A¡à™¢A¡à¹o Î´šA¢¡ ™[ƒ ÑšÊ¡ 

ë¤àc¡àÒü >à ™àÚ, t¡àÒìº &i¡àìA¡ ™å[v¡û¡ ¤ºì¤à 

A¡ã A¡ì¹? ‘™å[v¡û¡’ Å¦i¡à ¤¸¤Òà¹ A¡¹à l¡ü[W¡t¡ 

[A¡>à t¡à [>ìÚ t¡A¢¡ W¡ºìt¡ šàì¹, [A¡”ñ &iå¡Aå¡ 

>à ë³ì> l¡üšàÚ ë>Òü ë™ [¤`¡à>ã¹à &Òü®¡àì¤ 

[Î‡ý¡à”z ë>>¡ú &¤} >à [>ìº tò¡àìƒ¹ W¡ìº* >à¡ú 

Î³Ñz ¹A¡ì³¹ šƒà=¢ š¹ãÛ¡à A¡ì¹ ™[ƒ [Î‡ý¡à”z 

[>ìt¡ Òìt¡à ë™ Î¤ šƒà=¢Òü ">å¹ Î³ÞìÚ 

ít¡[¹, t¡àÒìº [¤`¡àì>¹ A¡à\ &ìKàìt¡à 

>à¡ú [A¡áåÎ}J¸A¡ šƒàì=¢¹ *š¹ š¹ãÛ¡à A¡ì¹ 

™à \à>à [KìÚ[áìºà, ëÎi¡àî¹ Îà‹à¹oãA¡¹o  

A¡¹à Òìºà¡ú &ÒüJàì>Òü "àì¹àÒã ™å[v¡û¡¡ú

&Òü ‹¹ì>¹ ™å[v¡û¡ "ìS¡ "W¡º¡ú ë™³> ‹¹à 

™àA¡, 3 Î}J¸ài¡à [¤ì\àØl¡ &¤} ë³ï[ºA¡  

Î}J¸à, 5-* t¡àÒü, 7-* t¡àÒü - &Òü 

š™¢”z ëƒìJÒü ëA¡l¡ü ™[ƒ ë®¡ì¤ ¤ìÎ ë™ Î³Ñz  

[¤ì\àØl¡ Î}J¸àÒü ë³ï[ºA¡, t¡àÒìº ®å¡º Òì¤¡ú 

"¤Å¸ "à¹ &A¡ ‹àš &ìKàìºÒü ë¤àc¡à 

™àì¤ ë™ A¡=ài¡à ®å¡º, ëA¡>>à 9 Î}J¸ài¡à  

[¤ì\àØl¡ [A¡”ñ ë³ï[ºA¡ >Ú¡ú t¡ì¤ ë™ ëA¡àì>à 

l¡ü[v¡û¡ Jr¡> A¡¹à¹ l¡üš™åv¡û¡ l¡üƒàÒ¹o &ìt¡à 

ÎÒì\ >à* šà*Úà ë™ìt¡ šàì¹¡ú &¹ &A¡i¡à 

W¡³;A¡à¹ l¡üƒàÒ¹o ëƒ[JìÚ[áìº> "Ê¡àƒÅ 

Åt¡ìA¡¹ [¤J¸àt¡ K[ot¡`¡ ëº*>àl¢¡ "Úºà¹¡ú 

[t¡[> ¤ìº[áìº>, ‹¹à ™àA¡ A¡àl¡üìA¡ šøÅ¥ 

A¡¹à Òìºà, n ™[ƒ ë™ ëA¡àì>à šèo¢Î}J¸à ÒÚ, 

t¡àÒìº n2 + n + 41 ë³ï[ºA¡ Î}J¸à Òì¤ 

[A¡>à¡ú ™àìA¡ šøÅ¥ A¡¹à Òìºà, ëÎ n = 0 

ÒüÅAå¡ìº šØl¡à¹ Î³ìÚ ÎìW¡t¡>®¡àì¤ l¡üšº[§¡ 

A¡¹à ™àÚ >à¡ú "”zt¡ "à³àìƒ¹ šàk¡yû¡ì³ &³> 

[A¡áåÒü =àìA¡ >à ™àìt¡ &Òü t¡ó¡àt¡Kåìºà ®¡àìºà 

A¡ì¹ ëW¡àìJ "àRå¡º [ƒìÚ ëƒ[JìÚ ëƒ*Úà ÒÚ¡ú

šø=³ ¤ìØl¡à t¡ó¡àt¡, "ìS¡¹ ™å[v¡û¡¹ ë¤ºàÚ 

Ñ¬t¡–[Îì‡ý¡¹ Ñ‚à> ë™Jàì>, [¤`¡àì>¹ ë¤ºàÚ 

ëÎÒü \àÚKài¡àÚ A¡à¹ "[‹A¡à¹? & A¡=à [k¡A¡ 

ë™ [A¡áå A¡=à ‹ì¹ >à [>ìº ™å[v¡û¡¹ \àº 

[¤áàì>àÒü ™àÚ >à¡ú "t¡&¤ [¤`¡àì>¹ t¡ìw¹ 

ë™ ëA¡àì>à ÅàJàìt¡* šøà=[³A¡ A¡ìÚA¡[i¡ ¤àA¡¸ 

‹ì¹ [>ìÚ &ìKàìt¡ ÒÚ¡ú [A¡”ñ &KåìºàìA¡ [k¡A¡ 

Ñ¬t¡–[Î‡ý¡ ¤ºà ™àÚ >à ƒåìi¡à A¡à¹ìo¡ú

šø=³ A¡à¹o Òìºà, K[oìt¡¹ ë™ ëA¡àì>à 

ÅàJà¹ ë™³> Ñ¬t¡–[Î‡ý¡P¡ìºàÒü ëKàØl¡à¹ A¡=à, 

[¤`¡àì> ëÎ ¹A¡³ >Ú¡ú "=¢à; [¤`¡àì> ™J> 

>tå¡> ëA¡àì>à [¤ÈìÚ A¡à\ Ç¡¹ç¡ ÒÚ, t¡J> 

Ñ¬t¡–[Î‡ý¡ [ƒìÚ Ç¡¹ç¡ ÒÚ >à¡ú Åå¹ç¡ìt¡ =àìA¡ 

šøAõ¡[t¡¹ Qi¡>à¤ºã Î}yû¡à”z t¡=¸¡ú "àìK ë=ìA¡ 

[A¡áå ‹ì¹ [>ìÚ "àÎà >Ú, ¤¹} ³åv¡û¡³ì> ëÎÒü 

>tå¡> &A¡i¡à A¡àk¡àì³à ít¡[¹ Òì¤¡ú ëÎÒü >tå¡> 

A¡àk¡àì³à ‹ì¹* [t¡[> &ìKàìt¡ šàì¹>¡ú [A¡”ñ 

Î¤ Î³ìÚÒü &ìKà¤à¹ \>¸ tò¡à¹ &A¡[i¡ 

A¡àk¡àì³à šøìÚà\>¡ú

[‡t¡ãÚ ë™ A¡à¹ìo [¤`¡àì>¹ ™å[v¡û¡¹ [®¡[v¡KåìºàìA¡ 

Ñ¬t¡–[Î‡ý¡ ¤ºà l¡ü[W¡t¡ >Ú t¡à Òìºà &Òü ë™, 

[®¡[v¡¹ &Òü l¡üšàv¡P¡ìºàìA¡ [>[¤¢W¡àì¹ ë³ì> 

[>ìt¡ [¤`¡à> ¤ìº >à A¡ìJàì>à¡ú ¤¹} ¤ìº, 

&P¡ìºà* šø³àoÎàìšÛ¡¡ú

&A¡i¡à l¡üƒàÒ¹o [ƒìÚ ¤[º¡ú [>l¡üi¡> tò¡à¹ 

³ÒàA¡È¢ Îèìy ¤ìº[áìº>, ë™ ëA¡àì>à ƒåìi¡à 

¤Ññ¹ ³ì‹¸ ³ÒàA¡ìÈ¢¹ ë™ i¡à>, t¡à t¡àìƒ¹ 

³ì‹¸A¡à¹ ƒè¹ìâ«¹ ¤ìK¢¹ [¤š¹ãt¡ ">åšàìt¡ 

¤àìØl¡-A¡ì³¡ú "=¢à; ƒè¹â« ƒå-Kåo A¡ì¹ [ƒìº 

i¡àì>¹ š[¹³ào A¡ì³ ƒòàØl¡àì¤ "àìKA¡à¹ 

tå¡º>àÚ 2x2 ¤à W¡à¹ ®¡àìK¹ &A¡ ®¡àK, ƒè¹â« 

[t¡> P¡> i¡à> Òì¤ > ®¡àìK¹ &A¡ ®¡àK¡ú šø=³ 

ë=ìA¡Òü &i¡à ‹ì¹ [>ìÚ [t¡[> ³ÒàA¡ìÈ¢¹ A¡=à 

®¡à¤ìt¡ Åå¹ç¡ A¡ì¹>[>¡ú šõ[=¤ã¹ W¡à¹[ƒìA¡ Wò¡àƒ
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Î}J¸à¡ú n-&¹ ³à> 1 ‹ì¹ ëšìºà 43, 

ëÎi¡à* ë³ï[ºA¡¡ú &³[> A¡ì¹ 2, 3, 4 A¡ì¹ 

40 š™¢”z Î}J¸à ¤[ÎìÚ ëƒJìºà, ™à šà*Úà 

™àìZá t¡à Î¤Òü ë³ï[ºA¡¡ú &ìt¡àƒè¹ ëƒìJ t¡à¹ 

³ì> Òìt¡Òü šàì¹ ë™ t¡àÒìº ³ì> ÒìZá A¡=ài¡à 

[k¡A¡, n-&¹ \àÚKàÚ ë™ ëA¡àì>à šèo¢Î}J¸à 

¤ÎàìºÒü l¡üv¡¹ ™à šà*Úà ™àì¤ ëÎi¡à ë³ï[ºA¡ 

Î}J¸à¡ú & [Î‡ý¡à”z ®å¡º Òì¤, ëA¡>>à n ™[ƒ 
41 ¤Îàì>à ™àÚ t¡àÒìº ™à šà*Úà ™àì¤ t¡à 

ë³ï[ºA¡ >Ú, 41 “à¹ 43-&¹ P¡oó¡º¡ú

&Òü A¡à¹ìoÒü K[ot¡[¤ìƒ¹à "àì¹àÒã ™å[v¡û¡ ë³ì> 

[>ìt¡ W¡à> >à¡ú "àì¹àÒã ™å[v¡û¡¹ [®¡[v¡ìt¡ ë™ 

Î¤ šøÑzà¤ "àìÎ, ëÎP¡ìºàìA¡ [>áA¡ ">å³à> 

[ÒìÅì¤ ‹ì¹ ë>> tò¡à¹à¡ú &A¡[i¡ [¤J¸àt¡ 

šøÑzàì¤¹ >³å>à ëƒ*Úà ™àA¡¡ú ë™ ëA¡àì>à &A¡i¡à 

ë\àØl¡ Î}J¸à [>>, 2 áàØl¡à¡ú ‹¹ç¡> ¤ºìº> 

42¡ú ëƒJå>, 42 = 23 + 19, &¤} 

l¡à>[ƒìA¡¹ ƒå[i¡ Î}J¸àÒü ë³ï[ºA¡ Î}J¸à¡ú ™[ƒ 

¤ìº> 54, "à[³ ¤ºì¤à 54 = 43 + 11, 

ƒå[i¡ ë³ï[ºA¡ Î}J¸à¹ ë™àKó¡º¡ú &Òü ¹A¡ì³¹ 

>à>à> l¡üƒàÒ¹o ëƒìJ ëƒìJ ëKàÁ¡¤àJ >àì³ 

"Úºàì¹¹ Î³Îà³[ÚA¡ &A¡ K[ot¡`¡ ">å³à> 

A¡ì¹[áìº>, 2-&¹ ëW¡ìÚ ¤ìØl¡à ë™ ëA¡àì>à 

ë\àØl¡ Î}J¸àÒü ƒå[i¡ ë³ï[ºA¡ Î}J¸à¹ ë™àKó¡º 

[ÒìÅì¤ ëºJà Î´±¤¡ú "à\ š™¢”z ™ìt¡à ë\àØl¡ 

Î}J¸à [>ìÚ ëºàìA¡ & A¡=à¹ Ît¡¸t¡à ™àW¡àÒü 

A¡¹à¹ ëW¡Ê¡à A¡ì¹ìá t¡àìƒ¹ Î¤ A¡i¡à¹ ëÛ¡ìyÒü 

ëƒJà ëKìá ë™ ëKàÁ¡¤àìJ¹ ">å³à> [k¡A¡, 

A¡[´šl¡üi¡àì¹¹ ÎàÒàì™¸ ¤× ¤ìØl¡à ¤ìØl¡à Î}J¸à 

š™¢”z W¡àºàì>à ÒìÚìá t¡ƒ”z, ëA¡à=à* ëA¡àì>à 

¤¸[t¡yû¡³ ëƒJà ™àÚ[>¡ú t¡¤å K[ot¡[¤ƒìƒ¹ 

A¡àìá &i¡à ëA¡¤[º ">å³à>, šø³ào >à šà*Úà 

"¤[‹ tò¡à¹à tå¡Ê¡ Òì¤> >à¡ú šø³ào &ìJàì>à 

ÒÚ[>¡ú

&Òü Òìºà t¡ó¡àt¡¡ú & ™[ƒ [¤`¡à> Òìt¡à, ºÛ¡ 

ºÛ¡ >³å>à ëƒJà¹ "ì>A¡ "àìKÒü ëKàÁ¡¤àìJ¹ 

">å³à> ë³ì> ë>*Úà Òìt¡à¡ú [A¡”ñ &i¡à [¤`¡à> 

>Ú, &i¡à "S¡¡ú "ìS¡¹ ë³\à\ ">¸¹A¡³, 

t¡à¹ ³àšA¡à[k¡ ">¸¹A¡³, t¡à¹ [yû¡Úàš‡ý¡[t¡ 

">¸¹A¡³¡ú &ìt¡ài¡àÒü ">¸¹A¡³ ë™  

ë>àì¤º\Úã šƒà=¢[¤ƒ Òül¡ü[\> l¡üÒüK>à¹ 

¤ìº[áìº>, K[ot¡ ¤¸àšà¹i¡à ë™ [¤`¡àì>¹ 

A¡àì\ &ìt¡ài¡à šøìÚà\>ãÚ, &i¡àÒü ë¤Å 

"àÆW¡ì™¢¹ A¡=à¡ú

šøàv¡û¡>ã (šƒà=¢[¤`¡à>/1972-75)

7372

ëKà
Øl¡àìt¡Òü Ñ¬ãA¡à¹ A¡ì¹ 

ë>*Úà ®¡àìºà ë™ 

Òà¹ì³à[>Úà³ >à³A¡ 

™”|[i¡¹ ÎìU &Òü ëºJìA¡¹ Î´šA¢¡ [A¡áåi¡à 

ƒèì¹¹¡ "=W¡ &Òü A¡à[Ò>ã¹ ëA¡@ƒøãÚ W¡[¹y 

Òà¹ì³à[>Úà³ "à¹ ™”|[i¡ "àƒìt¡ [¤ìƒÅã 

Òìº* t¡à ¤à}ºà¹ Qì¹ ‹ì¹ \àÚKà A¡ì¹ 

[>ìÚìá "à¹ Kt¡ &A¡ìÅà ¤á¹ ‹ì¹ ™”|[i¡ìA¡ 

[>ìÚ [¤t¡A¢¡* A¡³ ÒÚ [>¡ú ‘&A¡[ƒ>’ A¡àKì\¹ 

‘>¤š[yA¡à’ ¹[¤¤àÎ¹ãÚìt¡ ‘Òà¹ì³à[>Úà³’ 

šø¤ìÞê¡ (30 \à>åÚà[¹, 2011) ëÎà³[\; 

ƒàÅKåœ¡ [ºìJìá>– ‘‘¤àR¡à[º¹ Qì¹¹ šøàW¡ã> 

Òà¹ì³à[>Úà³ &ìÎ[áº Îà‹à¹ot¡ ™àìA¡ "K¸¢à> 

¤ºà ÒÚ, ëÎÒü ™ì”|¹ Òàt¡ ‹ì¹¡ú &Kå[ºìA¡ 

‘ëi¡[¤º Òà¹ì³à[>Úà³’ ¤ºà Òt¡¡ú šøàÚ ëƒØl¡ìÅà 

¤á¹ "àìK 1850-&¹ ƒÅìA¡¹ Î³Ú ë=ìA¡ 

¤à}ºà¹ Î´šÄ š[¹¤àì¹ &Òü ™”|P¡[º "àÎìt¡ 

Ç¡¹ç¡ A¡ì¹¡ú [¤Åàº W¡à³Øl¡à¹ ë¤ìºà \k¡ì¹ [>ìÚ 

ë³ài¡à³å[i¡ &A¡[i¡ K®¢¡¤t¡ã Kà‹à¹ Wò¡àáàìáàºà 

šà[ºÎ A¡¹à A¡àË¡ A¡ìº¤ì¹ &¹à ëÅà®¡à¤‹¢> 

A¡¹t¡ ¤àR¡à[º¹ í¤k¡A¡Jà>à Qì¹¹ &A¡ ëA¡àoàÚ¡ú 

¤àÑz[¤A¡Òü W¡tå¡Íšƒ &Òü "K¸¢à>P¡[º¹ ³ì‹¸¹ 

šà ƒå[i¡ [áº Î¤º &¤} *k¡à>à³à A¡ì¹ W¡à³Øl¡à¹ 

ë¤ìºà¹ ÎìU [³ìº ™ì”|¹ [®¡t¡¹ Òà*Úà¹  

ë\àKà> ëƒ*Úà [áº &Òü ƒå[i¡ "ìU¹ A¡à\¡ú 

"¤Å¸Òü ³à>åìÈ¹ šàìÚ¹ ÎàÒà™¸ áàØl¡à 

&Òü A¡à\[i¡ [áº "Î´±¤¡ú "=¢à; ƒåì‹¹ 

Îà‹ ëQàìº¹ ë=ìA¡* &A¡iå¡ ®¡àìºà®¡àì¤ 

[³i¡º - Qì¹¹ ³ì‹¸ [šÚàì>à ‹òàìW¡¹ &A¡i¡à  

"à[®¡\àt¡¸ =àA¡º - "à¹ Qì¹ ¹àJà¹ 

c¡àì³ºà* [A¡[e¡; A¡³¡ú [šÚàì>à¹ ³t¡ [¤šåº 

t¡àì¹¹ ™”| >Ú,"à¤à¹ ƒå[i¡ šà [ƒìÚ Îå¹* 

[¤t¡¹o A¡¹ìá¡ú’’ yû¡ì³ &ìƒ¹ ¤àìG nå¡[A¡ìÚ 

šàìÚ W¡àºàì>à ë¤ìºà’¹ š[¹¤ìt¢¡ Òàìt¡ 

W¡àºàì>à &A¡ šàìi¡¹ ë¤ìºà ¤¸¤Òà¹ A¡ì¹ &Òü 

™”|[i¡ °à³¸³à> KàÚA¡ìƒ¹ ÎUã ÒìÚ l¡ük¡º¡ú

¤àÑzì¤ &¹ t¡wKt¡ [ƒA¡i¡à "àì¹A¡iå¡ \[i¡º¡ú 

Òül¡üì¹àšãÚ ÎUãìt¡ W¡àìW¢¡ ë™ "K¸¢à> ¤àì\, 

ëÎP¡[º ‘šàÒüš "K¸¢à>’ - šøàÚ 2000 ¤á¹ 

‹ì¹ &¹ ¤¸¤Òà¹ \à>à "àìá, 14/15 Åt¡A¡ 

ë=ìA¡ Òül¡üì¹àìš¹ šøàÚ Î¤ ¤Øl¡ [K\¢àÚ ¤à\ìá 

&Òü ‘šàÒüš "K¸¢à>’¡ú [¤[®¡Ä íƒìQ¢¸¹ šàÒüìš¹ 

³ì‹¸ ¤àÚå¹ A¡´š>Òü &¹ Å¦Îõ[Ê¡¹ l¡ü;Î¡ú 

[šÚàì>à tå¡º>àÚ "ì>A¡ "¤¢àW¡ã> - Î´±¤t¡ 

1720 >àKàƒ &¹ "à[¤®¢¡à¤ "à¹ t¡àì¹¹ 

A¡´š> ë=ìA¡Òü t¡à¹ Îåì¹¹ ³àÚà\àº¡ú "à³¹à 

ë™ ‹¹ì>¹ ‘"K¸¢à>’ ëƒìJ "®¡¸Ñz ëÎKå[º 

[A¡”ñ ‘šàÒüš "K¸¢à>’ >Ú - &ìƒ¹ ¤ºà ÒÚ 

‘šà´š "K¸¢à>’ ¤à ‘¹ãl¡ "K¸¢à>’, A¡ãì¤àìl¢¡¹ 

ÎàÒàì™¸ &Òü ‘¹ãl¡’ ¤à Ñ¬ì¹¹ A¡´š>Òü 

Åì¦¹ l¡ü;Î, t¡ì¤ t¡à¹ ë\à¹ "ì>A¡P¡o 

¤à[Øl¡ìÚ ët¡àºà ÒÚ ‘ë¤ìºà’ A¡ì¹ sound 

chamber-& ¤àÚå¹ A¡´šì>¹ ÎàÒàì™¸¡ú 

ël¡àÚà¹[A¡>, Òà¹ì³à[>Úà³ 

* A¡ìÚA¡\> ¤¸[v¡û¡â«

šøÎàƒ¹g> ¹àÚ

&Òü ‹¹ìo¹ free reed instrument 
šøàìW¡¸ ƒãQ¢ [ƒ> ‹ì¹ ¤¸¤Òê¡t¡ - W¡ãì>¹ ‘ëÎ}’,  

\àšàì>¹ ‘ëÎà’ ¤à Òüì@ƒàW¡ãì>¹ ‘ëJì>’ t¡à¹ 

l¡üƒàÒ¹o, [A¡”ñ Òül¡üì¹àìš t¡à¹ šøì¤Å Qìi¡ìá 

"ì>A¡ šì¹¡ú 17 Åt¡ìA¡ ÎUãìt¡¹ Kì¤Èoà 

- Nø”‚ Syntagma Musicum (1619) 

¤à Harmonie Universelle (1636)-

& free reed instrument-&¹ ¤o¢>à 

"àìá¡ú šàÆW¡àìt¡¸ šø=³ & ‹¹ìo¹ ™”| 

ít¡[¹ A¡ì¹> ëA¡àìš>ÒàìK>-&¹ "‹¸àšA¡ 

[yû¡ÆW¡à> Ki¡[º¹ yû¡ài¡ì\>Ð¡àÒü> (1723-

95) &¤} [t¡[> &\>¸ ëÎ@i¡ [ši¡àÎ¢¤åK¢-&¹ 

‘Òü[´š[¹Úàº "¸àA¡àìl¡[³’ ë=ìA¡ šå¹ÑHþà¹* 

šà>¡ú 1810 Îàìº Òà¹ì³à[>Úà³-&¹ ³t¡> 

&A¡[i¡ ™”| l¡üŠ±à¤> A¡ì¹> óø¡àìX K¸à[¤øìÚº  

ë\àìÎó¡ ëNø[> (1756-1837)¡ú 

[A¡”ñ &¹ "àì¹à l¡üÄ[t¡ A¡ì¹> š¸à[¹ìÎ¹  

"àìºA¡\à@ƒà¹ ëƒ¤¸òà (1809-1877) &¤} 

[t¡[>Òü ‘Òà¹ì³à[>Úà³’ >à³[i¡¹ ëšìi¡@i¡ ë>> 

1842 Îàìº (™[ƒ* ™”|[i¡ [áº "à³àìƒ¹  

\à>à ‘"K¸¢à>’-&¹ ³t¡>)¡ú óø¡àX *  

\à³¢à[>ìt¡ "K¸¢à> ¤à Òà¹ì³à[>Úà³’&¹ 

¤¸¤Òà¹ t¡J> [áº Î¤¢à[‹A¡¡ú 1850-

&¹ ƒÅìA¡ t¡à á[Øl¡ìÚ šìØl¡ ™åv¡û¡¹àìÊ¡ö *  

Òü}º¸àìr¡¡ú ™åv¡û¡¹àìÊ¡ö ‘&[Ð¡ "K¸¢à>’ ¤à ‘³¸àÎ> 

"¸àr¡ Ò¸à\[º>’ "à¹ Òü}º¸àìr¡ ×Òüi¡ìÐ¡à>, 

A¡l¡üÚà¹, Òà³[óø¡\, ëA¡[º, ºàìW¡>àº šø®õ¡[t¡ 

l¡ü;šàƒ> Î}Ñ‚à Jå¤Òü \>[šøÚ ÒìÚ l¡üìk¡[áº, 

™[ƒ* 1920’¹ ƒÅA¡ ë=ìA¡ šàÆW¡àìt¡¸ &¹ 

W¡à[Òƒà yû¡³Û¡ãÚ³à>¡ú

"à¤à¹ "ì>ìA¡ ³ì> A¡ì¹> ë™ šàÆW¡àìt¡¸ 

‘Òà¹ì³à[>Úà³’ ëA¡àì>à A¡àì\Òü ºàìK [>¡ú 

&A¡=à[i¡ Ît¡¸ >Ú, A¡à¹o Å¦[¤`¡àì>¹ \>A¡ 

Òà³¸¢à> A¡³ ëÒºô´¬ôìÒàºô;\ (1821-94) 

t¡à¹ ‘On the Sensations of Tone’ 

(1869) ¤Òüìt¡ [ºìJìá>–

“Among musical instruments, 
the harmonium, on account of 
its uniformly sustained tone, 
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ë³ï[ºA¡ >Ú, 41 “à¹ 43-&¹ P¡oó¡º¡ú

&Òü A¡à¹ìoÒü K[ot¡[¤ìƒ¹à "àì¹àÒã ™å[v¡û¡ ë³ì> 
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¤ìº> 54, "à[³ ¤ºì¤à 54 = 43 + 11, 

ƒå[i¡ ë³ï[ºA¡ Î}J¸à¹ ë™àKó¡º¡ú &Òü ¹A¡ì³¹ 

>à>à> l¡üƒàÒ¹o ëƒìJ ëƒìJ ëKàÁ¡¤àJ >àì³ 

"Úºàì¹¹ Î³Îà³[ÚA¡ &A¡ K[ot¡`¡ ">å³à> 

A¡ì¹[áìº>, 2-&¹ ëW¡ìÚ ¤ìØl¡à ë™ ëA¡àì>à 

ë\àØl¡ Î}J¸àÒü ƒå[i¡ ë³ï[ºA¡ Î}J¸à¹ ë™àKó¡º 

[ÒìÅì¤ ëºJà Î´±¤¡ú "à\ š™¢”z ™ìt¡à ë\àØl¡ 

Î}J¸à [>ìÚ ëºàìA¡ & A¡=à¹ Ît¡¸t¡à ™àW¡àÒü 

A¡¹à¹ ëW¡Ê¡à A¡ì¹ìá t¡àìƒ¹ Î¤ A¡i¡à¹ ëÛ¡ìyÒü 

ëƒJà ëKìá ë™ ëKàÁ¡¤àìJ¹ ">å³à> [k¡A¡, 

A¡[´šl¡üi¡àì¹¹ ÎàÒàì™¸ ¤× ¤ìØl¡à ¤ìØl¡à Î}J¸à 

š™¢”z W¡àºàì>à ÒìÚìá t¡ƒ”z, ëA¡à=à* ëA¡àì>à 

¤¸[t¡yû¡³ ëƒJà ™àÚ[>¡ú t¡¤å K[ot¡[¤ƒìƒ¹ 

A¡àìá &i¡à ëA¡¤[º ">å³à>, šø³ào >à šà*Úà 

"¤[‹ tò¡à¹à tå¡Ê¡ Òì¤> >à¡ú šø³ào &ìJàì>à 

ÒÚ[>¡ú

&Òü Òìºà t¡ó¡àt¡¡ú & ™[ƒ [¤`¡à> Òìt¡à, ºÛ¡ 

ºÛ¡ >³å>à ëƒJà¹ "ì>A¡ "àìKÒü ëKàÁ¡¤àìJ¹ 

">å³à> ë³ì> ë>*Úà Òìt¡à¡ú [A¡”ñ &i¡à [¤`¡à> 

>Ú, &i¡à "S¡¡ú "ìS¡¹ ë³\à\ ">¸¹A¡³, 

t¡à¹ ³àšA¡à[k¡ ">¸¹A¡³, t¡à¹ [yû¡Úàš‡ý¡[t¡ 

">¸¹A¡³¡ú &ìt¡ài¡àÒü ">¸¹A¡³ ë™  

ë>àì¤º\Úã šƒà=¢[¤ƒ Òül¡ü[\> l¡üÒüK>à¹ 

¤ìº[áìº>, K[ot¡ ¤¸àšà¹i¡à ë™ [¤`¡àì>¹ 

A¡àì\ &ìt¡ài¡à šøìÚà\>ãÚ, &i¡àÒü ë¤Å 

"àÆW¡ì™¢¹ A¡=à¡ú

šøàv¡û¡>ã (šƒà=¢[¤`¡à>/1972-75)
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ëKà
Øl¡àìt¡Òü Ñ¬ãA¡à¹ A¡ì¹ 

ë>*Úà ®¡àìºà ë™ 

Òà¹ì³à[>Úà³ >à³A¡ 

™”|[i¡¹ ÎìU &Òü ëºJìA¡¹ Î´šA¢¡ [A¡áåi¡à 

ƒèì¹¹¡ "=W¡ &Òü A¡à[Ò>ã¹ ëA¡@ƒøãÚ W¡[¹y 

Òà¹ì³à[>Úà³ "à¹ ™”|[i¡ "àƒìt¡ [¤ìƒÅã 

Òìº* t¡à ¤à}ºà¹ Qì¹ ‹ì¹ \àÚKà A¡ì¹ 

[>ìÚìá "à¹ Kt¡ &A¡ìÅà ¤á¹ ‹ì¹ ™”|[i¡ìA¡ 

[>ìÚ [¤t¡A¢¡* A¡³ ÒÚ [>¡ú ‘&A¡[ƒ>’ A¡àKì\¹ 

‘>¤š[yA¡à’ ¹[¤¤àÎ¹ãÚìt¡ ‘Òà¹ì³à[>Úà³’ 

šø¤ìÞê¡ (30 \à>åÚà[¹, 2011) ëÎà³[\; 

ƒàÅKåœ¡ [ºìJìá>– ‘‘¤àR¡à[º¹ Qì¹¹ šøàW¡ã> 

Òà¹ì³à[>Úà³ &ìÎ[áº Îà‹à¹ot¡ ™àìA¡ "K¸¢à> 

¤ºà ÒÚ, ëÎÒü ™ì”|¹ Òàt¡ ‹ì¹¡ú &Kå[ºìA¡ 

‘ëi¡[¤º Òà¹ì³à[>Úà³’ ¤ºà Òt¡¡ú šøàÚ ëƒØl¡ìÅà 

¤á¹ "àìK 1850-&¹ ƒÅìA¡¹ Î³Ú ë=ìA¡ 

¤à}ºà¹ Î´šÄ š[¹¤àì¹ &Òü ™”|P¡[º "àÎìt¡ 

Ç¡¹ç¡ A¡ì¹¡ú [¤Åàº W¡à³Øl¡à¹ ë¤ìºà \k¡ì¹ [>ìÚ 

ë³ài¡à³å[i¡ &A¡[i¡ K®¢¡¤t¡ã Kà‹à¹ Wò¡àáàìáàºà 

šà[ºÎ A¡¹à A¡àË¡ A¡ìº¤ì¹ &¹à ëÅà®¡à¤‹¢> 

A¡¹t¡ ¤àR¡à[º¹ í¤k¡A¡Jà>à Qì¹¹ &A¡ ëA¡àoàÚ¡ú 

¤àÑz[¤A¡Òü W¡tå¡Íšƒ &Òü "K¸¢à>P¡[º¹ ³ì‹¸¹ 

šà ƒå[i¡ [áº Î¤º &¤} *k¡à>à³à A¡ì¹ W¡à³Øl¡à¹ 

ë¤ìºà¹ ÎìU [³ìº ™ì”|¹ [®¡t¡¹ Òà*Úà¹  

ë\àKà> ëƒ*Úà [áº &Òü ƒå[i¡ "ìU¹ A¡à\¡ú 

"¤Å¸Òü ³à>åìÈ¹ šàìÚ¹ ÎàÒà™¸ áàØl¡à 

&Òü A¡à\[i¡ [áº "Î´±¤¡ú "=¢à; ƒåì‹¹ 

Îà‹ ëQàìº¹ ë=ìA¡* &A¡iå¡ ®¡àìºà®¡àì¤ 

[³i¡º - Qì¹¹ ³ì‹¸ [šÚàì>à ‹òàìW¡¹ &A¡i¡à  

"à[®¡\àt¡¸ =àA¡º - "à¹ Qì¹ ¹àJà¹ 

c¡àì³ºà* [A¡[e¡; A¡³¡ú [šÚàì>à¹ ³t¡ [¤šåº 

t¡àì¹¹ ™”| >Ú,"à¤à¹ ƒå[i¡ šà [ƒìÚ Îå¹* 

[¤t¡¹o A¡¹ìá¡ú’’ yû¡ì³ &ìƒ¹ ¤àìG nå¡[A¡ìÚ 

šàìÚ W¡àºàì>à ë¤ìºà’¹ š[¹¤ìt¢¡ Òàìt¡ 

W¡àºàì>à &A¡ šàìi¡¹ ë¤ìºà ¤¸¤Òà¹ A¡ì¹ &Òü 

™”|[i¡ °à³¸³à> KàÚA¡ìƒ¹ ÎUã ÒìÚ l¡ük¡º¡ú

¤àÑzì¤ &¹ t¡wKt¡ [ƒA¡i¡à "àì¹A¡iå¡ \[i¡º¡ú 

Òül¡üì¹àšãÚ ÎUãìt¡ W¡àìW¢¡ ë™ "K¸¢à> ¤àì\, 

ëÎP¡[º ‘šàÒüš "K¸¢à>’ - šøàÚ 2000 ¤á¹ 

‹ì¹ &¹ ¤¸¤Òà¹ \à>à "àìá, 14/15 Åt¡A¡ 

ë=ìA¡ Òül¡üì¹àìš¹ šøàÚ Î¤ ¤Øl¡ [K\¢àÚ ¤à\ìá 

&Òü ‘šàÒüš "K¸¢à>’¡ú [¤[®¡Ä íƒìQ¢¸¹ šàÒüìš¹ 

³ì‹¸ ¤àÚå¹ A¡´š>Òü &¹ Å¦Îõ[Ê¡¹ l¡ü;Î¡ú 

[šÚàì>à tå¡º>àÚ "ì>A¡ "¤¢àW¡ã> - Î´±¤t¡ 

1720 >àKàƒ &¹ "à[¤®¢¡à¤ "à¹ t¡àì¹¹ 

A¡´š> ë=ìA¡Òü t¡à¹ Îåì¹¹ ³àÚà\àº¡ú "à³¹à 

ë™ ‹¹ì>¹ ‘"K¸¢à>’ ëƒìJ "®¡¸Ñz ëÎKå[º 

[A¡”ñ ‘šàÒüš "K¸¢à>’ >Ú - &ìƒ¹ ¤ºà ÒÚ 

‘šà´š "K¸¢à>’ ¤à ‘¹ãl¡ "K¸¢à>’, A¡ãì¤àìl¢¡¹ 

ÎàÒàì™¸ &Òü ‘¹ãl¡’ ¤à Ñ¬ì¹¹ A¡´š>Òü 

Åì¦¹ l¡ü;Î, t¡ì¤ t¡à¹ ë\à¹ "ì>A¡P¡o 

¤à[Øl¡ìÚ ët¡àºà ÒÚ ‘ë¤ìºà’ A¡ì¹ sound 

chamber-& ¤àÚå¹ A¡´šì>¹ ÎàÒàì™¸¡ú 

ël¡àÚà¹[A¡>, Òà¹ì³à[>Úà³ 

* A¡ìÚA¡\> ¤¸[v¡û¡â«

šøÎàƒ¹g> ¹àÚ

&Òü ‹¹ìo¹ free reed instrument 
šøàìW¡¸ ƒãQ¢ [ƒ> ‹ì¹ ¤¸¤Òê¡t¡ - W¡ãì>¹ ‘ëÎ}’,  

\àšàì>¹ ‘ëÎà’ ¤à Òüì@ƒàW¡ãì>¹ ‘ëJì>’ t¡à¹ 

l¡üƒàÒ¹o, [A¡”ñ Òül¡üì¹àìš t¡à¹ šøì¤Å Qìi¡ìá 

"ì>A¡ šì¹¡ú 17 Åt¡ìA¡ ÎUãìt¡¹ Kì¤Èoà 

- Nø”‚ Syntagma Musicum (1619) 

¤à Harmonie Universelle (1636)-

& free reed instrument-&¹ ¤o¢>à 

"àìá¡ú šàÆW¡àìt¡¸ šø=³ & ‹¹ìo¹ ™”| 

ít¡[¹ A¡ì¹> ëA¡àìš>ÒàìK>-&¹ "‹¸àšA¡ 

[yû¡ÆW¡à> Ki¡[º¹ yû¡ài¡ì\>Ð¡àÒü> (1723-

95) &¤} [t¡[> &\>¸ ëÎ@i¡ [ši¡àÎ¢¤åK¢-&¹ 

‘Òü[´š[¹Úàº "¸àA¡àìl¡[³’ ë=ìA¡ šå¹ÑHþà¹* 

šà>¡ú 1810 Îàìº Òà¹ì³à[>Úà³-&¹ ³t¡> 

&A¡[i¡ ™”| l¡üŠ±à¤> A¡ì¹> óø¡àìX K¸à[¤øìÚº  

ë\àìÎó¡ ëNø[> (1756-1837)¡ú 

[A¡”ñ &¹ "àì¹à l¡üÄ[t¡ A¡ì¹> š¸à[¹ìÎ¹  

"àìºA¡\à@ƒà¹ ëƒ¤¸òà (1809-1877) &¤} 

[t¡[>Òü ‘Òà¹ì³à[>Úà³’ >à³[i¡¹ ëšìi¡@i¡ ë>> 

1842 Îàìº (™[ƒ* ™”|[i¡ [áº "à³àìƒ¹  

\à>à ‘"K¸¢à>’-&¹ ³t¡>)¡ú óø¡àX *  

\à³¢à[>ìt¡ "K¸¢à> ¤à Òà¹ì³à[>Úà³’&¹ 

¤¸¤Òà¹ t¡J> [áº Î¤¢à[‹A¡¡ú 1850-

&¹ ƒÅìA¡ t¡à á[Øl¡ìÚ šìØl¡ ™åv¡û¡¹àìÊ¡ö *  

Òü}º¸àìr¡¡ú ™åv¡û¡¹àìÊ¡ö ‘&[Ð¡ "K¸¢à>’ ¤à ‘³¸àÎ> 

"¸àr¡ Ò¸à\[º>’ "à¹ Òü}º¸àìr¡ ×Òüi¡ìÐ¡à>, 

A¡l¡üÚà¹, Òà³[óø¡\, ëA¡[º, ºàìW¡>àº šø®õ¡[t¡ 

l¡ü;šàƒ> Î}Ñ‚à Jå¤Òü \>[šøÚ ÒìÚ l¡üìk¡[áº, 

™[ƒ* 1920’¹ ƒÅA¡ ë=ìA¡ šàÆW¡àìt¡¸ &¹ 

W¡à[Òƒà yû¡³Û¡ãÚ³à>¡ú

"à¤à¹ "ì>ìA¡ ³ì> A¡ì¹> ë™ šàÆW¡àìt¡¸ 

‘Òà¹ì³à[>Úà³’ ëA¡àì>à A¡àì\Òü ºàìK [>¡ú 

&A¡=à[i¡ Ît¡¸ >Ú, A¡à¹o Å¦[¤`¡àì>¹ \>A¡ 

Òà³¸¢à> A¡³ ëÒºô´¬ôìÒàºô;\ (1821-94) 

t¡à¹ ‘On the Sensations of Tone’ 

(1869) ¤Òüìt¡ [ºìJìá>–

“Among musical instruments, 
the harmonium, on account of 
its uniformly sustained tone, 
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the piercing character of its 
quality of tone, and its tolerably 
distinct combinational tones, 
is particularly sensitive to 
inaccuracies of intonation. And 
as its vibrators also admit of a 
delicate and durable tuning, it 
appeared to me peculiarly suitable 
for experiments on a more perfect 
system of tones.”

[¤J¸àt¡ šƒà=¢[¤ƒ ºl¢¡ ¹¸àìº’* (1842-

1919) Åå‡ý¡ ‘ëi¡à>’-&¹ A¡´šàS¡ [>‹¢à¹ìo 

Òà¹ì³à[>Úà³ ¤¸¤Òà¹ A¡ì¹ìá>¡ú ‹øç¡šƒã 

šàÆW¡àt¡¸ A¡ì´šà\à¹ìƒ¹ ³ì‹¸ óø¡à>ô;\  

[º\ôi¡ (1811-86), ë¤ø\à¹ óø¡àS¡ 

(1822-90), "à@i¡> ¤øç¡A¡>à¹ (1824-

96), "à@i¡> lô¡ì®¡à¹àA¡ (1841-1904), 

&ºKà¹ (1857-1934), P¡Ñzà®¡ ³àÒºà¹ 

(1860-1911), AÃ¡š ëƒ¤å[Î (1862-

1918), [¹W¡àl¢¡ Ê¡öàl¡üÎ (1864-1949) 

šø³åJ tò¡àìƒ¹ "ìA¢¡Ð¡öàÚ Òà¹ì³à[>Úà³ * 

¤¸¤Òà¹ A¡ì¹ìá>¡ú

A¡ºA¡àt¡àÚ Î´±¤t¡ Òà¹ì³à[>Úà³ * ¹ãl¡ 

"K¸¢à> šø=³ šøì¤Å A¡ì¹ [³Å>à[¹ * 

[¤ø[i¡Å +š[>ì¤[ÅA¡ìƒ¹ Òàt¡ ‹ì¹¡ú šøì¹àì>à 

A¡ºA¡àt¡àÚ [t¡>[i¡ ¤Øl¡ Òül¡üì¹àšãÚ ÎUãt¡™ì”|¹ 

ëƒàA¡à> [áº - 13 >} *Á¡ ëA¡ài¢¡ Òàl¡üÎ [Ê¡öìi¡ 

[i¡.Òü. ë¤®¡à> "¸àr¡ ëA¡à}, 17 >} ëW¡ï¹Uã 

ë¹àìl¡ ƒ¸ *ìÚÊ¡à>¢ ëi¡ö[l¡} ëA¡à} "à¹ 3 >} 

l¡àºìÒï[Î ëÑHþàÚà¹-& Ò¸à¹Á¡ "¸àr¡ ëA¡à}¡ú 

ëÅìÈàv¡û¡[i¡ 1878 Îàìº [áº 84 >} ‹³¢t¡ºà 

[Ê¡öi¡-& &¤} =¸àA¡à¹ [Ñš}A¡-&¹ l¡àÒüì¹C¡[¹ 

">åÎàì¹ &¹à [áº Music and Musical 
Instrument Importers and 

Repairers¡ú &Òü Ò¸à¹Á¡ ëA¡à´šà[>ìt¡Òü 

[šÚàì>à [i¡l¡ü[>} "à¹ ¤àƒ¸™”| ë³¹à³[t¡ìt¡ 

Òàt¡ šà[A¡ìÚ[áìº> ‡à¹A¡à>à= ëQàÈ, 

™òàìA¡ ®¡à¹t¡ãÚ "=¢à; ‘ëšàìi¢¡¤º’ ¤à ‘¤G’ 

Òà¹ì³à[>Úàì³¹ \>A¡ ¤ºà ÒÚ¡ú

&Òü ‡à¹A¡à>à= ëQàÈ (1847-1928) 

1810 Îàìº Òà¹ì³à[>Úà³-&¹ ³t¡> &A¡[i¡ ™”| l¡üŠ±à¤> A¡ì¹> óø¡àìX  

K¸à[¤øìÚº ë\àìÎó¡ ëNø[> (1756-1837)¡ú [A¡”ñ &¹ "àì¹à l¡üÄ[t¡ 

A¡ì¹> š¸à[¹ìÎ¹ "àìºA¡\à@ƒà¹ ëƒ¤¸òà (1809-1877) &¤} [t¡[>Òü 

‘Òà¹ì³à[>Úà³’ >à³[i¡¹ ëšìi¡@i¡ ë>> 

[áìº> &A¡ "àÆW¡™¢ ³à>åÈ¡ú 24 š¹K>à¹ 

Ç¡A¡ìƒ¤šå¹ Nøàì³¹ ³à>åÈ,"¿ ¤ÚìÎ 

[štõ¡[¤ìÚàK Ò*ÚàÚ A¡ºA¡àt¡àÚ W¡ìº "àìÎ>, 

ëºJàšØl¡à* ë¤[Å A¡¹ìt¡ šàì¹> [>¡ú 1865 

Îàº >àKàƒ [t¡[> Ò¸à¹Á¡ ëA¡à´šà[>¹ ëƒàA¡àì> 

A¡à\ ë>> &¤} [šÚàì>à [i¡l¡ü[>} * ¤àƒ¸™”| 

ë³¹à³[t¡ìt¡ Òàt¡ šàA¡à>¡ú Ò¸à¹Á¡ ÎàìÒì¤¹ 

š¹à³ìÅ¢ [t¡[> [¤ìºt¡ ë=ìA¡ ¤àƒ¸™”| &ì> 

[>ì\¹ ëƒàA¡à> A¡ì¹> 1875 Îàìº - 2>} 

ëºàÚà¹ [W¡;šå¹ ë¹àìl¡ tò¡à¹ ëƒàA¡à> [áº ‘[l¡ 

ëQàÈ "¸àr¡ Î>’ >àì³¡ú šì¹ ëƒàA¡àì>¹ >à³ 

š[¹¤[t¢¡t¡ ÒìÚ ël¡àÚà[A¢¡> "¸àr¡ Î> ÒÚ, 

Ñ‚à> * š[¹¤t¢¡> ÒÚ 6 >} ëºàÚà¹ [W¡;šå¹ 

ë¹àìl¡ (1878), 267 >} ë¤ï¤à\à¹ [Ð¡öìi¡ 

(1895) &¤} 8/2 l¡àºìÒï[Î ëÑHþàÚàì¹ 

KàÒüìt¡>, tò¡à¹ ë³ìÚ Aå¡³å[ƒ>ã [¤Å«àÎ šø[t¡[Ë¡t¡ 

Kà[ÚA¡à "à¹ °àtå¡Íšåy `¡àì>@ƒøì³àÒ> * 

`¡à>šøA¡àÅ ëQàÈ (1912-97) ÎUãt¡\

Kìt¡ [A¡}¤ƒ”zã Ñ¬¹ê¡š¡ú 2 >} yû¡ãA¡ ë¹à-ët¡ 

tò¡à¹ šøàÎàìƒàš³ ¤à[Øl¡ìt¡ "ì>A¡ Kàì>¹ 

">åË¡à> ÒìÚìá¡ú

t¡ì¤ ‡à¹A¡à>àì=¹ ‘ël¡àÚà[A¢¡> óÃå¡i¡’ ¤à 

‘ël¡àÚà[A¢¡> Òà¹ì³à[>Úà³’ l¡üŠ±à¤ì>¹ "àìKÒü 

Òà¹ì³à[>Úà³ "¤Å¸Òü ëšl¡àº-™åv¡û¡ ‘ëi¡[¤º 

Òà¹ì³à[>Úà³’, ëš]ìá ™àÚ ¤àR¡à[º¹ A¡àìá 

- k¡àAå¡¹ š[¹¤à¹ ¤à ">¸à>¸ ëA¡àì>à ëA¡àì>à 

Î´²à”z š[¹¤àì¹ &¤} ¤øàÕ¡ Î³àì\¡ú & [¤ÈìÚ 

"Nøoã [áìº> [‡ì\@ƒø>à= k¡àAå¡¹ (1840-

1926)¡ú 1860 Îàìº &A¡[i¡ >ài¡ìA¡¹ 

(1903)¡ú 100 ¤áì¹¹* ë¤[Å &Òü ëÅÈ 

\àÚKà[i¡ìt¡ (¤t¢¡³à> [k¡A¡à>à 8/2 &ÎšÃàì>l¡ 

ÒüÐ¡) ëƒàA¡à>[i¡ W¡ºìá, tò¡à¹ šøìšïy šøt¡àš 

ëQàÈ &J> ƒà[Úìâ« "àìá>¡ú tò¡à¹ ëƒàA¡àì> 

[šÚàì>à, "àì³[¹A¡à> "K¸¢à>, AÃ¡¸à[¹*ì>i¡ 

šø®õ¡[t¡ ™ì”|¹ ÎìU Òü}ì¹[\ Kàì>¹ Ñ¬¹[º[š 

[¤yû¡ã Òt¡ &¤} [šÚàì>à [i¡l¡ü[>} * ¤àƒ¸™”| 

ë³¹à³[t¡¹ A¡à\* Òt¡¡ú 1890-&¹ ƒÅA¡ 

ë=ìA¡ ëó¡àì>àNøàó¡ * ë¹A¡l¢¡ ¹àJà* Åå¹ç¡ 

A¡ì¹>¡ú Î´±¤t¡ 1880’¹ ƒÅìA¡ [t¡[> 

"à³àìƒ¹ š[¹[W¡t¡ ‘¤G Òà¹ì³à[>Úà³’ l¡üŠ±à¤> 

A¡ì¹> "à¹ >à¹ìA¡ºl¡àR¡àÚ Òà¹ì³à[>Úà³ 

ít¡[¹¹ A¡à¹Jà>* A¡ì¹>¡ú šø[t¡®¡à ëƒ¤ã¹ 

">åì¹àì‹ [t¡[> ëÎt¡à¹, t¡à>šå¹à šø®õ¡[t¡ 

®¡à¹t¡ãÚ ¤àƒ¸™”| [>³¢ào* "à¹´± A¡ì¹>¡ú 

l¡üìš@ƒø[A¡ìÅà¹ ¹àÚìW¡ï‹å¹ã¹ ÎìU Q[>Ë¡t¡à-

Îèìy [t¡[> ¤øàÕ¡Î³àì\¹ šø®¡àì¤ "àìÎ>¡ú 

"à¤à¹ k¡àAå¡¹¤à[Øl¡¹ "ì>ìA¡¹ ÎìU* tò¡à¹ 

Q[>Ë¡ Î´šA¢¡ KìØl¡ *ìk¡¡ú [t¡[> [>ì\ Kà> 

practice. Since the harmonium 
is a European instrument, quite 
unlike any of the Indian ones, 
the professors of Indian music 
are not at all acquainted with the 
method of playing it. In order to 
gain expertise, it is necessary to 
practice methodically under the 
supervision of a European master, 
but for how many can such an 
advantage materialize? Even if 
these days a few Bengalis can be 
seen playing the harmonium, 
they usually are such novices 
that it is impossible for a listener 
to be satisfied by them. How 
can the true sweetness of the 
harmonium be expressed when 

A¡ºA¡àt¡àÚ Î´±¤t¡ Òà¹ì³à[>Úà³ * ¹ãl¡ "K¸¢à> šø=³ šøì¤Å A¡ì¹ [³Å>à[¹ 

* [¤ø[i¡Å +š[>ì¤[ÅA¡ìƒ¹ Òàt¡ ‹ì¹¡

Dijendernath Tagore presided ... 
The service began with the short 
recitation of a kind of creed, 
in which all the congregation 
joined. Prayers were then read 
by the officiating Brahmans; a 
short sermon in Bengali was also 
read ... [as were] extracts from 
sacred Sanscrit books; while 
all [this] was intermixed with  
hymns sung and chants, 
accompanied by the harmonium 
and a tom-tom or drum.’’

[‡ì\@ƒø>àì=¹ ÎìU tò¡à¹ ®¡àÒü Îìt¡¸@ƒø>à= 

* ë\¸à[t¡[¹@ƒø>à=* ¤à\àìt¡>¡ú yû¡ì³  

ë\¸à[t¡[¹@ƒø>à= (1849-1925) ÒìÚ 

ƒòàØl¡àìº> ÎUãt¡ * >ài¡ìA¡¹ ³Ñz Î³\ƒà¹¡ú 

tò¡à¹ \ã¤>ãA¡à¹ ¤Î”zAå¡³à¹ W¡ìj¡àšà‹¸àÚ  

‘\ã¤>Ñ¶õ[t¡’ Nøì”‚ [ºìJìá>–

‘‘ÒüÒàìƒ¹ ¤à[Øl¡ìt¡ &A¡i¡à Jå¤ ¤ìØl¡à ëi¡[¤º 

Òàì³¢à[>Ú³ [áº¡ú "¤Î¹ ³ìt¡à ë\¸à[t¡¤à¤å 

ëÎ[i¡¹ l¡üšì¹* ÅàKì¹[ƒ W¡àºàÒüìt¡>¡ú 

yû¡ì³ Òàì³¢à[>Úì³ tò¡àÒà¹ ë¤Å ¤å¸;š[v¡  

\[@µº¡ú &Òü Î³ìÚ ¤øàÕ¡Î³àì\¹ \>¸ &A¡i¡à 

Jå¤ ¤ìØl¡à ëi¡[¤º Òàì³¢à[>Ú³ "à[Îº¡ú t¡J> 

& ëƒìÅ &Òü ™”|i¡à Î¤¢Îà‹à¹ìo¹ ³ì‹¸ 

&A¡¤àì¹Òü W¡[ºt¡ ÒÚ >àÒü¡ú Î³àì\ t¡J> 

Kàì>¹ ÎìU [‡ì\@ƒø>à= * Îìt¡¸@ƒø>à= 

ëÎÒü ™”|[i¡ ¤à\àÒüìt¡>¡ú šì¹ [‡ì\@ƒø¤à¤å *  

Îìt¡¸@ƒø¤à¤å ™J> áà[Øl¡Úà[áìº>, t¡J> 

Òàì³¢à[>Ú³ ¤à\àì>à ë\¸à[t¡¤à¤å¹ &A¡i¡à šø‹à> 

A¡t¢¡¤¸ ÒÒüÚà ƒòàØl¡àÒüº¡ú Î³àì\ t¡J> Ñ¬K¢ãÚ 

[¤Ìå¡ W¡yû¡¤t¢¡ã ³ÒàÅÚ Kà> A¡[¹ìt¡>¡ú ÒüòÒàìƒ¹ 

¤à[Øl¡ìt¡ ë¤à´¬àÒü "e¡ìº¹ [¤J¸àt¡ KàÚA¡ 

ë³ïº¤G* [A¡áå[ƒ> KàÚA¡ [áìº>¡ú ë\¸à[t¡¤à¤å 

ÒüòÒàìƒ¹ ƒåÒü\ì>¹ Kàì>¹ ÎìUÒü Òàì³¢à[>Ú³ 

¤à\àÒüìt¡>¡ú &Òü¹ê¡ìš ®¡àìºà KàÚìA¡¹ ÎìU 

¤à\àÒüìt¡ ¤à\àÒüìt¡ tò¡àÒà¹ Òàì³¢à[>Úàì³ Òàt¡ 

ë¤Å šà[A¡Úà l¡ü[k¡º¡ú ÎA¡ìºÒü t¡J> ÒüòÒà¹ 

Òàì³¢à[>Ú³ ¤à\>à¹ Jå¤ šøÅ}Îà A¡[¹ìt¡>¡ú 

ë\¸à[t¡¤à¤å ¤[ºìº>, ‘t¡J> Òàì³¢à[>Ú³¤àƒA¡ 

ÎìU [t¡[> Òà¹ì³à[>Úà³ ¤à[\ìÚ[áìº> 

&¤} & ¤¸àšàì¹ tò¡à¹ ™ì=Ê¡ ƒÛ¡t¡à [áº¡ú 

tò¡à¹ Î³¤ÚÎã šà=å[¹Qài¡à¹ ëÎï¹ã@ƒøì³àÒ> 

k¡àAå¡¹ (1840-1914) [áìº> ÎUãt¡-

[¤ìÅÈ`¡ &¤} ‘ÎUãt¡Îà¹-Î}NøÒ’, ‘\àt¡ãÚ 

ÎUãt¡ [¤ÈÚA¡ šøÑzà¤’, ‘™”|ìÛ¡y ƒã[šA¡à’, 

‘™”|ìA¡àÈ’ šø®õ¡[t¡ tò¡à¹ [¤J¸àt¡ ¤Òü¡ú Jà[>A¡i¡à 

"ìKàW¡ì¹ ¹ìÚ ëKìá tò¡à¹ ëºJà ‘Òà¹ì³à[>Úà³ 

Îèy’ (1874) ¤à}ºàÚ šø=³ Òà¹ì³à[>Úà³ 

[ÅÛ¡à¹ ¤Òü¡ú ™[ƒ* ³èº ¤Òü[i¡ ëƒJà¹ Îåì™àK 

ÒÚ [>, Kì¤ÈA¡ Å³¢ƒãš ¤Îå (2011) &¹ 

®è¡[³A¡à¹ "}Å[¤ìÅÈ ">å¤àƒ A¡ì¹ìá>–

‘‘In recent times, many among the 
music-loving youth of Bengal –
their hearts and minds entranced 
by the euphony of the harmonium 
– have expressed a great desire 
to learn the instrument, but they 
have not been able to succeed in 

Bengali instrumentalists are most 
often restricted to employing only 
two or three fingers of their left 
hand? Just as we find it difficult to 
control our laughter upon seeing a 
European on the sitar repeatedly 
hammer his index-finger on the 
instrument, I have no doubt 
that the Europeans find our 
harmonium playing even more 
hilarious ... It is for the benefit of 
the students and teachers of the 
Bengal Music School that this 
small tract named Harmonium 
Sutra is being published in its first 
part ... The idea behind publishing 
only the first part now is that 
if this proves to be even a little 
beneficial to students then I will 
publish a second part dealing with 
more difficult topics. ’’

&Òü Kì¤Èoà-šìy Å³¢ƒãš ®¡à¹ìt¡ 

Òà¹ì³à[>Úà³-&¹ "à[ƒ ™åK Î´šìA¢¡ 

[ºìJìá>–

‘‘By all accounts, the free reed organ 
called the harmonium, which 
appeared on the music markets of 
Europe in the early 1840s, came as 
a boon to European missionaries 
and amateur musicians in the 
colonies. Keyboard music being 
essential to church services and 
much desired in secular, private 
spaces of European leisure, 
concerned parties had long fretted 
over the expensive proposition 
of purchasing and transporting 
a piano or a proper organ from 
Europe to India. Even when 

expenses were not a hindrance, it 
was virtually impossible to keep a 
European piano in tune and shape 
in the tropics’’ [¤ø[i¡Å šøÑñt¡A¡à¹A¡¹à 

[¤`¡àšì> [ºJìt¡>– ‘‘The harmonium... 
is the only instrument of its 
kind that remains perfectly in 
tune, and from the simplicity of 
its construction, is but slightly 
affected by any changes of 
weather.’’

¤øàÕ¡ Î³àì\ [‡ì\@ƒø>àì=¹ Òà¹ì³à[>Úà³ 

¤àƒ> šøÎìU Åøã³[t¡ ë³[¹ [³ìW¡ìº¹ ¤v¡û¡¤¸– 

‘‘On a small raised and carpeted 
dais in this centre place, two 
officiating Brahmans sat cross-
legged; before each was a low, 
marble-topped stool, on which lay 
prayer-books and hymn-books; 
opposite those was a sort of desk, 
in which sat the singer; and behind 
was a harmonium, at which Mr. 
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the piercing character of its 
quality of tone, and its tolerably 
distinct combinational tones, 
is particularly sensitive to 
inaccuracies of intonation. And 
as its vibrators also admit of a 
delicate and durable tuning, it 
appeared to me peculiarly suitable 
for experiments on a more perfect 
system of tones.”

[¤J¸àt¡ šƒà=¢[¤ƒ ºl¢¡ ¹¸àìº’* (1842-

1919) Åå‡ý¡ ‘ëi¡à>’-&¹ A¡´šàS¡ [>‹¢à¹ìo 

Òà¹ì³à[>Úà³ ¤¸¤Òà¹ A¡ì¹ìá>¡ú ‹øç¡šƒã 

šàÆW¡àt¡¸ A¡ì´šà\à¹ìƒ¹ ³ì‹¸ óø¡à>ô;\  

[º\ôi¡ (1811-86), ë¤ø\à¹ óø¡àS¡ 

(1822-90), "à@i¡> ¤øç¡A¡>à¹ (1824-

96), "à@i¡> lô¡ì®¡à¹àA¡ (1841-1904), 

&ºKà¹ (1857-1934), P¡Ñzà®¡ ³àÒºà¹ 

(1860-1911), AÃ¡š ëƒ¤å[Î (1862-

1918), [¹W¡àl¢¡ Ê¡öàl¡üÎ (1864-1949) 

šø³åJ tò¡àìƒ¹ "ìA¢¡Ð¡öàÚ Òà¹ì³à[>Úà³ * 

¤¸¤Òà¹ A¡ì¹ìá>¡ú

A¡ºA¡àt¡àÚ Î´±¤t¡ Òà¹ì³à[>Úà³ * ¹ãl¡ 

"K¸¢à> šø=³ šøì¤Å A¡ì¹ [³Å>à[¹ * 

[¤ø[i¡Å +š[>ì¤[ÅA¡ìƒ¹ Òàt¡ ‹ì¹¡ú šøì¹àì>à 

A¡ºA¡àt¡àÚ [t¡>[i¡ ¤Øl¡ Òül¡üì¹àšãÚ ÎUãt¡™ì”|¹ 

ëƒàA¡à> [áº - 13 >} *Á¡ ëA¡ài¢¡ Òàl¡üÎ [Ê¡öìi¡ 

[i¡.Òü. ë¤®¡à> "¸àr¡ ëA¡à}, 17 >} ëW¡ï¹Uã 

ë¹àìl¡ ƒ¸ *ìÚÊ¡à>¢ ëi¡ö[l¡} ëA¡à} "à¹ 3 >} 

l¡àºìÒï[Î ëÑHþàÚà¹-& Ò¸à¹Á¡ "¸àr¡ ëA¡à}¡ú 

ëÅìÈàv¡û¡[i¡ 1878 Îàìº [áº 84 >} ‹³¢t¡ºà 

[Ê¡öi¡-& &¤} =¸àA¡à¹ [Ñš}A¡-&¹ l¡àÒüì¹C¡[¹ 

">åÎàì¹ &¹à [áº Music and Musical 
Instrument Importers and 

Repairers¡ú &Òü Ò¸à¹Á¡ ëA¡à´šà[>ìt¡Òü 

[šÚàì>à [i¡l¡ü[>} "à¹ ¤àƒ¸™”| ë³¹à³[t¡ìt¡ 

Òàt¡ šà[A¡ìÚ[áìº> ‡à¹A¡à>à= ëQàÈ, 

™òàìA¡ ®¡à¹t¡ãÚ "=¢à; ‘ëšàìi¢¡¤º’ ¤à ‘¤G’ 

Òà¹ì³à[>Úàì³¹ \>A¡ ¤ºà ÒÚ¡ú

&Òü ‡à¹A¡à>à= ëQàÈ (1847-1928) 

1810 Îàìº Òà¹ì³à[>Úà³-&¹ ³t¡> &A¡[i¡ ™”| l¡üŠ±à¤> A¡ì¹> óø¡àìX  

K¸à[¤øìÚº ë\àìÎó¡ ëNø[> (1756-1837)¡ú [A¡”ñ &¹ "àì¹à l¡üÄ[t¡ 

A¡ì¹> š¸à[¹ìÎ¹ "àìºA¡\à@ƒà¹ ëƒ¤¸òà (1809-1877) &¤} [t¡[>Òü 

‘Òà¹ì³à[>Úà³’ >à³[i¡¹ ëšìi¡@i¡ ë>> 

[áìº> &A¡ "àÆW¡™¢ ³à>åÈ¡ú 24 š¹K>à¹ 

Ç¡A¡ìƒ¤šå¹ Nøàì³¹ ³à>åÈ,"¿ ¤ÚìÎ 

[štõ¡[¤ìÚàK Ò*ÚàÚ A¡ºA¡àt¡àÚ W¡ìº "àìÎ>, 

ëºJàšØl¡à* ë¤[Å A¡¹ìt¡ šàì¹> [>¡ú 1865 

Îàº >àKàƒ [t¡[> Ò¸à¹Á¡ ëA¡à´šà[>¹ ëƒàA¡àì> 

A¡à\ ë>> &¤} [šÚàì>à [i¡l¡ü[>} * ¤àƒ¸™”| 

ë³¹à³[t¡ìt¡ Òàt¡ šàA¡à>¡ú Ò¸à¹Á¡ ÎàìÒì¤¹ 

š¹à³ìÅ¢ [t¡[> [¤ìºt¡ ë=ìA¡ ¤àƒ¸™”| &ì> 

[>ì\¹ ëƒàA¡à> A¡ì¹> 1875 Îàìº - 2>} 

ëºàÚà¹ [W¡;šå¹ ë¹àìl¡ tò¡à¹ ëƒàA¡à> [áº ‘[l¡ 

ëQàÈ "¸àr¡ Î>’ >àì³¡ú šì¹ ëƒàA¡àì>¹ >à³ 

š[¹¤[t¢¡t¡ ÒìÚ ël¡àÚà[A¢¡> "¸àr¡ Î> ÒÚ, 

Ñ‚à> * š[¹¤t¢¡> ÒÚ 6 >} ëºàÚà¹ [W¡;šå¹ 

ë¹àìl¡ (1878), 267 >} ë¤ï¤à\à¹ [Ð¡öìi¡ 

(1895) &¤} 8/2 l¡àºìÒï[Î ëÑHþàÚàì¹ 

KàÒüìt¡>, tò¡à¹ ë³ìÚ Aå¡³å[ƒ>ã [¤Å«àÎ šø[t¡[Ë¡t¡ 

Kà[ÚA¡à "à¹ °àtå¡Íšåy `¡àì>@ƒøì³àÒ> * 

`¡à>šøA¡àÅ ëQàÈ (1912-97) ÎUãt¡\

Kìt¡ [A¡}¤ƒ”zã Ñ¬¹ê¡š¡ú 2 >} yû¡ãA¡ ë¹à-ët¡ 

tò¡à¹ šøàÎàìƒàš³ ¤à[Øl¡ìt¡ "ì>A¡ Kàì>¹ 

">åË¡à> ÒìÚìá¡ú

t¡ì¤ ‡à¹A¡à>àì=¹ ‘ël¡àÚà[A¢¡> óÃå¡i¡’ ¤à 

‘ël¡àÚà[A¢¡> Òà¹ì³à[>Úà³’ l¡üŠ±à¤ì>¹ "àìKÒü 

Òà¹ì³à[>Úà³ "¤Å¸Òü ëšl¡àº-™åv¡û¡ ‘ëi¡[¤º 

Òà¹ì³à[>Úà³’, ëš]ìá ™àÚ ¤àR¡à[º¹ A¡àìá 

- k¡àAå¡¹ š[¹¤à¹ ¤à ">¸à>¸ ëA¡àì>à ëA¡àì>à 

Î´²à”z š[¹¤àì¹ &¤} ¤øàÕ¡ Î³àì\¡ú & [¤ÈìÚ 

"Nøoã [áìº> [‡ì\@ƒø>à= k¡àAå¡¹ (1840-

1926)¡ú 1860 Îàìº &A¡[i¡ >ài¡ìA¡¹ 

(1903)¡ú 100 ¤áì¹¹* ë¤[Å &Òü ëÅÈ 

\àÚKà[i¡ìt¡ (¤t¢¡³à> [k¡A¡à>à 8/2 &ÎšÃàì>l¡ 

ÒüÐ¡) ëƒàA¡à>[i¡ W¡ºìá, tò¡à¹ šøìšïy šøt¡àš 

ëQàÈ &J> ƒà[Úìâ« "àìá>¡ú tò¡à¹ ëƒàA¡àì> 

[šÚàì>à, "àì³[¹A¡à> "K¸¢à>, AÃ¡¸à[¹*ì>i¡ 

šø®õ¡[t¡ ™ì”|¹ ÎìU Òü}ì¹[\ Kàì>¹ Ñ¬¹[º[š 

[¤yû¡ã Òt¡ &¤} [šÚàì>à [i¡l¡ü[>} * ¤àƒ¸™”| 

ë³¹à³[t¡¹ A¡à\* Òt¡¡ú 1890-&¹ ƒÅA¡ 

ë=ìA¡ ëó¡àì>àNøàó¡ * ë¹A¡l¢¡ ¹àJà* Åå¹ç¡ 

A¡ì¹>¡ú Î´±¤t¡ 1880’¹ ƒÅìA¡ [t¡[> 

"à³àìƒ¹ š[¹[W¡t¡ ‘¤G Òà¹ì³à[>Úà³’ l¡üŠ±à¤> 

A¡ì¹> "à¹ >à¹ìA¡ºl¡àR¡àÚ Òà¹ì³à[>Úà³ 

ít¡[¹¹ A¡à¹Jà>* A¡ì¹>¡ú šø[t¡®¡à ëƒ¤ã¹ 

">åì¹àì‹ [t¡[> ëÎt¡à¹, t¡à>šå¹à šø®õ¡[t¡ 

®¡à¹t¡ãÚ ¤àƒ¸™”| [>³¢ào* "à¹´± A¡ì¹>¡ú 

l¡üìš@ƒø[A¡ìÅà¹ ¹àÚìW¡ï‹å¹ã¹ ÎìU Q[>Ë¡t¡à-

Îèìy [t¡[> ¤øàÕ¡Î³àì\¹ šø®¡àì¤ "àìÎ>¡ú 

"à¤à¹ k¡àAå¡¹¤à[Øl¡¹ "ì>ìA¡¹ ÎìU* tò¡à¹ 

Q[>Ë¡ Î´šA¢¡ KìØl¡ *ìk¡¡ú [t¡[> [>ì\ Kà> 

practice. Since the harmonium 
is a European instrument, quite 
unlike any of the Indian ones, 
the professors of Indian music 
are not at all acquainted with the 
method of playing it. In order to 
gain expertise, it is necessary to 
practice methodically under the 
supervision of a European master, 
but for how many can such an 
advantage materialize? Even if 
these days a few Bengalis can be 
seen playing the harmonium, 
they usually are such novices 
that it is impossible for a listener 
to be satisfied by them. How 
can the true sweetness of the 
harmonium be expressed when 

A¡ºA¡àt¡àÚ Î´±¤t¡ Òà¹ì³à[>Úà³ * ¹ãl¡ "K¸¢à> šø=³ šøì¤Å A¡ì¹ [³Å>à[¹ 

* [¤ø[i¡Å +š[>ì¤[ÅA¡ìƒ¹ Òàt¡ ‹ì¹¡

Dijendernath Tagore presided ... 
The service began with the short 
recitation of a kind of creed, 
in which all the congregation 
joined. Prayers were then read 
by the officiating Brahmans; a 
short sermon in Bengali was also 
read ... [as were] extracts from 
sacred Sanscrit books; while 
all [this] was intermixed with  
hymns sung and chants, 
accompanied by the harmonium 
and a tom-tom or drum.’’

[‡ì\@ƒø>àì=¹ ÎìU tò¡à¹ ®¡àÒü Îìt¡¸@ƒø>à= 

* ë\¸à[t¡[¹@ƒø>à=* ¤à\àìt¡>¡ú yû¡ì³  

ë\¸à[t¡[¹@ƒø>à= (1849-1925) ÒìÚ 

ƒòàØl¡àìº> ÎUãt¡ * >ài¡ìA¡¹ ³Ñz Î³\ƒà¹¡ú 

tò¡à¹ \ã¤>ãA¡à¹ ¤Î”zAå¡³à¹ W¡ìj¡àšà‹¸àÚ  

‘\ã¤>Ñ¶õ[t¡’ Nøì”‚ [ºìJìá>–

‘‘ÒüÒàìƒ¹ ¤à[Øl¡ìt¡ &A¡i¡à Jå¤ ¤ìØl¡à ëi¡[¤º 

Òàì³¢à[>Ú³ [áº¡ú "¤Î¹ ³ìt¡à ë\¸à[t¡¤à¤å 

ëÎ[i¡¹ l¡üšì¹* ÅàKì¹[ƒ W¡àºàÒüìt¡>¡ú 

yû¡ì³ Òàì³¢à[>Úì³ tò¡àÒà¹ ë¤Å ¤å¸;š[v¡  

\[@µº¡ú &Òü Î³ìÚ ¤øàÕ¡Î³àì\¹ \>¸ &A¡i¡à 

Jå¤ ¤ìØl¡à ëi¡[¤º Òàì³¢à[>Ú³ "à[Îº¡ú t¡J> 

& ëƒìÅ &Òü ™”|i¡à Î¤¢Îà‹à¹ìo¹ ³ì‹¸ 

&A¡¤àì¹Òü W¡[ºt¡ ÒÚ >àÒü¡ú Î³àì\ t¡J> 

Kàì>¹ ÎìU [‡ì\@ƒø>à= * Îìt¡¸@ƒø>à= 

ëÎÒü ™”|[i¡ ¤à\àÒüìt¡>¡ú šì¹ [‡ì\@ƒø¤à¤å *  

Îìt¡¸@ƒø¤à¤å ™J> áà[Øl¡Úà[áìº>, t¡J> 

Òàì³¢à[>Ú³ ¤à\àì>à ë\¸à[t¡¤à¤å¹ &A¡i¡à šø‹à> 

A¡t¢¡¤¸ ÒÒüÚà ƒòàØl¡àÒüº¡ú Î³àì\ t¡J> Ñ¬K¢ãÚ 

[¤Ìå¡ W¡yû¡¤t¢¡ã ³ÒàÅÚ Kà> A¡[¹ìt¡>¡ú ÒüòÒàìƒ¹ 

¤à[Øl¡ìt¡ ë¤à´¬àÒü "e¡ìº¹ [¤J¸àt¡ KàÚA¡ 

ë³ïº¤G* [A¡áå[ƒ> KàÚA¡ [áìº>¡ú ë\¸à[t¡¤à¤å 

ÒüòÒàìƒ¹ ƒåÒü\ì>¹ Kàì>¹ ÎìUÒü Òàì³¢à[>Ú³ 

¤à\àÒüìt¡>¡ú &Òü¹ê¡ìš ®¡àìºà KàÚìA¡¹ ÎìU 

¤à\àÒüìt¡ ¤à\àÒüìt¡ tò¡àÒà¹ Òàì³¢à[>Úàì³ Òàt¡ 

ë¤Å šà[A¡Úà l¡ü[k¡º¡ú ÎA¡ìºÒü t¡J> ÒüòÒà¹ 

Òàì³¢à[>Ú³ ¤à\>à¹ Jå¤ šøÅ}Îà A¡[¹ìt¡>¡ú 

ë\¸à[t¡¤à¤å ¤[ºìº>, ‘t¡J> Òàì³¢à[>Ú³¤àƒA¡ 

ÎìU [t¡[> Òà¹ì³à[>Úà³ ¤à[\ìÚ[áìº> 

&¤} & ¤¸àšàì¹ tò¡à¹ ™ì=Ê¡ ƒÛ¡t¡à [áº¡ú 

tò¡à¹ Î³¤ÚÎã šà=å[¹Qài¡à¹ ëÎï¹ã@ƒøì³àÒ> 

k¡àAå¡¹ (1840-1914) [áìº> ÎUãt¡-

[¤ìÅÈ`¡ &¤} ‘ÎUãt¡Îà¹-Î}NøÒ’, ‘\àt¡ãÚ 

ÎUãt¡ [¤ÈÚA¡ šøÑzà¤’, ‘™”|ìÛ¡y ƒã[šA¡à’, 

‘™”|ìA¡àÈ’ šø®õ¡[t¡ tò¡à¹ [¤J¸àt¡ ¤Òü¡ú Jà[>A¡i¡à 

"ìKàW¡ì¹ ¹ìÚ ëKìá tò¡à¹ ëºJà ‘Òà¹ì³à[>Úà³ 

Îèy’ (1874) ¤à}ºàÚ šø=³ Òà¹ì³à[>Úà³ 

[ÅÛ¡à¹ ¤Òü¡ú ™[ƒ* ³èº ¤Òü[i¡ ëƒJà¹ Îåì™àK 

ÒÚ [>, Kì¤ÈA¡ Å³¢ƒãš ¤Îå (2011) &¹ 

®è¡[³A¡à¹ "}Å[¤ìÅÈ ">å¤àƒ A¡ì¹ìá>–

‘‘In recent times, many among the 
music-loving youth of Bengal –
their hearts and minds entranced 
by the euphony of the harmonium 
– have expressed a great desire 
to learn the instrument, but they 
have not been able to succeed in 

Bengali instrumentalists are most 
often restricted to employing only 
two or three fingers of their left 
hand? Just as we find it difficult to 
control our laughter upon seeing a 
European on the sitar repeatedly 
hammer his index-finger on the 
instrument, I have no doubt 
that the Europeans find our 
harmonium playing even more 
hilarious ... It is for the benefit of 
the students and teachers of the 
Bengal Music School that this 
small tract named Harmonium 
Sutra is being published in its first 
part ... The idea behind publishing 
only the first part now is that 
if this proves to be even a little 
beneficial to students then I will 
publish a second part dealing with 
more difficult topics. ’’

&Òü Kì¤Èoà-šìy Å³¢ƒãš ®¡à¹ìt¡ 

Òà¹ì³à[>Úà³-&¹ "à[ƒ ™åK Î´šìA¢¡ 

[ºìJìá>–

‘‘By all accounts, the free reed organ 
called the harmonium, which 
appeared on the music markets of 
Europe in the early 1840s, came as 
a boon to European missionaries 
and amateur musicians in the 
colonies. Keyboard music being 
essential to church services and 
much desired in secular, private 
spaces of European leisure, 
concerned parties had long fretted 
over the expensive proposition 
of purchasing and transporting 
a piano or a proper organ from 
Europe to India. Even when 

expenses were not a hindrance, it 
was virtually impossible to keep a 
European piano in tune and shape 
in the tropics’’ [¤ø[i¡Å šøÑñt¡A¡à¹A¡¹à 

[¤`¡àšì> [ºJìt¡>– ‘‘The harmonium... 
is the only instrument of its 
kind that remains perfectly in 
tune, and from the simplicity of 
its construction, is but slightly 
affected by any changes of 
weather.’’

¤øàÕ¡ Î³àì\ [‡ì\@ƒø>àì=¹ Òà¹ì³à[>Úà³ 

¤àƒ> šøÎìU Åøã³[t¡ ë³[¹ [³ìW¡ìº¹ ¤v¡û¡¤¸– 

‘‘On a small raised and carpeted 
dais in this centre place, two 
officiating Brahmans sat cross-
legged; before each was a low, 
marble-topped stool, on which lay 
prayer-books and hymn-books; 
opposite those was a sort of desk, 
in which sat the singer; and behind 
was a harmonium, at which Mr. 



PRESIDENCY ALUMNI ASSOCIATION AUTUMN ANNUAL

7776

¤[ºÚà "à³à¹ Jå¤ &A¡i¡à >à³l¡àA¡ [áº¡ú [A¡”ñ 

&J> &t¡ ®¡àìºà ®¡àìºà Òàì³¢à[>Ú³ ¤à[\ìÚ 

ÒÒüÚàìá> ë™, tò¡àÒàìƒ¹ A¡àìá "à[³ A¡[ºA¡à 

šàÒü¤à¹* l¡üš™åv¡û¡ >Òü¡ú’

¤øàÕ¡Î³àì\ &¤} ¤à}ºà Kàì>¹ ÎìU 

Òàì³¢à[>Ú³ ¤à\àì>à &Òü šø=³ Åå¹ç¡ ÒÒüº¡ú 

t¡;šèì¤¢ "ì>ìA¡Òü &Òü ™ì”|¹ Î[Òt¡ "š[¹[W¡t¡ 

[áìº>¡ú ë\¸à[t¡¤à¤å ¤[ºìº> - "à³à¹ ³ì> 

šìØl¡, &A¡[ƒ> ¹à³t¡>å ºà[ÒØl¡ã
57

 ³ÒàÅÚ 

"à³àìƒ¹ ¤à[Øl¡ "à[ÎÚà[áìº>¡ú t¡àÒà¹ ÎìU 

ÎƒàÎ¤¢ƒàÒü &A¡Jà[> ë>ài¡¤åA¡ =à[A¡t¡, ™àÒà 

[A¡áå >èt¡> tò¡àÒà¹ >\ì¹ š[Øl¡t¡, t¡àÒàÒü ëÎÒü 

ë>ài¡¤åìA¡ [t¡[> iå¡[A¡Úà ¹à[Jìt¡>¡ú ëÎÒü ¤õì‡ý¡¹ 

`¡à>[ššàÎà [áº "š[¹Îã³! [šÚàì>à¹ Î[Òt¡ 

Òàì³¢à[>Úì³¹ [A¡ t¡ó¡à; [\`¡àÎà A¡[¹Úà, 

[šÚàì>à ¤à\àì>à ÎÒ\ [A¡ Òàì³¢à[>Ú³  

¤à\àì>à ÎÒ\, >à>à šøìÅ¥àv¡ì¹¹ š¹ Î[¤ìÅÈ 

`¡àt¡ ÒÒüÚà Î³Ñz t¡=¸ [t¡[> t¡àÒà¹ ë>ài¡¤åìA¡ 

iå¡[A¡Úà ºÒüìº>¡ú’’

ë\¸à[t¡[¹@ƒø>àì=¹ ÎìUò ‡à¹A¡à>à= ëQàÈ - 

šø¤[t¢¡t¡ ‘ël¡àÚà[A¢¡> óÃå¡i¡’ - &¹* š[¹W¡Ú Qìi¡ 

&¤} 1887 Îàìº¹ "ìC¡à¤¹ [t¡[> ëºìJ>– 

‘‘"à[³ ‘‡à¹[A¡> óÃå¡i¡’ ¤à\àÒüÚà ëƒ[Jºà³¡ú 

ÒüÒà¹ "à*Úà\ Jå¤ ë\à¹àìºà ÒÒüÚàìá¡ú &¹ê¡š 

ë\à¹ "à*Úà\ ' šøA¡àì¹¹ ">¸ Òü}¹à[\ 

™ì”| ÎW¡¹àW¡¹ ëƒJà ™àÚ >à¡ú l¡üÒà A¡>Îàìi¢¡¹ 

šìÛ¡ Jå¤ l¡üšì™àKã¡ú Bellows "[t¡ ÎÒì\ 

ëi¡šà ™àÚ¡ú Î³Ñz ™”|[i¡ "[t¡ š[¹šà[i¡ ¹ê¡ìš 

K[k¡t¡ - ëƒ[Jìt¡ "[t¡ Îå@ƒ¹ ÒÒüÚàìá¡ú ëA¡¤º 

"à*Úà\ ™[ƒ "àì¹A¡iå¡ ³‹å¹ ÒÒüt¡ t¡àÒà 

ÒÒüìº "à¹* ®¡àº ÒÒüt¡¡ú... ™àÒà Òl¡üA¡, 

ë³àìi¡¹ l¡üš¹ ™”|[i¡ Jå¤ ®¡àº ÒÒüÚàìá - 

"à[³ l¡üÒà ¤à\àÒüÚà [¤ìÅÈ Î”ñÊ¡ ÒÒüÚà[á¡ú’’ 

">å³à> A¡¹à ™àÚ, ë\¸à[t¡[¹@ƒø>àì=¹ l¡üìƒ¸àìK 

‡à¹A¡à>à= ëQàÈ ‘®¡à¹t¡ ÎUãt¡ Î³à\’ -&¹ 

ÎƒÎ¸ Ò> &¤} \å>, 1897 ë=ìA¡ W¡à¹ Jìr¡  

ë\¸à[t¡[¹@ƒø>à= A¡tõ¢¡A¡ ‘Î}A¡[ºt¡ * ¤¸àJ¸àt¡’ 

‘Ñ¬¹[º[š Kã[t¡-³àº¸’ šøA¡à[Åt¡ ÒÚ ël¡àÚà[A¢¡> 

"¸àr¡ Î> ë=ìA¡¡ú 1349 Î> š™¢”z &¹ [t¡>[i¡  

100 ¤áì¹¹* ë¤[Å &Òü ëÅÈ \àÚKà[i¡ìt¡ (¤t¢¡³à> [k¡A¡à>à 8/2 

&ÎšÃàì>l¡ ÒüÐ¡) ëƒàA¡à>[i¡ W¡ºìá, tò¡à¹ šøìšïy šøt¡àš ëQàÈ &J> ƒà[Úìâ« 

"àìá>

Î}ÑHþ¹o šøA¡à[Åt¡ ÒÚ &¤} &ìt¡ ¹¤ã@ƒø>àì=¹ 

116[i¡ Kàì>¹ Ñ¬¹[º[š* [áº¡ú &¹ [k¡A¡ 

šì¹Òü ë\¸à[t¡[¹@ƒø>à= Î´šà[ƒt¡ ‘¤ãoà¤à[ƒ>ã’ 

š[yA¡à* šøA¡àÅ šàÚ ël¡àÚà[A¢¡> ë=ìA¡, ™[ƒ* 

ëƒØl¡ ¤áì¹¹ ë¤[Å š[yA¡à[i¡ W¡ìº [>¡ú

‡à¹A¡à>àì=¹ >àt¡[> "[>³à ƒàÅKåœ¡ tò¡à¹ 

Ñ¶õ[t¡W¡à¹ìo [A¡áå Ñ¬¿`¡àt¡ t¡=¸ šøA¡àÅ 

A¡ì¹ìá> ël¡àÚà[A¢¡> šøÎìU–

‘‘k¡àAå¡¹ƒà¹ Î}Kãt¡ * A¡³¢³Ú\ã¤ì>¹ A¡=à 

"à[³ šø=³ \à>ìt¡ šà[¹ "à³à¹ ¤à¤à¹ A¡àá 

ë=ìA¡¡ú &¹š¹ ¤á¹ A¡ìÚA¡ "àìK ¹¤ã@ƒøW¡ZW¢¡à 

J¸àt¡ Åøã Îå®¡àÈ ëW¡ï‹å¹ã¹ ">åì¹àì‹ "à³à¹ 

ë\¸k¡tå¡ìt¡à ƒàƒà šøÚàt¡ `¡à>šøA¡àÅ ëQàìÈ¹ 

ëƒÅ š[yA¡à¹ Åà¹ƒãÚà Î}J¸àÚ [º[Jt¡ tò¡à¹ 

Î´¬ìÞê¡ "à¹* "ì>A¡ t¡=¸ \à>ìt¡ šà[¹¡ú 

[t¡[> [ºìJìá>, ‘‘ël¡àÚ[A¢¡> Ç¡>ìºÒü "à\ 

ë™ A¡=à[i¡ ÎA¡ìº¹ Î¤à¹ "àìK ³ì> šìØl¡ t¡à 

Òº ël¡àÚà[A¢¡ì>¹ Òà¹ì³à[>Úàì³¹ A¡=à¡ú &Òü 

¤àƒ¸™”|[i¡¹ ÎìU ¤àR¡àºã ³àìyÒü &A¡[i¡ ëKï¹¤ 

* ‘ÎåJÑ¶õ[t¡’ \[Øl¡ìÚ "àìá¡ú &³> &A¡i¡à 

Î³Ú [áº ™J> ël¡àÚà[A¢¡ì>¹ Òà¹ì³à[>Úà³ 

¤àR¡àºã¹ Qì¹ Qì¹ ¤à\t¡¡ú’’

ƒàƒà¹ ëºJà šìØl¡Òü ë\ì>[á ë™ ƒ[Û¡o 24 

š¹Koà¹ ÎåA¡ìƒ¤šåì¹ &A¡[i¡ &A¡àÄ¤v¢¡ã 

š[¹¤àì¹ 1847 JõÊ¡àì¦ k¡àAå¡¹ƒà \@µNøÒo 

A¡ì¹[áìº>¡ú íÅÅì¤Òü [t¡[> [štõ¡Òà¹à Ò>¡ú 

`¡à[t¡ ®¡àÒüìƒ¹ ƒå¤¸¢¤Òàì¹ [t¡[> ÎÒ¸ A¡¹ìt¡ 

>à ëšì¹ ³àìÚ¹ Òàt¡ ‹ì¹ ³ày "àk¡àì¹à 

¤á¹ ¤ÚìÎ Q¹ ëáìØl¡[áìº>¡ú tò¡à¹ l¡üì„Å¸ 

[áº A¡ºA¡àt¡àÚ ëš]ìá &A¡i¡à A¡à\ ë\àKàØl¡  

A¡ì¹ ë>*Úà¡ú

Ç¡ì>[áºà³ k¡àAå¡¹ƒà ÎåA¡q¡ã [áìº> &¤} 

Kà> ¤à\>à¹ šø[t¡ tò¡à¹ "Îã³ "àNøÒ [áº¡ú 

A¡ºA¡àt¡àÚ ëš]ìá ³àìÚ¹ Îà³à>¸ šåò[\ 

ë=ìA¡ &A¡i¡à Q¹ ®¡àØl¡à A¡ì¹ ³àìA¡ ëÎJàì> 

ë¹ìJ A¡ºA¡àt¡à¹ ¹àÑzàÚ ë¤[¹ìÚ šìØl¡[áìº>  

A¡à\ Jåò\ìt¡¡ú

¹àÑzàÚ W¡ºìt¡ W¡ºìt¡ &A¡i¡à ³Ñz ¤Øl¡ ¤à\>à¹ 

ëƒàA¡àì>¹ Îà³ì> ƒòà[Øl¡ìÚ ëƒJìº> l¡üšì¹ 

ÎàÒü> ë¤àìl¢¡ ëºJà ¹ìÚìá ‘Ò¸à¹Á¡ &r¡ 

ëA¡à´šà>ã’¡ú [t¡[> ëÎà\à [®¡t¡ì¹ [KìÚ Ò¸à¹Á¡ 

ÎàìÒì¤¹ ÎìU ëƒJà A¡¹ìº> &¤} &A¡i¡à 

A¡àì\¹ \>¸ "à[\¢ \à>àìº>¡ú ëƒàA¡àì>¹ 

¤àƒ¸™”|Kå[º¹ ëƒJàìÅà>à A¡¹à¹ \>¸ [t¡[> 

Aå¡[Øl¡ i¡àA¡à ³àÎ ³àÒüì>ìt¡ k¡àAå¡¹ƒàìA¡ A¡àì\ 

¤Òàº A¡¹ìº>¡ú 

Åà¹ƒãÚà ëƒìÅ šøA¡à[Åt¡ ‘ël¡àÚà[A¢¡ì>¹ A¡=à’ 

šø¤Þê¡[i¡ìt¡ ƒàƒà [ºìJìá> ‘Ò¸à¹Á¡ ëA¡à´šà[>’ 

[A¡>ìt¡ * šøìÚà\>³t¡ ë³¹à³ìt¡¹ t¡à[KìƒÒü 

"àÎìt¡>¡ú ¤ºà ™àÚ ' ëƒàA¡àì>Òü k¡àAå¡¹ƒà¹  

\ã¤ì> &A¡ ³[oA¡àe¡> ë™àK Qi¡º¡ú k¡àAå¡¹ƒà¹ 

"àW¡¹o, A¡=à¤àt¢¡à tò¡àìA¡ "àAõ¡Ê¡ A¡ì¹[áº * 

[t¡[> k¡àAå¡¹ƒàìA¡ ¤Þêå¡ [ÒìÎì¤ NøÒo A¡¹ìº>¡ú 

&Òü š[¹W¡Ú ÎèìyÒü k¡àAå¡¹ƒà ¤øàÕ¡ Î³àì\ 

™àt¡àÚàt¡ Ç¡¹ç¡ A¡ì¹>¡ú ëÎJàì>Òü š[r¡t¡ 

[Å¤>à= ÅàÑ|ã, ëÒ¹´¬W¡@ƒø í³y, KK>W¡@ƒø 

ëÒà³, Aå¡ºƒà ¹g> ¹àÚ šø³åJ [¤[ÅÊ¡ ¤¸[v¡û¡ìƒ¹ 

ÎìU "àºàš A¡ì¹ [t¡[> Jå¤Òü šøãt¡ Ò>¡ú 

t¡;A¡àºã> ¤øàÕ¡ Î³àì\¹ "àW¡à¹ ¤¸¤Òà¹, 

Î®¡¸t¡à, Îå¹ç¡[W¡, Aå¡Î}ÑHþà¹ ¹[Òt¡ \ã¤> šøoàºã 

k¡àAå¡¹ƒàìA¡ Jå¤ šø®¡à[¤t¡ A¡ì¹[áº¡ú

¤øàÕ¡‹ì³¢¹ ‘&A¡ì³¤à[‡t¡ãÚ³ô’ ³”|[i¡ k¡àAå¡¹ƒà¹ 

³ì> l¡üìk¡[áº¡ú [t¡[>* [¤Å«àÎ A¡¹ìt¡ Îå¹ç¡ 

A¡¹ìº> #Å«¹ &A¡ &¤} "[‡t¡ãÚ¡ú t¡J> 

ë=ìA¡ [>ì\¹ ¤àØl¡ãìt¡ ³è[t¢¡ šè\à ¤Þê¡ A¡ì¹ 

[ƒìº>¡ú [ƒì>¹ A¡à\ Ç¡¹ç¡ A¡¹à¹ "àìK [t¡[> 

"K¸¢à> ¤à[\ìÚ &A¡i¡à ¤øÕ¡ Î}Kãt¡ KàÒüìt¡> 

"à¤à¹ Îà¹à[ƒì>¹ A¡³¢ ëÅìÈ ¹àìt¡* &A¡i¡à 

¤øÕ¡ Î}Kãìt¡¹ ³ì‹¸ [ƒìÚ #Å«ì¹¹ šø[t¡ ®¡[v¡û¡ 

[>ì¤ƒ> A¡¹ìt¡> (‹ì³¢¹ ëKòàØl¡à[³ [t¡[> 

ë³àìi¡Òü šá@ƒ A¡¹ìt¡> >à)¡ú

k¡àAå¡¹ƒà¹ Î‡å[‡ý¡ * Î; W¡[¹ìy¹ šø[t¡ Ò¸à¹Á¡ 

ÎàìÒ¤ "àAõ¡Ê¡ Ò> * [t¡[> [¤ºàìt¡ [ó¡ì¹ 

™à¤à¹ "àìK k¡àAå¡¹ƒàìA¡ [>ì\¹ ¤¸¤Îà 

W¡àºàìt¡ š¹à³Å¢ ëƒ>¡ú [A¡”ñ ¤¸¤Îà¹ ³èº‹> 

ëA¡à=à ë=ìA¡ "àÎì¤ &Òü [W¡”zàÚ k¡àAå¡¹ƒà 

[¤W¡[ºt¡ [áìº>¡ú ÎàìÒ¤Òü tò¡àìA¡ ë¤àc¡àìº> ë™ 

[¤ìºìt¡ [ó¡ì¹ [KìÚ t¡à¹ ¤Þêå¡ [¹W¡àl¢¡ l¡[A¡XìA¡ 

ít¡¹ã ¤àƒ¸™”| *òìA¡ šàk¡àìt¡ ¤ºìº>¡ú k¡àAå¡¹ƒà 

[¤[®¡Ä ëyû¡t¡àìƒ¹ A¡àìá ' ¤àƒ¸™”|P¡[º [A¡áå 

ºà®¡ ë¹ìJ [¤yû¡ã A¡ì¹ [ƒìt¡> & š¹à³Å¢ l¡ü[> 

Ò¸à¹Á¡ ÎàìÒì¤¹ A¡àá ë=ìA¡Òü ëšìÚ[áìº>¡ú

ƒàƒà "à¹* [ºìJìá> ‘‘&¹ "¿ [A¡áå[ƒ> 

šì¹ l¡üìš@ƒø[A¡ìÅà¹ ë¤Wå¡ W¡¸ài¡à\¢ã Ð¡öãìi¡ 

k¡àAå¡¹ƒà¹ \>¸ &A¡i¡à \[³ ¤ì@ƒà¤Ñz A¡ì¹ 

ëƒ>¡ú ëA¡à´šà>ã¹ ¤Øl¡ ÎàìÒì¤¹ A¡àá ë=ìA¡ 

˜¡o [>ìÚ k¡àAå¡¹ƒà ëÎJàì> &A¡[i¡ ëáài¡ ¤àØl¡ã 

tå¡ºìº>¡ú & [¤ÈìÚ tò¡à¹ ®¡[N¥š[t¡* tò¡àìA¡ 

ÎàÒà™¸ A¡ì¹>¡ú’’

ëÎÒü Î³Ú tò¡à¹ l¡üìš@ƒø[A¡ìÅàì¹¹ "àºàš 

¤Þêå¡ìâ«¹ š™¢àìÚ ëš]ìá ëKìá¡ú ¤ÚìÎ¹ [A¡áåi¡à 

šà=¢A¡¸ =àA¡à Îìw* ¤Þêå¡ìâ« ëA¡à> ®ò¡ài¡à 

šìØl¡[>¡ú

ëÎÒü Î³Ú ‘‘ëQàÈ &r¡ ëA¡à´šà[>’’ >àì³ ë¤Å 

A¡ìÚA¡i¡à ëA¡à´šà[> KìØl¡ l¡üìk¡[áº¡ú k¡àAå¡¹ƒà 

l¡üìš@ƒø[A¡ìÅà¹ìA¡ tò¡à¹ ëƒàA¡àì>¹ >à³A¡¹o 

A¡¹¤à¹ \>¸ "àì¤ƒ> A¡ì¹>¡ú Òü[t¡³ì‹¸  

l¡üìš@ƒø[A¡ìÅà¹ [>ì\ ë=ìA¡Òü ó¡àì³¢¹ >à³ 

¤ƒº * ë¹[\[Ð¡ö A¡¹à¹ \>¸ š¹à³Å¢ ëƒ>¡ú 

l¡üìš@ƒø[A¡ìÅà¹ ºÛ¡¸ A¡ì¹> ë™ &A¡iå¡ [¤[º[t¡ 

ëQòÎà >à³ Òìº ëyû¡t¡à¹à Jå[Å ÒìÚ ®¡à¤ì¤ 

&¹ ëA¡àÚà[º[i¡ [>ÆW¡ÚÒü l¡ü;Aõ¡Ê¡¡ú [¹W¡àl¢¡ 

l¡[A¡X (Dawkins) tò¡àìA¡ [¤ºà[t¡ ™”| 

šà[k¡ìÚ ÎàÒà™¸ A¡ì¹[áìº> "à¹ k¡àAå¡¹ƒà¹ 

>à³ ‡à¹A¡à (Dwaraka) &Òü ƒåìÚ [³[ºìÚ  

l¡üìš@ƒø[A¡ìÅà¹ >à³ [ƒìº> ël¡àÚà[A¢¡> 

(Dwarkin) -& >à³ k¡àAå¡¹ƒà¹ Jå¤ ³ì> 

‹¹º¡ú

¤¸¤Îà yû¡³Å– ë¤Å \ì³ *ìk¡¡ú Ñ‚àì>¹ "®¡àì¤ 

1880 Îàìº ëA¡à´šà[> Ñ‚à>à”z[¹t¡ ÒÚ  

2 >} ëºàÚà¹ [W¡;šå¹ ë¹àìl¡¹ &A¡i¡à 

¤àØl¡ãìt¡¡ú ƒàƒà [ºìJìá>, ‘‘Ååì>[á &Òü  

¤l¡ü¤à\àì¹¹ ëƒàA¡àì>Òü >à[A¡ &A¡¤à¹ 

&ìÎ[áìº> "àºàl¡ü„ã> Jòà¡ú t¡J>* tò¡à¹ 

[¤[®¡Ä Kå¹ç¡¹ A¡àìá [ÅÛ¡à ë>¤à¹ šàºà W¡ºìá¡ú 

k¡àAå¡¹ƒà¹ A¡àìá ¤ìº[áìº>, ‘"à[³ Îåì¹¹  

Î}Kt¡ [ÅJìt¡ W¡àÒü’ "=¢à; Òà¹ì³à[>¹ ÎÞê¡àì> 

[ó¡¹[áìº>¡ú Òü}ì¹\ã ¤¸àr¡³àÐ¡à¹ìƒ¹ ÎìU 

š[¹W¡Ú Îèìy &A¡\> ¤¸àr¡³àÐ¡àì¹¹ ÎìU 

k¡àAå¡¹ƒà "àºàl¡ü[„ì>¹ š[¹W¡Ú A¡[¹ìÚ ëƒ>¡ú

yû¡ì³ Òül¡üì¹àš "àì³[¹A¡à ë=ìA¡ Î³Ñz ¹A¡³ 

¤àƒ¸™ì”|¹ "à³ƒà[> Ç¡¹ç¡ Òº¡ú &t¡[ƒ> 

‹ì¹ ël¡àÚà[A¢¡ì>¹ "K¸¢à>Òü Îå>à³ "\¢> 

A¡ì¹[áº¡ú 1884 Îàìº k¡àAå¡¹ƒà ³à[i¡ìt¡ ¤ìÎ  

¤à\à¤à¹ &A¡[i¡ ™”| "à[¤ÍHà¹ A¡ì¹>¡ú &ìt¡ 

[t¡[> š¸à[¹Î ¹ãl¡ ¤¸¤Òà¹ A¡ì¹[áìº>¡ú ¤òà 

Òàìt¡ ë¤ìºà W¡à[ºìÚ ¹ãl¡P¡ìºà ë=ìA¡ Îå¹ 

¤à¹ Òìt¡à¡ú [t¡[> šø=³ &³> &A¡ ‹¹ì>¹ 

Òà¹ì³à[>Úà³ l¡üŠ±à¤> A¡¹ìº> ™à "à\ Îà¹à 

®¡à¹t¡¤ìÈ¢ ëA¡> ">¸à>¸ "ì>A¡ \àÚKàÚ ëÎÒü 

šøW¡[ºt¡ ÒìÚ[áº¡ú &Òü A¡à¹ìo k¡àAå¡¹ƒàìA¡ 

Òà¹ì³à[>Úà³ ™ì”|¹ l¡üŠ±à¤A¡ ¤ºà ÒÚ¡ú 

ƒàƒà¹ A¡=àÚ ‘‘¤à¤à¹ A¡àìá Ååì>[á š¸à[¹ìÎ 

Òà¹ì³à[>Úàì³¹ W¡º [áº &³> [A¡ [Î´£¡[> 

"ìA¢¡Ê¡öàÚ AÃ¡à[ÎA¡àº Òü>Ð¡öæì³@i¡-&¹ ÎìU 

Òà¹ì³à[>Úàì³¹ score-* ëƒJà ™àÚ¡ú A¡ã 

Îèìy ëÎÒü ƒåÍßàš¸ score &Jàì> &ìÎ[áº 

t¡à ¤ºà ë™³> ³åÅ[A¡º, ët¡³> ³åÅ[A¡º 

k¡àAå¡¹ƒà¹ A¡àì> ¤à ëW¡àìJ &º ëA¡³> A¡ì¹ 

t¡à ¤ºà¡ú’’

k¡àAå¡¹ƒà¹ Òà¹ì³à[>Úàì³¹ P¡oà¤[º Î}yû¡à”z 

¤× Ko¸³à>¸ ¤¸[v¡û¡¹ [W¡[k¡ k¡àAå¡¹ƒà¹ A¡àìá 

&ìÎ[áº tò¡àìƒ¹ ³ì‹¸ l¡üìš@ƒø[A¡ìÅàì¹¹ [W¡[k¡ 

ët¡à [áºÒü & áàØl¡à [áº ë\¸à[t¡[¹@ƒø>à= k¡àAå¡¹,  

¹¤ã@ƒø>à=, ºàºWò¡àƒ ¤Øl¡àº, ëÎï¹ã@ƒøì³àÒ> 

k¡àAå¡¹, ƒ[Û¡oàW¡¹o ëÎ> šø³åìJ¹ [W¡[k¡¡ú

ƒàƒà¹ ëºJà ë=ìA¡Òü ë\ì>[á 1890 Îàìº 

k¡àAå¡¹ƒà & ëƒìÅ &[l¡Îì>¹ Nøàì³àìó¡à> ë³[Å> 

* ë³àì³¹ ë¹A¡l¢¡ šøW¡ºì>¹ &ì\[X ë>>¡ú

l¡üìš@ƒø[A¡ìÅà¹ ¹àÚìW¡ï‹å¹ã¹ ÎìU ‘ël¡àÚà[A¢¡>’ 

>à³A¡¹ìo¹ Î´šA¢¡ &Jàì> (&¤} `¡à> šøA¡àÅ 

ëQàìÈ¹ šø¤ìÞê¡) ÑšÊ¡ A¡ì¹Òü ¤ºà ÒìÚìá¡ú 

&* ¤ºà ÒìÚìá ë™ ÎåòìØl¡à ¤à >à¹ìA¡ºl¡àR¡àÚ 

tò¡à¹ ¤àÎÑ‚à> * Òà¹ì³à[>Úàì³¹ A¡à¹Jà>à 

ë¹º ºàÒü> ¤Îàì>àÚ "[‹KõÒãt¡ Òìº [t¡[> 

yû¡ãA¡ ë¹à-ët¡ K[º¹ &šà¹-*šà¹ ƒå[i¡ ¤à[Øl¡ 

[A¡ì> A¡àìk¡¹ [¤ø\ [ƒìÚ Î}™åv¡û¡ A¡ì¹ >à³ ëƒ> 

‘‡à¹A¡à ®¡¤>’¡ú ëÎ ¤à[Øl¡¹ ¤× "à>@ƒ³Ú 

Ñ¶õ[t¡¹ A¡=à [ºìJìá> "[>³à ƒàÅKåœ¡¡ú

l¡üìš@ƒø[A¡ìÅà¹ ¹àÚìW¡ï‹å¹ã (1863-1915) 

"[‹A¡ š[¹[W¡t¡ [ÅÇ¡Îà[Ò[t¡¸A¡ * Î´šàƒA¡-

¹ê¡ìš [A¡”ñ ÎUãt¡ W¡W¢¡à, [W¡y[¤ƒ¸à * ³å‰o-

[áº ëÎ ™åìK ®¡à¹t¡¤ìÈ¢¹ ³ì‹¸ [¤ìƒÅã ¤àƒ¸™”| 

[¤yû¡Ú * ë³¹à³ìt¡¹ Î¤ìW¡ìÚ ¤Øl¡ * >à³A¡¹à 

ëƒàA¡à>¡ú k¡àAå¡¹ƒà &Jàì> [¤[®¡Ä ™ì”|¹ Î³Ñz 

A¡ºàìA¡ïÅº "[t¡ ™â¥ ÎÒA¡àì¹ [ÅìJ [>ìt¡ 

ºàKìº> š¹³ "àNøìÒ¡ú Î}Kãìt¡¹ šø[t¡ 

">å¹àK* tò¡à¹ yû¡³Å– ë¤ìØl¡ ë™ìt¡ ºàKº¡ú

‡à¹A¡à>àì=¹ šø[t¡ Ò¸à¹Á¡ ÎàìÒì¤¹ 

[¤ìÅÈ >\¹ [áº¡ú A¡à¹oP¡ìºà¹ ³ì‹¸ &A¡ 

Òìºà k¡àAå¡¹ƒà [áìº> [šl¡ü[¹i¡à> ëKàìá¹¡ú 

A¡Jì>à [³=¸à ¤ºà ¤à A¡àl¡üìA¡ k¡A¡àì>à tò¡à¹ 

šìÛ¡ "Î´±¤¡ [áº¡ú &Òü Î¤ A¡à¹ìo [t¡[> 

šø[t¡Ë¡àì>¹ ÎA¡ìº¹ [šøÚšày ÒìÚ[áìº>¡ú

Ò¸à¹Á¡ ÎàìÒì¤¹ ëƒàA¡àì> >à>à ¹A¡³ 

J[¹„à¹ "àÎìt¡>, tò¡à¹à ÎA¡ìºÒü k¡àAå¡¹ƒàìA¡ 

Jå¤ šá@ƒ A¡¹ìt¡>¡ú &òìƒ¹ ³ì‹¸ &A¡\> 

[áìº> Ñ¬>à³‹>¸ l¡üìš@ƒø[A¡ìÅà¹ ¹àÚìW¡ï‹å¹ã¡ú 

(Ît¡¸[\; ¹àìÚ¹ k¡àAå¡¹ƒà) [t¡[> ë¤Òàºà 
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¤[ºÚà "à³à¹ Jå¤ &A¡i¡à >à³l¡àA¡ [áº¡ú [A¡”ñ 

&J> &t¡ ®¡àìºà ®¡àìºà Òàì³¢à[>Ú³ ¤à[\ìÚ 

ÒÒüÚàìá> ë™, tò¡àÒàìƒ¹ A¡àìá "à[³ A¡[ºA¡à 

šàÒü¤à¹* l¡üš™åv¡û¡ >Òü¡ú’

¤øàÕ¡Î³àì\ &¤} ¤à}ºà Kàì>¹ ÎìU 

Òàì³¢à[>Ú³ ¤à\àì>à &Òü šø=³ Åå¹ç¡ ÒÒüº¡ú 

t¡;šèì¤¢ "ì>ìA¡Òü &Òü ™ì”|¹ Î[Òt¡ "š[¹[W¡t¡ 

[áìº>¡ú ë\¸à[t¡¤à¤å ¤[ºìº> - "à³à¹ ³ì> 

šìØl¡, &A¡[ƒ> ¹à³t¡>å ºà[ÒØl¡ã
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 ³ÒàÅÚ 

"à³àìƒ¹ ¤à[Øl¡ "à[ÎÚà[áìº>¡ú t¡àÒà¹ ÎìU 

ÎƒàÎ¤¢ƒàÒü &A¡Jà[> ë>ài¡¤åA¡ =à[A¡t¡, ™àÒà 

[A¡áå >èt¡> tò¡àÒà¹ >\ì¹ š[Øl¡t¡, t¡àÒàÒü ëÎÒü 

ë>ài¡¤åìA¡ [t¡[> iå¡[A¡Úà ¹à[Jìt¡>¡ú ëÎÒü ¤õì‡ý¡¹ 

`¡à>[ššàÎà [áº "š[¹Îã³! [šÚàì>à¹ Î[Òt¡ 

Òàì³¢à[>Úì³¹ [A¡ t¡ó¡à; [\`¡àÎà A¡[¹Úà, 

[šÚàì>à ¤à\àì>à ÎÒ\ [A¡ Òàì³¢à[>Ú³  

¤à\àì>à ÎÒ\, >à>à šøìÅ¥àv¡ì¹¹ š¹ Î[¤ìÅÈ 

`¡àt¡ ÒÒüÚà Î³Ñz t¡=¸ [t¡[> t¡àÒà¹ ë>ài¡¤åìA¡ 

iå¡[A¡Úà ºÒüìº>¡ú’’

ë\¸à[t¡[¹@ƒø>àì=¹ ÎìUò ‡à¹A¡à>à= ëQàÈ - 

šø¤[t¢¡t¡ ‘ël¡àÚà[A¢¡> óÃå¡i¡’ - &¹* š[¹W¡Ú Qìi¡ 

&¤} 1887 Îàìº¹ "ìC¡à¤¹ [t¡[> ëºìJ>– 

‘‘"à[³ ‘‡à¹[A¡> óÃå¡i¡’ ¤à\àÒüÚà ëƒ[Jºà³¡ú 

ÒüÒà¹ "à*Úà\ Jå¤ ë\à¹àìºà ÒÒüÚàìá¡ú &¹ê¡š 

ë\à¹ "à*Úà\ ' šøA¡àì¹¹ ">¸ Òü}¹à[\ 

™ì”| ÎW¡¹àW¡¹ ëƒJà ™àÚ >à¡ú l¡üÒà A¡>Îàìi¢¡¹ 

šìÛ¡ Jå¤ l¡üšì™àKã¡ú Bellows "[t¡ ÎÒì\ 

ëi¡šà ™àÚ¡ú Î³Ñz ™”|[i¡ "[t¡ š[¹šà[i¡ ¹ê¡ìš 

K[k¡t¡ - ëƒ[Jìt¡ "[t¡ Îå@ƒ¹ ÒÒüÚàìá¡ú ëA¡¤º 

"à*Úà\ ™[ƒ "àì¹A¡iå¡ ³‹å¹ ÒÒüt¡ t¡àÒà 

ÒÒüìº "à¹* ®¡àº ÒÒüt¡¡ú... ™àÒà Òl¡üA¡, 

ë³àìi¡¹ l¡üš¹ ™”|[i¡ Jå¤ ®¡àº ÒÒüÚàìá - 

"à[³ l¡üÒà ¤à\àÒüÚà [¤ìÅÈ Î”ñÊ¡ ÒÒüÚà[á¡ú’’ 

">å³à> A¡¹à ™àÚ, ë\¸à[t¡[¹@ƒø>àì=¹ l¡üìƒ¸àìK 

‡à¹A¡à>à= ëQàÈ ‘®¡à¹t¡ ÎUãt¡ Î³à\’ -&¹ 

ÎƒÎ¸ Ò> &¤} \å>, 1897 ë=ìA¡ W¡à¹ Jìr¡  

ë\¸à[t¡[¹@ƒø>à= A¡tõ¢¡A¡ ‘Î}A¡[ºt¡ * ¤¸àJ¸àt¡’ 

‘Ñ¬¹[º[š Kã[t¡-³àº¸’ šøA¡à[Åt¡ ÒÚ ël¡àÚà[A¢¡> 

"¸àr¡ Î> ë=ìA¡¡ú 1349 Î> š™¢”z &¹ [t¡>[i¡  

100 ¤áì¹¹* ë¤[Å &Òü ëÅÈ \àÚKà[i¡ìt¡ (¤t¢¡³à> [k¡A¡à>à 8/2 

&ÎšÃàì>l¡ ÒüÐ¡) ëƒàA¡à>[i¡ W¡ºìá, tò¡à¹ šøìšïy šøt¡àš ëQàÈ &J> ƒà[Úìâ« 

"àìá>

Î}ÑHþ¹o šøA¡à[Åt¡ ÒÚ &¤} &ìt¡ ¹¤ã@ƒø>àì=¹ 

116[i¡ Kàì>¹ Ñ¬¹[º[š* [áº¡ú &¹ [k¡A¡ 

šì¹Òü ë\¸à[t¡[¹@ƒø>à= Î´šà[ƒt¡ ‘¤ãoà¤à[ƒ>ã’ 

š[yA¡à* šøA¡àÅ šàÚ ël¡àÚà[A¢¡> ë=ìA¡, ™[ƒ* 

ëƒØl¡ ¤áì¹¹ ë¤[Å š[yA¡à[i¡ W¡ìº [>¡ú

‡à¹A¡à>àì=¹ >àt¡[> "[>³à ƒàÅKåœ¡ tò¡à¹ 

Ñ¶õ[t¡W¡à¹ìo [A¡áå Ñ¬¿`¡àt¡ t¡=¸ šøA¡àÅ 

A¡ì¹ìá> ël¡àÚà[A¢¡> šøÎìU–

‘‘k¡àAå¡¹ƒà¹ Î}Kãt¡ * A¡³¢³Ú\ã¤ì>¹ A¡=à 

"à[³ šø=³ \à>ìt¡ šà[¹ "à³à¹ ¤à¤à¹ A¡àá 

ë=ìA¡¡ú &¹š¹ ¤á¹ A¡ìÚA¡ "àìK ¹¤ã@ƒøW¡ZW¢¡à 

J¸àt¡ Åøã Îå®¡àÈ ëW¡ï‹å¹ã¹ ">åì¹àì‹ "à³à¹ 

ë\¸k¡tå¡ìt¡à ƒàƒà šøÚàt¡ `¡à>šøA¡àÅ ëQàìÈ¹ 

ëƒÅ š[yA¡à¹ Åà¹ƒãÚà Î}J¸àÚ [º[Jt¡ tò¡à¹ 

Î´¬ìÞê¡ "à¹* "ì>A¡ t¡=¸ \à>ìt¡ šà[¹¡ú 

[t¡[> [ºìJìá>, ‘‘ël¡àÚ[A¢¡> Ç¡>ìºÒü "à\ 

ë™ A¡=à[i¡ ÎA¡ìº¹ Î¤à¹ "àìK ³ì> šìØl¡ t¡à 

Òº ël¡àÚà[A¢¡ì>¹ Òà¹ì³à[>Úàì³¹ A¡=à¡ú &Òü 

¤àƒ¸™”|[i¡¹ ÎìU ¤àR¡àºã ³àìyÒü &A¡[i¡ ëKï¹¤ 

* ‘ÎåJÑ¶õ[t¡’ \[Øl¡ìÚ "àìá¡ú &³> &A¡i¡à 

Î³Ú [áº ™J> ël¡àÚà[A¢¡ì>¹ Òà¹ì³à[>Úà³ 

¤àR¡àºã¹ Qì¹ Qì¹ ¤à\t¡¡ú’’

ƒàƒà¹ ëºJà šìØl¡Òü ë\ì>[á ë™ ƒ[Û¡o 24 

š¹Koà¹ ÎåA¡ìƒ¤šåì¹ &A¡[i¡ &A¡àÄ¤v¢¡ã 

š[¹¤àì¹ 1847 JõÊ¡àì¦ k¡àAå¡¹ƒà \@µNøÒo 

A¡ì¹[áìº>¡ú íÅÅì¤Òü [t¡[> [štõ¡Òà¹à Ò>¡ú 

`¡à[t¡ ®¡àÒüìƒ¹ ƒå¤¸¢¤Òàì¹ [t¡[> ÎÒ¸ A¡¹ìt¡ 

>à ëšì¹ ³àìÚ¹ Òàt¡ ‹ì¹ ³ày "àk¡àì¹à 

¤á¹ ¤ÚìÎ Q¹ ëáìØl¡[áìº>¡ú tò¡à¹ l¡üì„Å¸ 

[áº A¡ºA¡àt¡àÚ ëš]ìá &A¡i¡à A¡à\ ë\àKàØl¡  

A¡ì¹ ë>*Úà¡ú

Ç¡ì>[áºà³ k¡àAå¡¹ƒà ÎåA¡q¡ã [áìº> &¤} 

Kà> ¤à\>à¹ šø[t¡ tò¡à¹ "Îã³ "àNøÒ [áº¡ú 

A¡ºA¡àt¡àÚ ëš]ìá ³àìÚ¹ Îà³à>¸ šåò[\ 

ë=ìA¡ &A¡i¡à Q¹ ®¡àØl¡à A¡ì¹ ³àìA¡ ëÎJàì> 

ë¹ìJ A¡ºA¡àt¡à¹ ¹àÑzàÚ ë¤[¹ìÚ šìØl¡[áìº>  

A¡à\ Jåò\ìt¡¡ú

¹àÑzàÚ W¡ºìt¡ W¡ºìt¡ &A¡i¡à ³Ñz ¤Øl¡ ¤à\>à¹ 

ëƒàA¡àì>¹ Îà³ì> ƒòà[Øl¡ìÚ ëƒJìº> l¡üšì¹ 

ÎàÒü> ë¤àìl¢¡ ëºJà ¹ìÚìá ‘Ò¸à¹Á¡ &r¡ 

ëA¡à´šà>ã’¡ú [t¡[> ëÎà\à [®¡t¡ì¹ [KìÚ Ò¸à¹Á¡ 

ÎàìÒì¤¹ ÎìU ëƒJà A¡¹ìº> &¤} &A¡i¡à 

A¡àì\¹ \>¸ "à[\¢ \à>àìº>¡ú ëƒàA¡àì>¹ 

¤àƒ¸™”|Kå[º¹ ëƒJàìÅà>à A¡¹à¹ \>¸ [t¡[> 

Aå¡[Øl¡ i¡àA¡à ³àÎ ³àÒüì>ìt¡ k¡àAå¡¹ƒàìA¡ A¡àì\ 

¤Òàº A¡¹ìº>¡ú 

Åà¹ƒãÚà ëƒìÅ šøA¡à[Åt¡ ‘ël¡àÚà[A¢¡ì>¹ A¡=à’ 

šø¤Þê¡[i¡ìt¡ ƒàƒà [ºìJìá> ‘Ò¸à¹Á¡ ëA¡à´šà[>’ 

[A¡>ìt¡ * šøìÚà\>³t¡ ë³¹à³ìt¡¹ t¡à[KìƒÒü 

"àÎìt¡>¡ú ¤ºà ™àÚ ' ëƒàA¡àì>Òü k¡àAå¡¹ƒà¹  

\ã¤ì> &A¡ ³[oA¡àe¡> ë™àK Qi¡º¡ú k¡àAå¡¹ƒà¹ 

"àW¡¹o, A¡=à¤àt¢¡à tò¡àìA¡ "àAõ¡Ê¡ A¡ì¹[áº * 

[t¡[> k¡àAå¡¹ƒàìA¡ ¤Þêå¡ [ÒìÎì¤ NøÒo A¡¹ìº>¡ú 

&Òü š[¹W¡Ú ÎèìyÒü k¡àAå¡¹ƒà ¤øàÕ¡ Î³àì\ 

™àt¡àÚàt¡ Ç¡¹ç¡ A¡ì¹>¡ú ëÎJàì>Òü š[r¡t¡ 

[Å¤>à= ÅàÑ|ã, ëÒ¹´¬W¡@ƒø í³y, KK>W¡@ƒø 

ëÒà³, Aå¡ºƒà ¹g> ¹àÚ šø³åJ [¤[ÅÊ¡ ¤¸[v¡û¡ìƒ¹ 

ÎìU "àºàš A¡ì¹ [t¡[> Jå¤Òü šøãt¡ Ò>¡ú 

t¡;A¡àºã> ¤øàÕ¡ Î³àì\¹ "àW¡à¹ ¤¸¤Òà¹, 

Î®¡¸t¡à, Îå¹ç¡[W¡, Aå¡Î}ÑHþà¹ ¹[Òt¡ \ã¤> šøoàºã 

k¡àAå¡¹ƒàìA¡ Jå¤ šø®¡à[¤t¡ A¡ì¹[áº¡ú

¤øàÕ¡‹ì³¢¹ ‘&A¡ì³¤à[‡t¡ãÚ³ô’ ³”|[i¡ k¡àAå¡¹ƒà¹ 

³ì> l¡üìk¡[áº¡ú [t¡[>* [¤Å«àÎ A¡¹ìt¡ Îå¹ç¡ 

A¡¹ìº> #Å«¹ &A¡ &¤} "[‡t¡ãÚ¡ú t¡J> 

ë=ìA¡ [>ì\¹ ¤àØl¡ãìt¡ ³è[t¢¡ šè\à ¤Þê¡ A¡ì¹ 

[ƒìº>¡ú [ƒì>¹ A¡à\ Ç¡¹ç¡ A¡¹à¹ "àìK [t¡[> 

"K¸¢à> ¤à[\ìÚ &A¡i¡à ¤øÕ¡ Î}Kãt¡ KàÒüìt¡> 

"à¤à¹ Îà¹à[ƒì>¹ A¡³¢ ëÅìÈ ¹àìt¡* &A¡i¡à 

¤øÕ¡ Î}Kãìt¡¹ ³ì‹¸ [ƒìÚ #Å«ì¹¹ šø[t¡ ®¡[v¡û¡ 

[>ì¤ƒ> A¡¹ìt¡> (‹ì³¢¹ ëKòàØl¡à[³ [t¡[> 

ë³àìi¡Òü šá@ƒ A¡¹ìt¡> >à)¡ú

k¡àAå¡¹ƒà¹ Î‡å[‡ý¡ * Î; W¡[¹ìy¹ šø[t¡ Ò¸à¹Á¡ 

ÎàìÒ¤ "àAõ¡Ê¡ Ò> * [t¡[> [¤ºàìt¡ [ó¡ì¹ 

™à¤à¹ "àìK k¡àAå¡¹ƒàìA¡ [>ì\¹ ¤¸¤Îà 

W¡àºàìt¡ š¹à³Å¢ ëƒ>¡ú [A¡”ñ ¤¸¤Îà¹ ³èº‹> 

ëA¡à=à ë=ìA¡ "àÎì¤ &Òü [W¡”zàÚ k¡àAå¡¹ƒà 

[¤W¡[ºt¡ [áìº>¡ú ÎàìÒ¤Òü tò¡àìA¡ ë¤àc¡àìº> ë™ 

[¤ìºìt¡ [ó¡ì¹ [KìÚ t¡à¹ ¤Þêå¡ [¹W¡àl¢¡ l¡[A¡XìA¡ 

ít¡¹ã ¤àƒ¸™”| *òìA¡ šàk¡àìt¡ ¤ºìº>¡ú k¡àAå¡¹ƒà 

[¤[®¡Ä ëyû¡t¡àìƒ¹ A¡àìá ' ¤àƒ¸™”|P¡[º [A¡áå 

ºà®¡ ë¹ìJ [¤yû¡ã A¡ì¹ [ƒìt¡> & š¹à³Å¢ l¡ü[> 

Ò¸à¹Á¡ ÎàìÒì¤¹ A¡àá ë=ìA¡Òü ëšìÚ[áìº>¡ú

ƒàƒà "à¹* [ºìJìá> ‘‘&¹ "¿ [A¡áå[ƒ> 

šì¹ l¡üìš@ƒø[A¡ìÅà¹ ë¤Wå¡ W¡¸ài¡à\¢ã Ð¡öãìi¡ 

k¡àAå¡¹ƒà¹ \>¸ &A¡i¡à \[³ ¤ì@ƒà¤Ñz A¡ì¹ 

ëƒ>¡ú ëA¡à´šà>ã¹ ¤Øl¡ ÎàìÒì¤¹ A¡àá ë=ìA¡ 

˜¡o [>ìÚ k¡àAå¡¹ƒà ëÎJàì> &A¡[i¡ ëáài¡ ¤àØl¡ã 

tå¡ºìº>¡ú & [¤ÈìÚ tò¡à¹ ®¡[N¥š[t¡* tò¡àìA¡ 

ÎàÒà™¸ A¡ì¹>¡ú’’

ëÎÒü Î³Ú tò¡à¹ l¡üìš@ƒø[A¡ìÅàì¹¹ "àºàš 

¤Þêå¡ìâ«¹ š™¢àìÚ ëš]ìá ëKìá¡ú ¤ÚìÎ¹ [A¡áåi¡à 

šà=¢A¡¸ =àA¡à Îìw* ¤Þêå¡ìâ« ëA¡à> ®ò¡ài¡à 

šìØl¡[>¡ú

ëÎÒü Î³Ú ‘‘ëQàÈ &r¡ ëA¡à´šà[>’’ >àì³ ë¤Å 

A¡ìÚA¡i¡à ëA¡à´šà[> KìØl¡ l¡üìk¡[áº¡ú k¡àAå¡¹ƒà 

l¡üìš@ƒø[A¡ìÅà¹ìA¡ tò¡à¹ ëƒàA¡àì>¹ >à³A¡¹o 

A¡¹¤à¹ \>¸ "àì¤ƒ> A¡ì¹>¡ú Òü[t¡³ì‹¸  

l¡üìš@ƒø[A¡ìÅà¹ [>ì\ ë=ìA¡Òü ó¡àì³¢¹ >à³ 

¤ƒº * ë¹[\[Ð¡ö A¡¹à¹ \>¸ š¹à³Å¢ ëƒ>¡ú 

l¡üìš@ƒø[A¡ìÅà¹ ºÛ¡¸ A¡ì¹> ë™ &A¡iå¡ [¤[º[t¡ 

ëQòÎà >à³ Òìº ëyû¡t¡à¹à Jå[Å ÒìÚ ®¡à¤ì¤ 

&¹ ëA¡àÚà[º[i¡ [>ÆW¡ÚÒü l¡ü;Aõ¡Ê¡¡ú [¹W¡àl¢¡ 

l¡[A¡X (Dawkins) tò¡àìA¡ [¤ºà[t¡ ™”| 

šà[k¡ìÚ ÎàÒà™¸ A¡ì¹[áìº> "à¹ k¡àAå¡¹ƒà¹ 

>à³ ‡à¹A¡à (Dwaraka) &Òü ƒåìÚ [³[ºìÚ  

l¡üìš@ƒø[A¡ìÅà¹ >à³ [ƒìº> ël¡àÚà[A¢¡> 

(Dwarkin) -& >à³ k¡àAå¡¹ƒà¹ Jå¤ ³ì> 

‹¹º¡ú

¤¸¤Îà yû¡³Å– ë¤Å \ì³ *ìk¡¡ú Ñ‚àì>¹ "®¡àì¤ 

1880 Îàìº ëA¡à´šà[> Ñ‚à>à”z[¹t¡ ÒÚ  

2 >} ëºàÚà¹ [W¡;šå¹ ë¹àìl¡¹ &A¡i¡à 

¤àØl¡ãìt¡¡ú ƒàƒà [ºìJìá>, ‘‘Ååì>[á &Òü  

¤l¡ü¤à\àì¹¹ ëƒàA¡àì>Òü >à[A¡ &A¡¤à¹ 

&ìÎ[áìº> "àºàl¡ü„ã> Jòà¡ú t¡J>* tò¡à¹ 

[¤[®¡Ä Kå¹ç¡¹ A¡àìá [ÅÛ¡à ë>¤à¹ šàºà W¡ºìá¡ú 

k¡àAå¡¹ƒà¹ A¡àìá ¤ìº[áìº>, ‘"à[³ Îåì¹¹  

Î}Kt¡ [ÅJìt¡ W¡àÒü’ "=¢à; Òà¹ì³à[>¹ ÎÞê¡àì> 

[ó¡¹[áìº>¡ú Òü}ì¹\ã ¤¸àr¡³àÐ¡à¹ìƒ¹ ÎìU 

š[¹W¡Ú Îèìy &A¡\> ¤¸àr¡³àÐ¡àì¹¹ ÎìU 

k¡àAå¡¹ƒà "àºàl¡ü[„ì>¹ š[¹W¡Ú A¡[¹ìÚ ëƒ>¡ú

yû¡ì³ Òül¡üì¹àš "àì³[¹A¡à ë=ìA¡ Î³Ñz ¹A¡³ 

¤àƒ¸™ì”|¹ "à³ƒà[> Ç¡¹ç¡ Òº¡ú &t¡[ƒ> 

‹ì¹ ël¡àÚà[A¢¡ì>¹ "K¸¢à>Òü Îå>à³ "\¢> 

A¡ì¹[áº¡ú 1884 Îàìº k¡àAå¡¹ƒà ³à[i¡ìt¡ ¤ìÎ  

¤à\à¤à¹ &A¡[i¡ ™”| "à[¤ÍHà¹ A¡ì¹>¡ú &ìt¡ 

[t¡[> š¸à[¹Î ¹ãl¡ ¤¸¤Òà¹ A¡ì¹[áìº>¡ú ¤òà 

Òàìt¡ ë¤ìºà W¡à[ºìÚ ¹ãl¡P¡ìºà ë=ìA¡ Îå¹ 

¤à¹ Òìt¡à¡ú [t¡[> šø=³ &³> &A¡ ‹¹ì>¹ 

Òà¹ì³à[>Úà³ l¡üŠ±à¤> A¡¹ìº> ™à "à\ Îà¹à 

®¡à¹t¡¤ìÈ¢ ëA¡> ">¸à>¸ "ì>A¡ \àÚKàÚ ëÎÒü 

šøW¡[ºt¡ ÒìÚ[áº¡ú &Òü A¡à¹ìo k¡àAå¡¹ƒàìA¡ 

Òà¹ì³à[>Úà³ ™ì”|¹ l¡üŠ±à¤A¡ ¤ºà ÒÚ¡ú 

ƒàƒà¹ A¡=àÚ ‘‘¤à¤à¹ A¡àìá Ååì>[á š¸à[¹ìÎ 

Òà¹ì³à[>Úàì³¹ W¡º [áº &³> [A¡ [Î´£¡[> 

"ìA¢¡Ê¡öàÚ AÃ¡à[ÎA¡àº Òü>Ð¡öæì³@i¡-&¹ ÎìU 

Òà¹ì³à[>Úàì³¹ score-* ëƒJà ™àÚ¡ú A¡ã 

Îèìy ëÎÒü ƒåÍßàš¸ score &Jàì> &ìÎ[áº 

t¡à ¤ºà ë™³> ³åÅ[A¡º, ët¡³> ³åÅ[A¡º 

k¡àAå¡¹ƒà¹ A¡àì> ¤à ëW¡àìJ &º ëA¡³> A¡ì¹ 

t¡à ¤ºà¡ú’’

k¡àAå¡¹ƒà¹ Òà¹ì³à[>Úàì³¹ P¡oà¤[º Î}yû¡à”z 

¤× Ko¸³à>¸ ¤¸[v¡û¡¹ [W¡[k¡ k¡àAå¡¹ƒà¹ A¡àìá 

&ìÎ[áº tò¡àìƒ¹ ³ì‹¸ l¡üìš@ƒø[A¡ìÅàì¹¹ [W¡[k¡ 

ët¡à [áºÒü & áàØl¡à [áº ë\¸à[t¡[¹@ƒø>à= k¡àAå¡¹,  

¹¤ã@ƒø>à=, ºàºWò¡àƒ ¤Øl¡àº, ëÎï¹ã@ƒøì³àÒ> 

k¡àAå¡¹, ƒ[Û¡oàW¡¹o ëÎ> šø³åìJ¹ [W¡[k¡¡ú

ƒàƒà¹ ëºJà ë=ìA¡Òü ë\ì>[á 1890 Îàìº 

k¡àAå¡¹ƒà & ëƒìÅ &[l¡Îì>¹ Nøàì³àìó¡à> ë³[Å> 

* ë³àì³¹ ë¹A¡l¢¡ šøW¡ºì>¹ &ì\[X ë>>¡ú

l¡üìš@ƒø[A¡ìÅà¹ ¹àÚìW¡ï‹å¹ã¹ ÎìU ‘ël¡àÚà[A¢¡>’ 

>à³A¡¹ìo¹ Î´šA¢¡ &Jàì> (&¤} `¡à> šøA¡àÅ 

ëQàìÈ¹ šø¤ìÞê¡) ÑšÊ¡ A¡ì¹Òü ¤ºà ÒìÚìá¡ú 

&* ¤ºà ÒìÚìá ë™ ÎåòìØl¡à ¤à >à¹ìA¡ºl¡àR¡àÚ 

tò¡à¹ ¤àÎÑ‚à> * Òà¹ì³à[>Úàì³¹ A¡à¹Jà>à 

ë¹º ºàÒü> ¤Îàì>àÚ "[‹KõÒãt¡ Òìº [t¡[> 

yû¡ãA¡ ë¹à-ët¡ K[º¹ &šà¹-*šà¹ ƒå[i¡ ¤à[Øl¡ 

[A¡ì> A¡àìk¡¹ [¤ø\ [ƒìÚ Î}™åv¡û¡ A¡ì¹ >à³ ëƒ> 

‘‡à¹A¡à ®¡¤>’¡ú ëÎ ¤à[Øl¡¹ ¤× "à>@ƒ³Ú 

Ñ¶õ[t¡¹ A¡=à [ºìJìá> "[>³à ƒàÅKåœ¡¡ú

l¡üìš@ƒø[A¡ìÅà¹ ¹àÚìW¡ï‹å¹ã (1863-1915) 

"[‹A¡ š[¹[W¡t¡ [ÅÇ¡Îà[Ò[t¡¸A¡ * Î´šàƒA¡-

¹ê¡ìš [A¡”ñ ÎUãt¡ W¡W¢¡à, [W¡y[¤ƒ¸à * ³å‰o-

[áº ëÎ ™åìK ®¡à¹t¡¤ìÈ¢¹ ³ì‹¸ [¤ìƒÅã ¤àƒ¸™”| 

[¤yû¡Ú * ë³¹à³ìt¡¹ Î¤ìW¡ìÚ ¤Øl¡ * >à³A¡¹à 

ëƒàA¡à>¡ú k¡àAå¡¹ƒà &Jàì> [¤[®¡Ä ™ì”|¹ Î³Ñz 

A¡ºàìA¡ïÅº "[t¡ ™â¥ ÎÒA¡àì¹ [ÅìJ [>ìt¡ 

ºàKìº> š¹³ "àNøìÒ¡ú Î}Kãìt¡¹ šø[t¡ 

">å¹àK* tò¡à¹ yû¡³Å– ë¤ìØl¡ ë™ìt¡ ºàKº¡ú

‡à¹A¡à>àì=¹ šø[t¡ Ò¸à¹Á¡ ÎàìÒì¤¹ 

[¤ìÅÈ >\¹ [áº¡ú A¡à¹oP¡ìºà¹ ³ì‹¸ &A¡ 

Òìºà k¡àAå¡¹ƒà [áìº> [šl¡ü[¹i¡à> ëKàìá¹¡ú 

A¡Jì>à [³=¸à ¤ºà ¤à A¡àl¡üìA¡ k¡A¡àì>à tò¡à¹ 

šìÛ¡ "Î´±¤¡ [áº¡ú &Òü Î¤ A¡à¹ìo [t¡[> 

šø[t¡Ë¡àì>¹ ÎA¡ìº¹ [šøÚšày ÒìÚ[áìº>¡ú

Ò¸à¹Á¡ ÎàìÒì¤¹ ëƒàA¡àì> >à>à ¹A¡³ 

J[¹„à¹ "àÎìt¡>, tò¡à¹à ÎA¡ìºÒü k¡àAå¡¹ƒàìA¡ 

Jå¤ šá@ƒ A¡¹ìt¡>¡ú &òìƒ¹ ³ì‹¸ &A¡\> 

[áìº> Ñ¬>à³‹>¸ l¡üìš@ƒø[A¡ìÅà¹ ¹àÚìW¡ï‹å¹ã¡ú 

(Ît¡¸[\; ¹àìÚ¹ k¡àAå¡¹ƒà) [t¡[> ë¤Òàºà 
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A¡à[¹K[¹ìt¡ tò¡à¹ ƒÛ¡t¡à¹ Î³¸A¡ š[¹W¡Ú 

[ƒìÚìá> [Î‡ý¡à=¢ ëQàÈ, tò¡à¹ ‘A¡à[¹K[¹ A¡¿>à 

* ¤àR¡à[º l¡üìƒ¸àK (1888) ¤Òüìt¡–

‘‘l¡üìš@ƒø[A¡ìÅà¹ ™J> šø=³ A¡ºA¡àt¡àÚ &ìº> 

t¡J> Ò¸à¹Á¡ &r¡ ëA¡à} [áº ®¡à¹t¡¤ìÈ¢¹ ³ì‹¸ 

[¤ìƒÅã ¤àƒ¸™”| [¤yû¡Ú * ë³¹à³ìt¡¹ J¸àt¡>à³à 

ëƒàA¡à>¡ú &ÒüJàì>Òü šø=³ \ã¤ì> W¡àAå¡¹ã 

A¡¹ìt¡> ël¡àÚà[A¢¡>-šø[t¡Ë¡àt¡à, Òàì³¢à[>Úì³¹ 

l¡üŠ±à¤A¡ ‡à¹A¡à>à= ëQàÈ¡ú ë¤Òàºà ëA¡>à 

¤à ë³¹à³ìt¡¹ Îå¤àìƒÒü ‡à¹A¡à>àì=¹ ÎìU  

l¡üìš@ƒø[A¡ìÅàì¹¹ K®¡ã¹ Òê¡ƒ¸t¡à \@µàÚ¡ú

1875 JøãÐ¡àì¦ ‡à¹A¡à>à= ™J> Ñ¬à‹ã>®¡àì¤ 

¤¸¤Îà Åå¹ç¡ A¡ì¹> tò¡à¹ ëƒàA¡àì>¹ >à³A¡¹o 

A¡ì¹[áìº> l¡üìš@ƒø[A¡ìÅà¹¡ú 1888 >àKàƒ 

‡à¹A¡à>àì=¹ ít¡[¹ ‘ël¡àÚà[A¢¡> óÃå¡i¡’ >àì³ 

Òà¹ì³à[>Ú³ ™”| ëÅï¹ã@ƒøì³àÒ> k¡àAå¡¹, 

ë\¸à[t¡[¹@ƒø>à= k¡àAå¡¹, ƒ[Û¡oà¹g> ëÎ>, 

šøì³àƒAå¡³à¹ k¡àAå¡¹ šø³åìJ¹ šøÅ}Îà‹>¸ ÒÚ¡ú 

Ñ¬Ú} ¹¤ã@ƒø>à=* &A¡[i¡ [W¡[k¡ ³à¹ó¡t¡ ‹>¸¤àƒ 

\à[>ìÚ [áìº>¡ú &Òü Î³ìÚÒü l¡üìš@ƒø[A¡ìÅà¹ 

‘Òà¹ì³à[>Ú³ [ÅÛ¡à’ Nø”‚[i¡ ¹W¡>à A¡ì¹>¡ú 

k¡àAå¡¹ ¤à[Øl¡¹ ÎìU ‡à¹A¡à>àì=¹ ë™àKàì™àK* 

Qìi¡[áº l¡üìš@ƒø[A¡ìÅàì¹¹ ³à¹ó¡t¡¡ú  

l¡üìš@ƒø[A¡ìÅàì¹¹ š¹à³Å¢ ³ìt¡à ‡à¹A¡à>à= 

Kàì>¹ Ñ¬¹[º[š šøA¡àìÅ l¡üìƒ¸àKã ÒìÚ 

Musical Advertiser Press >àì³ 

&A¡[i¡ áàšàJà>à Ñ‚àš> A¡ì¹>¡ú 1889-

ët¡ &Òü Î}Ñ‚à¹ [‡t¡ãÚ šåÑzA¡ [ÒÎàì¤  

l¡üìš@ƒø[A¡ìÅàì¹¹ ‘Òà¹ì³à[>Ú³ [ÅÛ¡à’¹ 

[‡t¡ãÚ Î}ÑHþ¹o šøA¡à[Åt¡ ÒÚ¡ú ‡à¹A¡à>à= *  

l¡üìš@ƒø[A¡ìÅàì¹¹ Q[>Ë¡t¡à¹ A¡=à "àì¹à \à>à 

™àÚ ‡à¹A¡à>àì=¹ ëšïy `¡à>šøA¡àÅ ëQàìÈ¹ 

ëºJà ë=ìA¡– ‘ë\¸à[t¡[¹@ƒø>àì=¹ Î´šàƒ>àÚ 

¤ãoà¤à[ƒ>ã ël¡àÚà[A¢¡> ë=ìA¡ ë¤¹ ÒìZá, 

t¡à¹ ³ºài¡ &òìA¡ [ƒìº> l¡üìš@ƒø[A¡ìÅà¹, 

¤ìØl¡à [š[Î³à ³õtå¡¸Å™¸àÚ - tò¡à¹ [ÅÚì¹ 

¤ìÎ Îìt¡¸@ƒø>à= k¡àAå¡ì¹¹ ëºJà ¤øÕ¡Î}Kãt¡ 

‘‘ƒÚà³Ú, ët¡à³à ëÒ> ëA¡ [Òt¡A¡à¹ã?...’’ 

KàÒüìá> l¡üìš@ƒø[A¡ìÅà¹; k¡àAå¡¹ƒà¹ ³àìÚ¹ 

l¡[A¡X (Dawkins) tò¡àìA¡ [¤ºà[t¡ ™”| šà[k¡ìÚ ÎàÒà™¸ A¡ì¹[áìº> 

"à¹ k¡àAå¡¹ƒà¹ >à³ ‡à¹A¡à (Dwaraka) &Òü ƒåìÚ [³[ºìÚ  

l¡üìš@ƒø[A¡ìÅà¹ >à³ [ƒìº> ël¡àÚà[A¢¡> (Dwarkin) -& >à³ k¡àAå¡¹ƒà¹ 

Jå¤ ³ì> ‹¹º¡

&A¡[i¡ [¤Åàº "ìÚº ëš[@i¡} A¡ì¹ [ƒìº> 

l¡üìš@ƒø[A¡ìÅà¹¡ú’ (ël¡àÚà[A¢¡ì>¹ A¡=à, ëƒÅ 

[¤ì>àƒ>, 1387)¡ú’’

"¤Å¸ t¡=¸Kt¡®¡àì¤ &Jàì> Îà³à>¸ yç¡[i¡ 

"àìá - 1875 Îàìº ¤¸¤Îà "à¹´± A¡¹à¹ 

Î³Ú ëƒàA¡àì>¹ >à³ [áº [l¡ ëQàÈ "¸àr¡ 

Î>; l¡üìš@ƒø[A¡ìÅà¹ t¡Jì>à A¡ºA¡àt¡àÚ 

"àìÎ> [>, t¡àÒü >à³A¡¹o A¡¹à¹ šøÅ¥ *ìk¡ 

>à; 1884 ë=ìA¡ 1887 Îàìº¹ ³ì‹¸ 

‡à¹A¡à>àì=¹ ‘ëi¡[¤º Òà¹ì³à[>Úà³’ ít¡[¹ 

ÒÚ &¤} ‘ël¡àÚà[A¢¡>’ >à³A¡¹o t¡J>Òü Ò*Úà 

Î´±¤; l¡üìš@ƒø[A¡ìÅàì¹¹ ¤Òü[i¡¹ >à³ ‘[ÅÛ¡A¡ 

¤¸[t¡ì¹ìA¡ Òà¹ì³à[>Úà³ [ÅÛ¡à’ &¤} t¡à¹ 

šø=³, [‡t¡ãÚ * tõ¡t¡ãÚ Î}ÑHþ¹o šøA¡à[Åt¡ ÒÚ 

ël¡àÚà[A¢¡> ë=ìA¡ 1888, 1897 * 1904 

Îàìº; Ñ¬¹[º[š áàšà¹ \>¸ ël¡àÚ[A¢¡ì>¹ 

áàšàJà>à¹ >à³ [áº Î´±¤t¡ Musical 

Advisory Press (Advertiser Press 
>Ú)¡ú l¡üìš@ƒø[A¡ìÅàì¹¹ ÎUãt¡-[¤ÈÚA¡ 

[‡t¡ãÚ ¤Òü* šøA¡àÅ A¡ì¹> ël¡àÚà[A¢¡> "¸àr¡ 

Î> - ‘ë¤Òàºà [ÅÛ¡à’, 1904¡ú šøÎUt¡ 

¤ºà ™àÚ, ëáìºì¤ºà ë=ìA¡Òü [t¡[> ¤òà[Å "à¹ 

ë¤Òàºà ¤à\àìt¡>, šì¹ ³õƒUò * šàìJàÚà\ 

¤àƒ> ëÅìJ>, ">å³à> A¡[¹ 1880 Îàº 

>àKàƒ A¡ºA¡àt¡àÚ &ìÎ Òà¹ì³à[>Úà³ šø=³ 

ëƒìJ> * ¤¸¤Òà¹ A¡ì¹>¡ú tò¡à¹ ëºJà ‘[ÅÛ¡A¡ 

¤¸[t¡ì¹ìA¡ Òà¹ì³à[>Úà³ [ÅÛ¡à’ ‡à¹A¡à>àì=¹ 

¤G-Òà¹ì³à[>Úà³ ¤àƒ> [ÅÛ¡à¹ šø=³ ¤Òü¡ú 

[t¡[> ël¡àÚà[A¢¡> ëA¡à´šà[>ìt¡ [W¡[k¡ [ºìJ 

¤ìº>– ‘‘I am happy to be able to 
speak in the highest terms of 
your ‘Dwarkin Flute’. The first 
instrument of this kind that I 

saw, was the best that I had ever 
seen. The new model is a great 
improvement over that even. You 
have improved it every way; but 
the most striking improvement is 
to be found in the tone. The most 
critical ought now to be satisfied 
with it. You deserve every praise 
for the successful manner in which 
you have been trying to meet the 
want of an instrument really suited 

to the Indian climate’’¡ú 1889 Îàìº 

&Òü [W¡[k¡ ë=ìA¡ ³ì> ÒÚ Òü[t¡³ì‹¸Òü ™”|[i¡¹ 

ƒå[i¡ ‘³ìl¡º’ l¡üŠ±à[¤t¡ ÒìÚ[áº¡ú

l¡üìš@ƒø[A¡ìÅà¹ í¤`¡[>A¡ ƒõ[Ê¡®¡Uãìt¡ Îå¹, 

³àyà, ³àyà³à>, Ñ¬¹[º[š šàìk¡¹ A¡=à ¤ìº 

™”| ¤àì\ >à¡ú ¤àÑz[¤A¡, ™ì”| ™[ƒ &A¡[i¡³ày 

Òàš¹ =à[A¡t¡, t¡àÒà ÒÒüìº l¡üÒà¹ "à*Úà\ 

[>t¡à”zÒü ƒ³ôA¡à ÒÒüt¡, š[¹ÍHà¹ º´¬à Îå¹ ¤à[Ò¹ 

A¡¹à Î´±¤ ÒÒüt¡ >à¡ú 

‘&Òü\>¸ Òà¹ì³à[>Úì³¹ [®¡t¡ì¹ &A¡[i¡ 

"[t¡[¹v¡û¡ Òàšì¹¹ ¤¸¤Ñ‚à =àìA¡¡ú ÒüÒà¹ 

A¡à™¢, ¤à[Òì¹¹ Òàš¹ ÒÒüìt¡ ™ì”|¹ [®¡t¡ì¹ 

Òà*Úà nå¡[A¡¤à¹ Î³Ú t¡àÒà¹ Jà[>A¡i¡à [>ì\¹ 

l¡üƒì¹ Îe¡Ú A¡[¹Úà ¹àJà¡ú ¤à[Òì¹¹ Òàš¹ 

™J> Ñ£¡ãt¡ ÒÒüìt¡ "à¹´± A¡ì¹, t¡J> &Òü 

‘‘Îe¡Úã Òàšì¹¹’’ l¡üƒ¹Ñ‚ ¤àÚôå ¤òàÅã¹ [®¡t¡ì¹ 

šøì¤Å A¡[¹Úà t¡àÒà¹ "à*Úà\ ¤Òàº ¹àìJ¡ú 

&Òü Îe¡Úã Òàš¹ìA¡ Òü}¹à\ãìt¡ reservoir 
"=¤à expression bellows ¤ìº¡ú...

&Òü Å}Îàšy[i¡ "à\* ël¡àÚà[A¢¡> ëA¡à´šà[>ìt¡ Î™ìâ¥ ¹[Û¡t¡¡ú  

‘¹[¤\ã¤>ã’-A¡à¹ šøÅà”z Aå¡³à¹ šàìº¹ ³ìt¡ &[i¡ ¹¤ã@ƒø>àì=¹ ëºJà 

šø=³ [W¡[k¡ ¤à Å}Îàšy ™à [¤`¡àš>-¹ê¡ìš ¤¸¤Òê¡t¡ ÒìÚìá¡

¤G Òà¹ì³à[>Úà³, ëi¡[¤º Òà¹ì³à[>Úà³ * 

"àì³[¹A¡à> "K¸¢à> ™ì”|¹ š[¹W¡Ú [ƒìÚìá>¡ú 

t¡à¹ ®¡àÈàÚ–

‘‘...™ì”|¹ [®¡t¡ì¹ ëáài¡ ëáài¡ ¤òàÅã "àìá¡ú 

šøìt¡¸A¡[i¡ ¤òàÅã¹ Î[Òt¡ &A¡ &A¡[i¡ šƒ¢à¹ 

Î}ì™àK¡ú šƒ¢à¹ Ñ¬à®¡à[¤A¡ A¡à™¢, ¤òàÅã¹ ³åJ 

W¡à[šÚà ¤Þê¡ ¹àJà, šƒ¢à [i¡[šìº ¤òàÅã¹ ³åJ 

Jå[ºÚà ™àÚ, t¡J> l¡üÒà ¤àì\¡ú

"¤Å¸ ¤òàÅã ¤à\¤à¹ \>¸ Òà*Úà W¡àÒü¡ú 

&Òü Òà*Úà¹ \>¸Òü ™ì”| Òàš¹ "=¤à ®¡Ñ|à 

(bellows) =àìA¡¡ú Òàš¹ "à¤à¹ ƒå’¹A¡ì³¹¡ú 

Òà*Úà A¡[¹¤à¹ Î³Ú >à[Øl¡¤à¹ Î³Ú l¡üÒà 

&A¡¤à¹ Î}Aå¡[W¡t¡ &¤} &A¡¤à¹ Ñ£¡ãt¡ ÒÚ¡ú 

Ñ£¡ãt¡ ÒÒü¤à¹ Î³Ú ¤à[Òì¹¹ ¤àÚå l¡üÒà¹ 

[®¡t¡ì¹ šøì¤Å A¡ì¹¡ú ÎSå¡[W¡t¡ ÒÒü¤à¹ Î³Ú 

ëÎÒü ¤àÚôå ™ì”|¹ [®¡t¡ì¹ ™àÚ, "à¹ t¡J>Òü šƒ¢à 

[i¡[šìº ¤òàÅã ¤àì\¡ú Òàšì¹¹ Ñ£¡ãt¡ "¤Ñ‚àÚ 

‘"àì³[¹A¡à> "K¸¢à> >à³A¡ ™ì”| ‹Œ[>¹ 

t¡à¹t¡ì³¸¹ &A¡[i¡ ÎÒ\ l¡üšàÚ =àìA¡, 

l¡üÒà¹ >à³ ëÎàìÚº (swell) ¤àUàºàÚ 

l¡üÒàìA¡ ‘‘¤‹¢A¡’’ ¤ºà ™àÒüìt¡ šàì¹¡ú ™ì”|¹ 

"à*Úà\ ¤à[Ò¹ ÒÒü¤à¹ šì= A¡¤ài¡ [ƒÚà ëÎÒü  

"à*Úà\ìA¡ Ñ¬®¡à¤t¡–Òü ƒ[³Úà ¹àJà ÒÚ¡ú 

l¡ü[À[Jt¡ ‘¤‹¢A¡’[i¡ ¤àƒìA¡¹ Òòàiå¡¹ šàÅ«¤t¢¡ã 

&A¡Jr¡ ÎW¡º A¡àË ú l¡üÒàìA¡ Òòàiå¡ ‡à¹à ëk¡[º¤à 

³àyÒü ™ì”|¹ ‹Œ[>-ë¹à‹A¡ A¡¤ài¡ "¿à[‹A¡ 

l¡ü@µåv¡û¡ ÒÒüÚà ‹Œ[>¹ ¤º ¤àØl¡àÒüÚà ëƒÚ¡ú 

& l¡üšàÚ[i¡ "[t¡ ÎÒ\, &¤} Ñ‚º [¤ìÅìÈ 

A¡à™¢A¡¹* ¤ìi¡¡ú [A¡”ñ Îe¡Úã Òàš¹ ¤¸[t¡ì¹ìA¡ 

¤à\àÒüìº Ñ¬ì¹¹ t¡à¹t¡³¸ ë™³> ÎÒì\ A¡¹à 

™àÚ, ÒüÒàìt¡ ët¡³> ÒÚ >à¡ú ¤Øl¡ Òà¹ì³à[>Úì³ 

"ì>A¡ Ñ‚ìºÒü Îe¡Úã Òàš¹ ¤Þê¡ A¡[¹Úà [ƒ¤à¹ 

&A¡[i¡ l¡üšàÚ =àìA¡¡ú ÒüÒà¹ >à³ ‘&A¡ÎìšøÅ> 

Ê¡š’ (Expression stop)¡ú

¤Òü[i¡ \>[šøÚ Òìº* tõ¡t¡ãÚ Î}ÑHþ¹ìo¹ š¹ 

[t¡[> &¹ šøA¡àÅ ¤Þê¡ A¡ì¹ ëƒ>¡ú tò¡à¹ ³õtå¡¸¹ 

š¹ ‘šø¤àÎã’ët¡ ¹à³à>@ƒ W¡ìj¡àšà‹¸àÚ ëºìJ> 

(³àQ, 1322)–

‘l¡üÒà¹ ë¤Å A¡ài¡[t¡ [áº¡ú [A¡”ñ A¡ìÚA¡ 

¤;Î¹ ÒÒüìt¡ tò¡àÒà¹ ‹à¹oà ÒÒüÚà[áº ë™ 

Òà¹ì³à[>Úì³¹ ‡à¹à ®¡à¹t¡ãÚ Î}Kãìt¡¹ ¤Øl¡ 

"[>Ê¡ ÒÒüÚàìá * ÒÒüìt¡ìá¡ú &Òü \>¸ [t¡[> 

' ¤ÒüìÚ¹ šøA¡àÅìA¡¹ ">åì¹à‹ Îìw* "à¹ 

>èt¡> Î}ÑHþ¹o áà[šìt¡ ëƒ> >àÒü¡ú’ "¤Å¸ 

t¡à¹ šì¹* í¤Ì¡¤W¡¹o ¤ÎàìA¡¹ ‘ÎÒ\ 

Òà¹ì³à[>Úà³ [ÅÛ¡à’ (1896) ™ì=Ê¡ Îàó¡º¸ 

šàÚ ¤à}ºà ¤à\àì¹¡ú

ëA¡l¡ü ëA¡l¡ü ¤ìºìá> ë™ ¹¤ã@ƒø>àì=¹ 

ÎìU Òà¹ì³à[>Úàì³¹ š[¹[W¡[t¡¹ [šáì>  

l¡üìš@ƒø[A¡ìÅà¹ [áìº>¡ú &A¡=à[i¡ Î´šèo¢ 

Ît¡¸ >à* Òìt¡ šàì¹, A¡à¹o ë\àØl¡àÎòàìA¡à 

k¡àAå¡¹¤à[Øl¡ìt¡ ë™ ÎUãìt¡¹ "à¤Ò [áº,  

¹¤ã@ƒø>à= t¡à¹ Ñ¬àƒNøÒo A¡ì¹ìá> ëáài¡ì¤ºà 

ë=ìA¡ "à¹ ëÎJàì> ë™³> ³õƒU, t¡à>šå¹à, 

Îàì¹Uã ¤¸¤Òê¡t¡ Òt¡, ët¡³[> [šÚàì>à, 

ë¤Òàºà * š¹¤t¢¡ã A¡àìº Òà¹ì³à[>Úàì³¹* 

W¡º [áº¡ú "¤Å¸ ¹¤ã@ƒø>à= [ºìJìá> ‘‘t¡J> 

Òà¹ì³à[>Ú³ "àìÎ[> & ëƒìÅ¹ Kàì>¹  

\àt¡ ³à¹ìt¡¡ú Aò¡àì‹¹ l¡üš¹ t¡´¬å¹à tå¡ìº Kà> 

"®¡¸àÎ A¡ì¹[á - A¡ºìi¡šà Îåì¹¹ ëKàºà[³  

A¡[¹[>¡ú’’ ¤øàÕ¡Î³àì\ Òà¹ì³à[>Úàì³¹ 

("¤Å¸Òü ëšl¡àº ™åv¡û¡ ëi¡[¤º Òà¹ì³à[>Úàì³¹) 

¤¸¤Òà¹ [áº &¤} 1881 Îàº ë=ìA¡  

¹¤ã@ƒø>à= "à[ƒ ¤øàÕ¡ Î³àì\ ³àì‹¸à;Îì¤ 

¤à¹¤à¹ Kà> A¡ì¹ìá>, ë\¸à[t¡[¹@ƒø>àì=¹ 

š¹ [t¡[>Òü ÒìÚ ƒòàØl¡à> "à[ƒ ¤øàÕ¡ Î³àì\¹ 

³èº KàÚA¡¡ú t¡ì¤ 1880’¹ ƒÅìA¡  

l¡üìš@ƒø[A¡ìÅà¹ šàA¡àšà[A¡ A¡ºA¡àt¡à-¤àÎã 

Ò>, tò¡à¹ ÎìU ‡à¹A¡à>àì=¹ Q[>Ë¡t¡à ¤àìØl¡ 

(ël¡àÚà[A¢¡> >à³A¡¹oÒü t¡à¹ šø³ào), šàÅàšà[Å 

¹¤ã@ƒø>àì=¹ ÎìUò* tò¡à¹ Î´šA¢¡ ÒìÚ ƒòàØl¡àÚ 

"t¡¸”z Q[>Ë¡ &¤} [>ì\¹ Kàì>¹ ÎìUò 

l¡üìš@ƒø[A¡ìÅàì¹¹ ë¤Òàºà¹ ÎUt¡ [áº A¡[¤¹ 

"[t¡ [šøÚ - Îåt¡¹à} ‡à¹A¡à>à= ëQàÈ (&¤} 

‘ël¡àÚà[A¢¡> óÃå¡i¡’)-&¹ ÎìUò ¹¤ã@ƒø>àì=¹ 

Î´šìA¢¡¹ [šáì> l¡üìš@ƒø[A¡ìÅà¹ [áìº> & 

A¡=à ®å¡º >à* Òìt¡ šàì¹¡ú 7 "à[Å«>, 1295 

("=¢à; 1888 Îàìº) ¹¤ã@ƒø>à= ël¡àÚà[A¢¡> 

ëA¡à´šà[>ìA¡ [W¡[k¡ìt¡ ëºìJ>–

‘‘"àš>àìƒ¹ ël¡àÚà[A¢¡> óÃå¡i¡ š¹ãÛ¡à A¡[¹Úà 

[¤ìÅÈ Îì”zàÈ ºà®¡ A¡[¹Úà[á¡ú ÒüÒà¹ Òàš¹ 

"[t¡ ÎÒì\ W¡àºà> ™àÚ - ÒüÒà¹ Ñ¬¹ šø¤º * 

Îå[³Ê¡¡ú ÒüÒàìt¡ "ì¿¹ ³ì‹¸ ÎA¡º šøA¡à¹ Îå[¤‹à 

"ààìá¡ú ëƒÅãÚ ÎUãìt¡¹ šìÛ¡ "àš>àìƒ¹ 

&Òü ™”| ë™ [¤ìÅÈ l¡üšì™àKã t¡àÒàìt¡ Îì@ƒÒ 

>àÒü¡ú "à[³ &Òü ™”| yû¡Ú A¡[¹ìt¡ ÒüZáà A¡[¹¡ú 

"à³àìA¡ ÒüÒà¹ ³èº¸ [º[JÚà šàk¡àÒüì¤>¡ú’’

[¤ìÅÈ l¡üìÀJì™àK¸ ë™ &Òü Å}Îàšy[i¡ "à\* 

ël¡àÚà[A¢¡> ëA¡à´šà[>ìt¡ Î™ìâ¥ ¹[Û¡t¡¡ú  

‘¹[¤\ã¤>ã’-A¡à¹ šøÅà”z Aå¡³à¹ šàìº¹ 

³ìt¡ &[i¡ ¹¤ã@ƒø>àì=¹ ëºJà šø=³ [W¡[k¡ ¤à  

Å}Îàšy ™à [¤`¡àš>-¹ê¡ìš ¤¸¤Òê¡t¡ ÒìÚìá¡ú

[>ÆW¡ÚÒü &Òü ™”| ëA¡>à ÒìÚ[áº &¤} "ì>ìA¡¹ 

³t¡>Òü ¹¤ã@ƒø>à= t¡à ¤¸¤Òà¹ A¡¹ìt¡> ëÎÒü 

Î³ìÚ¡ú t¡à¹ ë¤Å A¡ìÚA¡[i¡ l¡üƒàÒ¹o "[³t¡à®¡ 

ëQàÈ ‘ëƒÅ’ š[yA¡àÚ &A¡[i¡ šìy (24 

"àKÐ¡, 1996) l¡üìÀJ A¡ì¹ìá>–

‘‘\ã¤>Ñ¶õ[t¡’¹ šàt¡àÚ ¹ìÚìá - ‘A¡J>* 

¤à Q>ìQà¹ ¤È¢à¹ [ƒì> Òà¹ì³à[>Ú³ ™”|ì™àìK 

[¤ƒ¸àš[t¡¹ ‘‘®¡¹à¤àƒ¹ ³àÒ®¡àƒ¹’’ šƒ[i¡ìt¡ 

³ì>¹ ³ìt¡à Îå¹ ¤ÎàÒüÚà ¤È¢à¹ ¹à[Koã 

Kà[Òìt¡ Kà[Òìt¡ ¤õ[Ê¡šàt¡ ³åJ[¹t¡ \º‹à¹àZáÄ 

³‹¸àÒû¡ J¸àšà¹ ³ìt¡à A¡ài¡àÒüÚà [ƒt¡à³¡ú t¡J> 

ÎA¡àìº [¤A¡àìº "à[³ "ì>A¡Kå[º Kà> ít¡[¹ 

A¡[¹Úà[áºà³¡ú t¡àÒà¹ ³ì‹¸ &A¡i¡à Kà> - 

‘‘>Ú> ët¡à³àì¹ šàÚ >à ëƒ[Jìt¡ ¹ìÚìá 

>Úì> >Úì>’’¡ú [št¡à t¡J> Wåò¡Wå¡Øl¡àÚ [áìº>¡ú 

ëÎJàì> "à³à¹ &¤} ë\¸à[t¡ƒàƒà¹ l¡àA¡ 



PRESIDENCY ALUMNI ASSOCIATION AUTUMN ANNUAL

7978

A¡à[¹K[¹ìt¡ tò¡à¹ ƒÛ¡t¡à¹ Î³¸A¡ š[¹W¡Ú 

[ƒìÚìá> [Î‡ý¡à=¢ ëQàÈ, tò¡à¹ ‘A¡à[¹K[¹ A¡¿>à 

* ¤àR¡à[º l¡üìƒ¸àK (1888) ¤Òüìt¡–

‘‘l¡üìš@ƒø[A¡ìÅà¹ ™J> šø=³ A¡ºA¡àt¡àÚ &ìº> 

t¡J> Ò¸à¹Á¡ &r¡ ëA¡à} [áº ®¡à¹t¡¤ìÈ¢¹ ³ì‹¸ 

[¤ìƒÅã ¤àƒ¸™”| [¤yû¡Ú * ë³¹à³ìt¡¹ J¸àt¡>à³à 

ëƒàA¡à>¡ú &ÒüJàì>Òü šø=³ \ã¤ì> W¡àAå¡¹ã 

A¡¹ìt¡> ël¡àÚà[A¢¡>-šø[t¡Ë¡àt¡à, Òàì³¢à[>Úì³¹ 

l¡üŠ±à¤A¡ ‡à¹A¡à>à= ëQàÈ¡ú ë¤Òàºà ëA¡>à 

¤à ë³¹à³ìt¡¹ Îå¤àìƒÒü ‡à¹A¡à>àì=¹ ÎìU  

l¡üìš@ƒø[A¡ìÅàì¹¹ K®¡ã¹ Òê¡ƒ¸t¡à \@µàÚ¡ú

1875 JøãÐ¡àì¦ ‡à¹A¡à>à= ™J> Ñ¬à‹ã>®¡àì¤ 

¤¸¤Îà Åå¹ç¡ A¡ì¹> tò¡à¹ ëƒàA¡àì>¹ >à³A¡¹o 

A¡ì¹[áìº> l¡üìš@ƒø[A¡ìÅà¹¡ú 1888 >àKàƒ 

‡à¹A¡à>àì=¹ ít¡[¹ ‘ël¡àÚà[A¢¡> óÃå¡i¡’ >àì³ 

Òà¹ì³à[>Ú³ ™”| ëÅï¹ã@ƒøì³àÒ> k¡àAå¡¹, 

ë\¸à[t¡[¹@ƒø>à= k¡àAå¡¹, ƒ[Û¡oà¹g> ëÎ>, 

šøì³àƒAå¡³à¹ k¡àAå¡¹ šø³åìJ¹ šøÅ}Îà‹>¸ ÒÚ¡ú 

Ñ¬Ú} ¹¤ã@ƒø>à=* &A¡[i¡ [W¡[k¡ ³à¹ó¡t¡ ‹>¸¤àƒ 

\à[>ìÚ [áìº>¡ú &Òü Î³ìÚÒü l¡üìš@ƒø[A¡ìÅà¹ 

‘Òà¹ì³à[>Ú³ [ÅÛ¡à’ Nø”‚[i¡ ¹W¡>à A¡ì¹>¡ú 

k¡àAå¡¹ ¤à[Øl¡¹ ÎìU ‡à¹A¡à>àì=¹ ë™àKàì™àK* 

Qìi¡[áº l¡üìš@ƒø[A¡ìÅàì¹¹ ³à¹ó¡t¡¡ú  

l¡üìš@ƒø[A¡ìÅàì¹¹ š¹à³Å¢ ³ìt¡à ‡à¹A¡à>à= 

Kàì>¹ Ñ¬¹[º[š šøA¡àìÅ l¡üìƒ¸àKã ÒìÚ 

Musical Advertiser Press >àì³ 

&A¡[i¡ áàšàJà>à Ñ‚àš> A¡ì¹>¡ú 1889-

ët¡ &Òü Î}Ñ‚à¹ [‡t¡ãÚ šåÑzA¡ [ÒÎàì¤  

l¡üìš@ƒø[A¡ìÅàì¹¹ ‘Òà¹ì³à[>Ú³ [ÅÛ¡à’¹ 

[‡t¡ãÚ Î}ÑHþ¹o šøA¡à[Åt¡ ÒÚ¡ú ‡à¹A¡à>à= *  

l¡üìš@ƒø[A¡ìÅàì¹¹ Q[>Ë¡t¡à¹ A¡=à "àì¹à \à>à 

™àÚ ‡à¹A¡à>àì=¹ ëšïy `¡à>šøA¡àÅ ëQàìÈ¹ 

ëºJà ë=ìA¡– ‘ë\¸à[t¡[¹@ƒø>àì=¹ Î´šàƒ>àÚ 

¤ãoà¤à[ƒ>ã ël¡àÚà[A¢¡> ë=ìA¡ ë¤¹ ÒìZá, 

t¡à¹ ³ºài¡ &òìA¡ [ƒìº> l¡üìš@ƒø[A¡ìÅà¹, 

¤ìØl¡à [š[Î³à ³õtå¡¸Å™¸àÚ - tò¡à¹ [ÅÚì¹ 

¤ìÎ Îìt¡¸@ƒø>à= k¡àAå¡ì¹¹ ëºJà ¤øÕ¡Î}Kãt¡ 

‘‘ƒÚà³Ú, ët¡à³à ëÒ> ëA¡ [Òt¡A¡à¹ã?...’’ 

KàÒüìá> l¡üìš@ƒø[A¡ìÅà¹; k¡àAå¡¹ƒà¹ ³àìÚ¹ 

l¡[A¡X (Dawkins) tò¡àìA¡ [¤ºà[t¡ ™”| šà[k¡ìÚ ÎàÒà™¸ A¡ì¹[áìº> 

"à¹ k¡àAå¡¹ƒà¹ >à³ ‡à¹A¡à (Dwaraka) &Òü ƒåìÚ [³[ºìÚ  

l¡üìš@ƒø[A¡ìÅà¹ >à³ [ƒìº> ël¡àÚà[A¢¡> (Dwarkin) -& >à³ k¡àAå¡¹ƒà¹ 

Jå¤ ³ì> ‹¹º¡

&A¡[i¡ [¤Åàº "ìÚº ëš[@i¡} A¡ì¹ [ƒìº> 

l¡üìš@ƒø[A¡ìÅà¹¡ú’ (ël¡àÚà[A¢¡ì>¹ A¡=à, ëƒÅ 

[¤ì>àƒ>, 1387)¡ú’’

"¤Å¸ t¡=¸Kt¡®¡àì¤ &Jàì> Îà³à>¸ yç¡[i¡ 

"àìá - 1875 Îàìº ¤¸¤Îà "à¹´± A¡¹à¹ 

Î³Ú ëƒàA¡àì>¹ >à³ [áº [l¡ ëQàÈ "¸àr¡ 

Î>; l¡üìš@ƒø[A¡ìÅà¹ t¡Jì>à A¡ºA¡àt¡àÚ 

"àìÎ> [>, t¡àÒü >à³A¡¹o A¡¹à¹ šøÅ¥ *ìk¡ 

>à; 1884 ë=ìA¡ 1887 Îàìº¹ ³ì‹¸ 

‡à¹A¡à>àì=¹ ‘ëi¡[¤º Òà¹ì³à[>Úà³’ ít¡[¹ 

ÒÚ &¤} ‘ël¡àÚà[A¢¡>’ >à³A¡¹o t¡J>Òü Ò*Úà 

Î´±¤; l¡üìš@ƒø[A¡ìÅàì¹¹ ¤Òü[i¡¹ >à³ ‘[ÅÛ¡A¡ 

¤¸[t¡ì¹ìA¡ Òà¹ì³à[>Úà³ [ÅÛ¡à’ &¤} t¡à¹ 

šø=³, [‡t¡ãÚ * tõ¡t¡ãÚ Î}ÑHþ¹o šøA¡à[Åt¡ ÒÚ 

ël¡àÚà[A¢¡> ë=ìA¡ 1888, 1897 * 1904 

Îàìº; Ñ¬¹[º[š áàšà¹ \>¸ ël¡àÚ[A¢¡ì>¹ 

áàšàJà>à¹ >à³ [áº Î´±¤t¡ Musical 

Advisory Press (Advertiser Press 
>Ú)¡ú l¡üìš@ƒø[A¡ìÅàì¹¹ ÎUãt¡-[¤ÈÚA¡ 

[‡t¡ãÚ ¤Òü* šøA¡àÅ A¡ì¹> ël¡àÚà[A¢¡> "¸àr¡ 

Î> - ‘ë¤Òàºà [ÅÛ¡à’, 1904¡ú šøÎUt¡ 

¤ºà ™àÚ, ëáìºì¤ºà ë=ìA¡Òü [t¡[> ¤òà[Å "à¹ 

ë¤Òàºà ¤à\àìt¡>, šì¹ ³õƒUò * šàìJàÚà\ 

¤àƒ> ëÅìJ>, ">å³à> A¡[¹ 1880 Îàº 

>àKàƒ A¡ºA¡àt¡àÚ &ìÎ Òà¹ì³à[>Úà³ šø=³ 

ëƒìJ> * ¤¸¤Òà¹ A¡ì¹>¡ú tò¡à¹ ëºJà ‘[ÅÛ¡A¡ 

¤¸[t¡ì¹ìA¡ Òà¹ì³à[>Úà³ [ÅÛ¡à’ ‡à¹A¡à>àì=¹ 

¤G-Òà¹ì³à[>Úà³ ¤àƒ> [ÅÛ¡à¹ šø=³ ¤Òü¡ú 

[t¡[> ël¡àÚà[A¢¡> ëA¡à´šà[>ìt¡ [W¡[k¡ [ºìJ 

¤ìº>– ‘‘I am happy to be able to 
speak in the highest terms of 
your ‘Dwarkin Flute’. The first 
instrument of this kind that I 

saw, was the best that I had ever 
seen. The new model is a great 
improvement over that even. You 
have improved it every way; but 
the most striking improvement is 
to be found in the tone. The most 
critical ought now to be satisfied 
with it. You deserve every praise 
for the successful manner in which 
you have been trying to meet the 
want of an instrument really suited 

to the Indian climate’’¡ú 1889 Îàìº 

&Òü [W¡[k¡ ë=ìA¡ ³ì> ÒÚ Òü[t¡³ì‹¸Òü ™”|[i¡¹ 

ƒå[i¡ ‘³ìl¡º’ l¡üŠ±à[¤t¡ ÒìÚ[áº¡ú

l¡üìš@ƒø[A¡ìÅà¹ í¤`¡[>A¡ ƒõ[Ê¡®¡Uãìt¡ Îå¹, 

³àyà, ³àyà³à>, Ñ¬¹[º[š šàìk¡¹ A¡=à ¤ìº 

™”| ¤àì\ >à¡ú ¤àÑz[¤A¡, ™ì”| ™[ƒ &A¡[i¡³ày 

Òàš¹ =à[A¡t¡, t¡àÒà ÒÒüìº l¡üÒà¹ "à*Úà\ 

[>t¡à”zÒü ƒ³ôA¡à ÒÒüt¡, š[¹ÍHà¹ º´¬à Îå¹ ¤à[Ò¹ 

A¡¹à Î´±¤ ÒÒüt¡ >à¡ú 

‘&Òü\>¸ Òà¹ì³à[>Úì³¹ [®¡t¡ì¹ &A¡[i¡ 

"[t¡[¹v¡û¡ Òàšì¹¹ ¤¸¤Ñ‚à =àìA¡¡ú ÒüÒà¹ 

A¡à™¢, ¤à[Òì¹¹ Òàš¹ ÒÒüìt¡ ™ì”|¹ [®¡t¡ì¹ 

Òà*Úà nå¡[A¡¤à¹ Î³Ú t¡àÒà¹ Jà[>A¡i¡à [>ì\¹ 

l¡üƒì¹ Îe¡Ú A¡[¹Úà ¹àJà¡ú ¤à[Òì¹¹ Òàš¹ 

™J> Ñ£¡ãt¡ ÒÒüìt¡ "à¹´± A¡ì¹, t¡J> &Òü 

‘‘Îe¡Úã Òàšì¹¹’’ l¡üƒ¹Ñ‚ ¤àÚôå ¤òàÅã¹ [®¡t¡ì¹ 

šøì¤Å A¡[¹Úà t¡àÒà¹ "à*Úà\ ¤Òàº ¹àìJ¡ú 

&Òü Îe¡Úã Òàš¹ìA¡ Òü}¹à\ãìt¡ reservoir 
"=¤à expression bellows ¤ìº¡ú...

&Òü Å}Îàšy[i¡ "à\* ël¡àÚà[A¢¡> ëA¡à´šà[>ìt¡ Î™ìâ¥ ¹[Û¡t¡¡ú  

‘¹[¤\ã¤>ã’-A¡à¹ šøÅà”z Aå¡³à¹ šàìº¹ ³ìt¡ &[i¡ ¹¤ã@ƒø>àì=¹ ëºJà 

šø=³ [W¡[k¡ ¤à Å}Îàšy ™à [¤`¡àš>-¹ê¡ìš ¤¸¤Òê¡t¡ ÒìÚìá¡

¤G Òà¹ì³à[>Úà³, ëi¡[¤º Òà¹ì³à[>Úà³ * 

"àì³[¹A¡à> "K¸¢à> ™ì”|¹ š[¹W¡Ú [ƒìÚìá>¡ú 

t¡à¹ ®¡àÈàÚ–

‘‘...™ì”|¹ [®¡t¡ì¹ ëáài¡ ëáài¡ ¤òàÅã "àìá¡ú 

šøìt¡¸A¡[i¡ ¤òàÅã¹ Î[Òt¡ &A¡ &A¡[i¡ šƒ¢à¹ 

Î}ì™àK¡ú šƒ¢à¹ Ñ¬à®¡à[¤A¡ A¡à™¢, ¤òàÅã¹ ³åJ 

W¡à[šÚà ¤Þê¡ ¹àJà, šƒ¢à [i¡[šìº ¤òàÅã¹ ³åJ 

Jå[ºÚà ™àÚ, t¡J> l¡üÒà ¤àì\¡ú

"¤Å¸ ¤òàÅã ¤à\¤à¹ \>¸ Òà*Úà W¡àÒü¡ú 

&Òü Òà*Úà¹ \>¸Òü ™ì”| Òàš¹ "=¤à ®¡Ñ|à 

(bellows) =àìA¡¡ú Òàš¹ "à¤à¹ ƒå’¹A¡ì³¹¡ú 

Òà*Úà A¡[¹¤à¹ Î³Ú >à[Øl¡¤à¹ Î³Ú l¡üÒà 

&A¡¤à¹ Î}Aå¡[W¡t¡ &¤} &A¡¤à¹ Ñ£¡ãt¡ ÒÚ¡ú 

Ñ£¡ãt¡ ÒÒü¤à¹ Î³Ú ¤à[Òì¹¹ ¤àÚå l¡üÒà¹ 

[®¡t¡ì¹ šøì¤Å A¡ì¹¡ú ÎSå¡[W¡t¡ ÒÒü¤à¹ Î³Ú 

ëÎÒü ¤àÚôå ™ì”|¹ [®¡t¡ì¹ ™àÚ, "à¹ t¡J>Òü šƒ¢à 

[i¡[šìº ¤òàÅã ¤àì\¡ú Òàšì¹¹ Ñ£¡ãt¡ "¤Ñ‚àÚ 

‘"àì³[¹A¡à> "K¸¢à> >à³A¡ ™ì”| ‹Œ[>¹ 

t¡à¹t¡ì³¸¹ &A¡[i¡ ÎÒ\ l¡üšàÚ =àìA¡, 

l¡üÒà¹ >à³ ëÎàìÚº (swell) ¤àUàºàÚ 

l¡üÒàìA¡ ‘‘¤‹¢A¡’’ ¤ºà ™àÒüìt¡ šàì¹¡ú ™ì”|¹ 

"à*Úà\ ¤à[Ò¹ ÒÒü¤à¹ šì= A¡¤ài¡ [ƒÚà ëÎÒü  

"à*Úà\ìA¡ Ñ¬®¡à¤t¡–Òü ƒ[³Úà ¹àJà ÒÚ¡ú 

l¡ü[À[Jt¡ ‘¤‹¢A¡’[i¡ ¤àƒìA¡¹ Òòàiå¡¹ šàÅ«¤t¢¡ã 

&A¡Jr¡ ÎW¡º A¡àË ú l¡üÒàìA¡ Òòàiå¡ ‡à¹à ëk¡[º¤à 

³àyÒü ™ì”|¹ ‹Œ[>-ë¹à‹A¡ A¡¤ài¡ "¿à[‹A¡ 

l¡ü@µåv¡û¡ ÒÒüÚà ‹Œ[>¹ ¤º ¤àØl¡àÒüÚà ëƒÚ¡ú 

& l¡üšàÚ[i¡ "[t¡ ÎÒ\, &¤} Ñ‚º [¤ìÅìÈ 

A¡à™¢A¡¹* ¤ìi¡¡ú [A¡”ñ Îe¡Úã Òàš¹ ¤¸[t¡ì¹ìA¡ 

¤à\àÒüìº Ñ¬ì¹¹ t¡à¹t¡³¸ ë™³> ÎÒì\ A¡¹à 

™àÚ, ÒüÒàìt¡ ët¡³> ÒÚ >à¡ú ¤Øl¡ Òà¹ì³à[>Úì³ 

"ì>A¡ Ñ‚ìºÒü Îe¡Úã Òàš¹ ¤Þê¡ A¡[¹Úà [ƒ¤à¹ 

&A¡[i¡ l¡üšàÚ =àìA¡¡ú ÒüÒà¹ >à³ ‘&A¡ÎìšøÅ> 

Ê¡š’ (Expression stop)¡ú

¤Òü[i¡ \>[šøÚ Òìº* tõ¡t¡ãÚ Î}ÑHþ¹ìo¹ š¹ 

[t¡[> &¹ šøA¡àÅ ¤Þê¡ A¡ì¹ ëƒ>¡ú tò¡à¹ ³õtå¡¸¹ 

š¹ ‘šø¤àÎã’ët¡ ¹à³à>@ƒ W¡ìj¡àšà‹¸àÚ ëºìJ> 

(³àQ, 1322)–

‘l¡üÒà¹ ë¤Å A¡ài¡[t¡ [áº¡ú [A¡”ñ A¡ìÚA¡ 

¤;Î¹ ÒÒüìt¡ tò¡àÒà¹ ‹à¹oà ÒÒüÚà[áº ë™ 

Òà¹ì³à[>Úì³¹ ‡à¹à ®¡à¹t¡ãÚ Î}Kãìt¡¹ ¤Øl¡ 

"[>Ê¡ ÒÒüÚàìá * ÒÒüìt¡ìá¡ú &Òü \>¸ [t¡[> 

' ¤ÒüìÚ¹ šøA¡àÅìA¡¹ ">åì¹à‹ Îìw* "à¹ 

>èt¡> Î}ÑHþ¹o áà[šìt¡ ëƒ> >àÒü¡ú’ "¤Å¸ 

t¡à¹ šì¹* í¤Ì¡¤W¡¹o ¤ÎàìA¡¹ ‘ÎÒ\ 

Òà¹ì³à[>Úà³ [ÅÛ¡à’ (1896) ™ì=Ê¡ Îàó¡º¸ 

šàÚ ¤à}ºà ¤à\àì¹¡ú

ëA¡l¡ü ëA¡l¡ü ¤ìºìá> ë™ ¹¤ã@ƒø>àì=¹ 

ÎìU Òà¹ì³à[>Úàì³¹ š[¹[W¡[t¡¹ [šáì>  

l¡üìš@ƒø[A¡ìÅà¹ [áìº>¡ú &A¡=à[i¡ Î´šèo¢ 

Ît¡¸ >à* Òìt¡ šàì¹, A¡à¹o ë\àØl¡àÎòàìA¡à 

k¡àAå¡¹¤à[Øl¡ìt¡ ë™ ÎUãìt¡¹ "à¤Ò [áº,  

¹¤ã@ƒø>à= t¡à¹ Ñ¬àƒNøÒo A¡ì¹ìá> ëáài¡ì¤ºà 

ë=ìA¡ "à¹ ëÎJàì> ë™³> ³õƒU, t¡à>šå¹à, 

Îàì¹Uã ¤¸¤Òê¡t¡ Òt¡, ët¡³[> [šÚàì>à, 

ë¤Òàºà * š¹¤t¢¡ã A¡àìº Òà¹ì³à[>Úàì³¹* 

W¡º [áº¡ú "¤Å¸ ¹¤ã@ƒø>à= [ºìJìá> ‘‘t¡J> 

Òà¹ì³à[>Ú³ "àìÎ[> & ëƒìÅ¹ Kàì>¹  

\àt¡ ³à¹ìt¡¡ú Aò¡àì‹¹ l¡üš¹ t¡´¬å¹à tå¡ìº Kà> 

"®¡¸àÎ A¡ì¹[á - A¡ºìi¡šà Îåì¹¹ ëKàºà[³  

A¡[¹[>¡ú’’ ¤øàÕ¡Î³àì\ Òà¹ì³à[>Úàì³¹ 

("¤Å¸Òü ëšl¡àº ™åv¡û¡ ëi¡[¤º Òà¹ì³à[>Úàì³¹) 

¤¸¤Òà¹ [áº &¤} 1881 Îàº ë=ìA¡  

¹¤ã@ƒø>à= "à[ƒ ¤øàÕ¡ Î³àì\ ³àì‹¸à;Îì¤ 

¤à¹¤à¹ Kà> A¡ì¹ìá>, ë\¸à[t¡[¹@ƒø>àì=¹ 

š¹ [t¡[>Òü ÒìÚ ƒòàØl¡à> "à[ƒ ¤øàÕ¡ Î³àì\¹ 

³èº KàÚA¡¡ú t¡ì¤ 1880’¹ ƒÅìA¡  

l¡üìš@ƒø[A¡ìÅà¹ šàA¡àšà[A¡ A¡ºA¡àt¡à-¤àÎã 

Ò>, tò¡à¹ ÎìU ‡à¹A¡à>àì=¹ Q[>Ë¡t¡à ¤àìØl¡ 

(ël¡àÚà[A¢¡> >à³A¡¹oÒü t¡à¹ šø³ào), šàÅàšà[Å 

¹¤ã@ƒø>àì=¹ ÎìUò* tò¡à¹ Î´šA¢¡ ÒìÚ ƒòàØl¡àÚ 

"t¡¸”z Q[>Ë¡ &¤} [>ì\¹ Kàì>¹ ÎìUò 

l¡üìš@ƒø[A¡ìÅàì¹¹ ë¤Òàºà¹ ÎUt¡ [áº A¡[¤¹ 

"[t¡ [šøÚ - Îåt¡¹à} ‡à¹A¡à>à= ëQàÈ (&¤} 

‘ël¡àÚà[A¢¡> óÃå¡i¡’)-&¹ ÎìUò ¹¤ã@ƒø>àì=¹ 

Î´šìA¢¡¹ [šáì> l¡üìš@ƒø[A¡ìÅà¹ [áìº> & 

A¡=à ®å¡º >à* Òìt¡ šàì¹¡ú 7 "à[Å«>, 1295 

("=¢à; 1888 Îàìº) ¹¤ã@ƒø>à= ël¡àÚà[A¢¡> 

ëA¡à´šà[>ìA¡ [W¡[k¡ìt¡ ëºìJ>–

‘‘"àš>àìƒ¹ ël¡àÚà[A¢¡> óÃå¡i¡ š¹ãÛ¡à A¡[¹Úà 

[¤ìÅÈ Îì”zàÈ ºà®¡ A¡[¹Úà[á¡ú ÒüÒà¹ Òàš¹ 

"[t¡ ÎÒì\ W¡àºà> ™àÚ - ÒüÒà¹ Ñ¬¹ šø¤º * 

Îå[³Ê¡¡ú ÒüÒàìt¡ "ì¿¹ ³ì‹¸ ÎA¡º šøA¡à¹ Îå[¤‹à 

"ààìá¡ú ëƒÅãÚ ÎUãìt¡¹ šìÛ¡ "àš>àìƒ¹ 

&Òü ™”| ë™ [¤ìÅÈ l¡üšì™àKã t¡àÒàìt¡ Îì@ƒÒ 

>àÒü¡ú "à[³ &Òü ™”| yû¡Ú A¡[¹ìt¡ ÒüZáà A¡[¹¡ú 

"à³àìA¡ ÒüÒà¹ ³èº¸ [º[JÚà šàk¡àÒüì¤>¡ú’’

[¤ìÅÈ l¡üìÀJì™àK¸ ë™ &Òü Å}Îàšy[i¡ "à\* 

ël¡àÚà[A¢¡> ëA¡à´šà[>ìt¡ Î™ìâ¥ ¹[Û¡t¡¡ú  

‘¹[¤\ã¤>ã’-A¡à¹ šøÅà”z Aå¡³à¹ šàìº¹ 

³ìt¡ &[i¡ ¹¤ã@ƒø>àì=¹ ëºJà šø=³ [W¡[k¡ ¤à  

Å}Îàšy ™à [¤`¡àš>-¹ê¡ìš ¤¸¤Òê¡t¡ ÒìÚìá¡ú

[>ÆW¡ÚÒü &Òü ™”| ëA¡>à ÒìÚ[áº &¤} "ì>ìA¡¹ 

³t¡>Òü ¹¤ã@ƒø>à= t¡à ¤¸¤Òà¹ A¡¹ìt¡> ëÎÒü 

Î³ìÚ¡ú t¡à¹ ë¤Å A¡ìÚA¡[i¡ l¡üƒàÒ¹o "[³t¡à®¡ 

ëQàÈ ‘ëƒÅ’ š[yA¡àÚ &A¡[i¡ šìy (24 

"àKÐ¡, 1996) l¡üìÀJ A¡ì¹ìá>–

‘‘\ã¤>Ñ¶õ[t¡’¹ šàt¡àÚ ¹ìÚìá - ‘A¡J>* 

¤à Q>ìQà¹ ¤È¢à¹ [ƒì> Òà¹ì³à[>Ú³ ™”|ì™àìK 

[¤ƒ¸àš[t¡¹ ‘‘®¡¹à¤àƒ¹ ³àÒ®¡àƒ¹’’ šƒ[i¡ìt¡ 

³ì>¹ ³ìt¡à Îå¹ ¤ÎàÒüÚà ¤È¢à¹ ¹à[Koã 

Kà[Òìt¡ Kà[Òìt¡ ¤õ[Ê¡šàt¡ ³åJ[¹t¡ \º‹à¹àZáÄ 

³‹¸àÒû¡ J¸àšà¹ ³ìt¡à A¡ài¡àÒüÚà [ƒt¡à³¡ú t¡J> 

ÎA¡àìº [¤A¡àìº "à[³ "ì>A¡Kå[º Kà> ít¡[¹ 

A¡[¹Úà[áºà³¡ú t¡àÒà¹ ³ì‹¸ &A¡i¡à Kà> - 

‘‘>Ú> ët¡à³àì¹ šàÚ >à ëƒ[Jìt¡ ¹ìÚìá 

>Úì> >Úì>’’¡ú [št¡à t¡J> Wåò¡Wå¡Øl¡àÚ [áìº>¡ú 

ëÎJàì> "à³à¹ &¤} ë\¸à[t¡ƒàƒà¹ l¡àA¡ 
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š[Øl¡º¡ú Òà¹ì³à[>Úì³ ë\¸à[t¡ƒàƒàìA¡ ¤ÎàÒüÚà 

"à³àìA¡ [t¡[> >èt¡> Kà> Î¤A¡[i¡ &ìA¡-&ìA¡ 

Kà[Òìt¡ ¤[ºìº>¡ú’’

Òü[@ƒ¹àìƒ¤ã ëW¡ï‹å¹à>ãìA¡ [W¡[k¡ìt¡  

¹¤ã@ƒø>à= [ºìJ[áìº> - ‘ë¤àìi¡ [ó¡ì¹ &ìÎ 

"ì>A¡[ƒ> šì¹ "à¤à¹ &A¡¤à¹ Òà¹ì³à[>Ú³i¡à 

[>ìÚ ¤Îºå³¡ú &ìA¡-&ìA¡ >tå¡> ít¡[¹ A¡¹à 

"ì>A¡Kåìºà Kà> [>Wå¡ Ñ¬ì¹ "àìÑz "àìÑz ëKìÚ 

ëKºå³¡ú’...

...¹¤ã@ƒø>àì=¹ Ñ¬A¡ìq¡¹ Kàì>¹ ÎìU "à¹* 

A¡ìÚA¡\> [A¡ A¡ì¹[áìº> &¤àì¹ t¡à ëƒJà 

™àA¡¡ú šø³= ëW¡ï‹å¹ã¹ Ñ¶õ[t¡A¡=àÚ "àìá 

-‘¹¤ã@ƒø>à= "à³àìƒ¹ ¤àÎàÚ šøàÚ šøt¡¸ÒÒü 

"àÎìt¡> &¤} šøàÚ šøt¡¸ÒÒü tò¡à¹ Ñ¬¹[W¡t¡ 

Kà> Åå>t¡à³¡ú tò¡à¹ ®¡à[Kì>Ú Ît¡¸šøÎàƒ 

KàUå[º* ÎìU "àÎìt¡>¡ú [t¡[> Òà¹ì³à[>Úì³  

¹¤ã@ƒø>àì=¹ Î}Kt¡ A¡¹ìt¡>¡ú’ šå¹ì>à [ƒì>¹ 

Ñ¶õ[t¡A¡=ì> Òü[@ƒ¹àìƒ¤ã ëW¡ï‹å¹à>ã, Ñ¬¹[W¡t¡ 

Kàì> ¹¤ã@ƒø>àì=¹ Îå¹ ë™à\>à Î´šìA¢¡ 

[ºìJìá> - ‘[šÚàì>àÚ ¤ìÎ ¤ìÎ &A¡ "àRå¡º 

[ƒìÚ kå¡ìA¡ Kàì>¹ Îå¹ ¤Îàì>à¹ ëW¡Ê¡à¹ A¡=à 

³ì> šìØl¡¡ú -[t¡[> Î¤[A¡áå >tå¡> * Îå@ƒ¹  

[\[>ÎìA¡ Î³àƒ¹ A¡¹ìt¡ Î¤¢ƒàÒü šøÑñt¡ [áìº>¡ú 

- t¡J>A¡à¹ A¡àìº "à³àìƒ¹ ³ì‹¸ šàÆW¡àt¡¸ 

šø®¡àì¤¹ ³ì‹¸ Òà¹ì³à[>Ú³ * [šÚàì>à ™ì”|¹ 

Jå¤ W¡º [áº¡ú - ë\¸à[t¡A¡àA¡à³ÅàìÚ¹ [šÚàì>à 

¤à\>à¹ ÎìU ¹[¤A¡àA¡à¹ Kà> ¹W¡>à¹ A¡=à 

ët¡à ÎA¡ìºÒü \àì>>¡ú ëÎA¡àìº ¤øàÕ¡Î³àì\ 

ƒåÒü =àìA¡¹ &A¡[i¡ Îå@ƒ¹ "K¢à> ™”| [áº¡ú t¡à¹ 

l¡üšì¹¹ =àA¡ [šÚàì>à¹ ³ìt¡à, "à¹ >ãìW¡¹ 

=àA¡i¡à Òà¹ì³à[>Úì³¹ ³ìt¡à ¤à\t¡¡ú &A¡Î³Ú 

"à[ƒ ¤øàÕ¡Î³àì\ šø[t¡ ³àìÎÒü l¡üšàÎ>à Òt¡¡ú 

ëÎÒü ³à[ÎA¡ Î³àì\ ¹[¤A¡àA¡à¹ Kàì>¹ ÎìU 

"à[³ Òà¹ì³à[>Ú³ ¤à\àt¡à³ ³ì> "àìá¡ú’

ëÎïì³@ƒø>à= k¡àAå¡¹ tò¡à¹ Ñ¶õ[t¡A¡=àÚ [ºìJìá> 

- ‘³ì> šìØl¡ &A¡[i¡ ƒåšåì¹¹ A¡=à¡ú Qå¹ Qå¹ 

A¡¹ìt¡ A¡ì¹ìt¡ "à[³ ‘[¤[W¡yà’¹ Qì¹ [KìÚ 

Òà[\¹¡ú ëƒ[J ¹¤ã@ƒø>à= [šÚàì>à ¤à\àìZá> 

"à¹ Kå> Kå> A¡ì¹ KàÒüìá>¡ú Wå¡š A¡ì¹ ƒòà[Øl¡ìÚ 

Ç¡>ºå³¡ú ‘"à[³ W¡e¡º ëÒ "à[³ Îåƒèì¹¹ 

[šÚàÎã’ &Òü A¡[¤t¡à[i¡¹ [A¡áå "}ìÅ Îå¹ [ƒìÚ 

Kà> ¹W¡>à A¡ì¹[áìº> [t¡[>¡ú’’

&¹ ó¡ìº Ç¡‹å ël¡àÚà[A¢¡> >Ú, Îà‹à¹o ®¡àì¤ 

Òà¹ì³à[>Úàì³¹ \>[šøÚt¡à ¤àìØl¡¡ú Å³¢ƒãš ¤Îå 

tò¡à¹ šèì¤¢à[À[Jt¡ Kì¤Èoà šìy ëºìJ>–

‘‘The instant and astounding 
popularity of Ghosh’s 
innovation, christened the 
‘Dwarkin Flute’, soon attracted 
other manufacturers into the 
burgeoning harmonium market. 
As relevant advertisements, 
particularly in vernacular 
magazines and journals, reveal, 
by 1890 there were at least two 
other competing brands of hand 
harmoniums in circulation: 
Mandal and Company’s ‘Mandal 
Flute’, and the ‘Harold Flute’ 
by Harold and Company – the 
concern where Dwarakanath had 
originally honed his skills as a 
keyboard maker, before striking 
out on his own. Indeed, the 
permeation of the harmonium in 
Bengali society was so rapid that 
a contemporary observer noted 
in 1894: ‘‘In instrumental music 
the principal change in recent 
times has been the introduction 
of the harmonium ... which ha[s] 
penetrated even into the zenana.’’

Ç¡‹å ³r¡º ëA¡à´šà[> ¤à Ò¸à¹Á¡ ëA¡à´šà[> 

>Ú, yû¡³Å &Òü š= ‹ì¹Òü &ìº> &Î  

W¡@ƒ¹, KUàW¡¹o ƒàÎ, šàA¡Øl¡àÅã, &Î ³[ÀA¡ 

¤à šåtå¡ [¤Å«àìÎ¹ ³t¡> šøÑñt¡A¡à¹A¡ Î}Ñ‚à¡ú 

1930-&¹ ƒÅìA¡ KUàW¡¹o ƒàÎ ít¡[¹ A¡ì¹> 

®¡à¹ìt¡¹ šø=³ ëÑHþº-ëW¡gà¹ Òà¹ì³à[>Úà³ 

"à¹ t¡à¹ Òàt¡ ‹ì¹Òü Òà¹ì³à[>Úà³ ÒìÚ ƒòàØl¡àÚ 

ÅàÑ|ãÚ ÎUãìt¡¹ l¡üšì™àKã¡ú ¹à[‹A¡àì³àÒ> 

í³y ¤à ®¡ãÍ¶ìƒ¤ W¡ìj¡àšà‹¸àÚ Òà¹ì³à[>Úà³ 

¤àƒ>ìA¡ &A¡ [®¡Ä š™¢àìÚ [>ìÚ ™à>¡ú ëA¡¤º 

¤à}ºà Kàì> >Ú, K\º, A¡à*Úà[º, A¡ãt¢¡>, 

®¡\>, ëJÚàº &¤} šà[Å¢ * ³à¹à[k¡ ÎUãìt¡ 

Òà¹ì³à[>Úà³ ¤¸¤Òà¹ šøàÚ "š[¹Òà™¢ ÒìÚ 

ƒòàØl¡àº¡ú 1930-&¹ ƒÅA¡ ë=ìA¡ šàÆW¡àìt¡¸ 

ë™³> Òà¹ì³à[>Úàì³¹ \>[šøÚt¡à ÒùàÎ 

ëšìÚìá, ®¡à¹t¡ãÚ l¡üš³ÒàìƒìÅ t¡à ëA¡¤[º 

¤õ[‡ý¡ ëšìÚìá¡ú

[A¡”ñ 20 Åt¡ìA¡¹ ëKàØl¡à ë=ìA¡Òü 

Òà¹ì³à[>Úàì³¹ &A¡[i¡ Å[v¡û¡Åàºã 

[¤ì¹à‹ã ëKàË¡ã* [áº¡¡ú &A¡i¡à P¡¹ç¡â«šèo¢ 

¤à‹à [áº &[i¡ [¤ìƒÅã ™”| &¤} Ñ¬ìƒÅã  

"àì@ƒàºì>¹ ™åK ë=A¡ t¡à "à¹ NøÒoì™àK¸ 

>Ú¡ú The Dawn š[yA¡àÚ 1910 Îàº 

ë=ìA¡ [¤ÈÚ[i¡ ¤×-"àìºà[W¡t¡¡ú ³Òàuà KàÞê¡ã¹ 

³ìt¡ W¡¹A¡à¹ Å¦ ‘‘sweeter music ... 
than the execrable harmonium, 

concentine and the accordion’’¡ú 

1936 Îàìº ë>Ò¹ç¡ ¤ìº[áìº> ‘‘I live in 
hope that one of the earliest actv 
of the Swaraj government will be 

to ban this awful instruments’’¡ú 

">¸ [ƒìA¡, ‹øç¡šƒã ÎUãt¡-ë¤à‡ý¡àìƒ¹ ³ìt¡ 

Òà¹ì³à[>Úà³ ®¡à¹t¡ãÚ ÎUãìt¡¹ ë™àK¸ >Ú, 

A¡à¹o ‘‘it cannot glide smoothly 

between discrete notes’’ ("=¢à; 

[³Øl¡ ëƒ*Úà ™àÚ >à) "à¹ ‘‘its tuning is 

wrong’’ (&ìt¡ 24[i¡ ³àÒüìyû¡àìi¡à> "àìá, 

ÅàÑ|ãÚ ÎUãìt¡ šøìÚà\> 22[i¡ Åøç¡[t¡)¡ú  

ë\¸à[t¡[¹@ƒø>à= š™¢”z ¤ìº[áìº> ‘‘šì¹ 

Òàì³¢à[>Ú³ W¡à[ºt¡ ÒÒüìº yû¡ì³ yû¡ì³ Îàì¹U 

l¡ü[k¡Úà ëKº¡ú ÒüÒà "à³àìƒ¹ ƒå®¢¡àìK¸¹ [¤ÈÚ 

Îì@ƒÒ >àÒü¡ú Òàì³¢à[>Ú³ ™ì”| [Ò@ƒå ¹àK-

¹à[K>ã [k¡A¡³ìt¡à ¤à\àì>à &A¡¹ê¡š "Î´±¤ 

- ÒüÒà ÎUãt¡`¡ ¤¸[v¡û¡ ³àìyÒü ¤åìc¡>¡ú’’ 

šàÆW¡àìt¡¸¹ [¤ìÅÈA¡ìƒ¹ ³ì‹¸ A H Fox 

Strangways (1859-1948) (The 

Music of Hindustan, 1914) &Òü³ìt¡ 

[¤Å«àÎã¡ú "à>@ƒ Aå¡³à¹Ñ¬à³ã (1877-

1947) (Foreword to Clement’s 
‘Introduction to the Study of 

Indian Music’, 1913) ët¡ ¤ìºìá> 

‘‘The constant use of the tempered 
harmonium... actively contributed 
to the degeneration of Indian 

music’’¡ú ¹¤ã@ƒø[¤ìÅÈ`¡ A A Bake 
(1899-1963)-¹ ³ìt¡ ‘‘The small 
harmonium... has spread over 
the country like a plague, and 
even reached remote village. It 
has the worst quality of sound 
imaginable, and has further 
our tempered scale, by which it 
irreparably spoill much that is 
characteristic of Indian music’’ 
(‘Indian Music and Rabindranath 
Tagore’, Rabindranath Tagore 
Centenary number, Sangeet Natak  

Akamedi, 1961) ú

¹¤ã@ƒø>àì=¹ šèì¤¢à[À[Jt¡ l¡ü[v¡û¡[i¡ (‘t¡J> 

Òà¹ì³à[>Úà³ "àìÎ [> &ìƒìÅ¹ Kàì>¹  

\àt¡ ³¹ìt¡’) Òü}ì¹[\ìt¡ ">è[ƒt¡ ÒìÚìá 

‘The harmonium, that bane of 

Indian music’ ¹ê¡ìš¡ú Î³Ñz [¤ÈÚ[i¡ 

³¸ài¡ ¹[Òì³¹ Kì¤Èoàšy ‘That Ban(e) 

of Indian music. Hearing Politics 

and the Harmonium’ (2011)-ët¡ 

[¤Åƒ®¡àì¤ "àìºà[W¡t¡ ÒìÚìá¡ú

™à ëÒàA¡, ¹¤ã@ƒø>à= 1922 Îàìº 

Åà[”z[>ìA¡t¡ì> Òà¹ì³à[>Úà³ ¤àƒ> [>[È‡ý¡ 

A¡ì¹ ëƒ>¡ú "³ìº@ƒå ÎòàÒü tò¡à¹ ‘šøÎUò  

íÅº\à¹g>’ (2011) ¤Òüìt¡ [ºìJìá>–

‘‘ë³ài¡à³å[i¡®¡àì¤ ¤ºà ™àÚ 1922 Îàº š™¢”z 

Åà[”z[>ìA¡t¡ì> Òà¹ì³à[>Ú³ ¤¸¤Òê¡t¡ Òt¡¡ú 

t¡à¹š¹ Kå¹ç¡ìƒì¤¹ [>ìƒ¢ìÅ t¡à¹ ¤¸¤Òà¹ ¤Þê¡ 

A¡¹à ÒÚ¡ú š[¹¤ìt¢¡ tò¡à¹ Kàì>¹ ÎìU &Ñ÷à\ 

¤¸¤Òàì¹¹ l¡üš¹ ë\à¹ ëƒ*Úà ÒÚ¡ú &A¡=à 

Î[t¡¸ ë™ &Ñ÷à\ ¤à\àì>à A¡[k¡> A¡à\, &Ñ÷à\ 

Îåì¹ ¤òà‹à * Îåì¹ ¤à\àì>à¹ ëºàA¡ [¤¹º¡ú 

[A¡”ñ P¡¹ç¡ìƒì¤¹ Kàì>¹ ¤àoã¹ê¡šìA¡ Îåì¹ Î³õ‡ý¡ 

A¡ì¹ ³èt¢¡ A¡¹à¹ šìÛ¡ &Ñ÷à\ &A¡ ">>¸ 

™”|à>åÈU¡ú P¡¹ç¡ìƒ¤ ëÎ\>¸Òü Î}Kãt¡®¡¤ì>¹ 

[Îìº¤àìÎ &Ñ÷à\[ÅÛ¡àìA¡ "à¤[Å¸A¡ [¤ÈÚ 

A¡ì¹[áìº>¡ú ÎåƒõØn¡ ÎS¡¿ * A¡ìk¡à¹ ">åÅãºì>¹ 

‡à¹àÒü &A¡\> &Ñ÷à\¤àƒA¡ ÎUt¡A¡à¹ [ÒìÎ¤ 

[>[ƒ¢Ê¡ ³à> ¤\àÚ ¹àJìt¡ ÎÛ¡³ Ò>¡ú [A¡”ñ 

Òà¹ì³à[>Ú³ ë™³> ">àÚàìÎ ¤à\àì>à ™àÚ 

ët¡³>[i¡ "à¹ ëA¡à>* ™”|Òü >Ú¡ú’’

& šøÎìU l¡üìÀJ¸ ë™ ‘¹¤ã@ƒø- 

\ã¤>ã’-A¡à¹ šø®¡àt¡Aå¡³à¹ ³åìJàšà‹¸àÚ ¤à  

‘¹[¤\ã¤>ã’-A¡à¹ šøÅà”zAå¡³à¹ šàº 1922 

Îàìº &¹A¡³ ëA¡àì>à Qi¡>à¹ A¡=à ëºìJ> 

[>¡ú t¡ì¤ \>Åøç¡[t¡ &Òü ë™ A¡[¤Kå¹ç¡¹ ë³ï[JA¡ 

"àìƒìÅÒü t¡à A¡à™¢A¡¹ ÒÚ¡ú

&¹ š¹¤t¢¡ã A¡à[Ò>ã ë¤t¡à¹-Î}yû¡à”z¡ú 

‘A¡ºA¡àt¡à ë¤t¡à¹ * ¹¤ã@ƒø>à=’ šø¤ìÞê¡ 

(A¡ºA¡àt¡à ë¤t¡à¹, 2011) tå¡[Ò>Ç¡°  

³\å³ƒà¹ [ºìJìá>–

‘‘A¡ºA¡àt¡à ë¤t¡àì¹¹ t¡ƒà>ã”z> ëšøàNøà³ 

[l¡ì¹C¡¹ >õìš@ƒø>à= ³\å³ƒà¹ A¡ºA¡àt¡à 

ë¤t¡à¹ ë=ìA¡ ¹¤ã@ƒø>àì=¹ A¡q¡Ñ¬¹ šøW¡àì¹¹ 

¤× ëW¡Ê¡à A¡ì¹[áìº>¡ú [A¡”ñ [A¡áåìt¡Òü A¡[¤ìA¡ 

¹à[\ A¡¹àìt¡ šà¹[áìº> >à¡ú &i¡à 1937 

Îàìº¹ A¡=à...

1937-&¹ šø=³ [ƒìA¡ >õìš@ƒø>à=  

³\å³ƒà¹ >ài¡¸àW¡à™¢ [Å[Å¹Aå¡³à¹ ®¡àƒå[Øl¡¹ ÎìU  

¹¤ã@ƒø>àì=¹ A¡àìá [KìÚ ë¤t¡à¹-

šøW¡àì¹¹ šøÎU[i¡ tå¡ºìº>¡ú ¹¤ã@ƒø>à= 

t¡J> ë¤t¡àì¹¹ [¤¹ç¡ì‡ý¡ "[®¡ì™àK A¡’ì¹ 

¤ºìº> ë™, t¡=àA¡[=t¡ A¡ìÚA¡\>  

‘¹¤ã@ƒøÎ}Kãt¡ [¤ìÅÈ`¡’ ë¤t¡àì¹ tò¡à¹ 

Kàì>¹ *š¹ [ƒìÚ [Ð¡³ ë¹àºà¹ W¡àºàìZá>¡ú  

>õìš@ƒø>à= ³\å³ƒà¹ ³\å³ƒà¹ t¡J>  

ëA¡@ƒø "[‹A¡t¢¡à ëÐ¡šôºi¡>ìA¡ &A¡=à \à>àìº 

ëÐ¡šôºi¡> &Òü [¤ÈÚ[i¡ t¡;A¡àºã> A¡>ôìi¡öàºà¹ 

"ó¡ ¤øl¡A¡à[Ð¡} ºàìÚàì>º [ó¡ºìl¡ì>¹ >\ì¹ 

"àì>>¡ú

...&¹š¹ A¡ºA¡àt¡à ë¤t¡à¹ìA¡ì@ƒø¹ t¡ƒà>ã”z> 

ëšøàNøà³ [l¡ì¹C¡¹ >õìš@ƒø>à= ³\å³ƒà¹ ë¤Å 

A¡ìÚA¡¤à¹ A¡ºA¡àt¡à ë¤t¡àì¹ ¹¤ã@ƒø>àì=¹ 

A¡q¡Ñ¬¹ šøW¡àì¹¹ ëW¡Ê¡à A¡¹ìº>¡ú t¡à¹š¹ &º 

ëÎÒü Ñ¶¹>ãÚ [ƒ>[i¡, ë™-[ƒ>[i¡¹ Ñ¶õ[t¡W¡à¹oà 

¤ãì¹@ƒøAõ¡Ì¡ ®¡‰ [º[š¤‡ý¡ A¡ì¹ìá>...

...™àÒüìÒàA¡, ¤ãì¹@ƒøAõ¡Ì¡ ®¡‰ ¤åc¡ìt¡ 

ëšì¹[áìº> ë™, ëA¡àì>à &A¡i¡à A¡à¹ìo  

¹¤ã@ƒø>à= A¡ºA¡àt¡à ë¤t¡à¹ìA¡ì@ƒø ë™ìt¡ 

W¡àÒü[áìº> >à¡ú [A¡”ñ A¡à¹oi¡à A¡ã, ëÎi¡à  

¤ãì¹@ƒøAõ¡Ì¡ [k¡A¡ ‹¹ìt¡ šà¹[áìº> >à¡ú 

A¡=àšøÎìU ¹¤ã@ƒø>à= ë¤t¡àì¹¹ [¤ÈìÚ  

¤ãì¹@ƒøAõ¡Ì¡ ®¡‰ìA¡ A¡ìÚA¡[i¡ šøÅ¥ A¡¹ìº>¡ú 

¹¤ã@ƒøÎ}Kãt¡ [k¡A¡®¡àì¤ Kà*Úà ÒÚ >à ¤ìº 

¹¤ã@ƒø>à= [A¡áå ">åì™àK* A¡ì¹[áìº>¡ú ëÎ 

Î³ìÚ ¹¤ã@ƒø>à=ìA¡ ëA¡àì>à ¹Ú¸àº[i¡ ëƒ*Úà 

Òt¡ >à¡ú "¤Å¸ &-[¤ÈìÚ ¹¤ã@ƒø>à= ëÎ[ƒ> 

¤ãì¹@ƒøAõ¡Ì¡ ®¡‰ìA¡ [A¡áå ¤ìº>[>¡ú A¡[¤ ëÎ[ƒ> 

Ç¡‹å &Òü A¡=ài¡à ¤ãì¹@ƒøAõ¡Ì¡ìA¡ ¤ìº[áìº>–

"à³à¹ Kàì>¹ &A¡i¡à [>\Ñ¬ Îå¹ "àìá, ëÎi¡àìA¡ 

™[ƒ ëA¡àì>à [Å¿ã t¡à¹ JåÅã³t¡ "ƒº-¤ƒº 

A¡ì¹ t¡àÒìº ³ì> ÒÚ, ÎA¡ìº [³ìº "à³à¹ 

*š¹ l¡ü;šãØl¡> A¡¹ìá¡ú *-[ƒA¡i¡àÚ &A¡iå¡ 

ºÛ¡¸ ë¹ìJà ët¡à³¹à¡ú

1938 Îàìº¹ ëó¡¤øç¡Úà[¹ ³àìÎ¹ ëÅìÈ 

A¡ºA¡àt¡à ëA¡ì@ƒø¹ t¡;A¡àºã> ëÐ¡Å> [l¡ì¹C¡¹ 

ëÐ¡šôºi¡> ƒãQ¢ áå[i¡ [>ìÚ Ñ¬ìƒìÅ W¡ìº 

ëKìº>¡ú tò¡à¹ \àÚKàÚ "Ñ‚àÚã ëÐ¡Å> [l¡ì¹C¡¹ 

[ÒìÎì¤ A¡àì\ ë™àK [ƒìº> "ìÅàA¡Aå¡³à¹ 

ëÎ> - ¹¤ã@ƒø>àì=¹ ÎìU A¡ºA¡àt¡à  

ë¤t¡à¹ìA¡ì@ƒø¹ Q[>Ë¡t¡à KìØl¡ ët¡àºà¹ ¤¸àšàì¹ 

™òà¹ &A¡ [¤¹ài¡ "¤ƒà>¡ú ÅøãìÎ> [áìº> "t¡¸”z 

¹ç¡[W¡Åãº &¤} A¡³¢t¡;š¹ ³à>åÈ, Òü}ì¹[\ìt¡ 

™àìA¡ dynamic personality ¤ºà ÒÚ¡ú 

1938-&¹ NøãÍ¶A¡àìº "ìÅàA¡Aå¡³à¹ ëÎ> 

[>ì\Òü Åà[”z[>ìA¡t¡ì> ëKìº> - l¡üì„Å¸ 

¹¤ã@ƒø>àì=¹ ÎìU ÎàÛ¡à; A¡¹à¡ú l¡C¡¹  

‹ãì¹@ƒøì³àÒ> ëÎ> ([™[> [áìº> š¹¤t¢¡ãA¡àìº 
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š[Øl¡º¡ú Òà¹ì³à[>Úì³ ë\¸à[t¡ƒàƒàìA¡ ¤ÎàÒüÚà 

"à³àìA¡ [t¡[> >èt¡> Kà> Î¤A¡[i¡ &ìA¡-&ìA¡ 

Kà[Òìt¡ ¤[ºìº>¡ú’’

Òü[@ƒ¹àìƒ¤ã ëW¡ï‹å¹à>ãìA¡ [W¡[k¡ìt¡  

¹¤ã@ƒø>à= [ºìJ[áìº> - ‘ë¤àìi¡ [ó¡ì¹ &ìÎ 

"ì>A¡[ƒ> šì¹ "à¤à¹ &A¡¤à¹ Òà¹ì³à[>Ú³i¡à 

[>ìÚ ¤Îºå³¡ú &ìA¡-&ìA¡ >tå¡> ít¡[¹ A¡¹à 

"ì>A¡Kåìºà Kà> [>Wå¡ Ñ¬ì¹ "àìÑz "àìÑz ëKìÚ 

ëKºå³¡ú’...

...¹¤ã@ƒø>àì=¹ Ñ¬A¡ìq¡¹ Kàì>¹ ÎìU "à¹* 

A¡ìÚA¡\> [A¡ A¡ì¹[áìº> &¤àì¹ t¡à ëƒJà 

™àA¡¡ú šø³= ëW¡ï‹å¹ã¹ Ñ¶õ[t¡A¡=àÚ "àìá 

-‘¹¤ã@ƒø>à= "à³àìƒ¹ ¤àÎàÚ šøàÚ šøt¡¸ÒÒü 

"àÎìt¡> &¤} šøàÚ šøt¡¸ÒÒü tò¡à¹ Ñ¬¹[W¡t¡ 

Kà> Åå>t¡à³¡ú tò¡à¹ ®¡à[Kì>Ú Ît¡¸šøÎàƒ 

KàUå[º* ÎìU "àÎìt¡>¡ú [t¡[> Òà¹ì³à[>Úì³  

¹¤ã@ƒø>àì=¹ Î}Kt¡ A¡¹ìt¡>¡ú’ šå¹ì>à [ƒì>¹ 

Ñ¶õ[t¡A¡=ì> Òü[@ƒ¹àìƒ¤ã ëW¡ï‹å¹à>ã, Ñ¬¹[W¡t¡ 

Kàì> ¹¤ã@ƒø>àì=¹ Îå¹ ë™à\>à Î´šìA¢¡ 

[ºìJìá> - ‘[šÚàì>àÚ ¤ìÎ ¤ìÎ &A¡ "àRå¡º 

[ƒìÚ kå¡ìA¡ Kàì>¹ Îå¹ ¤Îàì>à¹ ëW¡Ê¡à¹ A¡=à 

³ì> šìØl¡¡ú -[t¡[> Î¤[A¡áå >tå¡> * Îå@ƒ¹  

[\[>ÎìA¡ Î³àƒ¹ A¡¹ìt¡ Î¤¢ƒàÒü šøÑñt¡ [áìº>¡ú 

- t¡J>A¡à¹ A¡àìº "à³àìƒ¹ ³ì‹¸ šàÆW¡àt¡¸ 

šø®¡àì¤¹ ³ì‹¸ Òà¹ì³à[>Ú³ * [šÚàì>à ™ì”|¹ 

Jå¤ W¡º [áº¡ú - ë\¸à[t¡A¡àA¡à³ÅàìÚ¹ [šÚàì>à 

¤à\>à¹ ÎìU ¹[¤A¡àA¡à¹ Kà> ¹W¡>à¹ A¡=à 

ët¡à ÎA¡ìºÒü \àì>>¡ú ëÎA¡àìº ¤øàÕ¡Î³àì\ 

ƒåÒü =àìA¡¹ &A¡[i¡ Îå@ƒ¹ "K¢à> ™”| [áº¡ú t¡à¹ 

l¡üšì¹¹ =àA¡ [šÚàì>à¹ ³ìt¡à, "à¹ >ãìW¡¹ 

=àA¡i¡à Òà¹ì³à[>Úì³¹ ³ìt¡à ¤à\t¡¡ú &A¡Î³Ú 

"à[ƒ ¤øàÕ¡Î³àì\ šø[t¡ ³àìÎÒü l¡üšàÎ>à Òt¡¡ú 

ëÎÒü ³à[ÎA¡ Î³àì\ ¹[¤A¡àA¡à¹ Kàì>¹ ÎìU 

"à[³ Òà¹ì³à[>Ú³ ¤à\àt¡à³ ³ì> "àìá¡ú’

ëÎïì³@ƒø>à= k¡àAå¡¹ tò¡à¹ Ñ¶õ[t¡A¡=àÚ [ºìJìá> 

- ‘³ì> šìØl¡ &A¡[i¡ ƒåšåì¹¹ A¡=à¡ú Qå¹ Qå¹ 

A¡¹ìt¡ A¡ì¹ìt¡ "à[³ ‘[¤[W¡yà’¹ Qì¹ [KìÚ 

Òà[\¹¡ú ëƒ[J ¹¤ã@ƒø>à= [šÚàì>à ¤à\àìZá> 

"à¹ Kå> Kå> A¡ì¹ KàÒüìá>¡ú Wå¡š A¡ì¹ ƒòà[Øl¡ìÚ 

Ç¡>ºå³¡ú ‘"à[³ W¡e¡º ëÒ "à[³ Îåƒèì¹¹ 

[šÚàÎã’ &Òü A¡[¤t¡à[i¡¹ [A¡áå "}ìÅ Îå¹ [ƒìÚ 

Kà> ¹W¡>à A¡ì¹[áìº> [t¡[>¡ú’’

&¹ ó¡ìº Ç¡‹å ël¡àÚà[A¢¡> >Ú, Îà‹à¹o ®¡àì¤ 

Òà¹ì³à[>Úàì³¹ \>[šøÚt¡à ¤àìØl¡¡ú Å³¢ƒãš ¤Îå 

tò¡à¹ šèì¤¢à[À[Jt¡ Kì¤Èoà šìy ëºìJ>–

‘‘The instant and astounding 
popularity of Ghosh’s 
innovation, christened the 
‘Dwarkin Flute’, soon attracted 
other manufacturers into the 
burgeoning harmonium market. 
As relevant advertisements, 
particularly in vernacular 
magazines and journals, reveal, 
by 1890 there were at least two 
other competing brands of hand 
harmoniums in circulation: 
Mandal and Company’s ‘Mandal 
Flute’, and the ‘Harold Flute’ 
by Harold and Company – the 
concern where Dwarakanath had 
originally honed his skills as a 
keyboard maker, before striking 
out on his own. Indeed, the 
permeation of the harmonium in 
Bengali society was so rapid that 
a contemporary observer noted 
in 1894: ‘‘In instrumental music 
the principal change in recent 
times has been the introduction 
of the harmonium ... which ha[s] 
penetrated even into the zenana.’’

Ç¡‹å ³r¡º ëA¡à´šà[> ¤à Ò¸à¹Á¡ ëA¡à´šà[> 

>Ú, yû¡³Å &Òü š= ‹ì¹Òü &ìº> &Î  

W¡@ƒ¹, KUàW¡¹o ƒàÎ, šàA¡Øl¡àÅã, &Î ³[ÀA¡ 

¤à šåtå¡ [¤Å«àìÎ¹ ³t¡> šøÑñt¡A¡à¹A¡ Î}Ñ‚à¡ú 

1930-&¹ ƒÅìA¡ KUàW¡¹o ƒàÎ ít¡[¹ A¡ì¹> 

®¡à¹ìt¡¹ šø=³ ëÑHþº-ëW¡gà¹ Òà¹ì³à[>Úà³ 

"à¹ t¡à¹ Òàt¡ ‹ì¹Òü Òà¹ì³à[>Úà³ ÒìÚ ƒòàØl¡àÚ 

ÅàÑ|ãÚ ÎUãìt¡¹ l¡üšì™àKã¡ú ¹à[‹A¡àì³àÒ> 

í³y ¤à ®¡ãÍ¶ìƒ¤ W¡ìj¡àšà‹¸àÚ Òà¹ì³à[>Úà³ 

¤àƒ>ìA¡ &A¡ [®¡Ä š™¢àìÚ [>ìÚ ™à>¡ú ëA¡¤º 

¤à}ºà Kàì> >Ú, K\º, A¡à*Úà[º, A¡ãt¢¡>, 

®¡\>, ëJÚàº &¤} šà[Å¢ * ³à¹à[k¡ ÎUãìt¡ 

Òà¹ì³à[>Úà³ ¤¸¤Òà¹ šøàÚ "š[¹Òà™¢ ÒìÚ 

ƒòàØl¡àº¡ú 1930-&¹ ƒÅA¡ ë=ìA¡ šàÆW¡àìt¡¸ 

ë™³> Òà¹ì³à[>Úàì³¹ \>[šøÚt¡à ÒùàÎ 

ëšìÚìá, ®¡à¹t¡ãÚ l¡üš³ÒàìƒìÅ t¡à ëA¡¤[º 

¤õ[‡ý¡ ëšìÚìá¡ú

[A¡”ñ 20 Åt¡ìA¡¹ ëKàØl¡à ë=ìA¡Òü 

Òà¹ì³à[>Úàì³¹ &A¡[i¡ Å[v¡û¡Åàºã 

[¤ì¹à‹ã ëKàË¡ã* [áº¡¡ú &A¡i¡à P¡¹ç¡â«šèo¢ 

¤à‹à [áº &[i¡ [¤ìƒÅã ™”| &¤} Ñ¬ìƒÅã  

"àì@ƒàºì>¹ ™åK ë=A¡ t¡à "à¹ NøÒoì™àK¸ 

>Ú¡ú The Dawn š[yA¡àÚ 1910 Îàº 

ë=ìA¡ [¤ÈÚ[i¡ ¤×-"àìºà[W¡t¡¡ú ³Òàuà KàÞê¡ã¹ 

³ìt¡ W¡¹A¡à¹ Å¦ ‘‘sweeter music ... 
than the execrable harmonium, 

concentine and the accordion’’¡ú 

1936 Îàìº ë>Ò¹ç¡ ¤ìº[áìº> ‘‘I live in 
hope that one of the earliest actv 
of the Swaraj government will be 

to ban this awful instruments’’¡ú 

">¸ [ƒìA¡, ‹øç¡šƒã ÎUãt¡-ë¤à‡ý¡àìƒ¹ ³ìt¡ 

Òà¹ì³à[>Úà³ ®¡à¹t¡ãÚ ÎUãìt¡¹ ë™àK¸ >Ú, 

A¡à¹o ‘‘it cannot glide smoothly 

between discrete notes’’ ("=¢à; 

[³Øl¡ ëƒ*Úà ™àÚ >à) "à¹ ‘‘its tuning is 

wrong’’ (&ìt¡ 24[i¡ ³àÒüìyû¡àìi¡à> "àìá, 

ÅàÑ|ãÚ ÎUãìt¡ šøìÚà\> 22[i¡ Åøç¡[t¡)¡ú  

ë\¸à[t¡[¹@ƒø>à= š™¢”z ¤ìº[áìº> ‘‘šì¹ 

Òàì³¢à[>Ú³ W¡à[ºt¡ ÒÒüìº yû¡ì³ yû¡ì³ Îàì¹U 

l¡ü[k¡Úà ëKº¡ú ÒüÒà "à³àìƒ¹ ƒå®¢¡àìK¸¹ [¤ÈÚ 

Îì@ƒÒ >àÒü¡ú Òàì³¢à[>Ú³ ™ì”| [Ò@ƒå ¹àK-

¹à[K>ã [k¡A¡³ìt¡à ¤à\àì>à &A¡¹ê¡š "Î´±¤ 

- ÒüÒà ÎUãt¡`¡ ¤¸[v¡û¡ ³àìyÒü ¤åìc¡>¡ú’’ 

šàÆW¡àìt¡¸¹ [¤ìÅÈA¡ìƒ¹ ³ì‹¸ A H Fox 

Strangways (1859-1948) (The 

Music of Hindustan, 1914) &Òü³ìt¡ 

[¤Å«àÎã¡ú "à>@ƒ Aå¡³à¹Ñ¬à³ã (1877-

1947) (Foreword to Clement’s 
‘Introduction to the Study of 

Indian Music’, 1913) ët¡ ¤ìºìá> 

‘‘The constant use of the tempered 
harmonium... actively contributed 
to the degeneration of Indian 

music’’¡ú ¹¤ã@ƒø[¤ìÅÈ`¡ A A Bake 
(1899-1963)-¹ ³ìt¡ ‘‘The small 
harmonium... has spread over 
the country like a plague, and 
even reached remote village. It 
has the worst quality of sound 
imaginable, and has further 
our tempered scale, by which it 
irreparably spoill much that is 
characteristic of Indian music’’ 
(‘Indian Music and Rabindranath 
Tagore’, Rabindranath Tagore 
Centenary number, Sangeet Natak  

Akamedi, 1961) ú

¹¤ã@ƒø>àì=¹ šèì¤¢à[À[Jt¡ l¡ü[v¡û¡[i¡ (‘t¡J> 

Òà¹ì³à[>Úà³ "àìÎ [> &ìƒìÅ¹ Kàì>¹  

\àt¡ ³¹ìt¡’) Òü}ì¹[\ìt¡ ">è[ƒt¡ ÒìÚìá 

‘The harmonium, that bane of 

Indian music’ ¹ê¡ìš¡ú Î³Ñz [¤ÈÚ[i¡ 

³¸ài¡ ¹[Òì³¹ Kì¤Èoàšy ‘That Ban(e) 

of Indian music. Hearing Politics 

and the Harmonium’ (2011)-ët¡ 

[¤Åƒ®¡àì¤ "àìºà[W¡t¡ ÒìÚìá¡ú

™à ëÒàA¡, ¹¤ã@ƒø>à= 1922 Îàìº 

Åà[”z[>ìA¡t¡ì> Òà¹ì³à[>Úà³ ¤àƒ> [>[È‡ý¡ 

A¡ì¹ ëƒ>¡ú "³ìº@ƒå ÎòàÒü tò¡à¹ ‘šøÎUò  

íÅº\à¹g>’ (2011) ¤Òüìt¡ [ºìJìá>–

‘‘ë³ài¡à³å[i¡®¡àì¤ ¤ºà ™àÚ 1922 Îàº š™¢”z 

Åà[”z[>ìA¡t¡ì> Òà¹ì³à[>Ú³ ¤¸¤Òê¡t¡ Òt¡¡ú 

t¡à¹š¹ Kå¹ç¡ìƒì¤¹ [>ìƒ¢ìÅ t¡à¹ ¤¸¤Òà¹ ¤Þê¡ 

A¡¹à ÒÚ¡ú š[¹¤ìt¢¡ tò¡à¹ Kàì>¹ ÎìU &Ñ÷à\ 

¤¸¤Òàì¹¹ l¡üš¹ ë\à¹ ëƒ*Úà ÒÚ¡ú &A¡=à 

Î[t¡¸ ë™ &Ñ÷à\ ¤à\àì>à A¡[k¡> A¡à\, &Ñ÷à\ 

Îåì¹ ¤òà‹à * Îåì¹ ¤à\àì>à¹ ëºàA¡ [¤¹º¡ú 

[A¡”ñ P¡¹ç¡ìƒì¤¹ Kàì>¹ ¤àoã¹ê¡šìA¡ Îåì¹ Î³õ‡ý¡ 

A¡ì¹ ³èt¢¡ A¡¹à¹ šìÛ¡ &Ñ÷à\ &A¡ ">>¸ 

™”|à>åÈU¡ú P¡¹ç¡ìƒ¤ ëÎ\>¸Òü Î}Kãt¡®¡¤ì>¹ 

[Îìº¤àìÎ &Ñ÷à\[ÅÛ¡àìA¡ "à¤[Å¸A¡ [¤ÈÚ 

A¡ì¹[áìº>¡ú ÎåƒõØn¡ ÎS¡¿ * A¡ìk¡à¹ ">åÅãºì>¹ 

‡à¹àÒü &A¡\> &Ñ÷à\¤àƒA¡ ÎUt¡A¡à¹ [ÒìÎ¤ 

[>[ƒ¢Ê¡ ³à> ¤\àÚ ¹àJìt¡ ÎÛ¡³ Ò>¡ú [A¡”ñ 

Òà¹ì³à[>Ú³ ë™³> ">àÚàìÎ ¤à\àì>à ™àÚ 

ët¡³>[i¡ "à¹ ëA¡à>* ™”|Òü >Ú¡ú’’

& šøÎìU l¡üìÀJ¸ ë™ ‘¹¤ã@ƒø- 

\ã¤>ã’-A¡à¹ šø®¡àt¡Aå¡³à¹ ³åìJàšà‹¸àÚ ¤à  

‘¹[¤\ã¤>ã’-A¡à¹ šøÅà”zAå¡³à¹ šàº 1922 

Îàìº &¹A¡³ ëA¡àì>à Qi¡>à¹ A¡=à ëºìJ> 

[>¡ú t¡ì¤ \>Åøç¡[t¡ &Òü ë™ A¡[¤Kå¹ç¡¹ ë³ï[JA¡ 

"àìƒìÅÒü t¡à A¡à™¢A¡¹ ÒÚ¡ú

&¹ š¹¤t¢¡ã A¡à[Ò>ã ë¤t¡à¹-Î}yû¡à”z¡ú 

‘A¡ºA¡àt¡à ë¤t¡à¹ * ¹¤ã@ƒø>à=’ šø¤ìÞê¡ 

(A¡ºA¡àt¡à ë¤t¡à¹, 2011) tå¡[Ò>Ç¡°  

³\å³ƒà¹ [ºìJìá>–

‘‘A¡ºA¡àt¡à ë¤t¡àì¹¹ t¡ƒà>ã”z> ëšøàNøà³ 

[l¡ì¹C¡¹ >õìš@ƒø>à= ³\å³ƒà¹ A¡ºA¡àt¡à 

ë¤t¡à¹ ë=ìA¡ ¹¤ã@ƒø>àì=¹ A¡q¡Ñ¬¹ šøW¡àì¹¹ 

¤× ëW¡Ê¡à A¡ì¹[áìº>¡ú [A¡”ñ [A¡áåìt¡Òü A¡[¤ìA¡ 

¹à[\ A¡¹àìt¡ šà¹[áìº> >à¡ú &i¡à 1937 

Îàìº¹ A¡=à...

1937-&¹ šø=³ [ƒìA¡ >õìš@ƒø>à=  

³\å³ƒà¹ >ài¡¸àW¡à™¢ [Å[Å¹Aå¡³à¹ ®¡àƒå[Øl¡¹ ÎìU  

¹¤ã@ƒø>àì=¹ A¡àìá [KìÚ ë¤t¡à¹-

šøW¡àì¹¹ šøÎU[i¡ tå¡ºìº>¡ú ¹¤ã@ƒø>à= 

t¡J> ë¤t¡àì¹¹ [¤¹ç¡ì‡ý¡ "[®¡ì™àK A¡’ì¹ 

¤ºìº> ë™, t¡=àA¡[=t¡ A¡ìÚA¡\>  

‘¹¤ã@ƒøÎ}Kãt¡ [¤ìÅÈ`¡’ ë¤t¡àì¹ tò¡à¹ 

Kàì>¹ *š¹ [ƒìÚ [Ð¡³ ë¹àºà¹ W¡àºàìZá>¡ú  

>õìš@ƒø>à= ³\å³ƒà¹ ³\å³ƒà¹ t¡J>  

ëA¡@ƒø "[‹A¡t¢¡à ëÐ¡šôºi¡>ìA¡ &A¡=à \à>àìº 

ëÐ¡šôºi¡> &Òü [¤ÈÚ[i¡ t¡;A¡àºã> A¡>ôìi¡öàºà¹ 

"ó¡ ¤øl¡A¡à[Ð¡} ºàìÚàì>º [ó¡ºìl¡ì>¹ >\ì¹ 

"àì>>¡ú

...&¹š¹ A¡ºA¡àt¡à ë¤t¡à¹ìA¡ì@ƒø¹ t¡ƒà>ã”z> 

ëšøàNøà³ [l¡ì¹C¡¹ >õìš@ƒø>à= ³\å³ƒà¹ ë¤Å 

A¡ìÚA¡¤à¹ A¡ºA¡àt¡à ë¤t¡àì¹ ¹¤ã@ƒø>àì=¹ 

A¡q¡Ñ¬¹ šøW¡àì¹¹ ëW¡Ê¡à A¡¹ìº>¡ú t¡à¹š¹ &º 

ëÎÒü Ñ¶¹>ãÚ [ƒ>[i¡, ë™-[ƒ>[i¡¹ Ñ¶õ[t¡W¡à¹oà 

¤ãì¹@ƒøAõ¡Ì¡ ®¡‰ [º[š¤‡ý¡ A¡ì¹ìá>...

...™àÒüìÒàA¡, ¤ãì¹@ƒøAõ¡Ì¡ ®¡‰ ¤åc¡ìt¡ 

ëšì¹[áìº> ë™, ëA¡àì>à &A¡i¡à A¡à¹ìo  

¹¤ã@ƒø>à= A¡ºA¡àt¡à ë¤t¡à¹ìA¡ì@ƒø ë™ìt¡ 

W¡àÒü[áìº> >à¡ú [A¡”ñ A¡à¹oi¡à A¡ã, ëÎi¡à  

¤ãì¹@ƒøAõ¡Ì¡ [k¡A¡ ‹¹ìt¡ šà¹[áìº> >à¡ú 

A¡=àšøÎìU ¹¤ã@ƒø>à= ë¤t¡àì¹¹ [¤ÈìÚ  

¤ãì¹@ƒøAõ¡Ì¡ ®¡‰ìA¡ A¡ìÚA¡[i¡ šøÅ¥ A¡¹ìº>¡ú 

¹¤ã@ƒøÎ}Kãt¡ [k¡A¡®¡àì¤ Kà*Úà ÒÚ >à ¤ìº 

¹¤ã@ƒø>à= [A¡áå ">åì™àK* A¡ì¹[áìº>¡ú ëÎ 

Î³ìÚ ¹¤ã@ƒø>à=ìA¡ ëA¡àì>à ¹Ú¸àº[i¡ ëƒ*Úà 

Òt¡ >à¡ú "¤Å¸ &-[¤ÈìÚ ¹¤ã@ƒø>à= ëÎ[ƒ> 

¤ãì¹@ƒøAõ¡Ì¡ ®¡‰ìA¡ [A¡áå ¤ìº>[>¡ú A¡[¤ ëÎ[ƒ> 

Ç¡‹å &Òü A¡=ài¡à ¤ãì¹@ƒøAõ¡Ì¡ìA¡ ¤ìº[áìº>–

"à³à¹ Kàì>¹ &A¡i¡à [>\Ñ¬ Îå¹ "àìá, ëÎi¡àìA¡ 

™[ƒ ëA¡àì>à [Å¿ã t¡à¹ JåÅã³t¡ "ƒº-¤ƒº 

A¡ì¹ t¡àÒìº ³ì> ÒÚ, ÎA¡ìº [³ìº "à³à¹ 

*š¹ l¡ü;šãØl¡> A¡¹ìá¡ú *-[ƒA¡i¡àÚ &A¡iå¡ 

ºÛ¡¸ ë¹ìJà ët¡à³¹à¡ú

1938 Îàìº¹ ëó¡¤øç¡Úà[¹ ³àìÎ¹ ëÅìÈ 

A¡ºA¡àt¡à ëA¡ì@ƒø¹ t¡;A¡àºã> ëÐ¡Å> [l¡ì¹C¡¹ 

ëÐ¡šôºi¡> ƒãQ¢ áå[i¡ [>ìÚ Ñ¬ìƒìÅ W¡ìº 

ëKìº>¡ú tò¡à¹ \àÚKàÚ "Ñ‚àÚã ëÐ¡Å> [l¡ì¹C¡¹ 

[ÒìÎì¤ A¡àì\ ë™àK [ƒìº> "ìÅàA¡Aå¡³à¹ 

ëÎ> - ¹¤ã@ƒø>àì=¹ ÎìU A¡ºA¡àt¡à  

ë¤t¡à¹ìA¡ì@ƒø¹ Q[>Ë¡t¡à KìØl¡ ët¡àºà¹ ¤¸àšàì¹ 

™òà¹ &A¡ [¤¹ài¡ "¤ƒà>¡ú ÅøãìÎ> [áìº> "t¡¸”z 

¹ç¡[W¡Åãº &¤} A¡³¢t¡;š¹ ³à>åÈ, Òü}ì¹[\ìt¡ 

™àìA¡ dynamic personality ¤ºà ÒÚ¡ú 

1938-&¹ NøãÍ¶A¡àìº "ìÅàA¡Aå¡³à¹ ëÎ> 

[>ì\Òü Åà[”z[>ìA¡t¡ì> ëKìº> - l¡üì„Å¸ 

¹¤ã@ƒø>àì=¹ ÎìU ÎàÛ¡à; A¡¹à¡ú l¡C¡¹  

‹ãì¹@ƒøì³àÒ> ëÎ> ([™[> [áìº> š¹¤t¢¡ãA¡àìº 
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š[ÆW¡³¤U Î¹A¡àì¹¹ [ÅÛ¡à Î[W¡¤) Î³Ñz ¤¸¤Ñ‚à 

A¡ì¹ [ƒìº>¡¡ú ¹¤ã@ƒø>à= t¡J> l¡üv¡¹àÚìo 

=àA¡ìt¡>¡ú W¡àìÚ¹ "àÎì¹ ÎàÛ¡à;A¡àì¹¹ 

¤¸¤Ñ‚à ÒìÚ[áº¡ú ÅøãìÎ> ¹¤ã@ƒø>à=ìA¡ Î¹àÎ[¹ 

[\`¡àÎà A¡¹ìº> ë¤t¡àì¹ ¹¤ã@ƒøÎ}Kãìt¡¹ 

ÎåËå¡ šøW¡à¹ Î´šìA¢¡ A¡[¤ l¡üƒàÎã> ëA¡>?  

¹¤ã@ƒø>à= ÎìU ÎìU &¹ l¡üv¡ì¹ \à>àìº> 

ë™, "º Òü[“¡Úà ë¹[l¡ìÚà-¹ Ð¡å[l¡ìÚà¹ ³ì‹¸ 

Òà¹ì³à[>Úàì³¹ ëƒï¹àu¸ W¡ºìt¡ =àA¡ìº t¡à¹ 

"àQàìt¡ [t¡[> ¹¤ã@ƒøÎ}Kãt¡ìA¡ Òt¡¸à A¡¹ìt¡ 

[ƒìt¡ ë³àìi¡Òü ¹à[\ >>¡ú A¡[¤¹ ëÛ¡àì®¡¹ A¡=à 

Ç¡ì> ÅøãìÎ> [¤>ãt¡®¡àì¤ tò¡àìA¡ "àÅ«Ñz A¡¹ìº> 

ë™, [ó¡ºìl¡ì>¹ A¡àìá tò¡à¹ &Òü "àš[v¡¹ 

A¡=à \à>àì¤> &¤} [ó¡ºìl¡>* [>ÆW¡ÚÒü & 

[¤ÈìÚ ™=à™= ¤¸¤Ñ‚à ë>ì¤>¡ú ÅøãìÎì>¹ 

³ì> ÒìÚ[áº ë™, tò¡à¹ &Òü šø[t¡Åøç¡[t¡¹ ó¡ìº  

¹¤ã@ƒø>à= [A¡áåi¡à "àÅ«Ñz ÒìÚ[áìº> 

&¤} ¹¤ã@ƒø>à= Ñ¬ãA¡à¹* A¡¹ìº> ë™,  

¹¤ã@ƒøÎ}Kãt¡ šøW¡àì¹¹ ¤¸àšàì¹ [¤Å«®¡à¹t¡ã¹Òü 

Î[yû¡Ú ÎÒì™à[Kt¡à A¡¹à l¡ü[W¡t¡¡ú "ìÅàA¡Aå¡³à¹ 

ëÎ> t¡J>Òü Îåì¹ÅW¡@ƒø W¡yû¡¤t¢¡ãìA¡ ë™ A¡’\> 

Î´±¤ [Å¿ã [>¤¢àW¡ì>¹ ¤¸¤Ñ‚à A¡¹à¹ \>¸ 

Åà[”z[>ìA¡t¡ì> šàk¡àìº>¡ú šø=ì³ ¤àì¹à\> 

[Å¿ã [>¤¢àW¡> A¡¹à Òº, ™òà¹ ³ì‹¸ [áìº> 

"¹ç¡Þê¡t¡ã KåÒk¡àAå¡¹t¡à, š¹¤t¢¡ãA¡àìº¹ 

Ñ¬>à³‹>¸ W¡º[ZW¡yà[®¡ì>yã "¹ç¡Þê¡t¡ã ëƒ¤ã¡ú’’

&¹ šì¹ 1940 Îàìº¹ ëKàØl¡àÚ [ó¡ºìl¡> 

ÎàìÒ¤ Òà¹ì³à[>Úà³ ¤\¢ì>¹ [Î‡ý¡à”z ë>> &¤} 

"ìÅàA¡ ëÎ> ëÎ A¡=à ¹¤ã@ƒø>à‹ìA¡ \à>àìº 

[t¡[> ëºìJ> (19 \à>åÚà[¹, 1940)–

‘‘I have always been very much 
against the prevalent use of 
the harmonium for purpose of 
accompaniment in our music and 
it is banished completely from  
our asrams. You will be doing 
a great service to the cause of  
Indian music if you can get it 
abandoned from the studios of  
All India Radio.’’

‘A¡ºA¡àt¡à ë¤t¡àì¹¹ t¡ƒà>ã”z> ëšøàNøà³ [l¡ì¹C¡¹ >õìš@ƒø>à= ³\å³ƒà¹ A¡ºA¡àt¡à 

ë¤t¡à¹ ë=ìA¡ ¹¤ã@ƒø>àì=¹ A¡q¡Ñ¬¹ šøW¡àì¹¹ ¤× ëW¡Ê¡à A¡ì¹[áìº>¡ú [A¡”ñ 

[A¡áåìt¡Òü A¡[¤ìA¡ ¹à[\ A¡¹àìt¡ šà¹[áìº> >à¡ú &i¡à 1937 Îàìº¹ A¡=à...

1996 Îàìº ë¤t¡àì¹ Òà¹ì³à[>Úà³-¤\¢> 

šøÎìU ëºJà ÒìÚ[áº ë™ 1940 Îàìº¹  

¹¤ã@ƒø>àì=¹ Òà¹ì³à[>Úà³-[¤ì¹à‹ã [W¡[k¡[i¡ 

>à[A¡ tò¡à¹ A¡àá ë=ìA¡ ë¤t¡à¹ A¡tõ¢¡šÛ¡ 

‘"àƒàÚ’ A¡ì¹ [>ìÚ[áìº> &¤} ¹¤ã@ƒø>àì=¹ 

Òà¹ì³à[>Úà³-[¤ì¹à[‹t¡àÚ Òà¹ì³à[>Úà³ 

ÎUt¡ ¤Þê¡ ÒÚ [>, &¤} ë¤t¡à¹ A¡tõ¢¡šìÛ¡¹ 

">åì¹àì‹ ¹¤ã@ƒø>à= *Òü [W¡[k¡ ëºìJ>¡ú & 

šøÎìU Åøã "ìÅàA¡ ëÎì>¹ 1996 Îàìº¹ 10 

ëÎìŸi¡´¬ì¹¹ [W¡[k¡[i¡ šø[o‹à>ì™àK¸– ‘‘Î´ß[t 

"à³à¹ &A¡ ¤Þêå¡ "à³àìA¡ Åøã Åà[”zìƒ¤ ëQàìÈ¹ 

ëƒÅ š[yA¡àÚ šøA¡à[Åt¡ ‘¹¤ã@ƒøÎ}Kãt¡ * 

Òà¹ì³à[>Úà³’ ÅãÈ¢A¡ &A¡[i¡ [W¡[k¡ ëƒJà>¡ú 

&Òü [W¡[k¡ìt¡ [t¡[> l¡üìÀJ A¡ì¹ìá>, Kå¹ç¡ìƒ¤ 

Òà¹ì³à[>Úà³ ¤àƒA¡¹à 11[i¡ Òà¹ì³à[>Úàì³¹ ‘Å¤ìƒÒ’ ¤Ò> A¡ì¹ ë¤t¡à¹ 

ƒœ¡ì¹¹ Îà³ì> [³[áº A¡ì¹>

&¹ šì¹ 1940 Îàº ë=ìA¡ ‘"º Òü[r¡Úà 

ë¹[l¡*’ ë=ìA¡ Òà¹ì³à[>Úà³ [>¤¢à[Ît¡ 

ÒÚ¡ú &¹ "àìKÒü 1930-&¹ ƒÅìA¡  

"àì@ƒàº> A¡ì¹ ƒ[Û¡o ®¡à¹t¡ãÚ ‹øç¡šƒã ÎUãìt¡¹ 

"àÎì¹ Òà¹ì³à[>Úà³ [>[È‡ý¡ ÒìÚ[áº¡ú 

³¸ài¡ ¹[Ò³ tò¡à¹ Kì¤Èoà-šìy ëƒ[JìÚìá> 

ë™ ë¹[l¡* ë=ìA¡ Òà¹ì³à[>Úà³ ¤\¢ì>¹ 

[šáì> &A¡i¡à ¤Øl¡ ®è¡[³A¡à [áº "º Òü[r¡Úà  

ë¹[l¡*-¹ šàÆW¡àt¡¸ ÎUãt¡  [¤ìÅÈ`¡ \> 

ëó¡àÁ¡Î (1880-1939) &¹¡ú [ó¡ºìl¡> 

ÎàìÒ¤ Òà¹ì³à[>Úà³ ¤\¢ì>¹ ÎàAå¢¡ºà¹ šàk¡àìº 

[A¡”ñ ™ì=Ê¡ ëÅà¹ìKàº ÒìÚ[áº¡ú Òà¹ì³à[>Úà³ 

¤àƒA¡¹à 11[i¡ Òà¹ì³à[>Úàì³¹ ‘Å¤ìƒÒ’ ¤Ò> 

A¡ì¹ ë¤t¡à¹ ƒœ¡ì¹¹ Îà³ì> [³[áº A¡ì¹>¡ú 

">¸ [ƒìA¡, Indian Listener š[yA¡à 

‘Herr Monium’ ¤ìº >à;[Î ëšàÅàìA¡ 

Òà¹ì³à[>Úàì³¹ A¡àiå¢¡> šøA¡àÅ A¡ì¹¡ú 30 

¤á¹ &Òü ¤\¢> >ã[t¡ W¡ºà¹ š¹ ‘"àA¡àÅ 

¤àoã’ A¡tõ¢¡šÛ¡ ÎUãt¡->ài¡A¡ "àA¡àìƒ[³¹ 

ÎìU &A¡[i¡ "àìºàW¡>àÎ®¡à A¡ì¹ >tå¡> >ã[t¡ 

[>‹¢à¹o A¡ì¹ [Ñ‚¹ A¡ì¹> ë™ 1971 Îàº 

ë=ìA¡ ‘& ëNøl¡’ KàÚA¡¹à, A¡à*Úà[º KàÚA¡¹à 

&¤} ƒºKt¡ ‘ëA¡à¹àÎ’ Kàì> Òà¹ì³à[>Úà³ 

¤¸¤Òà¹ A¡¹à ™àì¤¡ú &¹ š¹ Òà¹ì³à[>Úà³ 

¤¸¤Òàì¹¹ š[¹[‹ [¤šåº ®¡àì¤ ë¤ìØl¡ ™àÚ¡ú 

š¹³Ò}Î ë™àKà>@ƒ (1893-1952) 

"àì³[¹A¡àìt¡* ®¡à¹t¡ãÚ Òà¹ì³à[>Úà³ ¤¸¤Òà¹ 

[A¡áåi¡à \>[šøÚ A¡ì¹ ët¡àìº>¡ú 2003 Îàìº 

Îàt¡¸[A¡ ëyû¡K ¤øA¡[Í¶= &ìA¡ ‘Devotional 

Instrument of India’ ¤ìºìá> &A¡[i¡ 

¤ÒüìÚ¹ >à³šìy¡ú Îåt¡¹à} ‘[¤ìƒÅã’ [W¡Òû¡i¡à 

[A¡áåi¡à Òìº* A¡ì³ ëKìá¡ú

&Òü [¤t¡A¢¡ "à¤à¹ [A¡áåi¡à l¡üÎìA¡ ëƒÚ 

1980-¹ ƒÅìA¡¹ ëÅìÈ ƒåÒü ‘Åà[”z[>ìA¡t¡>ã’ 

¹¤ã@ƒø-ÎUãt¡ [¤ìÅÈ`¡ íÅº\à¹g>  

³\å³ƒà¹ (1900-1992) &¤} Åà[”zìƒ¤ 

ëQàìÈ¹ (1910-99) ³ì‹¸ Òà¹ì³à[>Úà³ 

¤¸¤Òà¹ [>ìÚ šy-™å‡ý¡¡ú šì¹ &Òü ™åì‡ý¡  

\[Øl¡ìÚ šìØl¡> Åøã "³ìº@ƒå ÎòàÒü, "[³t¡à®¡ 

ëQàÈ šø³åJ "àì¹à ëA¡l¡ü ëA¡l¡ü¡ú "³ìº@ƒå¤à¤å¹ 

‘šøÎU íÅº\à¹g>’ ¤Òüìt¡ &¹ [¤Åƒ [¤¤¹o 

"àìá¡ú tò¡à¹ ®¡àÈàÚ ‘‘Î¹àÎ[¹ [¤t¡ìA¢¡ šøì¤Å 

A¡[¹¡ú "àA¡àÅ¤àoã "=¤à ƒè¹ƒÅ¢ì>¹ ">åË¡àì> 

¹¤ã@ƒøÎ}Kãt¡ š[¹ì¤Å> A¡¹à¹ Î³Ú [Å¿ã¹à 

l¡üš™åv¡û¡ ™ì”|¹ "®¡à¤ ¤à ™”|ã¹ ">åš[Ñ‚[t¡¹ 

\>¸ [>\Ñ¬ šá@ƒ * ¹ç¡[W¡³à[ó¡A¡ ™”|à>åÈìU¹ 

ÎàÒà™¸ šà> >à¡ú áàyáàyãìƒ¹ A¡àá ë=ìA¡ 

&¹A¡³ "[®¡ì™àK ëšìÚ &¤} ¤¸[v¡û¡Kt¡®¡àì¤ 

t¡à ™àW¡àÒü A¡ì¹ "àW¡à™¢ Åøã íÅº\à¹g>  

³\å³ƒà¹ ë¤t¡à¹ * ƒè¹ƒÅ¢> A¡tõ¢¡šìÛ¡¹ 

A¡àìá [W¡[k¡ [ºìJ[áìº>¡ú 1988 Îàìº¹ 

22 ëó¡¤øç¡Úà[¹¹ ëÎÒü [W¡[k¡ìt¡ [t¡[> ëºìJ> 

ë™ Î}Kãt¡®¡¤ì>¹ ÎìU ™åv¡û¡ =àA¡àA¡àìº 

[t¡[> ëƒìJìá> Kå¹ç¡ìƒ¤ tò¡à¹ Kàì>¹ ÎìU 

&Ñ÷à\, ë¤Òàºà, ¤òàÅã * t¡à>šå¹à¹ ¤¸¤Òà¹ 

šá@ƒ A¡¹ìt¡>¡ú [t¡[> Kå¹ç¡ìƒ¤ìA¡ A¡J>* 

Òà¹ì³à[>Ú³ ¤¸¤Òà¹ A¡¹ìt¡ ëƒìJ>[>¡ú’’

Åà[”zìƒ¤ ëQàÈ &¹ šø[t¡¤àƒ A¡ì¹> &¤}  

¹¤ã@ƒø>àì=¹ ë™ Òà¹ì³à[>Úà³ ¤¸¤Òàì¹ 

¤ãt¡¹àK [áº >à, t¡à¹ Ñ¬šìÛ¡ ™å[v¡û¡ ëƒ>¡ú 

"à¤à¹ 1995 Îàº >àKàƒ Åà[”zìƒ¤ ëQàìÈ¹ 

‘\ã¤ì>¹ ‹øç¡¤t¡à¹à’ ‹à¹à¤à[ÒA¡ ‘ëƒÅ’ 

š[yA¡àÚ šøA¡à[Åt¡ Òìº & [>ìÚ [¤t¡A¢¡ 

*ìk¡ ("¤Å¸ t¡t¡[ƒì> íÅº\à¹g> "à¹ 

ÒüÒìºàìA¡ [áìº> >à)¡ú &Òü ƒåÒü ÎUãt¡- 

\Kìt¡¹ [A¡}¤ƒ”zã¹ ³ì‹¸ Òà¹ì³à[>Úà³-

¤¸¤Òà¹ [>ìÚ í‡¹= šøÎìU ëA¡àì>à ³t¡à³t¡ 

\à>àì>à¹ Û¡³t¡à &Òü ëºJìA¡¹ ë>Òü¡ú t¡ì¤ 

Kå¹ç¡ìƒ¤ìA¡ Åø‡ý¡à \à>àìt¡ ™àÒü¡ú &ÒüÎ³Ú  

l¡– ‹ãì¹@ƒøì³àÒ> ëÎ> "à³àìA¡ P¡¹ç¡ìƒì¤¹ 

ÎìU ëƒJà A¡¹à¹ \>¸ ë™àKàì™àK A¡ì¹ ëƒ>¡ú 

"à³à¹ "à\* ³ì> "àìá P¡¹ç¡ìƒ¤ "à³àìA¡ 

[¤ìA¡ìº l¡üv¡¹àÚìo tò¡à¹ ÎìU W¡à ëJìt¡ ¤ºàÚ 

"à[³ ëA¡³> l¡ü;óå¡À ÒìÚ l¡üìk¡[áºà³¡ú

A¡=à šøÎìU "à[³ P¡¹ç¡ìƒ¤ìA¡ [\`¡àÎà 

A¡ì¹[áºà³ "àA¡àÅ¤àoã¹ šø[t¡ P¡¹ç¡ìƒì¤¹ 

[¤¹àìK¹ A¡à¹o [A¡? [t¡[> ÎìU ÎìU 

l¡üv¡¹ [ƒìº> ë¤t¡à¹ ëA¡ì@ƒø¹ Òà¹ì³à[>Ú³  

¹¤ã@ƒøÎ}Kãt¡ìA¡ Òt¡¸à A¡¹ìá¡ú &Òü [¤ÈìÚ 

tò¡à¹ ³t¡à³t¡ &³> šø¤º [áº ë™ [t¡[> 

Steam Roller A¡=à[i¡ ¤¸¤Òà¹ A¡ì¹ ¤ìº> 

&Òü šøÎìU "à³àìA¡ ë™ [W¡[k¡[i¡ ëºìJ>, 

t¡à "à[³ tò¡à¹ A¡àá ë=ìA¡ Î}NøÒ A¡ì¹[á¡ú  

Åøã Åà[”zìƒ¤ ëQàìÈ¹ ³ìt¡à Åøì‡ý¡Ú ¤¸[v¡û¡¹ &Òü 

‹¹ì>¹ ¤v¡û¡¤¸ "à³àìA¡ Ñz[´±t¡ A¡ì¹ìá¡ú &Òü 

[W¡[k¡ ëºJà¹ [šáì> Qi¡>à š¹´š¹àÚ t¡à "à[³  

Î}ìÛ¡ìš šå>¹àÚ l¡ü‡ýõ¡t¡ A¡¹[á¡ú

Åøã ëQàÈ "à³àìƒ¹ "ì>ìA¡¹ ë=ìA¡Òü 

®¡àìºà®¡àì¤ \àì>> ë™ P¡¹ç¡ìƒ¤ [¤Å«àÎ 

A¡¹ìt¡> ë¤t¡à¹ šøW¡à¹o [¤[®¡Ä ëƒìÅ¹ 

³ì‹¸ í³yã Î´¬Þê¡ Ñ‚àš> * ³à>¤t¡à¹ ³èº 

‘'A¡¸¤àoãìA¡ l¡üšº[§¡ A¡¹à¹ ëÛ¡ìy [¤ìÅÈ 

ÎÒàÚA¡¡ú t¡¤å "àA¡àÅ¤àoã¹ ÎìU ëA¡à>* 

¹A¡³ Î´¬Þê¡ Ñ‚àšì>Òü [t¡[> "[>ZáåA¡ [áìº>¡ú 

&Òü "àšàt¡-[¤ì¹à‹ã ³ì>à®¡à¤ "àA¡àÅ¤àoã¹ 

A¡tõ¢¡šÛ¡ìA¡ Òt¡¤àA¡ * ¤¸[=t¡ A¡ì¹ìá¡ú

1938 Îàìº ëó¡¤øç¡Úà[¹ ³àìÎ¹ ëÅÈ Îœ¡àìÒ 

A¡ºA¡àt¡à ë¤t¡à¹ ëA¡ì@ƒø¹ "‹¸Û¡ Station 

Director ƒãQ¢A¡àºã> áå[i¡ ë>> &¤} 

"à³àìA¡ &Òü ë¤t¡à¹ ëA¡ì@ƒø¹ ƒà[Úâ« ëƒ*Úà 

ÒÚ¡ú &¹ šì¹ šì¹Òü "à[³ Åà[”z[>ìA¡t¡ì> 

ë™ "à³¹à tò¡à¹ Kàì>¹ l¡üš¹ [ƒìÚ Steam 

Roller W¡àºà[Zá¡ú

"à[³ tò¡àìA¡ šø[t¡Åøç¡[t¡ [ƒìÚ ¤ìº[áºà³ 

tò¡à¹ &Òü ³ì>à®¡à¤ "à[³ [>ÆW¡ÚÒü [ƒ[Àìt¡ 

A¡tõ¢¡šÛ¡ìƒ¹ \à>à¤ "à¹ ÒÚìt¡à Òà¹ì³à[>Ú³ 

¤¸¤Òàì¹¹ l¡üš¹ [>ìÈ‹à`¡à* \à[¹ Òìt¡ 

šàì¹¡ú "à³à¹ l¡üv¡¹ tò¡àìA¡ Î”ñÊ¡ A¡ì¹[áº ¤ìº 

³ì> ÒÚ ëA¡>>à &¹ š¹ ë=ìA¡Òü "àA¡àÅ¤àoã¹ 

ÎìU tò¡à¹ ë™àKàì™àìK¹ Îèyšàt¡ Qìi¡¡ú [t¡[> 

&t¡ Jå[Å ÒìÚ[áìº> ë™ [t¡[> "à³àìA¡ "àÅ«àÎ 

ëƒ>, "àA¡àÅ¤àoã¹ ">åË¡àì> [¤Å«®¡à¹t¡ã tò¡à¹ 

Kà> * >ài¡A¡ šøW¡àì¹ Î[yû¡Ú ®è¡[³A¡à ë>ì¤¡ú

"à[³ t¡;Û¡oà; šøW¡à¹ [>Ú”|A¡ìA¡ 

(Controller Brodcasting-ëA¡) 
Kå¹ç¡ìƒì¤¹ ³t¡à³t¡ \à>àÒü &¤} š¹¤t¢¡ã ë¤t¡à¹ 

"‹¸Û¡ìƒ¹ "àìºàW¡>à Î®¡àÚ (Station 

Director Conference) Òà¹ì³à[>Ú³ 

¤¸¤Òàì¹¹ l¡üš¹ [>ìÈ‹à`¡à [>ìÚ [¤ì¤W¡>à A¡¹à 

ÒÚ¡ú [A¡”ñ "àA¡àÅ¤àoã¹ ëA¡ì@ƒø Òà¹ì³à[>Ú³ 

¤¸¤Òàì¹¹ l¡üš¹ šèo¢ [>ìÈ‹à`¡à W¡àºå A¡¹àìA¡ 

"à³¹à ™t¡i¡à ÎÒ\ ³ì> A¡ì¹[áºà³ ëÎi¡à 

ÎÒ\ Òº >à¡ú [Ò@ƒåÑ‚à>ã ÅàÑ|ãÚ Î}Kãìt¡¹ 

*Ñzàƒ¹à Î³ì¤t¡®¡àì¤ &¹ šø[t¡¤àƒ A¡ì¹>¡ú 

Deputy Controller Ahmed Shah 

Bokhari-¹  ³t¡à³t¡ *Ñzàƒìƒ¹ ÎšìÛ¡ 

™àÚ, ëšìÅàÚàì¹¹ Station Director 
&ìt¡ šèo¢ "Î³=¢> \à>à>¡ú t¡¤å ëÅÈ š™¢”z 

[>ìÈ‹à`¡à \à[¹ Òº¡ú "à[³ A¡[¤ìA¡ ÎìU ÎìU 

šy ³à¹ó¡; \à>àºà³¡ú A¡[¤, t¡;Û¡oà; ëÎ 

[W¡[k¡¹ l¡üv¡¹ ëƒ>¡ú [¤t¡[A¢¡t¡ [W¡[k¡i¡àÒü Òº tò¡à¹ 

ëÎÒü [W¡[k¡¡ú tò¡à¹ "t¡¸”z Ñ¬t¡–Ñ£è¡t¢¡®¡àì¤ ëºJà 

&Òü [W¡[k¡[i¡ "à³àìA¡ "[®¡®è¡t¡ A¡ì¹[áº¡ú’’

&Òü Òà¹ì³à[>Úà³-[¤t¡ìA¢¡ ëA¡àì>à šÛ¡ 

"¤º´¬> A¡¹à¹ "[‹A¡à¹Òü & ëºJìA¡¹ 

ë>Òü - t¡ì¤ ºÛ¡oãÚ ë™ 21 Åt¡ìA¡ 

Òà¹ì³à[>Úà³ [¤ÈìÚ *ü;ÎåA¡¸ ¤àØl¡ìá ¤ìºÒü 

³ì> ÒÚ¡ú ëƒìÅ-[¤ìƒìÅ Òà¹ì³à[>Úà³ * 

t¡à¹ Òü[t¡ÒàÎ [>ìÚ &A¡à[‹A¡ ¤Òü ëºJà ÒìÚìá 

Kt¡ &A¡ ƒÅìA¡, t¡š> [Î}ìÒ¹ "[¤Ñ¶¹oãÚ 

‘Òà¹ì³à[>Úà³’ [Îì>³à¹ Ñ¶õ[t¡ \à[KìÚ ' 

>àì³Òü &A¡[i¡ t¡=¸[W¡y ít¡[¹ A¡ì¹ìá> šà=¢ 

ëÎ>P¡œ¡ (2011) &¤} Î´±¤t¡ tò¡à¹Òü  

"}Å[¤ìÅÈ Òül¡ü-[i¡l¡üì¤¹ ³à‹¸ì³ &ìÎìá  

My Family ... My Pride ... Our 

Dwarkin & Son Pvt Ltd *ìÚ¤ÎàÒüìi¡¡ú

[t¡>[i¡ šøìÅ¥¹ l¡üƒÚ ÒìÚìá ëºJìA¡¹ ³ì>– 

&A¡) Òà¹ì³à[>Úà³ ¤¸¤Òàì¹ ®¡à¹t¡ãÚ ÎUãìt¡¹ 

Û¡[t¡ ÒìZá, & [¤ÈÚ[i¡ A¡ã l¡üìš@ƒø[A¡ìÅà¹ 

tò¡à¹ š¹³-ÎåÒê¡ƒ ¹¤ã@ƒø>àì=¹ ÎìU "àìºàW¡>à 

A¡ì¹[áìº>? ƒåÒü) ë™ìÒtå¡ l¡üìš@ƒø[A¡ìÅà¹ 

tò¡à¹ ‘Òà¹ì³à[>Úà³ [ÅÛ¡à’ ¤Òü šøA¡àÅ ¤Þê¡ 

A¡ì¹> 1904 Îàìº¹ š¹ "à¹ ¤U®¡U-

[¤ì¹à‹ã Ñ¬ìƒÅã "àì@ƒàºì> tò¡à¹à ƒå\ì>Òü  

\[Øl¡ìÚ šìØl¡[áìº>, Òà¹ì³à[>Úàì³¹ ‘[¤ìƒÅã’ 

®¡à¤³è[t¢¡¹ A¡ã ëA¡àì>à Î´šA¢¡ =àA¡ìt¡ šàì¹ 

&Òü ™”| ¤\¢ì>¹ ÎìU? [t¡>) "à\A¡àº 

ë™ Î¤ ‘\Kc¡´š’ ¤àƒ¸à>åÈUò ¤¸¤Òê¡t¡ ÒÚ 

¹¤ã@ƒøÎUãìt¡¹ ÎìU, t¡à Ç¡>ìº &òìƒ¹ A¡ã 

³ì>à®¡à¤ Ò’t¡?
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š[ÆW¡³¤U Î¹A¡àì¹¹ [ÅÛ¡à Î[W¡¤) Î³Ñz ¤¸¤Ñ‚à 

A¡ì¹ [ƒìº>¡¡ú ¹¤ã@ƒø>à= t¡J> l¡üv¡¹àÚìo 

=àA¡ìt¡>¡ú W¡àìÚ¹ "àÎì¹ ÎàÛ¡à;A¡àì¹¹ 

¤¸¤Ñ‚à ÒìÚ[áº¡ú ÅøãìÎ> ¹¤ã@ƒø>à=ìA¡ Î¹àÎ[¹ 

[\`¡àÎà A¡¹ìº> ë¤t¡àì¹ ¹¤ã@ƒøÎ}Kãìt¡¹ 

ÎåËå¡ šøW¡à¹ Î´šìA¢¡ A¡[¤ l¡üƒàÎã> ëA¡>?  

¹¤ã@ƒø>à= ÎìU ÎìU &¹ l¡üv¡ì¹ \à>àìº> 

ë™, "º Òü[“¡Úà ë¹[l¡ìÚà-¹ Ð¡å[l¡ìÚà¹ ³ì‹¸ 

Òà¹ì³à[>Úàì³¹ ëƒï¹àu¸ W¡ºìt¡ =àA¡ìº t¡à¹ 

"àQàìt¡ [t¡[> ¹¤ã@ƒøÎ}Kãt¡ìA¡ Òt¡¸à A¡¹ìt¡ 

[ƒìt¡ ë³àìi¡Òü ¹à[\ >>¡ú A¡[¤¹ ëÛ¡àì®¡¹ A¡=à 

Ç¡ì> ÅøãìÎ> [¤>ãt¡®¡àì¤ tò¡àìA¡ "àÅ«Ñz A¡¹ìº> 

ë™, [ó¡ºìl¡ì>¹ A¡àìá tò¡à¹ &Òü "àš[v¡¹ 

A¡=à \à>àì¤> &¤} [ó¡ºìl¡>* [>ÆW¡ÚÒü & 

[¤ÈìÚ ™=à™= ¤¸¤Ñ‚à ë>ì¤>¡ú ÅøãìÎì>¹ 

³ì> ÒìÚ[áº ë™, tò¡à¹ &Òü šø[t¡Åøç¡[t¡¹ ó¡ìº  

¹¤ã@ƒø>à= [A¡áåi¡à "àÅ«Ñz ÒìÚ[áìº> 

&¤} ¹¤ã@ƒø>à= Ñ¬ãA¡à¹* A¡¹ìº> ë™,  

¹¤ã@ƒøÎ}Kãt¡ šøW¡àì¹¹ ¤¸àšàì¹ [¤Å«®¡à¹t¡ã¹Òü 

Î[yû¡Ú ÎÒì™à[Kt¡à A¡¹à l¡ü[W¡t¡¡ú "ìÅàA¡Aå¡³à¹ 

ëÎ> t¡J>Òü Îåì¹ÅW¡@ƒø W¡yû¡¤t¢¡ãìA¡ ë™ A¡’\> 

Î´±¤ [Å¿ã [>¤¢àW¡ì>¹ ¤¸¤Ñ‚à A¡¹à¹ \>¸ 

Åà[”z[>ìA¡t¡ì> šàk¡àìº>¡ú šø=ì³ ¤àì¹à\> 

[Å¿ã [>¤¢àW¡> A¡¹à Òº, ™òà¹ ³ì‹¸ [áìº> 

"¹ç¡Þê¡t¡ã KåÒk¡àAå¡¹t¡à, š¹¤t¢¡ãA¡àìº¹ 

Ñ¬>à³‹>¸ W¡º[ZW¡yà[®¡ì>yã "¹ç¡Þê¡t¡ã ëƒ¤ã¡ú’’

&¹ šì¹ 1940 Îàìº¹ ëKàØl¡àÚ [ó¡ºìl¡> 

ÎàìÒ¤ Òà¹ì³à[>Úà³ ¤\¢ì>¹ [Î‡ý¡à”z ë>> &¤} 

"ìÅàA¡ ëÎ> ëÎ A¡=à ¹¤ã@ƒø>à‹ìA¡ \à>àìº 

[t¡[> ëºìJ> (19 \à>åÚà[¹, 1940)–

‘‘I have always been very much 
against the prevalent use of 
the harmonium for purpose of 
accompaniment in our music and 
it is banished completely from  
our asrams. You will be doing 
a great service to the cause of  
Indian music if you can get it 
abandoned from the studios of  
All India Radio.’’

‘A¡ºA¡àt¡à ë¤t¡àì¹¹ t¡ƒà>ã”z> ëšøàNøà³ [l¡ì¹C¡¹ >õìš@ƒø>à= ³\å³ƒà¹ A¡ºA¡àt¡à 

ë¤t¡à¹ ë=ìA¡ ¹¤ã@ƒø>àì=¹ A¡q¡Ñ¬¹ šøW¡àì¹¹ ¤× ëW¡Ê¡à A¡ì¹[áìº>¡ú [A¡”ñ 

[A¡áåìt¡Òü A¡[¤ìA¡ ¹à[\ A¡¹àìt¡ šà¹[áìº> >à¡ú &i¡à 1937 Îàìº¹ A¡=à...

1996 Îàìº ë¤t¡àì¹ Òà¹ì³à[>Úà³-¤\¢> 

šøÎìU ëºJà ÒìÚ[áº ë™ 1940 Îàìº¹  

¹¤ã@ƒø>àì=¹ Òà¹ì³à[>Úà³-[¤ì¹à‹ã [W¡[k¡[i¡ 

>à[A¡ tò¡à¹ A¡àá ë=ìA¡ ë¤t¡à¹ A¡tõ¢¡šÛ¡ 

‘"àƒàÚ’ A¡ì¹ [>ìÚ[áìº> &¤} ¹¤ã@ƒø>àì=¹ 

Òà¹ì³à[>Úà³-[¤ì¹à[‹t¡àÚ Òà¹ì³à[>Úà³ 

ÎUt¡ ¤Þê¡ ÒÚ [>, &¤} ë¤t¡à¹ A¡tõ¢¡šìÛ¡¹ 

">åì¹àì‹ ¹¤ã@ƒø>à= *Òü [W¡[k¡ ëºìJ>¡ú & 

šøÎìU Åøã "ìÅàA¡ ëÎì>¹ 1996 Îàìº¹ 10 

ëÎìŸi¡´¬ì¹¹ [W¡[k¡[i¡ šø[o‹à>ì™àK¸– ‘‘Î´ß[t 

"à³à¹ &A¡ ¤Þêå¡ "à³àìA¡ Åøã Åà[”zìƒ¤ ëQàìÈ¹ 

ëƒÅ š[yA¡àÚ šøA¡à[Åt¡ ‘¹¤ã@ƒøÎ}Kãt¡ * 

Òà¹ì³à[>Úà³’ ÅãÈ¢A¡ &A¡[i¡ [W¡[k¡ ëƒJà>¡ú 

&Òü [W¡[k¡ìt¡ [t¡[> l¡üìÀJ A¡ì¹ìá>, Kå¹ç¡ìƒ¤ 

Òà¹ì³à[>Úà³ ¤àƒA¡¹à 11[i¡ Òà¹ì³à[>Úàì³¹ ‘Å¤ìƒÒ’ ¤Ò> A¡ì¹ ë¤t¡à¹ 

ƒœ¡ì¹¹ Îà³ì> [³[áº A¡ì¹>

&¹ šì¹ 1940 Îàº ë=ìA¡ ‘"º Òü[r¡Úà 

ë¹[l¡*’ ë=ìA¡ Òà¹ì³à[>Úà³ [>¤¢à[Ît¡ 

ÒÚ¡ú &¹ "àìKÒü 1930-&¹ ƒÅìA¡  

"àì@ƒàº> A¡ì¹ ƒ[Û¡o ®¡à¹t¡ãÚ ‹øç¡šƒã ÎUãìt¡¹ 

"àÎì¹ Òà¹ì³à[>Úà³ [>[È‡ý¡ ÒìÚ[áº¡ú 

³¸ài¡ ¹[Ò³ tò¡à¹ Kì¤Èoà-šìy ëƒ[JìÚìá> 

ë™ ë¹[l¡* ë=ìA¡ Òà¹ì³à[>Úà³ ¤\¢ì>¹ 

[šáì> &A¡i¡à ¤Øl¡ ®è¡[³A¡à [áº "º Òü[r¡Úà  

ë¹[l¡*-¹ šàÆW¡àt¡¸ ÎUãt¡  [¤ìÅÈ`¡ \> 

ëó¡àÁ¡Î (1880-1939) &¹¡ú [ó¡ºìl¡> 

ÎàìÒ¤ Òà¹ì³à[>Úà³ ¤\¢ì>¹ ÎàAå¢¡ºà¹ šàk¡àìº 

[A¡”ñ ™ì=Ê¡ ëÅà¹ìKàº ÒìÚ[áº¡ú Òà¹ì³à[>Úà³ 

¤àƒA¡¹à 11[i¡ Òà¹ì³à[>Úàì³¹ ‘Å¤ìƒÒ’ ¤Ò> 

A¡ì¹ ë¤t¡à¹ ƒœ¡ì¹¹ Îà³ì> [³[áº A¡ì¹>¡ú 

">¸ [ƒìA¡, Indian Listener š[yA¡à 

‘Herr Monium’ ¤ìº >à;[Î ëšàÅàìA¡ 

Òà¹ì³à[>Úàì³¹ A¡àiå¢¡> šøA¡àÅ A¡ì¹¡ú 30 

¤á¹ &Òü ¤\¢> >ã[t¡ W¡ºà¹ š¹ ‘"àA¡àÅ 

¤àoã’ A¡tõ¢¡šÛ¡ ÎUãt¡->ài¡A¡ "àA¡àìƒ[³¹ 

ÎìU &A¡[i¡ "àìºàW¡>àÎ®¡à A¡ì¹ >tå¡> >ã[t¡ 

[>‹¢à¹o A¡ì¹ [Ñ‚¹ A¡ì¹> ë™ 1971 Îàº 

ë=ìA¡ ‘& ëNøl¡’ KàÚA¡¹à, A¡à*Úà[º KàÚA¡¹à 

&¤} ƒºKt¡ ‘ëA¡à¹àÎ’ Kàì> Òà¹ì³à[>Úà³ 

¤¸¤Òà¹ A¡¹à ™àì¤¡ú &¹ š¹ Òà¹ì³à[>Úà³ 

¤¸¤Òàì¹¹ š[¹[‹ [¤šåº ®¡àì¤ ë¤ìØl¡ ™àÚ¡ú 

š¹³Ò}Î ë™àKà>@ƒ (1893-1952) 

"àì³[¹A¡àìt¡* ®¡à¹t¡ãÚ Òà¹ì³à[>Úà³ ¤¸¤Òà¹ 

[A¡áåi¡à \>[šøÚ A¡ì¹ ët¡àìº>¡ú 2003 Îàìº 

Îàt¡¸[A¡ ëyû¡K ¤øA¡[Í¶= &ìA¡ ‘Devotional 

Instrument of India’ ¤ìºìá> &A¡[i¡ 

¤ÒüìÚ¹ >à³šìy¡ú Îåt¡¹à} ‘[¤ìƒÅã’ [W¡Òû¡i¡à 

[A¡áåi¡à Òìº* A¡ì³ ëKìá¡ú

&Òü [¤t¡A¢¡ "à¤à¹ [A¡áåi¡à l¡üÎìA¡ ëƒÚ 

1980-¹ ƒÅìA¡¹ ëÅìÈ ƒåÒü ‘Åà[”z[>ìA¡t¡>ã’ 

¹¤ã@ƒø-ÎUãt¡ [¤ìÅÈ`¡ íÅº\à¹g>  

³\å³ƒà¹ (1900-1992) &¤} Åà[”zìƒ¤ 

ëQàìÈ¹ (1910-99) ³ì‹¸ Òà¹ì³à[>Úà³ 

¤¸¤Òà¹ [>ìÚ šy-™å‡ý¡¡ú šì¹ &Òü ™åì‡ý¡  

\[Øl¡ìÚ šìØl¡> Åøã "³ìº@ƒå ÎòàÒü, "[³t¡à®¡ 

ëQàÈ šø³åJ "àì¹à ëA¡l¡ü ëA¡l¡ü¡ú "³ìº@ƒå¤à¤å¹ 

‘šøÎU íÅº\à¹g>’ ¤Òüìt¡ &¹ [¤Åƒ [¤¤¹o 

"àìá¡ú tò¡à¹ ®¡àÈàÚ ‘‘Î¹àÎ[¹ [¤t¡ìA¢¡ šøì¤Å 

A¡[¹¡ú "àA¡àÅ¤àoã "=¤à ƒè¹ƒÅ¢ì>¹ ">åË¡àì> 

¹¤ã@ƒøÎ}Kãt¡ š[¹ì¤Å> A¡¹à¹ Î³Ú [Å¿ã¹à 

l¡üš™åv¡û¡ ™ì”|¹ "®¡à¤ ¤à ™”|ã¹ ">åš[Ñ‚[t¡¹ 

\>¸ [>\Ñ¬ šá@ƒ * ¹ç¡[W¡³à[ó¡A¡ ™”|à>åÈìU¹ 

ÎàÒà™¸ šà> >à¡ú áàyáàyãìƒ¹ A¡àá ë=ìA¡ 

&¹A¡³ "[®¡ì™àK ëšìÚ &¤} ¤¸[v¡û¡Kt¡®¡àì¤ 

t¡à ™àW¡àÒü A¡ì¹ "àW¡à™¢ Åøã íÅº\à¹g>  

³\å³ƒà¹ ë¤t¡à¹ * ƒè¹ƒÅ¢> A¡tõ¢¡šìÛ¡¹ 

A¡àìá [W¡[k¡ [ºìJ[áìº>¡ú 1988 Îàìº¹ 

22 ëó¡¤øç¡Úà[¹¹ ëÎÒü [W¡[k¡ìt¡ [t¡[> ëºìJ> 

ë™ Î}Kãt¡®¡¤ì>¹ ÎìU ™åv¡û¡ =àA¡àA¡àìº 

[t¡[> ëƒìJìá> Kå¹ç¡ìƒ¤ tò¡à¹ Kàì>¹ ÎìU 

&Ñ÷à\, ë¤Òàºà, ¤òàÅã * t¡à>šå¹à¹ ¤¸¤Òà¹ 

šá@ƒ A¡¹ìt¡>¡ú [t¡[> Kå¹ç¡ìƒ¤ìA¡ A¡J>* 

Òà¹ì³à[>Ú³ ¤¸¤Òà¹ A¡¹ìt¡ ëƒìJ>[>¡ú’’

Åà[”zìƒ¤ ëQàÈ &¹ šø[t¡¤àƒ A¡ì¹> &¤}  

¹¤ã@ƒø>àì=¹ ë™ Òà¹ì³à[>Úà³ ¤¸¤Òàì¹ 

¤ãt¡¹àK [áº >à, t¡à¹ Ñ¬šìÛ¡ ™å[v¡û¡ ëƒ>¡ú 

"à¤à¹ 1995 Îàº >àKàƒ Åà[”zìƒ¤ ëQàìÈ¹ 

‘\ã¤ì>¹ ‹øç¡¤t¡à¹à’ ‹à¹à¤à[ÒA¡ ‘ëƒÅ’ 

š[yA¡àÚ šøA¡à[Åt¡ Òìº & [>ìÚ [¤t¡A¢¡ 

*ìk¡ ("¤Å¸ t¡t¡[ƒì> íÅº\à¹g> "à¹ 

ÒüÒìºàìA¡ [áìº> >à)¡ú &Òü ƒåÒü ÎUãt¡- 

\Kìt¡¹ [A¡}¤ƒ”zã¹ ³ì‹¸ Òà¹ì³à[>Úà³-

¤¸¤Òà¹ [>ìÚ í‡¹= šøÎìU ëA¡àì>à ³t¡à³t¡ 

\à>àì>à¹ Û¡³t¡à &Òü ëºJìA¡¹ ë>Òü¡ú t¡ì¤ 

Kå¹ç¡ìƒ¤ìA¡ Åø‡ý¡à \à>àìt¡ ™àÒü¡ú &ÒüÎ³Ú  

l¡– ‹ãì¹@ƒøì³àÒ> ëÎ> "à³àìA¡ P¡¹ç¡ìƒì¤¹ 

ÎìU ëƒJà A¡¹à¹ \>¸ ë™àKàì™àK A¡ì¹ ëƒ>¡ú 

"à³à¹ "à\* ³ì> "àìá P¡¹ç¡ìƒ¤ "à³àìA¡ 

[¤ìA¡ìº l¡üv¡¹àÚìo tò¡à¹ ÎìU W¡à ëJìt¡ ¤ºàÚ 

"à[³ ëA¡³> l¡ü;óå¡À ÒìÚ l¡üìk¡[áºà³¡ú

A¡=à šøÎìU "à[³ P¡¹ç¡ìƒ¤ìA¡ [\`¡àÎà 

A¡ì¹[áºà³ "àA¡àÅ¤àoã¹ šø[t¡ P¡¹ç¡ìƒì¤¹ 

[¤¹àìK¹ A¡à¹o [A¡? [t¡[> ÎìU ÎìU 

l¡üv¡¹ [ƒìº> ë¤t¡à¹ ëA¡ì@ƒø¹ Òà¹ì³à[>Ú³  

¹¤ã@ƒøÎ}Kãt¡ìA¡ Òt¡¸à A¡¹ìá¡ú &Òü [¤ÈìÚ 

tò¡à¹ ³t¡à³t¡ &³> šø¤º [áº ë™ [t¡[> 

Steam Roller A¡=à[i¡ ¤¸¤Òà¹ A¡ì¹ ¤ìº> 

&Òü šøÎìU "à³àìA¡ ë™ [W¡[k¡[i¡ ëºìJ>, 

t¡à "à[³ tò¡à¹ A¡àá ë=ìA¡ Î}NøÒ A¡ì¹[á¡ú  

Åøã Åà[”zìƒ¤ ëQàìÈ¹ ³ìt¡à Åøì‡ý¡Ú ¤¸[v¡û¡¹ &Òü 

‹¹ì>¹ ¤v¡û¡¤¸ "à³àìA¡ Ñz[´±t¡ A¡ì¹ìá¡ú &Òü 

[W¡[k¡ ëºJà¹ [šáì> Qi¡>à š¹´š¹àÚ t¡à "à[³  

Î}ìÛ¡ìš šå>¹àÚ l¡ü‡ýõ¡t¡ A¡¹[á¡ú

Åøã ëQàÈ "à³àìƒ¹ "ì>ìA¡¹ ë=ìA¡Òü 

®¡àìºà®¡àì¤ \àì>> ë™ P¡¹ç¡ìƒ¤ [¤Å«àÎ 

A¡¹ìt¡> ë¤t¡à¹ šøW¡à¹o [¤[®¡Ä ëƒìÅ¹ 

³ì‹¸ í³yã Î´¬Þê¡ Ñ‚àš> * ³à>¤t¡à¹ ³èº 

‘'A¡¸¤àoãìA¡ l¡üšº[§¡ A¡¹à¹ ëÛ¡ìy [¤ìÅÈ 

ÎÒàÚA¡¡ú t¡¤å "àA¡àÅ¤àoã¹ ÎìU ëA¡à>* 

¹A¡³ Î´¬Þê¡ Ñ‚àšì>Òü [t¡[> "[>ZáåA¡ [áìº>¡ú 

&Òü "àšàt¡-[¤ì¹à‹ã ³ì>à®¡à¤ "àA¡àÅ¤àoã¹ 

A¡tõ¢¡šÛ¡ìA¡ Òt¡¤àA¡ * ¤¸[=t¡ A¡ì¹ìá¡ú

1938 Îàìº ëó¡¤øç¡Úà[¹ ³àìÎ¹ ëÅÈ Îœ¡àìÒ 

A¡ºA¡àt¡à ë¤t¡à¹ ëA¡ì@ƒø¹ "‹¸Û¡ Station 

Director ƒãQ¢A¡àºã> áå[i¡ ë>> &¤} 

"à³àìA¡ &Òü ë¤t¡à¹ ëA¡ì@ƒø¹ ƒà[Úâ« ëƒ*Úà 

ÒÚ¡ú &¹ šì¹ šì¹Òü "à[³ Åà[”z[>ìA¡t¡ì> 

ë™ "à³¹à tò¡à¹ Kàì>¹ l¡üš¹ [ƒìÚ Steam 

Roller W¡àºà[Zá¡ú

"à[³ tò¡àìA¡ šø[t¡Åøç¡[t¡ [ƒìÚ ¤ìº[áºà³ 

tò¡à¹ &Òü ³ì>à®¡à¤ "à[³ [>ÆW¡ÚÒü [ƒ[Àìt¡ 

A¡tõ¢¡šÛ¡ìƒ¹ \à>à¤ "à¹ ÒÚìt¡à Òà¹ì³à[>Ú³ 

¤¸¤Òàì¹¹ l¡üš¹ [>ìÈ‹à`¡à* \à[¹ Òìt¡ 

šàì¹¡ú "à³à¹ l¡üv¡¹ tò¡àìA¡ Î”ñÊ¡ A¡ì¹[áº ¤ìº 

³ì> ÒÚ ëA¡>>à &¹ š¹ ë=ìA¡Òü "àA¡àÅ¤àoã¹ 

ÎìU tò¡à¹ ë™àKàì™àìK¹ Îèyšàt¡ Qìi¡¡ú [t¡[> 

&t¡ Jå[Å ÒìÚ[áìº> ë™ [t¡[> "à³àìA¡ "àÅ«àÎ 

ëƒ>, "àA¡àÅ¤àoã¹ ">åË¡àì> [¤Å«®¡à¹t¡ã tò¡à¹ 

Kà> * >ài¡A¡ šøW¡àì¹ Î[yû¡Ú ®è¡[³A¡à ë>ì¤¡ú

"à[³ t¡;Û¡oà; šøW¡à¹ [>Ú”|A¡ìA¡ 

(Controller Brodcasting-ëA¡) 
Kå¹ç¡ìƒì¤¹ ³t¡à³t¡ \à>àÒü &¤} š¹¤t¢¡ã ë¤t¡à¹ 

"‹¸Û¡ìƒ¹ "àìºàW¡>à Î®¡àÚ (Station 

Director Conference) Òà¹ì³à[>Ú³ 

¤¸¤Òàì¹¹ l¡üš¹ [>ìÈ‹à`¡à [>ìÚ [¤ì¤W¡>à A¡¹à 

ÒÚ¡ú [A¡”ñ "àA¡àÅ¤àoã¹ ëA¡ì@ƒø Òà¹ì³à[>Ú³ 

¤¸¤Òàì¹¹ l¡üš¹ šèo¢ [>ìÈ‹à`¡à W¡àºå A¡¹àìA¡ 

"à³¹à ™t¡i¡à ÎÒ\ ³ì> A¡ì¹[áºà³ ëÎi¡à 

ÎÒ\ Òº >à¡ú [Ò@ƒåÑ‚à>ã ÅàÑ|ãÚ Î}Kãìt¡¹ 

*Ñzàƒ¹à Î³ì¤t¡®¡àì¤ &¹ šø[t¡¤àƒ A¡ì¹>¡ú 

Deputy Controller Ahmed Shah 

Bokhari-¹  ³t¡à³t¡ *Ñzàƒìƒ¹ ÎšìÛ¡ 

™àÚ, ëšìÅàÚàì¹¹ Station Director 
&ìt¡ šèo¢ "Î³=¢> \à>à>¡ú t¡¤å ëÅÈ š™¢”z 

[>ìÈ‹à`¡à \à[¹ Òº¡ú "à[³ A¡[¤ìA¡ ÎìU ÎìU 

šy ³à¹ó¡; \à>àºà³¡ú A¡[¤, t¡;Û¡oà; ëÎ 

[W¡[k¡¹ l¡üv¡¹ ëƒ>¡ú [¤t¡[A¢¡t¡ [W¡[k¡i¡àÒü Òº tò¡à¹ 

ëÎÒü [W¡[k¡¡ú tò¡à¹ "t¡¸”z Ñ¬t¡–Ñ£è¡t¢¡®¡àì¤ ëºJà 

&Òü [W¡[k¡[i¡ "à³àìA¡ "[®¡®è¡t¡ A¡ì¹[áº¡ú’’

&Òü Òà¹ì³à[>Úà³-[¤t¡ìA¢¡ ëA¡àì>à šÛ¡ 

"¤º´¬> A¡¹à¹ "[‹A¡à¹Òü & ëºJìA¡¹ 

ë>Òü - t¡ì¤ ºÛ¡oãÚ ë™ 21 Åt¡ìA¡ 

Òà¹ì³à[>Úà³ [¤ÈìÚ *ü;ÎåA¡¸ ¤àØl¡ìá ¤ìºÒü 

³ì> ÒÚ¡ú ëƒìÅ-[¤ìƒìÅ Òà¹ì³à[>Úà³ * 

t¡à¹ Òü[t¡ÒàÎ [>ìÚ &A¡à[‹A¡ ¤Òü ëºJà ÒìÚìá 

Kt¡ &A¡ ƒÅìA¡, t¡š> [Î}ìÒ¹ "[¤Ñ¶¹oãÚ 

‘Òà¹ì³à[>Úà³’ [Îì>³à¹ Ñ¶õ[t¡ \à[KìÚ ' 

>àì³Òü &A¡[i¡ t¡=¸[W¡y ít¡[¹ A¡ì¹ìá> šà=¢ 

ëÎ>P¡œ¡ (2011) &¤} Î´±¤t¡ tò¡à¹Òü  

"}Å[¤ìÅÈ Òül¡ü-[i¡l¡üì¤¹ ³à‹¸ì³ &ìÎìá  

My Family ... My Pride ... Our 

Dwarkin & Son Pvt Ltd *ìÚ¤ÎàÒüìi¡¡ú

[t¡>[i¡ šøìÅ¥¹ l¡üƒÚ ÒìÚìá ëºJìA¡¹ ³ì>– 

&A¡) Òà¹ì³à[>Úà³ ¤¸¤Òàì¹ ®¡à¹t¡ãÚ ÎUãìt¡¹ 

Û¡[t¡ ÒìZá, & [¤ÈÚ[i¡ A¡ã l¡üìš@ƒø[A¡ìÅà¹ 

tò¡à¹ š¹³-ÎåÒê¡ƒ ¹¤ã@ƒø>àì=¹ ÎìU "àìºàW¡>à 

A¡ì¹[áìº>? ƒåÒü) ë™ìÒtå¡ l¡üìš@ƒø[A¡ìÅà¹ 

tò¡à¹ ‘Òà¹ì³à[>Úà³ [ÅÛ¡à’ ¤Òü šøA¡àÅ ¤Þê¡ 

A¡ì¹> 1904 Îàìº¹ š¹ "à¹ ¤U®¡U-

[¤ì¹à‹ã Ñ¬ìƒÅã "àì@ƒàºì> tò¡à¹à ƒå\ì>Òü  

\[Øl¡ìÚ šìØl¡[áìº>, Òà¹ì³à[>Úàì³¹ ‘[¤ìƒÅã’ 

®¡à¤³è[t¢¡¹ A¡ã ëA¡àì>à Î´šA¢¡ =àA¡ìt¡ šàì¹ 

&Òü ™”| ¤\¢ì>¹ ÎìU? [t¡>) "à\A¡àº 

ë™ Î¤ ‘\Kc¡´š’ ¤àƒ¸à>åÈUò ¤¸¤Òê¡t¡ ÒÚ 

¹¤ã@ƒøÎUãìt¡¹ ÎìU, t¡à Ç¡>ìº &òìƒ¹ A¡ã 

³ì>à®¡à¤ Ò’t¡?
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š[¹[ÅÊ¡

&Òü ëºJà[i¡ Î´šèo¢ Ò¤à¹ š¹ ëºJìA¡¹ 

Òàìt¡ "àìÎ Åà¹ƒ Î}J¸à "à\A¡àº, 1420 

™àìt¡ š[r¡t¡ `¡à>šøA¡àÅ ëQàìÈ¹ Åt¡¹[È¢A¡ã 

l¡üšºìÛ¡ &A¡P¡Zá šø¤Þê¡, Ñ¶õ[t¡W¡à¹o * 

ÎàÛ¡à;A¡à¹ šøA¡à[Åt¡ ÒìÚìá - t¡à¹ ³ì‹¸ 

[¤ìÅÈ l¡üìÀJì™àK¸ [³[Ò¹ ¤ì@ƒ¸àšà‹¸àìÚ¹ 

‘ë¤t¡àì¹ š[r¡t¡ `¡à>šøA¡àÅ ëQàÈ’ šø¤Þê¡[i¡¡ú 

ë¤Å [A¡áå P¡¹ç¡â«šèo¢ t¡=¸ &Jàì> šà*Úà 

ëKº, ™à ³èº ëºJà[i¡ìA¡ š[¹¤t¢¡> >à A¡ì¹* 

š[¹[ÅÊ¡¹ê¡ìš š[¹ì¤Å> A¡¹à ™àÚ¡ú

‡à¹A¡à>à= ëQàìÈ¹ >à[t¡ `¡à>šøA¡àÅ ëQàÈ 

t¡¤ºà áàØl¡à* ¤× ¤àƒ¸™ì”| Aå¡Åºã [áìº>, 

‘ël¡àÚà[A¢¡ì>¹ Òà¹ì³à[>Úà³ ¤à\àì>àÚ 

¤àº¸A¡àº ë=ìA¡Òü ">àÚàÎ Îà¤ºãºt¡à’ 

&¤} A¡q¡ÎUãìt¡* [t¡[> [áìº> "tå¡º>ãÚ¡ú 

t¡=¸ * Î´ßW¡à¹ ³”|ã [¤ [®¡ ëA¡ÅA¡à¹-&¹ 

">åì¹àì‹ [t¡[> ë¤t¡àì¹ ë™àK ëƒ> 1955 

Îàìº, ëÑ¬Záà¤Î¹ ë>> 1970 Îàìº¡ú &Òü 

ëKài¡à Î³ÚA¡àºÒü (1 ³àW¢¡, 1940 ë=ìA¡ 30 

ëÎìŸi¡´¬¹, 1971) ë¤t¡àì¹ Òà¹ì³à[>Úà³ 

¤àƒ> [>[È‡ý¡ [áº, [A¡”ñ ‘Òà¹ì³à[>Úà³ ™”|[i¡¹ 

šø[t¡ [áº tò¡à¹ [¤ìÅÈ ƒå¤¢ºt¡à’¡ú

tò¡à¹ Ñ¶õ[t¡A¡=àÚ [t¡[> ¹¤ã@ƒø>àì=¹ [W¡[k¡ 

* Òà¹ì³à[>Úà³-[>ìÈ‹à`¡à¹ l¡üìÀJ A¡ì¹ 

[ºìJìá> ‘‘®¡ãÍ¶ìƒ¤ W¡ìj¡àšà‹¸àÚ, šS¡\ 

Aå¡³à¹ ³[ÀA¡, ÅW¡ã>ìƒ¤ ¤³¢> - tò¡à¹à 

¤ºìº>, "à³¹à [¤>à Òà¹ì³à[>Úàì³Òü 

"à³àìƒ¹ ëKÚ ÎUãt¡ š[¹¤Å> A¡¹ìt¡ šøÑñt¡¡ú 

... ™òà¹à šøAõ¡t¡ &¤} Aõ¡t¡ã [Å¿ã [áìº> tò¡àìƒ¹ 

"Îå[¤ì‹ >à Òìº*, ë™-ë¤t¡à¹ ëA¡ì@ƒø ³àc¡à[¹ 

&¤} [>³¥Ñzì¹¹ [Å¿ã¹ Î}J¸à¹Òü "à[‹A¡¸, 

ëÎJàì> "[‹A¡Î}J¸A¡ [Å¿ã¹ Kà> Åå>ìt¡ 

¤×[ƒ> š™¢”z ë¤Îåì¹à ºàKt¡, ™t¡[ƒ> >à tò¡à¹à 

"®¡¸àìÎ¹ ‡à¹à [>ì\ìƒ¹ šøÑñt¡ A¡ì¹[áìº>¡ú 

...ë¤t¡àì¹¹ &Òü [>[È‡ý¡A¡¹o [>ìÚ ™J>  

"àì@ƒàº> W¡º[áº, ëÎÒü Î³Ú "à[³ 

&A¡[i¡ "àì¤ƒ>šy šøÑñt¡ A¡ì¹[áºà³ Åå‹å 

Òà¹ì³à[>Úà³ ¤¸¤Òàì¹¹ Ñ¬šìÛ¡Òü >Ú, 

Òà¹ì³à[>Úà³ Î´¬ìÞê¡ ®¡à¹t¡¤È¢ \åìØl¡ ë™ Î³Ñz 

šøÑñt¡A¡à¹A¡ * ¤¸¤ÎàÚã Î}[ÅÃÊ¡ [áìº>, tò¡àìƒ¹ 

A¡=à ë®¡ì¤*¡ú &Òü "àì¤ƒ> šìy ®¡à¹ìt¡¹ 

l¡üZW¡àUò t¡=à ">¸Ñzì¹¹ ÎUãt¡[Å¿ãìƒ¹ Ñ¬àÛ¡¹ 
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Dwarakanath Ghosh remodelled 
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changing the system of bellows. 
The wrist-chart and some other 
mechanical adjustments made 
manipulation easy. Change of 
tonality was also attempted. The 
purpose of all endeavours was to 
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help singing, particularly solo 
singing ... Neither the masters 
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rank recognise as conducive to 
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* Òà¹ì³à[>Úà³-[>ìÈ‹à`¡à¹ l¡üìÀJ A¡ì¹ 

[ºìJìá> ‘‘®¡ãÍ¶ìƒ¤ W¡ìj¡àšà‹¸àÚ, šS¡\ 

Aå¡³à¹ ³[ÀA¡, ÅW¡ã>ìƒ¤ ¤³¢> - tò¡à¹à 

¤ºìº>, "à³¹à [¤>à Òà¹ì³à[>Úàì³Òü 

"à³àìƒ¹ ëKÚ ÎUãt¡ š[¹¤Å> A¡¹ìt¡ šøÑñt¡¡ú 

... ™òà¹à šøAõ¡t¡ &¤} Aõ¡t¡ã [Å¿ã [áìº> tò¡àìƒ¹ 
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purpose of all endeavours was to 
produce a suitable tone that could 
help singing, particularly solo 
singing ... Neither the masters 
nor the aspirants of the present 
age ever beleaved that slow and 
melodious movements would suit 
the basically-detached notes of the 
harmonium, although a simulation 
could be effected with an efficient 
hand combined with a properly 
responsive instrument. But a 
‘gamak’ cannot be produced on a 
harmonium because of the lack of 
flexibility and adhesiveness in the 
tone-continuity of harmonium. It 
is a well-known fact that amongst 
the various instruments of Indian 
music – vocal and instrumental – 

‘meendr’ and ‘gamak’ with their 
innumerable nuances, are the 
major constituents of any worthy 
performance. The presence of this 
particular kind of grace is almost 
totally ruled out in a harmonium. 
But, inspite of this acknowledged 
deficiency, a good-toned and well-
tuned harmonium has always 
been admired. We have seen this 
instrument being used almost 
invariably as an acompaniment by 
Ustad Faiyuz Khan, Ustad Abdul 
Karim Khan, Ustad Ghulam Ali 
Khan, Ustad Amir Khan and 
many other eminent musicians 
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fact alone is enough proof that 
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music-making’’¡ú Òà¹ì³à[>Úàì³¹ ëƒàÈ-
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 ‘little everyday 
fascism’

PRASANTA RAY

Nikolai Berdyaev (1874-
1948), the Russian 
political philosopher 

wrote ‘Fear has large eyes’ 
in his  The Destiny of Man  in 
1931. Wherever we are located, 
our lived experience and our 
growing sense of insecurity bear 
this out. Much of this is due to 
‘little everyday fascism.’ The 
conceptualization is Foucauldian. 
This is not spectacular fascism. 
This is largely unnoticed, not 
only because it is microscopic but 
also because of normativity it has 
been attributed in the taken-for-
granted contemporary everyday 
lifeworlds; particularly for those 
untrained in socioanalysis. This 
insecuritizes individuals and 
marginal groups particularly. 
Foucault observes: ‘The strategic 
adversary is fascism ... the fascism 
in us all, in our heads and in our 
everyday behavior, the fascism 
that causes us to love power, 

to desire the very thing that 
dominates and exploits us.’1 This 
has been elaborated up on by a 
famous Foucauldian, Élisabeth 
Roudinesco, a French academic 
historian and psychoanalyst 
thus: ‘“little everyday fascism,” 
intimate, desired, longed for, 
admitted, and celebrated by the 
very individual who is both its 
protagonist and its victim. A little 
fascism, which … slips inside each 
individual without his realizing it, 
without ever calling into question 
the sacrosanct principles of the 
rights of man, of humanism, of 
democracy.’2 This molecular and 
micro-political power is invisible 
and inaudible, except to the 
perceptive person; hence usually 
immune from contestation and 
resistance. Such fascism may 
or may not have any linkage 
with fascism as a nation-state-
centric phenomenon as we have 
known. But the universality of 

little everyday fascist indulgence 
probably makes fascism – its 
perpetration and victimization – 
appear normal to many of us. This 
normalization of the indulgence 
is peculiar to our times, when, as 
Erich Fromm noted in his Anatomy 
of Human Destructiveness 
(1973), ‘sensitivity towards 
destructiveness-cruelty is rapidly 
diminishing, and necrophilia, 
the attraction to what is dead, 
decaying, lifeless, and purely 
mechanical, is increasing …’3 Such 
fascism slips beneath and beyond 
the nation, its state, its Führer/
Fuehrer and its ideology, into all 
micro sites, like work places and 
family, even dyadic relationships. 
Another line of argument traces 
roots of fascism at the molecular 
level of society which then moves 
up and branches out to meso and 
macro level social institutions. 
The family is located as the first 
cell of the fascist society. This 
invigorates our choice of everyday 
perspective because even now 
universally family is the first and 
the authoritative site of rearing 
up the new born; indeed his 
everyday living space. This line of 
thinking of ‘trickle up’ of fascist 
predispositions was started by 
Wilhelm Reich in his book The 
Mass Psychology of Fascism 
(1933) where he reasoned that the 
child internalizes the imperative 
of authoritarian submission. 
Subsequently, this translates into 
his own demand for authoritarian 
submission to him by others of 

1	 Quoted by Elisabeth Roudinesco in her Philosophy in Turbulent Times, translated by William McCuaig, Columbia University Press, 
New York, 2008, p. 142.

2	 Ibid. p. xii.

3	 Fromm, Erich Anatomy of Human Destructiveness, (1973) Penguin Books, England, 1977, 1973, p. 32.

lesser power and autonomy. I 
understand that this thesis has 
been reprised by T. W. Adorno in 
his The Authoritarian Personality 
(1950), by Michel Foucault in his 
History of Madness (1961) and  
by Gilles Deleuze and Felix 
Guattari in their A Thousand 
Plateaus (1980).

While scholars like Fromm stop 
with the need to understand 
such perversity, Foucault wants 
‘the tracking of all forms of 
fascism, from those colossal that 

4	 Foucault, Michel, ‘Anti-Oedipus: an introduction to non-fascist life’, Literary Magazine 257, September 1988, a preface to the 
American edition of Capitalism and Schizophrenia, Anti-Oedipus by Gilles Deleuze and Félix Guattari.

5	 According to Gasset, one appropriate example of mass-man is ‘the bourgeois educated man ... satisfied young man or Mr Satisfied, the 
specialist who believes he has it all and extends the command he has of his subject to others, contemptuous of his ignorance in all of 
them.’

any concealment of the brutality 
of its features.’5

If somebody would wonder 
where is the little everyday 
fascist indulgence in non-state 
sites, then may I fall back upon 
Thomas Hobbes’s (1588-1679) 
line of reasoning in his ‘Of the 
Natural Condition of Mankind 
as Concerning Their Felicity 
and Misery’ in chapter XIII of 
Leviathan? He thus elaborated 
his sub-text on war of every 
man against every man which 
created and perpetuated, until the 
institution of a common power 
over men, a state of “continual 
fear and danger of violent death, 
and the life of man solitary, poor, 
nasty, brutish, and short.” He 
wrote: “… as the nature of foul 
weather lieth not in a shower or 
two of rain but as in an inclination 
thereto of many days together, so 
the nature of war consisteth not in 
actual fighting but in the known 
disposition thereto during all  
the time there is no assurance to 
the contrary.”

The choice of everyday lifeworlds 
as the site for little fascism is 
because our everyday lifeworld 
is an inescapable space for 
individuals and human groups. 
Usually, we neglect everyday 
lifeworlds because of our belief 
that the realm of everyday is 
the site for common sense and 
common place, very well-known, 
may even be trivial. It is our sense 
of familiarity with routine relations 

… as the nature of foul weather lieth not in a shower or 
two of rain but as in an inclination thereto of many days 
together, so the nature of war consisteth not in actual 
fighting but in the known disposition thereto during all 
the time there is no assurance to the contrary

of unreason’’, as José Ortega y 
Gasset put it in his The Revolt of 
the Masses (1929/30). Fascism 
is born in anxiety and fear. So 
deep is the congenital connection, 
a fascist mind nourishes the 
ambience of anxiety and fear to 
justify itself and its practices. 
Such fascists could be individuals 
like private actors spawned 
by structural transformations 
in economic relationships by 
contemporary capitalism; it could 
be the masses and mass culture 
which denigrates and destroys 

whoever chooses to stay outside of 
its frame. Gasset observed: “The 
mass crushes beneath it everything 
that is different, everything that is 
excellent, individual, qualified and 
select. Anybody who is not like 
everybody, who does not think 
like everybody, runs the risk of 
being eliminated”. And it is clear, 
of course, that this “everybody” 
is not “everybody.” “Everybody” 
was normally the complex unity 
of the mass and the divergent, 
specialised minorities. Nowadays, 
“everybody” is the mass alone. 
Here we have the formidable fact 
of our times, described without 

surround and crush us, to forms 
that are bitter, petty tyranny 
of our everyday lives.’4 Though 
most of the academic authorities 
exasperate in their search for 
minimal fascism, should we try to 
track it, then we may as well go by 
the signs of the fascist psyche. The 
fascist mind is rigid, intolerant of 
interrogation and contradiction, 
and unchangeable. The fascist 
is a ‘man who did not care to 
give reasons or even to be right’, 
but who was simply resolved to 
impose his opinions. That was the 
novelty: the right not to be right, 
not to be reasonable: ‘‘the reason 
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 ‘little everyday 
fascism’

PRASANTA RAY

Nikolai Berdyaev (1874-
1948), the Russian 
political philosopher 

wrote ‘Fear has large eyes’ 
in his  The Destiny of Man  in 
1931. Wherever we are located, 
our lived experience and our 
growing sense of insecurity bear 
this out. Much of this is due to 
‘little everyday fascism.’ The 
conceptualization is Foucauldian. 
This is not spectacular fascism. 
This is largely unnoticed, not 
only because it is microscopic but 
also because of normativity it has 
been attributed in the taken-for-
granted contemporary everyday 
lifeworlds; particularly for those 
untrained in socioanalysis. This 
insecuritizes individuals and 
marginal groups particularly. 
Foucault observes: ‘The strategic 
adversary is fascism ... the fascism 
in us all, in our heads and in our 
everyday behavior, the fascism 
that causes us to love power, 

to desire the very thing that 
dominates and exploits us.’1 This 
has been elaborated up on by a 
famous Foucauldian, Élisabeth 
Roudinesco, a French academic 
historian and psychoanalyst 
thus: ‘“little everyday fascism,” 
intimate, desired, longed for, 
admitted, and celebrated by the 
very individual who is both its 
protagonist and its victim. A little 
fascism, which … slips inside each 
individual without his realizing it, 
without ever calling into question 
the sacrosanct principles of the 
rights of man, of humanism, of 
democracy.’2 This molecular and 
micro-political power is invisible 
and inaudible, except to the 
perceptive person; hence usually 
immune from contestation and 
resistance. Such fascism may 
or may not have any linkage 
with fascism as a nation-state-
centric phenomenon as we have 
known. But the universality of 

little everyday fascist indulgence 
probably makes fascism – its 
perpetration and victimization – 
appear normal to many of us. This 
normalization of the indulgence 
is peculiar to our times, when, as 
Erich Fromm noted in his Anatomy 
of Human Destructiveness 
(1973), ‘sensitivity towards 
destructiveness-cruelty is rapidly 
diminishing, and necrophilia, 
the attraction to what is dead, 
decaying, lifeless, and purely 
mechanical, is increasing …’3 Such 
fascism slips beneath and beyond 
the nation, its state, its Führer/
Fuehrer and its ideology, into all 
micro sites, like work places and 
family, even dyadic relationships. 
Another line of argument traces 
roots of fascism at the molecular 
level of society which then moves 
up and branches out to meso and 
macro level social institutions. 
The family is located as the first 
cell of the fascist society. This 
invigorates our choice of everyday 
perspective because even now 
universally family is the first and 
the authoritative site of rearing 
up the new born; indeed his 
everyday living space. This line of 
thinking of ‘trickle up’ of fascist 
predispositions was started by 
Wilhelm Reich in his book The 
Mass Psychology of Fascism 
(1933) where he reasoned that the 
child internalizes the imperative 
of authoritarian submission. 
Subsequently, this translates into 
his own demand for authoritarian 
submission to him by others of 

1	 Quoted by Elisabeth Roudinesco in her Philosophy in Turbulent Times, translated by William McCuaig, Columbia University Press, 
New York, 2008, p. 142.

2	 Ibid. p. xii.

3	 Fromm, Erich Anatomy of Human Destructiveness, (1973) Penguin Books, England, 1977, 1973, p. 32.

lesser power and autonomy. I 
understand that this thesis has 
been reprised by T. W. Adorno in 
his The Authoritarian Personality 
(1950), by Michel Foucault in his 
History of Madness (1961) and  
by Gilles Deleuze and Felix 
Guattari in their A Thousand 
Plateaus (1980).

While scholars like Fromm stop 
with the need to understand 
such perversity, Foucault wants 
‘the tracking of all forms of 
fascism, from those colossal that 

4	 Foucault, Michel, ‘Anti-Oedipus: an introduction to non-fascist life’, Literary Magazine 257, September 1988, a preface to the 
American edition of Capitalism and Schizophrenia, Anti-Oedipus by Gilles Deleuze and Félix Guattari.

5	 According to Gasset, one appropriate example of mass-man is ‘the bourgeois educated man ... satisfied young man or Mr Satisfied, the 
specialist who believes he has it all and extends the command he has of his subject to others, contemptuous of his ignorance in all of 
them.’

any concealment of the brutality 
of its features.’5

If somebody would wonder 
where is the little everyday 
fascist indulgence in non-state 
sites, then may I fall back upon 
Thomas Hobbes’s (1588-1679) 
line of reasoning in his ‘Of the 
Natural Condition of Mankind 
as Concerning Their Felicity 
and Misery’ in chapter XIII of 
Leviathan? He thus elaborated 
his sub-text on war of every 
man against every man which 
created and perpetuated, until the 
institution of a common power 
over men, a state of “continual 
fear and danger of violent death, 
and the life of man solitary, poor, 
nasty, brutish, and short.” He 
wrote: “… as the nature of foul 
weather lieth not in a shower or 
two of rain but as in an inclination 
thereto of many days together, so 
the nature of war consisteth not in 
actual fighting but in the known 
disposition thereto during all  
the time there is no assurance to 
the contrary.”

The choice of everyday lifeworlds 
as the site for little fascism is 
because our everyday lifeworld 
is an inescapable space for 
individuals and human groups. 
Usually, we neglect everyday 
lifeworlds because of our belief 
that the realm of everyday is 
the site for common sense and 
common place, very well-known, 
may even be trivial. It is our sense 
of familiarity with routine relations 

… as the nature of foul weather lieth not in a shower or 
two of rain but as in an inclination thereto of many days 
together, so the nature of war consisteth not in actual 
fighting but in the known disposition thereto during all 
the time there is no assurance to the contrary

of unreason’’, as José Ortega y 
Gasset put it in his The Revolt of 
the Masses (1929/30). Fascism 
is born in anxiety and fear. So 
deep is the congenital connection, 
a fascist mind nourishes the 
ambience of anxiety and fear to 
justify itself and its practices. 
Such fascists could be individuals 
like private actors spawned 
by structural transformations 
in economic relationships by 
contemporary capitalism; it could 
be the masses and mass culture 
which denigrates and destroys 

whoever chooses to stay outside of 
its frame. Gasset observed: “The 
mass crushes beneath it everything 
that is different, everything that is 
excellent, individual, qualified and 
select. Anybody who is not like 
everybody, who does not think 
like everybody, runs the risk of 
being eliminated”. And it is clear, 
of course, that this “everybody” 
is not “everybody.” “Everybody” 
was normally the complex unity 
of the mass and the divergent, 
specialised minorities. Nowadays, 
“everybody” is the mass alone. 
Here we have the formidable fact 
of our times, described without 

surround and crush us, to forms 
that are bitter, petty tyranny 
of our everyday lives.’4 Though 
most of the academic authorities 
exasperate in their search for 
minimal fascism, should we try to 
track it, then we may as well go by 
the signs of the fascist psyche. The 
fascist mind is rigid, intolerant of 
interrogation and contradiction, 
and unchangeable. The fascist 
is a ‘man who did not care to 
give reasons or even to be right’, 
but who was simply resolved to 
impose his opinions. That was the 
novelty: the right not to be right, 
not to be reasonable: ‘‘the reason 
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which stuns our curiosity. The 
sheer temporariness of every day 
casualizes our attitude towards 
it. We overlook the fact that past 
is not an undifferentiated mass 
of time; nor is future.  Unless we 
make everyday as the focal point 
of departure, we cannot locate 
the mechanisms of social power 
that render everyday lifeworlds 
appear as mainly spaces for 
uncritical reproduction of social 
practices and its legitimations. 
Thus it situates explorations into 
everyday lifeworlds in a larger 
critique of ‘relations of ruling’ 
and also locates the potentialities 
for the extraordinary and creative 
agency, and theoretical reflection. 
In the process, it brings out 
through its narrative accounts 
in every conceivable form, 
everyday lifeworlds as spaces 
for interrogation, contestations 
and transgressions as well as 
for unthinking conformity and 
painful succumbing to ruling ideas 
and practices of one’s time. At the 
centre of attention is obviously 
experiences of everyday little 
fascism; so also are productions of 
micro discourses and transgressive 
actions of individuals and small 
groups in ‘plebeian public places’, 
and in the folds of domestic 
lives. These protagonists act in 
social spaces within larger social 
configurations like a class or an 
ethnic group or gender, or even 
cross-spaces habited by people 
in contradictory locations – 
the multitudes; in spaces and 

6	 Adorno, T. W., Frenkel-Brunswik, E., Levinson, D.J., Sanford, R. N., The Authoritarian Personality. Norton: NY, 1950. They even 
developed The California F-scale in 1947 in which F stands for fascism. Closer to now, Félix Guattari has developed the concept of 
microfascism. Authoritarian personality is a state of mind or attitude characterised by one's belief in absolute obedience or submission 
to one's own authority, as well as the administration of that belief through the oppression of one's subordinates. It usually applies to 
individuals who are known or viewed as having an authoritative, strict, or oppressive personality towards subordinates. 

Thus it situates explorations into everyday lifeworlds in 
a larger critique of ‘relations of ruling’ and also locates 
the potentialities for the extraordinary and creative 
agency, and theoretical reflection

locations not always framed by 
the nation-state only. These social 
places may inhere in family, work 
place, transit camp, asylum or 
even the academia; in fact, in 
every form of collective living with 
varying durability. The agenda of 
explorations shows a particular 
interest in understanding everyday 
lifeworlds of subject people: 
classes, ethnic and religious 
minorities, disempowered 
genders, forced migrants and 
challenged Diasporas, political 
dissidents, intellectual dissenters 
and the practitioners of alternative 
life-styles. Obviously, these are not 

factors is admitted by even by 
the proponents of authoritarian 
personality. In this connection, 
we may recall the famous study  
The Authoritarian Personality 
(1950) by Adorno and his 
collaborators.’6 The perpetrators, 
the ordinary individuals in 
everyday situations and sites, 
can be unwitting players in 
scripts they have not created. 
Ironically, they can be creatures 
of emancipatory projects of 
change in human conditions. 
James C. Scott’s work Seeing Like 
a State: How Certain Schemes to 
Improve the Human Condition 

Have Failed (1998) examines 
the tragic consequences of well-
intended high modernist projects 
undertaken by both the political 
right and the left as these sought 
to ‘bring about huge, utopian 
changes in people’s work habits, 
living patterns, moral conduct and 
worldview’; to reconstitute their 
everyday lifeworlds. The poor and 
the marginal people have usually 
been the first subjects of social 
engineering.’7 The primary reason 
for failure of the projects lies 
in the high modernist ideology 
as ‘strong, one might even say, 
muscle-bound version of the self-

exclusive locations and identities. 
But we must concede that 
everyday lifeworld is not about 
fascist indulgences only. There are 
obviously pleasant, comforting, 
even life-enhancing experiences, 
at least until one discovers their 
possible flip side. 

The choice of everyday lifeworlds 
as site of everyday little fascism is 
not enough.  We need to explore 
sociogenesis of the phenomenon. 
This is the outcome of social and 
economic factors rather than innate 
factors as instinctivists argue. 
The role of social environmental 

confidence about scientific and 
technical progress, the expansion 
of production, the growing 
satisfaction of human needs, 
the mastery of nature (including 
human nature), and above all, 
the rational design of social order 
commensurate with the scientific 
understanding of natural laws.’ 
This involves exclusion of the 
‘role of mutuality as opposed 
to imperative, hierarchical 
coordination in the creation of 
social order.’8 State officials, who 
have ‘an elective affinity’ with high 
modernism, lend their ‘muscle’ 
and mettle to such state agenda. A 
large number of people is dragged 
out of their conventional everyday 
lifeworlds and compelled to 
negotiate with the challenges of 
largely unintelligible change. 

The ordinary individuals, 
and not men like Caligula or 
Hitler, are ‘born’ in the folds of 
such massive social and moral 
engineering interventions. Their 
fields, both in territorial sense 
and social relational sense, are 
local. But their ways are similar: 
from infliction of humiliation to 
material deprivations to bodily 
impairment to the powerless and 
vulnerable. Much of these can also 
take place in private places. What 
is thematically engaging is the 

possibility of a perpetrator being 
or becoming a victim in different 
relationships of ruling.

The resonance of a similar 
understanding is in 
Zygmunt Bauman’s Liquid 
Modernity  (2000), which brings 
out the failure of the modernist 
project of increased human 
emancipation. The reference is to 
transformations in the west, which 
is neither modernist nor post-
modernist, but liquid.’9 This is the 
victim-side of the same story of 
dehumanizing authoritarianism, 
all in the name of progress. His 
Liquid Fear (2006) points out 
prevalence of self-propelling 
derivative fear bred by endemic 
insecurity, uncertainty, ambiguity 
and vulnerability due to the 
uncertainties and inequities of 
global capitalism. As ‘fear has 
large eyes’, it has also many eyes 
to ‘see things underground.’10 This 
culture of pervasive but detached 
fear is seized upon by the state 
and the powerful to ensure social 
passivity and thus secure the 
status quo.11 But, the members 
of ‘state nobility’ are not the only 
individuals who can behave like 
fascists. Market can be one major 
institutional space for business 
houses’ rapacious intrusion in the 
private sphere. These can exert 

control over others by playing on 
their ‘dread of death’, taken both 
literally, and metaphorically to 
denote all kinds of suspensions 
and terminations. Obviously, 
the fascist perpetrator can be 
impersonal practices like medical 
industry which manipulates on 
one’s fear of sickness or death 
through billboard advertisements 
on one’s possible ailment and 
possible joys of wellness; or, the 
beauty industry disturbing one’s 
composure by visuals of probable 
loss of charm. Along with 
structures of inequality peculiar 
to politics and market exchange 
in the conventional senses of the 
terms, hierarchies attached to 
ascriptive identities like gender 
and ethnicity, can germinate 
everyday little fascism. Everyday 
little fascism is indeed pervasive. 
Even the libertarian positions 
can and do fertilize fascism,  
both momentous and bordering 
on the insignificant.

Alumnus (Political Science/ 
1960-65) 

Professor Political Science & 
Sociology 1977 onwards

7	 Scott, James C., Seeing Like a State: How Certain Schemes to Improve the Human Condition Have Failed, Yale University Press, 
New Haven and London, 1998. Scott has in mind the great leap forward in China, collectivization on Russia, compulsory villagization 
in Tanzania, Mozambique and Ethiopia, and some third world development projects. In each case, lives were lost and/or ‘irretrievably 
disrupted’;  p.92

8	 Ibid. p.4, p.7, p.311. 

9	 Bauman, Zygmunt, Liquid Modernity, Polity, Cambridge, 2000.

10	 Miguel de Cervantes, Don Quixote, quoted in Bauman, Zygmunt, Liquid Fear.

11	 Bauman, Zygmunt, Liquid Fear, Polity, Cambridge, 2006.
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which stuns our curiosity. The 
sheer temporariness of every day 
casualizes our attitude towards 
it. We overlook the fact that past 
is not an undifferentiated mass 
of time; nor is future.  Unless we 
make everyday as the focal point 
of departure, we cannot locate 
the mechanisms of social power 
that render everyday lifeworlds 
appear as mainly spaces for 
uncritical reproduction of social 
practices and its legitimations. 
Thus it situates explorations into 
everyday lifeworlds in a larger 
critique of ‘relations of ruling’ 
and also locates the potentialities 
for the extraordinary and creative 
agency, and theoretical reflection. 
In the process, it brings out 
through its narrative accounts 
in every conceivable form, 
everyday lifeworlds as spaces 
for interrogation, contestations 
and transgressions as well as 
for unthinking conformity and 
painful succumbing to ruling ideas 
and practices of one’s time. At the 
centre of attention is obviously 
experiences of everyday little 
fascism; so also are productions of 
micro discourses and transgressive 
actions of individuals and small 
groups in ‘plebeian public places’, 
and in the folds of domestic 
lives. These protagonists act in 
social spaces within larger social 
configurations like a class or an 
ethnic group or gender, or even 
cross-spaces habited by people 
in contradictory locations – 
the multitudes; in spaces and 

6	 Adorno, T. W., Frenkel-Brunswik, E., Levinson, D.J., Sanford, R. N., The Authoritarian Personality. Norton: NY, 1950. They even 
developed The California F-scale in 1947 in which F stands for fascism. Closer to now, Félix Guattari has developed the concept of 
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to one's own authority, as well as the administration of that belief through the oppression of one's subordinates. It usually applies to 
individuals who are known or viewed as having an authoritative, strict, or oppressive personality towards subordinates. 

Thus it situates explorations into everyday lifeworlds in 
a larger critique of ‘relations of ruling’ and also locates 
the potentialities for the extraordinary and creative 
agency, and theoretical reflection

locations not always framed by 
the nation-state only. These social 
places may inhere in family, work 
place, transit camp, asylum or 
even the academia; in fact, in 
every form of collective living with 
varying durability. The agenda of 
explorations shows a particular 
interest in understanding everyday 
lifeworlds of subject people: 
classes, ethnic and religious 
minorities, disempowered 
genders, forced migrants and 
challenged Diasporas, political 
dissidents, intellectual dissenters 
and the practitioners of alternative 
life-styles. Obviously, these are not 

factors is admitted by even by 
the proponents of authoritarian 
personality. In this connection, 
we may recall the famous study  
The Authoritarian Personality 
(1950) by Adorno and his 
collaborators.’6 The perpetrators, 
the ordinary individuals in 
everyday situations and sites, 
can be unwitting players in 
scripts they have not created. 
Ironically, they can be creatures 
of emancipatory projects of 
change in human conditions. 
James C. Scott’s work Seeing Like 
a State: How Certain Schemes to 
Improve the Human Condition 

Have Failed (1998) examines 
the tragic consequences of well-
intended high modernist projects 
undertaken by both the political 
right and the left as these sought 
to ‘bring about huge, utopian 
changes in people’s work habits, 
living patterns, moral conduct and 
worldview’; to reconstitute their 
everyday lifeworlds. The poor and 
the marginal people have usually 
been the first subjects of social 
engineering.’7 The primary reason 
for failure of the projects lies 
in the high modernist ideology 
as ‘strong, one might even say, 
muscle-bound version of the self-

exclusive locations and identities. 
But we must concede that 
everyday lifeworld is not about 
fascist indulgences only. There are 
obviously pleasant, comforting, 
even life-enhancing experiences, 
at least until one discovers their 
possible flip side. 

The choice of everyday lifeworlds 
as site of everyday little fascism is 
not enough.  We need to explore 
sociogenesis of the phenomenon. 
This is the outcome of social and 
economic factors rather than innate 
factors as instinctivists argue. 
The role of social environmental 
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technical progress, the expansion 
of production, the growing 
satisfaction of human needs, 
the mastery of nature (including 
human nature), and above all, 
the rational design of social order 
commensurate with the scientific 
understanding of natural laws.’ 
This involves exclusion of the 
‘role of mutuality as opposed 
to imperative, hierarchical 
coordination in the creation of 
social order.’8 State officials, who 
have ‘an elective affinity’ with high 
modernism, lend their ‘muscle’ 
and mettle to such state agenda. A 
large number of people is dragged 
out of their conventional everyday 
lifeworlds and compelled to 
negotiate with the challenges of 
largely unintelligible change. 

The ordinary individuals, 
and not men like Caligula or 
Hitler, are ‘born’ in the folds of 
such massive social and moral 
engineering interventions. Their 
fields, both in territorial sense 
and social relational sense, are 
local. But their ways are similar: 
from infliction of humiliation to 
material deprivations to bodily 
impairment to the powerless and 
vulnerable. Much of these can also 
take place in private places. What 
is thematically engaging is the 

possibility of a perpetrator being 
or becoming a victim in different 
relationships of ruling.

The resonance of a similar 
understanding is in 
Zygmunt Bauman’s Liquid 
Modernity  (2000), which brings 
out the failure of the modernist 
project of increased human 
emancipation. The reference is to 
transformations in the west, which 
is neither modernist nor post-
modernist, but liquid.’9 This is the 
victim-side of the same story of 
dehumanizing authoritarianism, 
all in the name of progress. His 
Liquid Fear (2006) points out 
prevalence of self-propelling 
derivative fear bred by endemic 
insecurity, uncertainty, ambiguity 
and vulnerability due to the 
uncertainties and inequities of 
global capitalism. As ‘fear has 
large eyes’, it has also many eyes 
to ‘see things underground.’10 This 
culture of pervasive but detached 
fear is seized upon by the state 
and the powerful to ensure social 
passivity and thus secure the 
status quo.11 But, the members 
of ‘state nobility’ are not the only 
individuals who can behave like 
fascists. Market can be one major 
institutional space for business 
houses’ rapacious intrusion in the 
private sphere. These can exert 

control over others by playing on 
their ‘dread of death’, taken both 
literally, and metaphorically to 
denote all kinds of suspensions 
and terminations. Obviously, 
the fascist perpetrator can be 
impersonal practices like medical 
industry which manipulates on 
one’s fear of sickness or death 
through billboard advertisements 
on one’s possible ailment and 
possible joys of wellness; or, the 
beauty industry disturbing one’s 
composure by visuals of probable 
loss of charm. Along with 
structures of inequality peculiar 
to politics and market exchange 
in the conventional senses of the 
terms, hierarchies attached to 
ascriptive identities like gender 
and ethnicity, can germinate 
everyday little fascism. Everyday 
little fascism is indeed pervasive. 
Even the libertarian positions 
can and do fertilize fascism,  
both momentous and bordering 
on the insignificant.
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7	 Scott, James C., Seeing Like a State: How Certain Schemes to Improve the Human Condition Have Failed, Yale University Press, 
New Haven and London, 1998. Scott has in mind the great leap forward in China, collectivization on Russia, compulsory villagization 
in Tanzania, Mozambique and Ethiopia, and some third world development projects. In each case, lives were lost and/or ‘irretrievably 
disrupted’;  p.92

8	 Ibid. p.4, p.7, p.311. 

9	 Bauman, Zygmunt, Liquid Modernity, Polity, Cambridge, 2000.

10	 Miguel de Cervantes, Don Quixote, quoted in Bauman, Zygmunt, Liquid Fear.

11	 Bauman, Zygmunt, Liquid Fear, Polity, Cambridge, 2006.
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The last century has 
witnessed phenomenal 
growth and development 

in almost every branch of Science, 
besides the emergence of some new 
and interdisciplinary branches. 
Non-traditional and sometimes 
revolutionary concepts have 
ushered in, new more effective 
methods have been introduced 
and tools and techniques for 
experimentation and abstraction 
have been incorporated in the 
pursuit of Science. Speaking of 
such happenings in the field of 
Science taking place in a country 
or a region, particularly when 
we consider a branch of Science 
that can claim only a relatively 
short history, we are reminded of 
the fact that many of these great 
achievements were nucleated 
by a small group of dedicated 
workers drawn from diverse 
backgrounds, working under 
various conditions – not always 
congenial or conducive – but 
united by a common zeal to search 
for something new or nascent 
and eventually to contribute to 
its growth. Some among these 
pioneering workers are not 
always paid due tributes for their 
contributions, which are wrongly 

judged in the context of the 
current status of the subject and 
not in the proper perspective of its 
contemporary status as prevailed 
during the days of the pioneers. 
No doubt, a few of these pioneers 
continued to contribute over a 
substantial period and to leave a 
stamp of everlasting significance 
on their works.

Understood purely as an 
embodiment of facts and figures 
pertaining to various facets of 
the Economy, the Society and the 
Polity, Statistics had been known 
to India as also to several other 
countries for many centuries. 
On the other hand, if Statistical 
Induction is considered as 
Statistics, then we can just look 
back to 1920’s in India for the 
early moorings of Statistics. (Some 
refer to the first connotation as 
Statistics used as a plural noun 
and the second as the singular 
noun usage of the word.) It is true 
that some Statistical methods 
and techniques had already been 
developed and applied in the US 
and some European countries 
by that time. However, it was 
left to P. C. Mahalanobis – the 
Physics Professor in the Calcutta 

Tribute to a  
Forgotten Pioneer

S. P. MUKHERJEE

Presidency College – to sow the 
seed of Statistics Training and 
Research followed by Education 
in Statistics in India. That was not 
to be the end. He also provided a 
strong and committed leadership 
to a band of researchers and 
practitioners who could leave 
their marks in the annals of 
Statistics. The situation now is a 
distinguished position of India 
in the comity of nations as far  
as Statistics and its Applications 
are concerned. 

A brilliant scholar with naЇve 
manners and a middle-class 
lineage with a focus on Education, 
Subhendu Sekhar Bose was 
attracted by Statistics and its great 
exponent Mahalanobis (who was 
also his teacher in the Presidency 
College) early in life, two years after 
having secured the top position 
in the M.Sc. Examination in 
Physics and having subsequently 
done some research investigation 
in the Physics laboratory. In 
fact, he was one of the first few 
scientific workers to join the 
Statistical Laboratory started 
by Prof. Mahalanobis  in 1926 
to initiate studies in Statistics. 
His subsequent involvement in 
the challenging tasks taken up 
and successfully executed by the 
Statistical Laboratory was so 
intimate and effective that his 
own teacher Mahalanobis – in his 
obituary reference to Subhendu 
Sekhar passing away at the very 
young age of 32 when his works 
were entering a distinct phase 
marked by important theoretical 
and entirely new dimensions – 
wrote ‘Subhendu was the leading 
spirit among that small band of my 
young colleagues who lived and 
worked almost like the members 
of the same family sharing in  

one another’s toils and troubles.

Subhendu Sekhar’s initial 
works, mostly published in the 
well-known Indian Journal of 
Agricultural Science, were in 
the broad area of Agriculture, 
starting from a paper in 1932 on 
infection of Wilt Disease in Cotton 
plant, proceeding to cover various  
aspects of wheat, sugarcane, 
rice and jute. In all these, 
he was not simply reporting 
some routine analysis of data 
collected by others, but was 
going through the processes 
and procedures characterizing 
statistical induction. In these 
writings, methods of handling 
various types of agricultural data 
were lucidly explained, stress 
was laid on the importance of 
suitably designed agricultural 
layouts and appropriate statistical 
analysis, and uniformity trails 
were analyzed in detail to  
yield information on the  
optimum size and shape of plots 
for different crops.

Simultaneously, he was 
engaged in theoretical and 
related computational works 
also and came out with Tables 
for Testing the Significance of 
Linear Regression in the case of 
Time Series and Other Single-
valued Samples, published right 
in the first volume of Sankhya. 
Incidentially, he had to act as a 
contributor, an editor, a proof-
reader as also a despatch help 
for Sankhya. His untiring efforts 
– sometimes quite strenuous – 
to assist Prof. Mahalanobis in  
all his activities geared to  
promote the cause of Statistics 
should be remembered with 
reverence by all those who 
worked and are working in the 

great institution called the Indian 
Statistical Institute.

Subhendu Sekhar did considerable 
work in the theory of sampling 
distributions. His investigation 
of the distribution of the ratio 
of variances for the variates in a 
sample drawn from a bivariate 
population was quite a useful 
work. In his “Relative efficiencies 
of regression coefficients 
estimated by the method of finite 
differences”, he gave interesting 
approximate methods of 
calculating regression coefficients 
for even and odd numbers of pairs. 
In fact, the author of this note read 
this article (published in Sankhya) 
with great interest when he was a 
postgraduate student and – years 
after – believes strongly that 
the content of this paper should 
provide a good basis for further 
useful work in this direction. 
In his later paper “On a Bessel 
Function Population”, he used a 
certain expression for graduating 
frequency curves and showed that 
the Type III Pearsonian comes 
out as a special case of the Bessel 
Function distribution.

In a short span of 6-7 years of 
academic activities, Subhendu 
Sekhar could prepare and publish 
nearly 25 papers, including six on 
Statistical Theory and Methods. 
But this is just a small fragment 
of his contribution of Statistics in 
India. He should be reckoned as 
one who sacrificed his career for 
a cause-viz the building up of an 
institution, the furtherance of a 
new discipline, the application of 
this new discipline for the benefit 
of the country and, above all, the 
initiation of a strong foundation 
for Statistical Theory and 
Application in our country. Had 

he not strayed into the challenging 
and fascinating field of Statistics 
under the charismatic influence 
of a great leader, he could have 
comfortably stayed on Physics, 
could contribute remarkably to 
that field and could easily earn 
laurels for him. In fact, his M.Sc. 
dissertation on “the dielectric 
constant of carbon dioxide in a 
magnetic field” earned high marks 
from the examiners.

The point to keep in mind is the 
distinct contribution of those who 
jump on to an altogether new 
and uncertain area of academic 
pursuit that may bring great 
results not for them only but many 
others who follow on to this new 
pasture, and occasionally only for 
the latter. The other point that this 
author would like to stress is that 
while evaluating the contribution 
of some such pioneer, we have 
to keep in mind the state of 
affairs in the concerned branch 
of knowledge as was prevailing 
at the time of this person and 
in the context of present day 
developments. Contributions that 
are to be regarded as frontier 
ones at any point in time could 
be few, but most other significant 
contributions are significant only 
in a specific time domain.

Most students, researchers and 
teachers of Statistics in India today 
are not aware of the pioneering 
work done by Subhendu Sekhar 
Bose. Nor are they duly informed 
of this by their seniors. He died 
at a very young age – unsung, 
unhonoured and unknown – not 
so literally, but in reality.

Alumnus (Ststistics/1954-58) 
Teacher 1962-64
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As Indian cinema celebrates 
its 100 years, attention, 
for a large part, has been 

centred on Bombay, where 
Dadasaheb Phalke’s mythological 
Raja Harishchandra – the ‘first’ 
full-length ‘Indian’ film – released 
in 1913. However, Calcutta, the 
capital of British India till 1911, 
already had a nascent film industry 
in the 1900s and 1910s, and was at 
par with Bombay in silent and first 
talkie eras – a history that is often 
forgotten. Over the years, Bengali 
cinema has had its own presence, 
producing some of India’s best 
regarded filmmakers and the best 
of Indian cinema, with masters 
like Satyajit Ray, Ritwik Ghatak 
and Mrinal Sen. Yet, too often, 
basking in the glory of a Ray or 
Ghatak, this cinema’s early history 
has been passed over; indeed, 
very little work has been done on 
Bengal’s cinema and film cultures 
of the silent and early talkie eras. 
A large part of this history is 
now lost on account of the loss 
of the greater body of the films 
themselves. Still, it is possible to 
piece together a picture from the 

sources that do remain-paper 
trails, images, newspaper adverts, 
published reports and writings, 
and a handful of films that have 
survived the ravages of time. The 
writing of this history also calls 
for better initiatives to preserve 
artefacts which have survived as 
collectibles-booklets, postcards, 
brochures and other memorabilia, 
and which now have become more 
generally valued as ‘Indian art’. 

A new medium, early film 
fare

The first cinema shows in Bengal 
have been dated to 1896-97, a 
few months after the first Indian 
showing of the Lumiere Brothers’ 
Cinematographe in Bombay on 
7 July 1896. These were held 
in Calcutta, then the capital of 
British India, and later in Dacca 
and other provincial towns. 
During these early years, films 
were exhibited in make-shift 
venues by itinerant showmen 
or shown at local playhouses 
along with live entertainments. 
By 1898-99, episodes in popular 
stage plays were being filmed, 

The early Bengal 
cinema: a forgotten 

history
SHARMISTHA GOOPTU

the filmed portions often being 
shown as parts of the same play. 
An early pioneer was Hiralal Sen, 
who started the Royal Bioscope 
Company, and was making short 
films from around 1900. Another 
early entrepreneur Anadi Bose was 
an itinerant exhibitor, who formed 
the Aurora Film Company around 
1906 and started producing 
newsreels. In 1916, Bose together 
with cameraman Devi Ghosh 
brought out some short features, 
one of them an excerpt of Bankim 
Chandra’s famous novel Bisha 
Briksha, which was shown  
during a performance of the 
same play. In 1921, Bose released 
his first feature length film, the 
mythological Ratnakar. 

The early Bengal film Bilwamangal 
(1919), based on the play of the 
same name by Urdu playwright 
Agha Hashr Kashmiri, was 
produced by Madan Theatres Ltd., 
Calcutta’s giant film corporation, 
which controlled silent film 
distribution and a chain of cinema 
theatres across the subcontinent. 
Directed by Rustomji Dotiwala, 
the film was shown at the famous 
Cornwallis Theatre. Madan’s 
early productions, such as the 
1921 social farce Tehmuras and 
Tehmuljee, were frequently 
film versions of popular Parsi  
theatre plays, and were notable 
for their reproduction of the Parsi 
stage ethos. 

Advertisements in contemporary 
newspapers indicate that by the 
beginning of the 1920s ‘picture 
shows’ were a part of the regular 
amusements available in Calcutta, 
which included the theatre, circus 
and other live entertainments. 
American serials comprised a large 
chunk of the offerings, though 
comedies and Arabian Nights 
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type fantasies were frequently 
advertised. Between 15 January 
and 3 February 1921, for instance, 
Amrita Bazar Patrika – Bengal’s 
leading English daily – carried 
announcements by the American 
Bioscope Company which was 
showing “the sensational serial 
supreme Elmo the Mighty”, at 
6.00 pm and 9.00 pm everyday 
in a tent on the open spaces of 
the Howrah Maidan in Central 
Calcutta. During the same days, the 
Phoenix Picture Palace in Chitpur 
in north Calcutta advertised “The 
World’s Master Wizard Houdini 
in Terror Island – A fascinating 
romance of sunken treasure, 
puzzling plots, deadly encounters 
and escapes, made miraculous by 
the genius of Houdini”, followed 

by the serial Mystery of “13”. 
Around the time that Mystery of 
“13” was showing at the Phoenix,  
the Albion Theatre on 4, 
Corporation Street, in the heart 
of Calcutta’s business district, was 
showing the 17-part Universal 
serial The Great Radium  
Mystery. In addition to the  
regular shows of 6.30 pm 
and 9.30 pm the Phoenix had  
weekend matinee shows, pointing 
to cinema’s currency as a  
leisure pursuit. 

Indian features, mostly 
mythologicals, were fewer 
in number. Among Indian 
productions advertised during 
the same month was the 
“Hindu Mythological Drama 

The World’s Master Wizard Houdini in Terror 
Island-A fascinating romance of sunken treasure, 
puzzling plots, deadly encounters and escapes, 
made miraculous by the genius of Houdini

Mahabharat”, to be shown at the 
Cornwallis Theatre on Tuesday, 4 
January 1921, at 6.00 pm and 9.30 
pm. For Saturday, 5 February, 
the same theatre advertised a 
Bombay production, the 5-reel 
mythological feature Ahalya-
Uddhar, which was publicized as 
a “splendid Indian film”, “dealing 
with thrilling episodes in the 
life of the famous Indian beauty 
Ahalya. Her sensational marriage 
with sage Gautama, its after 
effects and the jealousy caused 
to Indra”. Two weeks later, on 19 
February, Cornwallis Theatre was 
showing Shiva-Ratri, advertised 
in Amrita Bazar Patrika as  
the first Hindu mythological film  
with Bengali actors and actresses 
and Bengali titles. 

Genres

Between 1919 and 1922, Madan 
Theatres produced mostly 
mythologicals and costume 
dramas of the Arabian Nights kind, 
but starting with Bankim Chandra 
Chattopdhyay’s Bisha Briksha 
(1922) they quickly established a 
trend of the adaptation of Bengali 
literary classics as ‘socials’. In the 
same year, the Tajmahal Film 
Company produced Aandhare 
Alo, the adaptation of a short story 
by the best-selling Bengali novelist 
Sarat Chandra Chattopadhayay 
– a film featuring Sisir Bhaduri, 
and one that influenced the more 
literate sections of the film-going 
public. It was followed by a series 
of adaptations of Bankim Chandra 

by Madan Theatres. Adaptation 
of the works of famous writers 
by film companies was expected 
given the centrality of a literary 
culture in Bengali life, and was 
evidently aimed to draw a ‘better 
class’ of audiences. 

Another early genre that appeared 
on the heels of the mythological 
was the comedy film, which 
drew partly on Hollywood’s 
comic genres and partly from 
the nineteenth century Bengali 
literary tradition of satire and 
farce, epitomized by tracts such 
as Kaliprasanna Sinha’s Hutom 
Penchar Naksha, Dinabandhu 
Mitra’s Sadhabar Ekadashi and 
Madhusudan Dutt’s Buro Saliker 
Ghare RNo. Dhirendra Nath 
Ganguly’s 1921 production Bilet 
Pherat or The England Returned 
is the earliest known film of 
the genre, which satirized the 
anglicized Bengali elite. Another 
early comedy was Aurora Cinema 
Company’s Kelor Kirti (1928) 
with Lalu Bose, Belarani and 
Niharbala. The journal Naachghar 
described the film as hilarious and 
enjoyable, and though having bad 
photography in parts was praised 
for its lively performances, with 
Lalu Bose plugged as a “desi 
Harold Lloyd”. The Naachghar’s 
writer’s enthusiasm for this film 
was however also on account of 
the fact that it was an all-Bengali 
comedy, produced by Bengalis 
with a Bengali cast. The single 
extant Bengali silent film Jamai 
Babu (1931) also broadly belonged 
to this genre. Written and directed 
by Kalipada Dass, the film is about 
Gobardhan, a country bumpkin, 
who visits his in-laws in Calcutta, 
and gets lost trying to find his way 
in the big city. The film shows 
scenes of the city, with its lanes 
and thoroughfares, trams, cars 
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is the earliest known film of 
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and the city-folk. A narrative 
structure is set up with an 
establishing shot of Gobardhan’s 
letter to his brother-in-law Amal 
informing of his visit to the city, 
and inter-titles throughout, but 
on the whole the film functions 
as a series of segments, such as 
the one in which Gobardhan and 
Amal take a walk in the gardens 
of the Victoria Memorial, where 
Gobardhan manages to anger 
various people. Characters are not 
developed and Gobardhan himself 
is a caricature, constantly tripping 
over and falling, getting chased 
about and gawking at lovers at 
the Victoria. The film carries the 
influence of Hollywood’s slapstick 
genres, and the accent is on gags 
and the images of modern-day 
life, the audience being prodded 
to laugh at one who is not 
accustomed to the ways of the big 
city rather than identify with the 
main character. Technically, the 
film lacked structured editing, and 
if contemporary critics are to be 
believed, a significant proportion 
of the silent films made by the 
Bengal studios were flawed in 
their photography and editing. 
The only Bengali silent film which 
gets mention in contemporary 
sources for its technical expertise 
is Barua Film Unit’s Aparadhi 
(1931), generally thought to be 
the first Indian film to have used 
artificial light.

Bengali producers also attempted 
historical films or period dramas. 
Two such films produced by Dhiren 
Ganguly’s British Dominion Film 
Company were Flames of Flesh or 
Kamanar Agun (1930), which was 
based on the legend of Padmini of 
Chittor, and Panchashar (1930), 
in which he cast his wife Premika 
Devi, who took the screen name 
Ramola. Both casts also included 

a young Devaki 
Kumar Bose, who 
also directed the 
latter film, and 
who would become 
famous as a director 
after the coming of 
the talkies. Existing 
stills of these 
films show ornate 
interiors with 
painted backdrops, 
columns and arches, 
and Islamicate 
and Rajput style 
dress and décor, 
and may have 
been influenced by 
Bombay cinema's 
historical genres of 
the 1920s. Costume 
dramas however 
remained Madan's 
forte, and became a 
rage with the coming 
of the talkies. 
Filmgoers therefore 
saw Hollywood 
films, Hindu mythologicals, 
Persianate adventure romances 
and historical and social dramas, 
and the variety of this film fare 
is symbolic of the diversity of 
cinema’s audiences. 

The talkies

The first Indian talkie was 
released in 1931 and started a rage 
for the talking pictures. Yet, silent 
films continued to be made into 
the mid-30s, the transition years 
witnessing a significant debate 
on the subject of silent cinema 
versus the talkies. Madan’s 
early talkies such as the Urdu-
Hindi Chatra Bakawali (1932) 
remained heavily influenced by 
the Parsi theatre aesthetic, with 
theatrical mise-en-scene, frontal 
address and episodic structure. 

Madan Theatres produced the 
first Bengali talkie, Jamai Shasthi 
(1931), a short film directed 
by Amar Chowdhury. Madan’s 
1932 production Krishnakanter 
Will1 was yet another adaptation 
of Bankim Chandra, in which 
characters frontally addressed 
the audience and where the 
influence of the stage is evident in 
the construction of screen space. 
Madan also remade Bilwamangal 
as one of their early talkies in  
1932 with the duo of Master 
Nissar and Jahanara Kajjan, and 
silent star Patience Cooper. The 
film was a Madan super-hit, and 
showed in Calcutta and Bombay 
to full houses. 

With the coming of the talkies in 
the early ‘30s, new studios became 
prominent in Bengal- most famous 

Umasashi, star of New Theatres' early hit Chandidas (1932, 

dir: Devaki Bose)

being Birendranath Sircar’s New 
Theatres Ltd., established in 1930. 
New Theatres’ landmark films 
were Debaki Bose’s Chandidas 
(1932), Pramathes Barua’s Debdas 
(1935) and Mukti (1937) and Nitin 
Bose’s President (1937). Pankaj 
Kumar Mallick, music director 
at New Theatres, first made use 
of Rabindra Sangeet in Barua’s 
Mukti. The studio created singing 
stars like Umasashi, Kananbala 
and K. L. Saigal. Other stars were 
Pahari Sanyal and Chandrabati 
who became recognized character 
actors of the 1950s. New Theatres 
also made double versions of its 
films, in Bengali and Hindi-Urdu, 
a practice followed by other Bengal 
studios such as Marwari magnate 
B. L. Khemka’s East India Films or 
Babulal Choukhani’s Shree Bharat 
Lakshmi Pictures. The Hindi 
Devdas made with Saigal was one 
of the highest grossers of the time, 
and is perhaps the most iconic 
of Indian films, which has been 
remade by different directors. 
Their Hindi-Urdu productions 
gave Bengal studios a larger ‘all 
India’ market and kept them 
afloat into the early ’50s. 

Cinema and the Bengali 
intelligentsia: the idea of 
modernity and a new art 
form

A Bengali public was first exposed 
to the cinema at the turn of the 
nineteenth century, but it was only 
in the period between the mid-
1920s and mid-‘30s that there 
evolved a practice of film reportage 
and writing, simultaneously with 
the arrival of a group of critics and 
commentators-members of the 
Bengali intelligentsia, who started 
to write their views on cinema and 
the film form. Some were public 
intellectuals and literary figures 

of the day. Others emerged on the 
scene as film writers, making for a 
new kind of the public intellectual- 
one who’s principal expertise 
lay in his knowledge of cinema. 
These writers conceptualized film 
practice as a modern endeavor, 
which ultimately held forth the 
prospect of internationalism and 
universalism – both key tropes  
in the Bengali intellectual 
imaginary since the end of the 
nineteenth century.

A significant part of the 
contemporary fascination with 
the technology of cinema related 
to the way it had made possible 
new kinds of visual experience and 
excitement. In an early example 
of film reportage in Bengali, the 
literary monthly Prabasi therefore 
carried an article on films showing 
insects, which noted:

Films are being made on the life 

cycles of insects, their habitats, 
on how they attack their enemies. 
In these films insects appear to be 
many times their actual size-they 
seem to be like terrible monsters…
It is a very difficult task to make 
such films. If the light is too 
strong, the insects will either sit 
still or move away. There are also 
insects that will die in very strong 
light, or will lose consciousness- 
that is why a kind of cool light is 
used when making such films on 
insects. In this way the habitat 
of insects is illuminated without 
frightening them.2 

In this bit article from 1923, the 
cinema was invoked as a field of 
scientific enterprise and activity, 
and in terms as would increasingly 
appear in the emerging genre 
of Bengali film literature. Well-
known in this body of early film 
literature are the essays titled 
“Chayar Maya” (Screen’s Magic), 
which were serialized in the 

Story booklet for early Bengali talkie 

Mirabai, 1933

Booklet for first sound version of Sarat 

Chandra Chattopadhyay's Devdas (1935, 

dir: Pramathes Barua)
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journal Bharatvarsa in 1931-32. 
Written by the poet and dramatist 
Narendra Deb, these essays gave 
an overview of the history of 
cinema – its early years, growth 
and proliferation, and technical 
advancement since inception.3 
Writing about the “scientific and 
technical side of cinema” in part 
five of the series, Deb talked in 
some detail about positive and 
negative film, panchromatic 
film and incandescent light, and 
explained the parts and functions 
of the movie camera.4 The chapter 
carried pictures of Bell and 
Howell cameras, a Mitchell sound 
camera, and photographs of 
camera parts with the constituent 
elements marked in a diagram 

form. For an intellectual like 
Deb, the technological aspect of 
cinema clearly held a marked 
significance. As he wrote, “The 
cinema could never have become 
such a great thing if its progress 
was not marked by such amazing 
improvement in the scientific 
and technological departments.”5 
Published in the high-brow 
Bharatvarsa, Deb’s writings on 
cinema were evidently aimed at a 
public that was already enthused 
by science and technology and 
was reasonably expected to be 
interested in the technological 
aspect of cinema.

An even keener interest in 
film technology is evinced by 
another contemporary text- 
Bibhutibhusan Bandopadhyay’s 

Chayachabir Marmakatha (The 
Basics of Cinema)6, a little known 
work, which was published in the 
same year as Deb’s full-length 
study, Cinema: Chayar Mayar 
Bichitra Rahasya. Bibhutibhusan 
Bandopadhyay was a well-known 
novelist of his time, most famous 
for his autobiographical works 
Pather Panchali and Aparajito 
which were later made into the 
Apu Trilogy by Satyajit Ray. 
His Chayachabir Marmakatha 
was possibly published ahead of 
Deb’s book (the preface states 
“Chayachabir Marmakatha is 
the first book of its kind in the 
Bengali language”), though the 
latter is a better-known work, 
often credited as being the first 

full-length study of cinema in the 
Bengali language. The opening 
chapter of Bandopadhyay’s book 
covered in some detail the work 
of inventors like W.G. Horner, 
Edward Muybridge and Francis 
Jenkins, whose experiments 
with moving images had led to 
cinema’s invention. The details 
were mostly drawn from English 
language publications such as Carl 
Louis Gregory’s Motion Picture 
Photography and the American 
film magazine Photoplay, with the 
author retaining English phrases 
like “persistence of vision”, 
“sensation of light” and “rapid 
successive pictures”, and terms 
like “snapshots”, “condensing 
lens”, “shutter” and “sensitive 
surface”, unlike Deb, who chose 
to provide elaborate translations. 

Compared to Deb’s “Chayar 
Maya” Mukhopadhyay’s work 
was also more keenly focused on 
technological developments in the 
various aspects of film production, 
such as under-water photography, 
animation and color. The book 
provided detailed diagrams and 
images to explain the processes 
involved in the making of cartoon 
films, or in producing special 
effects in Hollywood films like 
The Ten Commandments, where 
the Red Sea was shown splitting 
down the middle to make way 
for Moses and his people. For the 
most part, this is a text that stands 
out for its manual-like quality, a 
consistent use of western scientific 
terminology and the quotes of 
famous inventors, and an almost 
striking absence of discussion on 
such aspects of filmmaking such 
as storyline and script, which 
Deb, for instance, takes up for 
discussion in his “Chayar Maya”.

As with “Chayar Maya”, a text 
like Chayachabir Marmakatha 
points emphatically to cinema’s 
embedding within the Bengali 
intellectual imaginary, and 
particularly in terms of a principle 
of scientific practice which held a 
key position in the Bengali mind. 

It is therefore significant that 
among the first generation of 
Bengali film practitioners there 
were men like Nitin and Mukul 
Bose who were best known for their 
innovations in film technology- 
and who believed that they were 
not simply making films but were 
actually participating in a larger 
modernizing process. The public 
discourse of cinema included 
highly specialized subjects like 
“depth of sharpness” of camera 
lenses and the reflection of light,7 
and the writers of contemporary 

The cinema could never have become such a great 
thing if its progress was not marked by such amazing 
improvement in the scientific and technological 
departments

journals frequently took up 
discussion of such technicalities 
as artificial light.8 Cinema, as it 
gained currency among a critical 
public, was lodged in terms of a 
register of science and scientific 
practice, and ultimately, the larger 
vision of Indian modernity. 

Bengali ideas of modernity as they 
emerged during the late nineteenth 
and early twentieth centuries also 
involved a strand of universalism 
and internationalism, most 
strongly evidenced in the world-
view of Rabindranath Tagore. 
Under Rabindranath and more 
specifically Abanindranath Tagore 
there emerged an Orientalist

school of Indian art, infused by a 
certain vision of internationalism, 
which was also a cornerstone 
of Tagore’s vision for his school 
at Santiniketan. Tagore’s ideas 
were influential among the 
intellectual elite, who developed 
an internationalism which ran 
parallel to their nationalist 
consciousness. At a more generic 
level, the Bengali bhadralok were 
enthused by a vision of the world, 
available to them through the 
English language curricula and 
English tastes in literature and 
the arts. Travel literature was 
popular, and literary journals 
carried varied accounts of foreign 
travel, especially European travel 
by Bengalis.9

Films opened yet another window 
to this view of the world. For 
people who had few opportunities 
of a first-hand experience of 
other countries and cultures, 
but nonetheless a taste for 
these, films were the next best 
thing. Newsreels, for instance, 
produced a significant interest-
even though they were not hugely 
popular. In a 1926 article on Pathe 

films, Birendrakrishna Bhadra, 
the famous radio presenter of 
later years, had thus noted: 
“[films present] gems from the 
literatures of the world, nature’s 
beauty from every corner of the 
world…the Pathe Gazette which 
demonstrates on film important 
world events is important not only 
for the present, but also for all 
times to come.”10 In Chayachabir 
Marmakatha Bibhutibhusan 
also indicated a preference for 
newsreels and expressed regret 
that such films were not as popular 
in India as they were in the West.11 
However, newsreels alone were 
not imagined to provide filmgoers 
a window to the world. Cinema, by 
itself, was a part of the experience 
a modern world- and a way of 
being part of an international 
modernist culture. 

It is instructive that the earliest 
Bengali film writers focused 
almost exclusively on foreign 
films. In their respective 
accounts, both Narendra Deb 
and Bibhutibhusan concentrated 
on the American film industry, 
though they also made sufficient 
references to filmmaking in 
Europe. In his “Chayar Maya” 
Narendra Deb provided an 
account of cinema’s emergence 
as a modern art form, from the 
days of Edison’s Kinetoscope to 
D.W. Griffith’s Birth of a Nation 
(1914), touching upon historic 
films such as Louis Mercanton’s 
Queen Elizabeth (1912) and 
the Italian Ben Hur (1913) and 
pointing out the European 
influences on American cinema. 
12 In this, he indicated interest 
in an international modernist 
culture- a perspective that he 
shared with other writers of the 
time. In Deb’s view, cinema had 
an eternal quality, which made it 

a universal thing. For intellectuals 
like Narendra Deb and 
Bibhutibhusan, a ‘world cinema’ 
was clearly more appealing, and 
in their writings both made only 
marginal references to Indian 
films. While this had to do with 
their low esteem of Indian films, it 
also involved their sense of cinema 
as being a window to the world, 
and a means of participating in 
a global modernist culture. To 
be educated and cultured was to 
have acquired an awareness of 
the international movement of 
cinema and cinema’s potential 
as an art form, and as such, this 
awareness of ‘world standards’ 
came to bear on their assessment 
of Indian films. 

Continuities…

Why at all should we know a 
cinema or film culture that is 
removed from us by a span of eight 
decades and more? What indeed 
was happening in those early 
years of silent films and the talkies 
that has had a larger connection 
with Bengal’s intellectual history? 

Briefly, the Bengali engagement 
with cinema during these early 
years marked a very significant 
engagement with a new global 
modernism, which had its 
logical continuity in the post-
independence generation of 
Satyajit Ray. Ray was no doubt a 
watershed of Bengali intellectual 
history, and he was able to propel 
cinema into the very center of the 
Bengali intellectual imaginary, 
yet, he was in fact carrying forward 
a legacy-first propounded by 
Bengali writers and practitioners 
who understood the new medium 
of cinema in terms of a vibrant 
internationalism, and unlike 
literature almost unrestrained 
by the bounds of language. The 
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images to explain the processes 
involved in the making of cartoon 
films, or in producing special 
effects in Hollywood films like 
The Ten Commandments, where 
the Red Sea was shown splitting 
down the middle to make way 
for Moses and his people. For the 
most part, this is a text that stands 
out for its manual-like quality, a 
consistent use of western scientific 
terminology and the quotes of 
famous inventors, and an almost 
striking absence of discussion on 
such aspects of filmmaking such 
as storyline and script, which 
Deb, for instance, takes up for 
discussion in his “Chayar Maya”.

As with “Chayar Maya”, a text 
like Chayachabir Marmakatha 
points emphatically to cinema’s 
embedding within the Bengali 
intellectual imaginary, and 
particularly in terms of a principle 
of scientific practice which held a 
key position in the Bengali mind. 

It is therefore significant that 
among the first generation of 
Bengali film practitioners there 
were men like Nitin and Mukul 
Bose who were best known for their 
innovations in film technology- 
and who believed that they were 
not simply making films but were 
actually participating in a larger 
modernizing process. The public 
discourse of cinema included 
highly specialized subjects like 
“depth of sharpness” of camera 
lenses and the reflection of light,7 
and the writers of contemporary 

The cinema could never have become such a great 
thing if its progress was not marked by such amazing 
improvement in the scientific and technological 
departments

journals frequently took up 
discussion of such technicalities 
as artificial light.8 Cinema, as it 
gained currency among a critical 
public, was lodged in terms of a 
register of science and scientific 
practice, and ultimately, the larger 
vision of Indian modernity. 

Bengali ideas of modernity as they 
emerged during the late nineteenth 
and early twentieth centuries also 
involved a strand of universalism 
and internationalism, most 
strongly evidenced in the world-
view of Rabindranath Tagore. 
Under Rabindranath and more 
specifically Abanindranath Tagore 
there emerged an Orientalist

school of Indian art, infused by a 
certain vision of internationalism, 
which was also a cornerstone 
of Tagore’s vision for his school 
at Santiniketan. Tagore’s ideas 
were influential among the 
intellectual elite, who developed 
an internationalism which ran 
parallel to their nationalist 
consciousness. At a more generic 
level, the Bengali bhadralok were 
enthused by a vision of the world, 
available to them through the 
English language curricula and 
English tastes in literature and 
the arts. Travel literature was 
popular, and literary journals 
carried varied accounts of foreign 
travel, especially European travel 
by Bengalis.9

Films opened yet another window 
to this view of the world. For 
people who had few opportunities 
of a first-hand experience of 
other countries and cultures, 
but nonetheless a taste for 
these, films were the next best 
thing. Newsreels, for instance, 
produced a significant interest-
even though they were not hugely 
popular. In a 1926 article on Pathe 

films, Birendrakrishna Bhadra, 
the famous radio presenter of 
later years, had thus noted: 
“[films present] gems from the 
literatures of the world, nature’s 
beauty from every corner of the 
world…the Pathe Gazette which 
demonstrates on film important 
world events is important not only 
for the present, but also for all 
times to come.”10 In Chayachabir 
Marmakatha Bibhutibhusan 
also indicated a preference for 
newsreels and expressed regret 
that such films were not as popular 
in India as they were in the West.11 
However, newsreels alone were 
not imagined to provide filmgoers 
a window to the world. Cinema, by 
itself, was a part of the experience 
a modern world- and a way of 
being part of an international 
modernist culture. 

It is instructive that the earliest 
Bengali film writers focused 
almost exclusively on foreign 
films. In their respective 
accounts, both Narendra Deb 
and Bibhutibhusan concentrated 
on the American film industry, 
though they also made sufficient 
references to filmmaking in 
Europe. In his “Chayar Maya” 
Narendra Deb provided an 
account of cinema’s emergence 
as a modern art form, from the 
days of Edison’s Kinetoscope to 
D.W. Griffith’s Birth of a Nation 
(1914), touching upon historic 
films such as Louis Mercanton’s 
Queen Elizabeth (1912) and 
the Italian Ben Hur (1913) and 
pointing out the European 
influences on American cinema. 
12 In this, he indicated interest 
in an international modernist 
culture- a perspective that he 
shared with other writers of the 
time. In Deb’s view, cinema had 
an eternal quality, which made it 

a universal thing. For intellectuals 
like Narendra Deb and 
Bibhutibhusan, a ‘world cinema’ 
was clearly more appealing, and 
in their writings both made only 
marginal references to Indian 
films. While this had to do with 
their low esteem of Indian films, it 
also involved their sense of cinema 
as being a window to the world, 
and a means of participating in 
a global modernist culture. To 
be educated and cultured was to 
have acquired an awareness of 
the international movement of 
cinema and cinema’s potential 
as an art form, and as such, this 
awareness of ‘world standards’ 
came to bear on their assessment 
of Indian films. 

Continuities…

Why at all should we know a 
cinema or film culture that is 
removed from us by a span of eight 
decades and more? What indeed 
was happening in those early 
years of silent films and the talkies 
that has had a larger connection 
with Bengal’s intellectual history? 

Briefly, the Bengali engagement 
with cinema during these early 
years marked a very significant 
engagement with a new global 
modernism, which had its 
logical continuity in the post-
independence generation of 
Satyajit Ray. Ray was no doubt a 
watershed of Bengali intellectual 
history, and he was able to propel 
cinema into the very center of the 
Bengali intellectual imaginary, 
yet, he was in fact carrying forward 
a legacy-first propounded by 
Bengali writers and practitioners 
who understood the new medium 
of cinema in terms of a vibrant 
internationalism, and unlike 
literature almost unrestrained 
by the bounds of language. The 
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earliest films shown to Bengali 
audiences were, for the most part, 
not ‘Bengali’ films-rather, the 
contemporary film culture was 
more eclectic and international 
than it was ‘Bengali’ or even 
‘Indian’. This trajectory seems 
even more relevant as we see 
a reworking of Tagore by an 
independent Indian filmmaker 
(Tasher Desh, 2013), a rendition 
clearly more eclectic and broad-
ranging than being definable  
as ‘Bengali’. 

Notes

1	 The opening titles of the film’s 
existing print at the National 
Film Archives of India show 
it to be a Bharat Lakshmi 
production. However, during 
this period Bharat Lakshmi 
was under contract with Madan 
Theatres to produce for Madan 
under their banner. The film’s 
review published by Filmland 
in its issue of 12 November 
1932 also mentions it as a 
Madan Theatres production. 
The film was released at the 

Crown Cinema owned by the 
Madans. 

2	 Prabasi, Pous 1330 (1923), pp. 
341-342.

3	 In 1934, Deb published 
Cinema: Chayar Mayar 
Bichitra Rahasya (Cinema: 
The Mysteries of the Screen), a 
full-length work, expanding on 
the original serialized version.  

4	  Narendra Deb, ‘Chayar Maya,’ 
Bharatvarsa, Agrahayan 1336 
(1931). 

5	 Ibid., p. 124. 
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Alumnus (History/1995-98)

‘Ñ¬à
‹ã>t¡à Òã>t¡àÚ ëA¡ 

¤òà[W¡ìt¡ W¡àÚ’ - &Òü [áº 

l¡ü[>Å Åt¡ìA¡¹ [¤ìƒÅã 

ÅàÎ>A¡àìº šøìt¡¸A¡ [Å[Û¡t¡ ¤àR¡à[º¹ 

³³¢aàºà¡ú ëÎ-[ƒì>¹ "Åà”z ™åK³à>ìÎ 

š¹à‹ã>t¡à¹ NÃà[> Î³Ñz "àušøA¡àìÅ¹ š=ìA¡ 

"¤¹ç¡‡ý¡ A¡’ì¹ ë¹ìJ[áº¡ú Ñ¬à‹ã>t¡à áàØl¡à  

&-\ã¤> [>Í£¡º¡ú ‘"à³à¹ ëƒÅ’, ‘"à³à¹ 

Aõ¡[Ê¡’, ‘"à³à¹ Îà[Òt¡¸’, ‘"à³à¹ Ñ¬š¥’, 

"àÇ¡ìt¡àìÈ¹ Îà¹Ñ¬t¡ šøìW¡Ê¡à

[Å¤ìt¡àÈ ³åìJàšà‹¸àÚ

³ì>¹ Îì¤¢àZW¡ "àÅà "àA¡àVÛ¡à

1889 Îì> "àÅåìt¡àÈ [Îì>ìi¡ &¤} ëÎÒü 

¤á¹Òü [Î[r¡ìA¡ìi¡ šøì¤Å A¡ì¹>¡ú tò¡à¹ &Òü 

šø=³ šøì¤ìÅ¹ Îìt¡¹ ¤á¹ š¹ [¤Å«[¤ƒ¸àºìÚ¹ 

Î¤¢³Ú A¡tõ¢¡â« tò¡à¹ Òàìt¡ "àìÎ¡ú 1906 

Îàìº¹ 31 ³àW¢¡ [t¡[> [¤Å«[¤ƒ¸àºìÚ¹ l¡üšàW¡à™¢ 

Ò>¡ú šø=³¤à¹ 1906 ë=ìA¡ 1914 Îàº 

š™¢”z &¤} t¡à¹šì¹ 1921 ë=ìA¡ 1923 

Îàº š™¢”z l¡üšàW¡àì™¢¹ P¡¹ç¡®¡à¹ [t¡[> ¤Ò> 

A¡ì¹>¡ú &Òü "àk¡àì¹à-l¡ü[>Å ¤á¹ ‹’ì¹ 

"àÇ¡ìt¡àÈ [¤Å«[¤ƒ¸àºìÚ¹ Åå‹å A¡³¢®¡à¹ 

š[¹W¡à[ºt¡ A¡ì¹> [>, [>ì\¹ ¤¸[v¡û¡â« 

[ƒìÚ &Òü [¤Å«[¤ƒ¸àºìÚ¹ Îàì¤A¡A¡àìº¹  

\º¤àÚôå¹ š[¹¤t¢¡> Îà‹> A¡¹ìt¡ ÎÛ¡³ Ò>¡ú  

Òü}ì¹\ &-ëƒìÅ [¤Å«[¤ƒ¸àºÚ Îõ[Ê¡ A¡ì¹[áº 

[>ÆW¡ÚÒü [¤¹ài¡ ëA¡àì>à \>Ñ¬àì=¢¹ l¡üZW¡àA¡àVÛ¡à 

[>ìÚ >Ú¡ú [>áA¡ [>ì\ìƒ¹ Ñ¬à=¢[Î[‡ý¡¹ A¡=à 

ë®¡ì¤¡ú t¡àìƒ¹ \>A¡ìÚA¡ Îà³à>¸ Òü}ì¹[\- 

\à>à "‹ã>Ñ‚ ëºàìA¡¹ šøìÚà\> [áº, ™àìƒ¹ 

ÎàÒàì™¸ šø®å¡Å[v¡û¡ ÎÒì\ ëƒÅÅàÎ> A¡à\ 

ÎåËå¡®¡àì¤ š[¹W¡àº>à A¡¹ìt¡ šàì¹¡ú [Îšà[Ò 

[¤ì‰àìÒ¹ š¹ &-ëƒìÅ¹ A¡àìá Òü}ì¹\ &A¡[i¡ 

‘"ºãA¡ ³¸àK>àA¡ài¢¡à’¹ ">å¹ê¡š ¤Ññ l¡üš[Ñ‚t¡ 

A¡¹ìt¡ ëW¡ìÚìá¡ú ëA¡à´šà[>¹ š[¹¤ìt¢¡ ³Òà¹à>ã 

[®¡ìC¡à[¹Úà¹ ÅàÎ> &J> ë=ìA¡ W¡ºì¤ &¤} &Òü 

Îå¤àìƒ ëƒìÅ [ÅÛ¡à[¤Ñzàì¹¹ \>¸ [¤Å«[¤ƒ¸àºÚ 

šø[t¡[Ë¡t¡ A¡¹à Òì¤¡ú t¡J>A¡à¹ [¤Å«[¤ƒ¸àºÚ 

³àì> š¹ãÛ¡à NøÒìo¹ &A¡Jà[> ™”|[¤ìÅÈ - 

ëÎJà> ë=ìA¡ Ç¡‹å ¤;Î¹àì”z t¡A¡³à [¤t¡¹o  

A¡¹à Òì¤¡ú &Òü¹A¡³ [¤Å«[¤ƒ¸àºìÚ¹ Î}ÑšìÅ¢ 

&ìº ‹ãì¹ ‹ãì¹ &A¡[i¡ ¹à\®¡v¡û¡ Î´ßƒàìÚ¹ 

l¡üxà> ë™ Òì¤ >à t¡à ¤ºà ™àÚ >à¡ú "t¡&¤ 

"[‹A¡à}Å \>Îà‹à¹o [¤Å«[¤ƒ¸àºìÚ¹ ‹àì¹-

A¡àìá ¤ìØl¡à &A¡i¡à ëQòÈt¡ >à¡ú

"=W¡ JøãÐ¡à> [³Å>à[¹¹à, ¹à³ì³àÒ>, 

¹à‹àA¡à”z ëƒ¤ šø³åJ Îð>¹à &-ëƒìÅ 

šøAõ¡t¡ [ÅÛ¡à[¤Ñzàì¹¹ A¡=à "àìK ¤à¹ ¤à¹ 

¤’ìº ëKìá>¡ú šèì¤¢ ¤ºà ÒìÚìá, 1906 

Îàìº "àÅåìt¡àÈ A¡ºA¡àt¡à [¤Å«[¤ƒ¸àºìÚ¹ 

®¡àK¸àA¡àìÅ &A¡  ®¡àÑ¬¹ ë\¸à[t¡ìÍH¹ ³ìt¡à l¡ü[ƒt¡ 

ÒìÚ[áìº>, ™à¹ šø®¡àì¤ &Òü [¤Å«[¤ƒ¸àºìÚ¹ 

"àuà¹ ¹ê¡šà”z¹ Q’ìi¡ [KìÚ[áº¡ú &Òü šøÎìU 

1906 Îàìº "àÅåìt¡àÈ A¡ºA¡àt¡à [¤Å«[¤ƒ¸àºìÚ¹ ®¡àK¸àA¡àìÅ &A¡  ®¡àÑ¬¹ 

ë\¸à[t¡ìÍH¹ ³ìt¡à l¡ü[ƒt¡ ÒìÚ[áìº>, ™à¹ šø®¡àì¤ &Òü [¤Å«[¤ƒ¸àºìÚ¹ 

"àuà¹ ¹ê¡šà”z¹ Q’ìi¡ [KìÚ[áº

"[¤¹à³ W¡ìºìá "àì@ƒàº>, Ît¡¸àNøÒ &¤} 

A¡à¹à¤¹o¡ú &A¡[i¡ š¹à‹ã> \à[t¡¹ šìÛ¡ 

t¡à¹ Îà}ÑHõþ[t¡A¡ šå>¹ç¡ðã¤> áàØl¡à Ñ¬à‹ã>t¡à 

"¤àÑz¤¡ú &Òü ëQà¹ ¹à\î>[t¡A¡ "àì@ƒàºì>¹ 

³åÒèìt¢¡* ëƒJìt¡ šà*Úà ™àÚ &A¡à[‹A¡ 

\>ì>t¡à &ìÎìá>, ™òà¹à \à[t¡¹ "àuàìA¡ 

"à[¤ÍHà¹ A¡¹ìt¡ ëW¡Ê¡à A¡¹ìá> &¤} Ñ¬à‹ã>t¡à¹ 

¤¸àšA¡t¡¹ "=¢ìA¡ \>Î³àì\¹ A¡àìá l¡üxàš> 

A¡¹ìá>¡ú ë™-Î³ÚA¡à¹ A¡=à ¤ºìt¡ W¡àÒü ëÎÒü-

Î³ìÚ &Òü¹A¡³ [t¡>\> Î}ÑHõþ[t¡->àÚA¡ìA¡ 

šàÅàšà[Å ëƒJìt¡ šàÒü - ™òà¹à Î¹àÎ[¹ 

¹à\>ã[t¡ìt¡ "¤t¡ão¢ >à ÒìÚ* šì¹àÛ¡®¡àì¤ 

¹à\î>[t¡A¡ "àì@ƒàº>ìA¡ ¤ºãÚà> A¡’ì¹ 

ëKìá>¡ú A¡à¹o \à[t¡¹ šå>¹ç¡ðã¤ì>¹ 

Ç¡®¡³åÒèìt¢¡ tò¡à¹à ëƒÅ &¤} ƒÅìA¡ ƒã[Û¡t¡ 

A¡ì¹ìá> >tå¡> Î}ÑHõþ[t¡¹ ®¡à¹>àÚ¡ú &òìƒ¹ ³ì‹¸ 

&A¡\> Òìº> ¹¤ã@ƒø>à=, [™[> ¹à\>ã[t¡ 

ë=ìA¡ ƒèì¹ ë=ìA¡* A¡Jì>à A¡Jì>à [>A¡ìi¡ 

&ìÎìá>, [A¡”ñ l¡àA¡ [ƒìÚìá> ëƒìÅ¹ ëºàìA¡¹ 

³³¢t¡ìº, [t¡[> \à[t¡¹ Qå³ ®¡à[R¡ìÚìá>, Î³Ñz 

ëƒÅ¤àÎã¹ "àÅà "àA¡àVÛ¡à * ëKï¹ì¤¹ šøƒãœ¡ 

šøt¡ãA¡ ÒìÚ l¡üìk¡ìá>¡ú "à¹ &A¡\> Òìº> 

"àÇ¡ìt¡àÈ ³åìJàšà‹¸àÚ, [™[> [Îì>i¡ Òìº 

ƒòà[Øl¡ìÚ šø®å¡Å[v¡û¡¹ [¤¹ç¡ì‡ý¡ Î}Nøà³ A¡ì¹ìá> 

ëÅ«t¡šˆàÎ>à, A¡³ºìºàW¡>à, [¤ƒ¸àƒà[Ú>ã 

Î¹Ñ¬t¡ã¹ ³å[v¡û¡¹ \>¸¡ú

‘"à³à¹ Îà‹>à’ - "àu[>Ú”|ìo¹ "®¡àì¤ 

&-Î¤[A¡áå¹ "=¢ [>¹=¢A¡ ÒìÚ ™àÚ¡ú t¡àÒü ëÎ-

[ƒì>¹ ÎA¡º A¡àì\ A¡ì³¢ ‹¸àì> `¡àì> ëƒJìt¡ 

šàÒü Ñ¬ìƒÅãÚà>à¹ ³”| [Å[Û¡t¡\ì>¹ ³ì>šøàìo 

ÎƒàÎ¤¢ƒà ëšøà^º ÒìÚ "àìá¡ú Òü}ì¹ì\¹ 

[¤¹ç¡ì‡ý¡ ‹è³à[Út¡ [¤ìÛ¡à®¡ \ã¤>ƒÅ¢ì>¹ &A¡[i¡ 

"Uã®è¡t¡ ¹ê¡š ÒìÚ "àìá¡ú ë™ A¡’ì¹ ëÒàA¡, 

Ñ¬à‹ã>t¡à¹ š=ìA¡ "à[¤ÍHà¹ A¡¹ìt¡ Òì¤, 

"àušøA¡àìÅ¹ š= W¡àÒü¡ú &Òü [¤¹ài¡ "àAå¡[t¡ 

A¡Jì>à Î®¡àÎ[³[t¡ìt¡, t¡ã¤ø [¤ìÛ¡àì®¡, 

"=¤à ë¤à³à¤à¹ç¡ìƒ [A¡}¤à "àP¡ì> ³èt¢¡  

ÒìÚ l¡üìk¡ìá¡ú &A¡ A¡=àÚ, ¹à\>ã[t¡¹ [®¡t¡¹  

[ƒìÚ ³å[v¡û¡Î}Nøà³ "[t¡ ÎÒì\ ëƒÅ¤àÎã¹ 

³>ìA¡ i¡à>t¡¡ú

[A¡”ñ šøAõ¡t¡ šøÑñ[t¡ áàØl¡à Ñ¬à‹ã>t¡à "àìÎ 

>à¡ú &-A¡=à ¤åc¡¤à¹ ³ìt¡à Ñ¬[Ñz ëA¡à=àÚ¡ú - 
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earliest films shown to Bengali 
audiences were, for the most part, 
not ‘Bengali’ films-rather, the 
contemporary film culture was 
more eclectic and international 
than it was ‘Bengali’ or even 
‘Indian’. This trajectory seems 
even more relevant as we see 
a reworking of Tagore by an 
independent Indian filmmaker 
(Tasher Desh, 2013), a rendition 
clearly more eclectic and broad-
ranging than being definable  
as ‘Bengali’. 

Notes

1	 The opening titles of the film’s 
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Film Archives of India show 
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review published by Filmland 
in its issue of 12 November 
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The film was released at the 
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2	 Prabasi, Pous 1330 (1923), pp. 
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full-length work, expanding on 
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Alumnus (History/1995-98)

‘Ñ¬à
‹ã>t¡à Òã>t¡àÚ ëA¡ 

¤òà[W¡ìt¡ W¡àÚ’ - &Òü [áº 

l¡ü[>Å Åt¡ìA¡¹ [¤ìƒÅã 

ÅàÎ>A¡àìº šøìt¡¸A¡ [Å[Û¡t¡ ¤àR¡à[º¹ 

³³¢aàºà¡ú ëÎ-[ƒì>¹ "Åà”z ™åK³à>ìÎ 

š¹à‹ã>t¡à¹ NÃà[> Î³Ñz "àušøA¡àìÅ¹ š=ìA¡ 

"¤¹ç¡‡ý¡ A¡’ì¹ ë¹ìJ[áº¡ú Ñ¬à‹ã>t¡à áàØl¡à  

&-\ã¤> [>Í£¡º¡ú ‘"à³à¹ ëƒÅ’, ‘"à³à¹ 

Aõ¡[Ê¡’, ‘"à³à¹ Îà[Òt¡¸’, ‘"à³à¹ Ñ¬š¥’, 

"àÇ¡ìt¡àìÈ¹ Îà¹Ñ¬t¡ šøìW¡Ê¡à

[Å¤ìt¡àÈ ³åìJàšà‹¸àÚ

³ì>¹ Îì¤¢àZW¡ "àÅà "àA¡àVÛ¡à

1889 Îì> "àÅåìt¡àÈ [Îì>ìi¡ &¤} ëÎÒü 

¤á¹Òü [Î[r¡ìA¡ìi¡ šøì¤Å A¡ì¹>¡ú tò¡à¹ &Òü 

šø=³ šøì¤ìÅ¹ Îìt¡¹ ¤á¹ š¹ [¤Å«[¤ƒ¸àºìÚ¹ 

Î¤¢³Ú A¡tõ¢¡â« tò¡à¹ Òàìt¡ "àìÎ¡ú 1906 

Îàìº¹ 31 ³àW¢¡ [t¡[> [¤Å«[¤ƒ¸àºìÚ¹ l¡üšàW¡à™¢ 

Ò>¡ú šø=³¤à¹ 1906 ë=ìA¡ 1914 Îàº 

š™¢”z &¤} t¡à¹šì¹ 1921 ë=ìA¡ 1923 

Îàº š™¢”z l¡üšàW¡àì™¢¹ P¡¹ç¡®¡à¹ [t¡[> ¤Ò> 

A¡ì¹>¡ú &Òü "àk¡àì¹à-l¡ü[>Å ¤á¹ ‹’ì¹ 

"àÇ¡ìt¡àÈ [¤Å«[¤ƒ¸àºìÚ¹ Åå‹å A¡³¢®¡à¹ 

š[¹W¡à[ºt¡ A¡ì¹> [>, [>ì\¹ ¤¸[v¡û¡â« 

[ƒìÚ &Òü [¤Å«[¤ƒ¸àºìÚ¹ Îàì¤A¡A¡àìº¹  

\º¤àÚôå¹ š[¹¤t¢¡> Îà‹> A¡¹ìt¡ ÎÛ¡³ Ò>¡ú  

Òü}ì¹\ &-ëƒìÅ [¤Å«[¤ƒ¸àºÚ Îõ[Ê¡ A¡ì¹[áº 

[>ÆW¡ÚÒü [¤¹ài¡ ëA¡àì>à \>Ñ¬àì=¢¹ l¡üZW¡àA¡àVÛ¡à 

[>ìÚ >Ú¡ú [>áA¡ [>ì\ìƒ¹ Ñ¬à=¢[Î[‡ý¡¹ A¡=à 

ë®¡ì¤¡ú t¡àìƒ¹ \>A¡ìÚA¡ Îà³à>¸ Òü}ì¹[\- 

\à>à "‹ã>Ñ‚ ëºàìA¡¹ šøìÚà\> [áº, ™àìƒ¹ 

ÎàÒàì™¸ šø®å¡Å[v¡û¡ ÎÒì\ ëƒÅÅàÎ> A¡à\ 

ÎåËå¡®¡àì¤ š[¹W¡àº>à A¡¹ìt¡ šàì¹¡ú [Îšà[Ò 

[¤ì‰àìÒ¹ š¹ &-ëƒìÅ¹ A¡àìá Òü}ì¹\ &A¡[i¡ 

‘"ºãA¡ ³¸àK>àA¡ài¢¡à’¹ ">å¹ê¡š ¤Ññ l¡üš[Ñ‚t¡ 

A¡¹ìt¡ ëW¡ìÚìá¡ú ëA¡à´šà[>¹ š[¹¤ìt¢¡ ³Òà¹à>ã 

[®¡ìC¡à[¹Úà¹ ÅàÎ> &J> ë=ìA¡ W¡ºì¤ &¤} &Òü 

Îå¤àìƒ ëƒìÅ [ÅÛ¡à[¤Ñzàì¹¹ \>¸ [¤Å«[¤ƒ¸àºÚ 

šø[t¡[Ë¡t¡ A¡¹à Òì¤¡ú t¡J>A¡à¹ [¤Å«[¤ƒ¸àºÚ 

³àì> š¹ãÛ¡à NøÒìo¹ &A¡Jà[> ™”|[¤ìÅÈ - 

ëÎJà> ë=ìA¡ Ç¡‹å ¤;Î¹àì”z t¡A¡³à [¤t¡¹o  

A¡¹à Òì¤¡ú &Òü¹A¡³ [¤Å«[¤ƒ¸àºìÚ¹ Î}ÑšìÅ¢ 

&ìº ‹ãì¹ ‹ãì¹ &A¡[i¡ ¹à\®¡v¡û¡ Î´ßƒàìÚ¹ 

l¡üxà> ë™ Òì¤ >à t¡à ¤ºà ™àÚ >à¡ú "t¡&¤ 

"[‹A¡à}Å \>Îà‹à¹o [¤Å«[¤ƒ¸àºìÚ¹ ‹àì¹-

A¡àìá ¤ìØl¡à &A¡i¡à ëQòÈt¡ >à¡ú

"=W¡ JøãÐ¡à> [³Å>à[¹¹à, ¹à³ì³àÒ>, 

¹à‹àA¡à”z ëƒ¤ šø³åJ Îð>¹à &-ëƒìÅ 

šøAõ¡t¡ [ÅÛ¡à[¤Ñzàì¹¹ A¡=à "àìK ¤à¹ ¤à¹ 

¤’ìº ëKìá>¡ú šèì¤¢ ¤ºà ÒìÚìá, 1906 

Îàìº "àÅåìt¡àÈ A¡ºA¡àt¡à [¤Å«[¤ƒ¸àºìÚ¹ 

®¡àK¸àA¡àìÅ &A¡  ®¡àÑ¬¹ ë\¸à[t¡ìÍH¹ ³ìt¡à l¡ü[ƒt¡ 

ÒìÚ[áìº>, ™à¹ šø®¡àì¤ &Òü [¤Å«[¤ƒ¸àºìÚ¹ 

"àuà¹ ¹ê¡šà”z¹ Q’ìi¡ [KìÚ[áº¡ú &Òü šøÎìU 

1906 Îàìº "àÅåìt¡àÈ A¡ºA¡àt¡à [¤Å«[¤ƒ¸àºìÚ¹ ®¡àK¸àA¡àìÅ &A¡  ®¡àÑ¬¹ 

ë\¸à[t¡ìÍH¹ ³ìt¡à l¡ü[ƒt¡ ÒìÚ[áìº>, ™à¹ šø®¡àì¤ &Òü [¤Å«[¤ƒ¸àºìÚ¹ 

"àuà¹ ¹ê¡šà”z¹ Q’ìi¡ [KìÚ[áº

"[¤¹à³ W¡ìºìá "àì@ƒàº>, Ît¡¸àNøÒ &¤} 

A¡à¹à¤¹o¡ú &A¡[i¡ š¹à‹ã> \à[t¡¹ šìÛ¡ 

t¡à¹ Îà}ÑHõþ[t¡A¡ šå>¹ç¡ðã¤> áàØl¡à Ñ¬à‹ã>t¡à 

"¤àÑz¤¡ú &Òü ëQà¹ ¹à\î>[t¡A¡ "àì@ƒàºì>¹ 

³åÒèìt¢¡* ëƒJìt¡ šà*Úà ™àÚ &A¡à[‹A¡ 

\>ì>t¡à &ìÎìá>, ™òà¹à \à[t¡¹ "àuàìA¡ 

"à[¤ÍHà¹ A¡¹ìt¡ ëW¡Ê¡à A¡¹ìá> &¤} Ñ¬à‹ã>t¡à¹ 

¤¸àšA¡t¡¹ "=¢ìA¡ \>Î³àì\¹ A¡àìá l¡üxàš> 

A¡¹ìá>¡ú ë™-Î³ÚA¡à¹ A¡=à ¤ºìt¡ W¡àÒü ëÎÒü-

Î³ìÚ &Òü¹A¡³ [t¡>\> Î}ÑHõþ[t¡->àÚA¡ìA¡ 

šàÅàšà[Å ëƒJìt¡ šàÒü - ™òà¹à Î¹àÎ[¹ 

¹à\>ã[t¡ìt¡ "¤t¡ão¢ >à ÒìÚ* šì¹àÛ¡®¡àì¤ 

¹à\î>[t¡A¡ "àì@ƒàº>ìA¡ ¤ºãÚà> A¡’ì¹ 

ëKìá>¡ú A¡à¹o \à[t¡¹ šå>¹ç¡ðã¤ì>¹ 

Ç¡®¡³åÒèìt¢¡ tò¡à¹à ëƒÅ &¤} ƒÅìA¡ ƒã[Û¡t¡ 

A¡ì¹ìá> >tå¡> Î}ÑHõþ[t¡¹ ®¡à¹>àÚ¡ú &òìƒ¹ ³ì‹¸ 

&A¡\> Òìº> ¹¤ã@ƒø>à=, [™[> ¹à\>ã[t¡ 

ë=ìA¡ ƒèì¹ ë=ìA¡* A¡Jì>à A¡Jì>à [>A¡ìi¡ 

&ìÎìá>, [A¡”ñ l¡àA¡ [ƒìÚìá> ëƒìÅ¹ ëºàìA¡¹ 

³³¢t¡ìº, [t¡[> \à[t¡¹ Qå³ ®¡à[R¡ìÚìá>, Î³Ñz 

ëƒÅ¤àÎã¹ "àÅà "àA¡àVÛ¡à * ëKï¹ì¤¹ šøƒãœ¡ 

šøt¡ãA¡ ÒìÚ l¡üìk¡ìá>¡ú "à¹ &A¡\> Òìº> 

"àÇ¡ìt¡àÈ ³åìJàšà‹¸àÚ, [™[> [Îì>i¡ Òìº 

ƒòà[Øl¡ìÚ šø®å¡Å[v¡û¡¹ [¤¹ç¡ì‡ý¡ Î}Nøà³ A¡ì¹ìá> 

ëÅ«t¡šˆàÎ>à, A¡³ºìºàW¡>à, [¤ƒ¸àƒà[Ú>ã 

Î¹Ñ¬t¡ã¹ ³å[v¡û¡¹ \>¸¡ú

‘"à³à¹ Îà‹>à’ - "àu[>Ú”|ìo¹ "®¡àì¤ 

&-Î¤[A¡áå¹ "=¢ [>¹=¢A¡ ÒìÚ ™àÚ¡ú t¡àÒü ëÎ-

[ƒì>¹ ÎA¡º A¡àì\ A¡ì³¢ ‹¸àì> `¡àì> ëƒJìt¡ 

šàÒü Ñ¬ìƒÅãÚà>à¹ ³”| [Å[Û¡t¡\ì>¹ ³ì>šøàìo 

ÎƒàÎ¤¢ƒà ëšøà^º ÒìÚ "àìá¡ú Òü}ì¹ì\¹ 

[¤¹ç¡ì‡ý¡ ‹è³à[Út¡ [¤ìÛ¡à®¡ \ã¤>ƒÅ¢ì>¹ &A¡[i¡ 

"Uã®è¡t¡ ¹ê¡š ÒìÚ "àìá¡ú ë™ A¡’ì¹ ëÒàA¡, 

Ñ¬à‹ã>t¡à¹ š=ìA¡ "à[¤ÍHà¹ A¡¹ìt¡ Òì¤, 

"àušøA¡àìÅ¹ š= W¡àÒü¡ú &Òü [¤¹ài¡ "àAå¡[t¡ 

A¡Jì>à Î®¡àÎ[³[t¡ìt¡, t¡ã¤ø [¤ìÛ¡àì®¡, 

"=¤à ë¤à³à¤à¹ç¡ìƒ [A¡}¤à "àP¡ì> ³èt¢¡  

ÒìÚ l¡üìk¡ìá¡ú &A¡ A¡=àÚ, ¹à\>ã[t¡¹ [®¡t¡¹  

[ƒìÚ ³å[v¡û¡Î}Nøà³ "[t¡ ÎÒì\ ëƒÅ¤àÎã¹ 

³>ìA¡ i¡à>t¡¡ú

[A¡”ñ šøAõ¡t¡ šøÑñ[t¡ áàØl¡à Ñ¬à‹ã>t¡à "àìÎ 

>à¡ú &-A¡=à ¤åc¡¤à¹ ³ìt¡à Ñ¬[Ñz ëA¡à=àÚ¡ú - 
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"àÅåìt¡àÈ [¤Å«[¤ƒ¸àºìÚ¹ š[¹W¡àº>à¹ P¡¹ç¡ 

ƒà[Úâ« ë>¤à¹ "àìK A¡ºA¡àt¡à [¤Å«[¤ƒ¸àºìÚ¹ 

"¤Ñ‚à¹ A¡=à [A¡áå "àìºàW¡>à¹ šøìÚà\> "àìá¡ú 

ºl¢¡ A¡à\¢> t¡J> ®¡à¹t¡¤ìÈ¢¹ ®¡àÒüÎ¹Ú¡ú tò¡à¹ 

ë>tõ¡ìâ« 1901 Îàìº [Î³ºàìt¡ &A¡  í¤k¡ìA¡ 

®¡à¹t¡¤ìÈ¢ [¤Å«[¤ƒ¸àºÚ š[¹W¡àº>à Î´šìA¢¡ 

&A¡[i¡ A¡[³Å> Kk¡> A¡¹à ÒÚ¡ú šø=ì³ Ç¡‹å 

Òü}ì¹\ ÎƒÎ¸ [>ìÚ &Òü A¡[³Å> K[k¡t¡ ÒÚ¡ú 

ë¤Î¹A¡à[¹ ³Òìº >à>à šø[t¡¤àìƒ¹ š¹ Î¸à¹ 

P¡¹ç¡ƒàÎ ¤ì@ƒ¸àšà‹¸àÚìA¡* &Òü A¡[³Åì>¹ 

ÎƒÎ¸ A¡¹à ÒÚ¡ú ºl¢¡ A¡à\¢ì>¹ ÎÒšàk¡ã 

* ¤Þêå¡ Î¸à¹ i¡³àÎ ¹¸àìº t¡J> A¡ºA¡àt¡à 

[¤Å«[¤ƒ¸àºìÚ¹ l¡üšàW¡à™¢¡ú tò¡àìA¡ ºl¢¡ A¡à\¢> 

&Òü A¡[³Åì>¹ Î®¡àš[t¡ [>¤¢àW¡> A¡ì¹>¡ú 

1902 Îàìº &Òü A¡[³Å> t¡à¹ [¹ìšài¢¡ 

ƒà[Jº A¡ì¹¡ú "àÅåìt¡àÈ t¡J> Åå‹å A¡ºA¡àt¡à 

[¤Å«[¤ƒ¸àºìÚ¹ šìÛ¡ ³ày ‘Ñ‚à>ãÚ ë³´¬à¹’ 

[áìº>¡ú Î¸à¹ Kå¹ç¡ƒàÎ A¡[³Åì>¹ ÎìU &A¡³t¡ 

>à Ò*Úà¹ \>¸ [t¡[> tò¡à¹ Ñ¬t¡”| ¹àÚ ëƒ>¡ú 

¤ºà ¤à×º¸ tò¡à¹ ³t¡ KõÒãt¡ ÒÚ [>¡ú t¡J>A¡à¹ 

Òü[´š[¹Úàº ëº[\Îìº[i¡®¡ A¡àl¡ü[Xìº &Òü 

A¡[³Åì>¹ ³t¡à>åÎàì¹ (™[ƒW¡ &A¡³ày ®¡à¹t¡ãÚ 

ë³´¬à¹ [™[> ®¡à¹t¡¤ìÈ¢¹ \>Ñ¬àì=¢¹ A¡=à ë®¡ì¤ 

&Òü A¡[³Åì>¹ ÎìU &A¡³t¡ Ò’ìt¡ šàì¹> 

[>, tò¡à¹ ³t¡ l¡üìšÛ¡à A¡’ì¹Òü) [¤Å«[¤ƒ¸àºÚ 

Î´šìA¢¡ &A¡[i¡ >tå¡> "àÒü> Òü}ì¹\ Î¹A¡à¹ 

A¡¹ìº> 1904 Îàìº¡ú tå¡³åº šø[t¡¤àƒ Ò’º 

ëƒìÅ¹ Î¤¢y¡ú "àÅåìt¡àÈ* &¹ šøW¡r¡ šø[t¡¤àƒ 

A¡ì¹> ëƒìÅ¹ ¤õÒv¡¹ Ñ¬àì=¢¹ A¡=à ë®¡ì¤¡ú 

&³>t¡¹ "àÒüì>¹ [®¡t¡¹ [ƒìÚ [ÅÛ¡à [¤Ñzà¹ 

&-ëƒìÅ Òì¤ >à, [¤Å«[¤ƒ¸àºìÚ¹* ®¡[¤È¸; 

t¡àÒü A¡Jì>à l¡ü^º Ò’ìt¡ šà¹ì¤ >à¡ú &-A¡=à 

¤åc¡ìt¡ [Å[Û¡t¡ ®¡à¹ìt¡¤àÎã¹ ëƒ[¹ Ò’º >à¡ú 

&Òü "àÒü> ">å™àÚã "à³àìƒ¹ A¡ºA¡àt¡à 

[¤Å«[¤ƒ¸àºìÚ¹ Î}ÑHþà¹ A¡¹à¹ ®¡à¹ "[š¢t¡ 

Ò’º "àìºA¡\àr¡à¹ ëšl¡ºàì¹¹ l¡üš¹¡ú [t¡[> 

[áìº> šø=ì³ ëšø[Îìl¡[X A¡ìºì\¹ ¹ÎàÚì>¹ 

"‹¸àšA¡, šì¹ ëÎJà>A¡à¹ [šø[Xš¸àº 

&¤} ëÅìÈ [l¡.[š."àÒü.¡ú tò¡àìA¡ A¡ºA¡àt¡à 

[¤Å«[¤ƒ¸àºìÚ¹ ®¡àÒüÎ-W¡¸àìXº¹ [>ìÚàK A¡¹à 

Ò’º¡ú [>[ƒ¢Ê¡ Î³ìÚ¹ ³ì‹¸ ëšl¡ºà¹ [A¡”ñ &Òü 

>èt¡> "¸àC¡ìA¡ W¡àºå A¡¹ìt¡ "Û¡³ Òìº>¡ú 

&[ƒìA¡ Òü}ì¹ì\¹ [¤¹ç¡ì‡ý¡ "Îì”zàÈ [ƒ> [ƒ> 

[¤Å«[¤ƒ¸àºìÚ¹ Î¤¢³Ú ë>tõ¡â« ëšìÚ tò¡à¹ ¤åc¡ìt¡ ëƒ[¹ ÒÚ [> ë™, ëƒìÅ¹ 

l¡üÄ[t¡¹ ³èìº ¹ìÚìá [ÅÛ¡à¡ú [¤`¡à> &¤} šø™å[v¡û¡¹ šøÎà¹ áàØl¡à ëA¡àì>à 

ëƒÅ ¤à \à[t¡ ¤ìØl¡à Ò’ìt¡ šàì¹ >à¡

‹è³à[Út¡ ÒìZá¡ú Ñ¬ìƒÅã "àì@ƒàº>* ë\à¹ƒà¹ 

ÒìÚ l¡üìk¡ìá¡ú Òü}ì¹\ Î¹A¡à¹ ®¡à¤ìá ™t¡ 

"[>ìÊ¡¹ ³èº Ò’º &Òü ¤àR¡ºà ëƒÅ - &ìA¡ 

ë®¡ìR¡ [‡J[r¡t¡ A¡’ì¹ [ƒìt¡ Òì¤¡ú t¡ì¤ ¤àR¡ºà 

\¦ Òì¤¡ú \>[Òt¡àì=¢¹ A¡=à ë®¡ì¤ 1905 

Îàìº Ñ¬à‹ã>ìW¡t¡à &A¡à[‹A¡ ¤àR¡à[º [³ìº 

National Council of Education 
Ñ‚àš>à A¡’ì¹ ëó¡ìºìá>¡ú šø®å¡Å[v¡û¡¹ A¡¹àÚv¡ 

&Òü A¡ºA¡àt¡à [¤Å«[¤ƒ¸àºìÚ¹ [®¡t¡¹ [ƒìÚ 

¤àR¡à[º¹ Ñ¬A¡ãÚ í¤[ÅÊ¡¸ ¤\àÚ ¹àJà ¤à t¡à¹ 

³à>[ÎA¡ šøA¡àÅ A¡¹à "à¹ Î´±¤ >Ú¡ú P¡¹ç¡ƒàÎ 

¤ì@ƒ¸àšà‹¸àÚ, ¹¤ã@ƒø>à= k¡àAå¡¹, ¤øì\> Åãº, 

ºàºì³àÒ> ëQàÈ, ³[t¡ºàº ëQàÈ, [W¡v¡¹g> 

ƒàÅ šø³åJ "NøKo¸ ë>t¡à¹à \àt¡ãÚ [¤ƒ¸àÎ}Îƒ 

Kk¡> A¡¹ìº>¡ú &Òü¹A¡³ "¤Ñ‚à W¡ºìá 1906 

Îàìº¡ú tò¡à¹ šè¤¢¤t¢¡ã l¡üšàW¡à™¢ ëšl¡ºàì¹¹ 

¤¸=¢t¡à¹ š¹ "àÇ¡ìt¡àÈìA¡ "àÔà> A¡¹à Ò’º 

&Òü P¡¹ç¡ ƒà[Úìâ«¡ú &A¡[ƒìA¡ tò¡à¹ ÎÒA¡³¢ãìƒ¹ 

Î}ÅÚ, ">¸[ƒìA¡ Òü}ì¹\ Î¹A¡àì¹¹ Aå¡W¡yû¡, 

&Òü ƒåÒüìÚ¹ ³àc¡Jàì> ƒòà[Øl¡ìÚ "àÇ¡ìt¡àÈ 

A¡ºA¡àt¡à [¤Å«[¤ƒ¸àºìÚ¹ "”z¤¢àÒã ¹ê¡šìA¡ 

š[¹¤t¢¡> A¡’ì¹ [ƒìº>¡ú "Î´±¤ìA¡ Î´±¤ 

A¡¹ìº>¡ú 1908 Îàº ë=ìA¡ "àìÑz "àìÑz 

ëƒJà ëKº [t¡[> [¤Å«[¤ƒ¸àºìÚ¹ ë™- 

š[¹¤t¢¡> Îà‹> A¡¹ìá> t¡à \àt¡ãÚ Ñ¬àì=¢¹ 

š[¹š”‚ã >Ú, ¤¹} ëƒìÅ¹ * Î³àì\¹  

šìÛ¡ [¤ìÅÈ ³UºA¡¹¡ú "àÇ¡ìt¡àÈ 

[¤Å«[¤ƒ¸àºìÚ¹ \>¸ [¤[‹ šøoÚ> A¡¹ìº> 

&¤} t¡à A¡à™¢A¡¹ã A¡¹àìt¡* ÎÛ¡³ Òìº>¡ú

šøAõ¡t¡ [ÅÛ¡à [¤Ñzàì¹¹ ši¡®è¡[³ ¹[W¡t¡ Ò’º 

&Òü [¤Å«[¤ƒ¸àºìÚ tò¡à¹ ë>tõ¡ìâ«¡ú Òü}ì¹ì\¹ 

A¡àá ë=ìA¡ [¤Å«[¤ƒ¸àºìÚ¹ Î´ßÎà¹ìo¹ &Òü 

áàØl¡šy ëšìÚ "àÅåìt¡àÈ ëƒìÅ¹ A¡=à ®¡à¤ìá>, 

®¡[¤È¸ìt¡¹ A¡=à ®¡à¤ìá>¡ú ¹à³ì³àÒ> 

[¤ƒ¸àÎàKì¹¹ "àƒÅ¢ìA¡ A¡ã®¡àì¤ ¤àÑzì¤ ¹ê¡š 

ëƒ*Úà ™àÚ [t¡[> ëÎÒü šì=¹ ÎÞê¡à> A¡¹ìá>¡ú 

"àÅåìt¡àÈ [¤W¡Û¡o [áìº>¡ú [¤Å«[¤ƒ¸àºìÚ¹ 

Î¤¢³Ú ë>tõ¡â« ëšìÚ tò¡à¹ ¤åc¡ìt¡ ëƒ[¹ ÒÚ 

[> ë™, ëƒìÅ¹ l¡üÄ[t¡¹ ³èìº ¹ìÚìá [ÅÛ¡à¡ú 

[¤`¡à> &¤} šø™å[v¡û¡¹ šøÎà¹ áàØl¡à ëA¡àì>à ëƒÅ 

¤à \à[t¡ ¤ìØl¡à Ò’ìt¡ šàì¹ >à¡ú [ÅÛ¡à>àÚA¡ 

"àÅåìt¡àÈìA¡ "[¤ºì´¬ ëƒJà ëKº [t¡[> [¤ƒ¸à 

* `¡à> [¤Å«[¤ƒ¸àºÚ ë=ìA¡ [¤t¡¹o A¡¹¤à¹ 

>tå¡> š[¹A¡¿>à NøÒo A¡ì¹ìá>¡ú Ç¡‹å t¡àÒü 

>Ú, š¹à‹ã> ëƒìÅ¹ [¤Å«[¤ƒ¸àºìÚ¹ A¡àá 

ë=ìA¡ A¡ã "šà[=¢¤ ¤Ññ Î¤¢Îà‹à¹o NøÒo A¡¹ìt¡ 

šàì¹ t¡à¹ š= [t¡[> ëƒJàìº>¡ú t¡à¹ ëW¡ìÚ* 

¤ìØl¡à A¡=à &Òü [¤Å«[¤ƒ¸àºÚìA¡ ëƒìÅ¹ ³à[i¡¹ 

ÎìU, ëƒìÅ¹ \º¤àÚå¹ ÎìU, ëƒìÅ¹ ëºàìA¡¹  

³ì>¹ ÎìU &A¡ã®è¡t¡ A¡’ì¹ t¡àìA¡ &A¡à”z  

"àš>à¹ [\[>È [ÒÎàì¤ ëƒJìt¡ &¤} ®¡à¤ìt¡ 

ëÅJàìº>¡ú [¤Å«[¤ƒ¸àºÚ Î¹Ñ¬t¡ã¹ "U - 

"à³àìƒ¹ Alma Materú A¡à™¢t¡ ëƒJà ëKº 

¤U®¡U š[¹A¡¿>à ë¹à‹ ÒìÚìá¡ú 1912 

Îàº ë=ìA¡ Ñ¬ìƒÅãÚà>à¹ ën¡l¡ü [A¡áå A¡ì³ìá¡ú 

1913 Îàìº "àÇ¡ìt¡àÈ ¤àR¡ºà ®¡àÈàìA¡ 

"®è¡t¡šè¤¢ ³™¢àƒà [ƒìº>¡ú &[ƒìA¡ A¡à\¢> 

Qi¡ìá¡ú ëƒìÅ¹ Î¤¢y [ÅÛ¡à¹ ëÛ¡ìy "àÅåìt¡àÈ 

t¡J> š=šøƒÅ¢A¡¡ú

³èº šøìW¡Ê¡àKå[º

A¡ºA¡àt¡à [¤Å«[¤ƒ¸àºìÚ¹ Îà³[NøA¡ ¹ê¡š[i¡ 

"àÇ¡ìt¡àÈ š[¹¤t¢¡> A¡’ì¹ [ƒìº>¡ú ë™-

[¤Å«[¤ƒ¸àºìÚ Åå‹å šàÅ-ëó¡ìº¹ [ÒÎà¤ ¹àJà 

Ò’t¡ ëÎJàì> yû¡ì³ &A¡[i¡ >tå¡> ëšø¹oà¹ 

Îe¡à¹ A¡¹à ÒìÚìá¡ú [ÅÛ¡à * Î}ÑHõþ[t¡¹ ¤àÒA¡ 

&¤} ‹à¹A¡ Ò’º &Òü [¤Å«[¤ƒ¸àºÚ¡ú t¡à¹ 

>¤\@µ ºà®¡ Ò’º¡ú "àÅåìt¡àìÈ¹ Îà¹Ñ¬t¡ 

šøìW¡Ê¡à¹ Îà=¢A¡t¡³ [>ƒÅ¢>Kå[º Î}ìÛ¡ìš  

Òº &ÒüKå[º:

"àÅåìt¡àìÈ¹ Îà¹Ñ¬t¡ šøìW¡Ê¡à

1.	 Î¤¢Îà‹à¹ìo¹ \>¸ [¤Å«[¤ƒ¸àºìÚ¹ 

ƒ¹\à l¡üì@µàW¡> A¡¹à

2.	 [¤Å«[¤ƒ¸àºÚ Åå‹å [>Íßào š¹ãÛ¡àìA¡@ƒø 

>Ú, t¡àìA¡ `¡à> "ìÞÈìo¹ šøàoìA¡ì@ƒø 

¹ê¡šàÚo A¡¹à

\>¸ ¹à‹àAõ¡Ì¡>, šà¹ìÎ¸¹ [Î¹à[\, šàÅ¢ã 

š[r¡t¡ t¡à¹àšå¹*Úàºà, \àšà[> * W¡ã>àìƒìÅ¹ 

[¤`¡ ³àÎåƒà * [A¡³åƒà¡ú & áàØl¡à \à³¢à[> ë=ìA¡ 

¤øê¡º, Òü}ºr¡ ë=ìA¡ [Ð¡ìó¡> * A¡à[ºÎ¡ú 

ëA¡à=àÚ ë™àK¸ ëºàA¡ "àìá [t¡[> t¡à [k¡A¡ 

¤åc¡ìt¡ šà¹ìt¡>¡ú [¤>à [‡‹àÚ tò¡àìƒ¹ [t¡[> 

[¤Å«[¤ƒ¸àºìÚ¹ "‹¸àšA¡šìƒ ¤¹o A¡’ì¹ 

[>ìÚ "àÎìt¡>¡ú ëÎ-[ƒ> ™J> [t¡[> &A¡\> 

šøàÚ "J¸àt¡ t¡¹ç¡o ³à‰à[\ "‹¸àšA¡ìA¡ 

tò¡à¹ ™;Îà³à>¸ ¹W¡>à šàìk¡¹ š¹ [Ñ‚¹ A¡ì¹> 

A¡ºA¡àt¡àÚ ƒÅ¢>ÅàìÑ|¹ ëW¡Úàì¹ l¡C¡¹ ¤øì\> 

Åãìº¹ ³ìt¡à šøJ¸àt¡ š[r¡ìt¡¹ Åè>¸ "àÎì> 

¤¹o A¡’ì¹ "à>ì¤> - ëÎ &A¡ ƒà¹ç¡o  

ƒå–ÎàÒÎ¡ú Î¤àÒü tò¡à¹ šøÑzàì¤ Î[¤ìÅÈ 

Òt¡W¡[A¡t¡ ÒìÚ[áº¡ú [A¡”ñ Î¸à¹ "àÇ¡ìt¡àÈ &Òü 

¤¸[v¡û¡¹ ®¡[¤È¸; Î´šìA¢¡ [>–Îì@ƒÒ [áìº>¡ú 

&Òü "‹¸àšA¡ìA¡ [>ìÚàK A¡¹à Î´šìA¢¡ 

[t¡[> A¡t¡ l¡üƒôNøã¤ [áìº> t¡à ë¤àc¡à ™àÚ 

ë™ [>ìÚàK A¡[³[i¡¹ Îåšà[¹Å[i¡ [t¡[> Ñ¬ÒìÑz 

[º[š¤‡ý¡ A¡ì¹[áìº>¡ú &Òü "‹¸àšA¡[i¡ "à¹ 

ëA¡l¡ü >> - [t¡[> Ñ¬Ú} ¹à‹àAõ¡Ì¡>¡ú [Î.[®¡. 

¹à³>ìA¡* Î¸à¹ "àÇ¡ìt¡àÈ "à[¤ÍHà¹ A¡ì¹> 

šøàÚ "àW¡³A¡à®¡àì¤¡ú

>èt¡> Kì¤Èoà¹ \Ú™àyà

šøàW¡¸ Òê¡ƒìÚ¹ ÎìU ³ì>¹ Î}ì™àK-Îõ[Ê¡¹ 

l¡üšàÚ l¡üŠ±à¤> "àÇ¡ìt¡àÈ &Òü [¤Å«[¤ƒ¸àºìÚ¹ 

šàƒ³èìº ™àìt¡ Î´šèo¢®¡àì¤ A¡’ì¹ ë™ìt¡ 

šàì¹> ëÎ-Î´¬ìÞê¡ [t¡[> ƒôØn¡šø[t¡`¡ [áìº>¡ú 

šk¡>-šàk¡ì>¹ ¤¸¤Ñ‚à ¹[W¡t¡ Ò’º¡ú [¤J¸àt¡ 

Î¤ "‹¸àšA¡ìƒ¹ ë>tõ¡ìâ« t¡¹ç¡o Kì¤ÈA¡¹à 

&-ëƒìÅ ë³ï[ºA¡ Kì¤Èoà¹ Îèyšàt¡ A¡¹ìº>¡ú 

®¡àÒüÎô¹Ú A¡à\¢> ¤ºìá>, &-ëƒìÅ¹ áày¹à 

ë³ï[ºA¡ [W¡”zà A¡¹ìt¡ "Î³=¢¡ú [¤ìÅ«¹ 

`¡à>®¡àr¡àì¹ ®¡à¹t¡¤ìÈ¢¹ ³à=à ë=ìA¡ [A¡áå 

l¡üšÒà¹ ëƒ*Úà A¡ƒà[W¡; Î´±¤ >Ú¡ú A¡à\¢ì>¹ 

&Òü ‹à¹oà ë™ Î´šèo¢ "³èºA¡ "àÇ¡ìt¡àÈ 

t¡à šø³ào A¡¹ìt¡ Aõ¡t¡ÎS¡¿¡ú Î¹A¡àì¹¹ A¡àá 

ë=ìA¡ "àÇ¡ìt¡àÈ >à>à> ¤à‹à¹ Î´¶åJã> 

ÒìZá>¡ú [¤ìÅÈ A¡’ì¹ tò¡à¹ ³ì>à>ãt¡ &A¡à[‹A¡ 

"‹¸àšìA¡¹ >à³ K¤o¢ì³@i¡ ">åì³àƒ> 

A¡¹ìt¡ [¤º´¬ ¤à >à-³gæ¹ A¡¹ìt¡ W¡àÒüìá>¡ú 

K¤o¢ì³ì@i¡¹ ÎìU tò¡à¹ ³t¡šà=¢A¡¸ yû¡ì³Òü 

¤àØl¡ìt¡ ºàKº¡ú A¡ºA¡àt¡à [¤Å«[¤ƒ¸àºìÚ¹ 

12.	 [¤[®¡Ä [¤`¡à> ÅàJà¹ šk¡>-šàk¡ì>¹ 

">åAè¡º Îåì™àK ƒà>

13.	 [¤Å«[¤ƒ¸àºìÚ ë³ï[ºA¡ Kì¤Èoà A¡¹à¹ 

"à¤Òà*Úà Îõ[Ê¡ A¡¹à

14.	 ¤× ÑHåþº šø¤t¢¡ì> ÎÒì™à[Kt¡à

15.	 [¤Å«[¤ƒ¸àºÚìA¡ "àš> \àt¡ãÚ šø[t¡Ë¡à> 

[ÒÎàì¤ ®¡à¤ìt¡ ëÅJàì>à

[¤Å«[¤ƒ¸àºÚ l¡üZW¡ [ÅÛ¡àìA¡ì@ƒø 

¹ê¡šà”z[¹t¡

"àÅåìt¡àìÈ¹ ë>tõ¡ìâ« [¤Å«[¤ƒ¸àºìÚ `¡à>W¡W¢¡à¹ 

&A¡[i¡ >tå¡> š[¹³r¡º Îõ[Ê¡ Î´±¤ Ò’º¡ú ë™-

[¤Å«[¤ƒ¸àºìÚ¹ ƒàÚ ëÅÈ Ò’t¡ Ç¡‹å š¹ãÛ¡à 

NøÒìo ëÎJàì> &J> >èt¡> `¡à> "àÒ¹ìo¹ 

\>¸ "àÎ> šàt¡à ÒìÚìá¡ú >tå¡> >tå¡> [¤®¡àK 

ëJàºà ÒìÚìá, >tå¡> "‹¸àšA¡ìƒ¹ "àK³> 

Qìi¡ìá, ë™Jàì> >tå¡> áàìy¹ Î³àK³ Òt¡ 

Ç¡‹å š¹ãÛ¡à NøÒìo ëÎJàì> &J> >èt¡> 

`¡à> "àÒ¹ìo¹ \>¸ "àÎ> šàt¡à ÒìÚìá¡ú 

"àÇ¡ìt¡àìÈ¹ &A¡à”z ¤àÎ>à ë™ A¡ºA¡àt¡à [¤Å«[¤ƒ¸àºÚìA¡ Åå‹å ®¡à¹t¡¤ìÈ¢¹ 

³ì‹¸ >Ú, šõ[=¤ã¹ ">¸à>¸ ëÅøË¡ [¤Å«[¤ƒ¸àºìÚ¹ Î³A¡Û¡ A¡’ì¹ tå¡ºì¤>

>tå¡> >tå¡> [¤®¡àK ëJàºà ÒìÚìá, >tå¡> 

"‹¸àšA¡ìƒ¹ "àK³> Qìi¡ìá, ëÎJàì> >tå¡> 

áàìy¹ Î³àK³ ÒìÚìá¡ú [¤Å«[¤ƒ¸àºìÚ¹ 

"‹¸àšA¡ìƒ¹ >àì³¹ t¡à[ºA¡àÚ ëƒJà ™àìZá 

Òü[t¡ÒàÎ-¹W¡[Út¡à ³¸àAô¡ìl¡à>àº, šøàW¡¸[¤ƒ¸à¹ 

Îåš[r¡t¡ [Îº®¡¸òà ëº[®¡, šøàW¡¸ * šøt¡ãìW¡¸¹ 

A¡ºà[¤ƒô óå¡ìÎ¡ú &ò¹à áàØl¡à* ¹ìÚìá>  

l¡à– [=ì¤à * l¡à– [Kº¤ài¢¡ i¡³àÎ *ÚàA¡à¹¡ú 

"àÇ¡ìt¡àìÈ¹ &A¡à”z ¤àÎ>à ë™ A¡ºA¡àt¡à 

[¤Å«[¤ƒ¸àºÚìA¡ Åå‹å ®¡à¹t¡¤ìÈ¢¹ ³ì‹¸ >Ú, 

šõ[=¤ã¹ ">¸à>¸ ëÅøË¡ [¤Å«[¤ƒ¸àºìÚ¹ Î³A¡Û¡ 

A¡’ì¹ tå¡ºì¤>¡ú "àÅåìt¡àìÈ¹ "à³”|ìo  

[Î}Òº ë=ìA¡ &ìº> š[r¡t¡ ë¹®¡à¹r¡ [Î‡ý¡à=¢, 

³Òà¹àÊ¡ö ë=ìA¡ [l¡. "à¹. ®¡àr¡à¹A¡à¹, í³[=[º 

"‹¸àšA¡ ¤à¤åÚà [³Åø, A¡àÅã¹ š[r¡t¡ Îãt¡à¹à³ 

ÅàÑ|ã, &ºàÒà¤àìƒ¹ "ìS¡¹ >à³A¡¹à "‹¸àšA¡ 

KìoÅšøÎàƒ, ³à‰à\ ë=ìA¡ šƒà=¢[¤ƒ¸à¹ \>¸ 

[Î.[®¡. ¹à³> &¤} ƒÅ¢>ÅàìÑ|¹ "‹¸àš>à¹ 

¤ºìá> ®¡à¹t¡ãÚìƒ¹ [ƒìÚ Kì¤Èoà Òüt¡¸à[ƒ 

l¡üZW¡š™¢àìÚ¹ ëA¡àì>à ³à>[ÎA¡ A¡à\ A¡¹à  

Î´±¤ >Ú¡ú "àÇ¡ìt¡àÈ tò¡à¹ A¡³¢Îè[W¡ ">å™àÚã 

"NøÎ¹ ÒìZá> &¤} &Jàì> &ìA¡¹ š¹ 

&A¡ >tå¡> ƒõÊ¡à”z Îõ[Ê¡ A¡¹ìá>¡ú 1919 

Îàìº [¤ø[i¡Å šàº¢àì³@i¡ ®¡à¹t¡ãÚ Ñ¬š¥Îà‹>à¹ 

W¡[¹t¡à=¢t¡à¹ A¡=à ë®¡ì¤ "àì¹à [A¡áå 

šøÅàÎ[>A¡ ºàKà³ [Å[=º A¡¹ìt¡ W¡àÒüìº>¡ú 

t¡J> "àÇ¡ìt¡àìÈ¹ &A¡à”z ">å¹v¡û¡ Î¸à¹  

Å}A¡¹ >àÚà¹ ®¡àÒüÎô¹ìÚ¹ A¡àl¡ü>ô[Îìº  

‘&\åìA¡Å> ë³´¬¹’¡ú [t¡[> ®¡à¹t¡ãÚ 

[¤Å«[¤ƒ¸àºìÚ¹ ™=à=¢ šøÎàì¹¹ A¡=à 

®¡à¤ìá>, "àÇ¡ìt¡àìÈ¹ "[®¡³t¡ šøìÚà\

ì> [>ìZá>¡ú 1921 ë=ìA¡ "àÅåìt¡àÈ 

"à¤à¹ A¡ºA¡àt¡à [¤Å«[¤ƒ¸àºìÚ¹ l¡üšàW¡à™¢ 

Òìº>¡ú A¡ºA¡àt¡à [¤Å«[¤ƒ¸àºìÚ¹ 

"à³èº š[¹¤t¢¡ì>¹ ¹ê¡š[i¡ ëƒìJ t¡J>  

">¸à>¸ ®¡à¹t¡ãÚ [¤Å«[¤ƒ¸àºìÚ¹ íW¡t¡>¸ 

3.	 Òü}ì¹[\¹ ÎìU [ÅÛ¡à¹ šàk¡¸ÎèW¡ãìt¡ 

¤àR¡ºà¹ Î³à> "àÎ> ƒà>

4.	 Ñ•àt¡ìA¡àv¡¹ [ÅÛ¡à¤¸¤Ñ‚à¹ šøW¡º> - 

ëšàÐ¡-Nøà\åìÚi¡ [¤®¡àìK¹ šø¤t¢¡>

5.	 &A¡ ÒÒüìt¡ šò[W¡Å[i¡ "‹¸àšA¡ šƒ Îõ[Ê¡ 

A¡¹à

6.	 šk¡>-šàk¡ì>¹ ÎìU ³>ì>¹ "UàUã 

Î´¬Þê¡ [>o¢Ú A¡¹à

7.	 >à>à [¤ÈìÚ šàk¡¸šåÑzA¡ ¹W¡>àÚ 

l¡ü;ÎàÒƒà>

8.	 Î}ÑHõþt¡ [¤®¡àK[i¡¹ šèo¢¹ê¡šƒà>

9.	 šà[º * ÒüÎºà³ [ÅÛ¡à¤¸¤Ñ‚à¹ šøW¡º> 

A¡¹à

10.	 [t¡¤Œt¡ã ®¡àÈà¹ [ÅÛ¡à¹ "àìÚà\> A¡¹à

11.	 ¤àR¡ºà, [Ò[@ƒ, í³[=[º, l¡ü[Øl¡Úà, 

"àÎà[³ ®¡àÈàW¡W¢¡à¹ l¡ü;ÎàÒ ƒà>
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"àÅåìt¡àÈ [¤Å«[¤ƒ¸àºìÚ¹ š[¹W¡àº>à¹ P¡¹ç¡ 

ƒà[Úâ« ë>¤à¹ "àìK A¡ºA¡àt¡à [¤Å«[¤ƒ¸àºìÚ¹ 

"¤Ñ‚à¹ A¡=à [A¡áå "àìºàW¡>à¹ šøìÚà\> "àìá¡ú 

ºl¢¡ A¡à\¢> t¡J> ®¡à¹t¡¤ìÈ¢¹ ®¡àÒüÎ¹Ú¡ú tò¡à¹ 

ë>tõ¡ìâ« 1901 Îàìº [Î³ºàìt¡ &A¡  í¤k¡ìA¡ 

®¡à¹t¡¤ìÈ¢ [¤Å«[¤ƒ¸àºÚ š[¹W¡àº>à Î´šìA¢¡ 

&A¡[i¡ A¡[³Å> Kk¡> A¡¹à ÒÚ¡ú šø=ì³ Ç¡‹å 

Òü}ì¹\ ÎƒÎ¸ [>ìÚ &Òü A¡[³Å> K[k¡t¡ ÒÚ¡ú 

ë¤Î¹A¡à[¹ ³Òìº >à>à šø[t¡¤àìƒ¹ š¹ Î¸à¹ 

P¡¹ç¡ƒàÎ ¤ì@ƒ¸àšà‹¸àÚìA¡* &Òü A¡[³Åì>¹ 

ÎƒÎ¸ A¡¹à ÒÚ¡ú ºl¢¡ A¡à\¢ì>¹ ÎÒšàk¡ã 

* ¤Þêå¡ Î¸à¹ i¡³àÎ ¹¸àìº t¡J> A¡ºA¡àt¡à 

[¤Å«[¤ƒ¸àºìÚ¹ l¡üšàW¡à™¢¡ú tò¡àìA¡ ºl¢¡ A¡à\¢> 

&Òü A¡[³Åì>¹ Î®¡àš[t¡ [>¤¢àW¡> A¡ì¹>¡ú 

1902 Îàìº &Òü A¡[³Å> t¡à¹ [¹ìšài¢¡ 

ƒà[Jº A¡ì¹¡ú "àÅåìt¡àÈ t¡J> Åå‹å A¡ºA¡àt¡à 

[¤Å«[¤ƒ¸àºìÚ¹ šìÛ¡ ³ày ‘Ñ‚à>ãÚ ë³´¬à¹’ 

[áìº>¡ú Î¸à¹ Kå¹ç¡ƒàÎ A¡[³Åì>¹ ÎìU &A¡³t¡ 

>à Ò*Úà¹ \>¸ [t¡[> tò¡à¹ Ñ¬t¡”| ¹àÚ ëƒ>¡ú 

¤ºà ¤à×º¸ tò¡à¹ ³t¡ KõÒãt¡ ÒÚ [>¡ú t¡J>A¡à¹ 

Òü[´š[¹Úàº ëº[\Îìº[i¡®¡ A¡àl¡ü[Xìº &Òü 

A¡[³Åì>¹ ³t¡à>åÎàì¹ (™[ƒW¡ &A¡³ày ®¡à¹t¡ãÚ 

ë³´¬à¹ [™[> ®¡à¹t¡¤ìÈ¢¹ \>Ñ¬àì=¢¹ A¡=à ë®¡ì¤ 

&Òü A¡[³Åì>¹ ÎìU &A¡³t¡ Ò’ìt¡ šàì¹> 

[>, tò¡à¹ ³t¡ l¡üìšÛ¡à A¡’ì¹Òü) [¤Å«[¤ƒ¸àºÚ 

Î´šìA¢¡ &A¡[i¡ >tå¡> "àÒü> Òü}ì¹\ Î¹A¡à¹ 

A¡¹ìº> 1904 Îàìº¡ú tå¡³åº šø[t¡¤àƒ Ò’º 

ëƒìÅ¹ Î¤¢y¡ú "àÅåìt¡àÈ* &¹ šøW¡r¡ šø[t¡¤àƒ 

A¡ì¹> ëƒìÅ¹ ¤õÒv¡¹ Ñ¬àì=¢¹ A¡=à ë®¡ì¤¡ú 

&³>t¡¹ "àÒüì>¹ [®¡t¡¹ [ƒìÚ [ÅÛ¡à [¤Ñzà¹ 

&-ëƒìÅ Òì¤ >à, [¤Å«[¤ƒ¸àºìÚ¹* ®¡[¤È¸; 

t¡àÒü A¡Jì>à l¡ü^º Ò’ìt¡ šà¹ì¤ >à¡ú &-A¡=à 

¤åc¡ìt¡ [Å[Û¡t¡ ®¡à¹ìt¡¤àÎã¹ ëƒ[¹ Ò’º >à¡ú 

&Òü "àÒü> ">å™àÚã "à³àìƒ¹ A¡ºA¡àt¡à 

[¤Å«[¤ƒ¸àºìÚ¹ Î}ÑHþà¹ A¡¹à¹ ®¡à¹ "[š¢t¡ 

Ò’º "àìºA¡\àr¡à¹ ëšl¡ºàì¹¹ l¡üš¹¡ú [t¡[> 

[áìº> šø=ì³ ëšø[Îìl¡[X A¡ìºì\¹ ¹ÎàÚì>¹ 

"‹¸àšA¡, šì¹ ëÎJà>A¡à¹ [šø[Xš¸àº 

&¤} ëÅìÈ [l¡.[š."àÒü.¡ú tò¡àìA¡ A¡ºA¡àt¡à 

[¤Å«[¤ƒ¸àºìÚ¹ ®¡àÒüÎ-W¡¸àìXº¹ [>ìÚàK A¡¹à 

Ò’º¡ú [>[ƒ¢Ê¡ Î³ìÚ¹ ³ì‹¸ ëšl¡ºà¹ [A¡”ñ &Òü 

>èt¡> "¸àC¡ìA¡ W¡àºå A¡¹ìt¡ "Û¡³ Òìº>¡ú 

&[ƒìA¡ Òü}ì¹ì\¹ [¤¹ç¡ì‡ý¡ "Îì”zàÈ [ƒ> [ƒ> 

[¤Å«[¤ƒ¸àºìÚ¹ Î¤¢³Ú ë>tõ¡â« ëšìÚ tò¡à¹ ¤åc¡ìt¡ ëƒ[¹ ÒÚ [> ë™, ëƒìÅ¹ 

l¡üÄ[t¡¹ ³èìº ¹ìÚìá [ÅÛ¡à¡ú [¤`¡à> &¤} šø™å[v¡û¡¹ šøÎà¹ áàØl¡à ëA¡àì>à 

ëƒÅ ¤à \à[t¡ ¤ìØl¡à Ò’ìt¡ šàì¹ >à¡

‹è³à[Út¡ ÒìZá¡ú Ñ¬ìƒÅã "àì@ƒàº>* ë\à¹ƒà¹ 

ÒìÚ l¡üìk¡ìá¡ú Òü}ì¹\ Î¹A¡à¹ ®¡à¤ìá ™t¡ 

"[>ìÊ¡¹ ³èº Ò’º &Òü ¤àR¡ºà ëƒÅ - &ìA¡ 

ë®¡ìR¡ [‡J[r¡t¡ A¡’ì¹ [ƒìt¡ Òì¤¡ú t¡ì¤ ¤àR¡ºà 

\¦ Òì¤¡ú \>[Òt¡àì=¢¹ A¡=à ë®¡ì¤ 1905 

Îàìº Ñ¬à‹ã>ìW¡t¡à &A¡à[‹A¡ ¤àR¡à[º [³ìº 

National Council of Education 
Ñ‚àš>à A¡’ì¹ ëó¡ìºìá>¡ú šø®å¡Å[v¡û¡¹ A¡¹àÚv¡ 

&Òü A¡ºA¡àt¡à [¤Å«[¤ƒ¸àºìÚ¹ [®¡t¡¹ [ƒìÚ 

¤àR¡à[º¹ Ñ¬A¡ãÚ í¤[ÅÊ¡¸ ¤\àÚ ¹àJà ¤à t¡à¹ 

³à>[ÎA¡ šøA¡àÅ A¡¹à "à¹ Î´±¤ >Ú¡ú P¡¹ç¡ƒàÎ 

¤ì@ƒ¸àšà‹¸àÚ, ¹¤ã@ƒø>à= k¡àAå¡¹, ¤øì\> Åãº, 

ºàºì³àÒ> ëQàÈ, ³[t¡ºàº ëQàÈ, [W¡v¡¹g> 

ƒàÅ šø³åJ "NøKo¸ ë>t¡à¹à \àt¡ãÚ [¤ƒ¸àÎ}Îƒ 

Kk¡> A¡¹ìº>¡ú &Òü¹A¡³ "¤Ñ‚à W¡ºìá 1906 

Îàìº¡ú tò¡à¹ šè¤¢¤t¢¡ã l¡üšàW¡à™¢ ëšl¡ºàì¹¹ 

¤¸=¢t¡à¹ š¹ "àÇ¡ìt¡àÈìA¡ "àÔà> A¡¹à Ò’º 

&Òü P¡¹ç¡ ƒà[Úìâ«¡ú &A¡[ƒìA¡ tò¡à¹ ÎÒA¡³¢ãìƒ¹ 

Î}ÅÚ, ">¸[ƒìA¡ Òü}ì¹\ Î¹A¡àì¹¹ Aå¡W¡yû¡, 

&Òü ƒåÒüìÚ¹ ³àc¡Jàì> ƒòà[Øl¡ìÚ "àÇ¡ìt¡àÈ 

A¡ºA¡àt¡à [¤Å«[¤ƒ¸àºìÚ¹ "”z¤¢àÒã ¹ê¡šìA¡ 

š[¹¤t¢¡> A¡’ì¹ [ƒìº>¡ú "Î´±¤ìA¡ Î´±¤ 

A¡¹ìº>¡ú 1908 Îàº ë=ìA¡ "àìÑz "àìÑz 

ëƒJà ëKº [t¡[> [¤Å«[¤ƒ¸àºìÚ¹ ë™- 

š[¹¤t¢¡> Îà‹> A¡¹ìá> t¡à \àt¡ãÚ Ñ¬àì=¢¹ 

š[¹š”‚ã >Ú, ¤¹} ëƒìÅ¹ * Î³àì\¹  

šìÛ¡ [¤ìÅÈ ³UºA¡¹¡ú "àÇ¡ìt¡àÈ 

[¤Å«[¤ƒ¸àºìÚ¹ \>¸ [¤[‹ šøoÚ> A¡¹ìº> 

&¤} t¡à A¡à™¢A¡¹ã A¡¹àìt¡* ÎÛ¡³ Òìº>¡ú

šøAõ¡t¡ [ÅÛ¡à [¤Ñzàì¹¹ ši¡®è¡[³ ¹[W¡t¡ Ò’º 

&Òü [¤Å«[¤ƒ¸àºìÚ tò¡à¹ ë>tõ¡ìâ«¡ú Òü}ì¹ì\¹ 

A¡àá ë=ìA¡ [¤Å«[¤ƒ¸àºìÚ¹ Î´ßÎà¹ìo¹ &Òü 

áàØl¡šy ëšìÚ "àÅåìt¡àÈ ëƒìÅ¹ A¡=à ®¡à¤ìá>, 

®¡[¤È¸ìt¡¹ A¡=à ®¡à¤ìá>¡ú ¹à³ì³àÒ> 

[¤ƒ¸àÎàKì¹¹ "àƒÅ¢ìA¡ A¡ã®¡àì¤ ¤àÑzì¤ ¹ê¡š 

ëƒ*Úà ™àÚ [t¡[> ëÎÒü šì=¹ ÎÞê¡à> A¡¹ìá>¡ú 

"àÅåìt¡àÈ [¤W¡Û¡o [áìº>¡ú [¤Å«[¤ƒ¸àºìÚ¹ 

Î¤¢³Ú ë>tõ¡â« ëšìÚ tò¡à¹ ¤åc¡ìt¡ ëƒ[¹ ÒÚ 

[> ë™, ëƒìÅ¹ l¡üÄ[t¡¹ ³èìº ¹ìÚìá [ÅÛ¡à¡ú 

[¤`¡à> &¤} šø™å[v¡û¡¹ šøÎà¹ áàØl¡à ëA¡àì>à ëƒÅ 

¤à \à[t¡ ¤ìØl¡à Ò’ìt¡ šàì¹ >à¡ú [ÅÛ¡à>àÚA¡ 

"àÅåìt¡àÈìA¡ "[¤ºì´¬ ëƒJà ëKº [t¡[> [¤ƒ¸à 

* `¡à> [¤Å«[¤ƒ¸àºÚ ë=ìA¡ [¤t¡¹o A¡¹¤à¹ 

>tå¡> š[¹A¡¿>à NøÒo A¡ì¹ìá>¡ú Ç¡‹å t¡àÒü 

>Ú, š¹à‹ã> ëƒìÅ¹ [¤Å«[¤ƒ¸àºìÚ¹ A¡àá 

ë=ìA¡ A¡ã "šà[=¢¤ ¤Ññ Î¤¢Îà‹à¹o NøÒo A¡¹ìt¡ 

šàì¹ t¡à¹ š= [t¡[> ëƒJàìº>¡ú t¡à¹ ëW¡ìÚ* 

¤ìØl¡à A¡=à &Òü [¤Å«[¤ƒ¸àºÚìA¡ ëƒìÅ¹ ³à[i¡¹ 

ÎìU, ëƒìÅ¹ \º¤àÚå¹ ÎìU, ëƒìÅ¹ ëºàìA¡¹  

³ì>¹ ÎìU &A¡ã®è¡t¡ A¡’ì¹ t¡àìA¡ &A¡à”z  

"àš>à¹ [\[>È [ÒÎàì¤ ëƒJìt¡ &¤} ®¡à¤ìt¡ 

ëÅJàìº>¡ú [¤Å«[¤ƒ¸àºÚ Î¹Ñ¬t¡ã¹ "U - 

"à³àìƒ¹ Alma Materú A¡à™¢t¡ ëƒJà ëKº 

¤U®¡U š[¹A¡¿>à ë¹à‹ ÒìÚìá¡ú 1912 

Îàº ë=ìA¡ Ñ¬ìƒÅãÚà>à¹ ën¡l¡ü [A¡áå A¡ì³ìá¡ú 

1913 Îàìº "àÇ¡ìt¡àÈ ¤àR¡ºà ®¡àÈàìA¡ 

"®è¡t¡šè¤¢ ³™¢àƒà [ƒìº>¡ú &[ƒìA¡ A¡à\¢> 

Qi¡ìá¡ú ëƒìÅ¹ Î¤¢y [ÅÛ¡à¹ ëÛ¡ìy "àÅåìt¡àÈ 

t¡J> š=šøƒÅ¢A¡¡ú

³èº šøìW¡Ê¡àKå[º

A¡ºA¡àt¡à [¤Å«[¤ƒ¸àºìÚ¹ Îà³[NøA¡ ¹ê¡š[i¡ 

"àÇ¡ìt¡àÈ š[¹¤t¢¡> A¡’ì¹ [ƒìº>¡ú ë™-

[¤Å«[¤ƒ¸àºìÚ Åå‹å šàÅ-ëó¡ìº¹ [ÒÎà¤ ¹àJà 

Ò’t¡ ëÎJàì> yû¡ì³ &A¡[i¡ >tå¡> ëšø¹oà¹ 

Îe¡à¹ A¡¹à ÒìÚìá¡ú [ÅÛ¡à * Î}ÑHõþ[t¡¹ ¤àÒA¡ 

&¤} ‹à¹A¡ Ò’º &Òü [¤Å«[¤ƒ¸àºÚ¡ú t¡à¹ 

>¤\@µ ºà®¡ Ò’º¡ú "àÅåìt¡àìÈ¹ Îà¹Ñ¬t¡ 

šøìW¡Ê¡à¹ Îà=¢A¡t¡³ [>ƒÅ¢>Kå[º Î}ìÛ¡ìš  

Òº &ÒüKå[º:

"àÅåìt¡àìÈ¹ Îà¹Ñ¬t¡ šøìW¡Ê¡à

1.	 Î¤¢Îà‹à¹ìo¹ \>¸ [¤Å«[¤ƒ¸àºìÚ¹ 

ƒ¹\à l¡üì@µàW¡> A¡¹à

2.	 [¤Å«[¤ƒ¸àºÚ Åå‹å [>Íßào š¹ãÛ¡àìA¡@ƒø 

>Ú, t¡àìA¡ `¡à> "ìÞÈìo¹ šøàoìA¡ì@ƒø 

¹ê¡šàÚo A¡¹à

\>¸ ¹à‹àAõ¡Ì¡>, šà¹ìÎ¸¹ [Î¹à[\, šàÅ¢ã 

š[r¡t¡ t¡à¹àšå¹*Úàºà, \àšà[> * W¡ã>àìƒìÅ¹ 

[¤`¡ ³àÎåƒà * [A¡³åƒà¡ú & áàØl¡à \à³¢à[> ë=ìA¡ 

¤øê¡º, Òü}ºr¡ ë=ìA¡ [Ð¡ìó¡> * A¡à[ºÎ¡ú 

ëA¡à=àÚ ë™àK¸ ëºàA¡ "àìá [t¡[> t¡à [k¡A¡ 

¤åc¡ìt¡ šà¹ìt¡>¡ú [¤>à [‡‹àÚ tò¡àìƒ¹ [t¡[> 

[¤Å«[¤ƒ¸àºìÚ¹ "‹¸àšA¡šìƒ ¤¹o A¡’ì¹ 

[>ìÚ "àÎìt¡>¡ú ëÎ-[ƒ> ™J> [t¡[> &A¡\> 

šøàÚ "J¸àt¡ t¡¹ç¡o ³à‰à[\ "‹¸àšA¡ìA¡ 

tò¡à¹ ™;Îà³à>¸ ¹W¡>à šàìk¡¹ š¹ [Ñ‚¹ A¡ì¹> 

A¡ºA¡àt¡àÚ ƒÅ¢>ÅàìÑ|¹ ëW¡Úàì¹ l¡C¡¹ ¤øì\> 

Åãìº¹ ³ìt¡à šøJ¸àt¡ š[r¡ìt¡¹ Åè>¸ "àÎì> 

¤¹o A¡’ì¹ "à>ì¤> - ëÎ &A¡ ƒà¹ç¡o  

ƒå–ÎàÒÎ¡ú Î¤àÒü tò¡à¹ šøÑzàì¤ Î[¤ìÅÈ 

Òt¡W¡[A¡t¡ ÒìÚ[áº¡ú [A¡”ñ Î¸à¹ "àÇ¡ìt¡àÈ &Òü 

¤¸[v¡û¡¹ ®¡[¤È¸; Î´šìA¢¡ [>–Îì@ƒÒ [áìº>¡ú 

&Òü "‹¸àšA¡ìA¡ [>ìÚàK A¡¹à Î´šìA¢¡ 

[t¡[> A¡t¡ l¡üƒôNøã¤ [áìº> t¡à ë¤àc¡à ™àÚ 

ë™ [>ìÚàK A¡[³[i¡¹ Îåšà[¹Å[i¡ [t¡[> Ñ¬ÒìÑz 

[º[š¤‡ý¡ A¡ì¹[áìº>¡ú &Òü "‹¸àšA¡[i¡ "à¹ 

ëA¡l¡ü >> - [t¡[> Ñ¬Ú} ¹à‹àAõ¡Ì¡>¡ú [Î.[®¡. 

¹à³>ìA¡* Î¸à¹ "àÇ¡ìt¡àÈ "à[¤ÍHà¹ A¡ì¹> 

šøàÚ "àW¡³A¡à®¡àì¤¡ú

>èt¡> Kì¤Èoà¹ \Ú™àyà

šøàW¡¸ Òê¡ƒìÚ¹ ÎìU ³ì>¹ Î}ì™àK-Îõ[Ê¡¹ 

l¡üšàÚ l¡üŠ±à¤> "àÇ¡ìt¡àÈ &Òü [¤Å«[¤ƒ¸àºìÚ¹ 

šàƒ³èìº ™àìt¡ Î´šèo¢®¡àì¤ A¡’ì¹ ë™ìt¡ 

šàì¹> ëÎ-Î´¬ìÞê¡ [t¡[> ƒôØn¡šø[t¡`¡ [áìº>¡ú 

šk¡>-šàk¡ì>¹ ¤¸¤Ñ‚à ¹[W¡t¡ Ò’º¡ú [¤J¸àt¡ 

Î¤ "‹¸àšA¡ìƒ¹ ë>tõ¡ìâ« t¡¹ç¡o Kì¤ÈA¡¹à 

&-ëƒìÅ ë³ï[ºA¡ Kì¤Èoà¹ Îèyšàt¡ A¡¹ìº>¡ú 

®¡àÒüÎô¹Ú A¡à\¢> ¤ºìá>, &-ëƒìÅ¹ áày¹à 

ë³ï[ºA¡ [W¡”zà A¡¹ìt¡ "Î³=¢¡ú [¤ìÅ«¹ 

`¡à>®¡àr¡àì¹ ®¡à¹t¡¤ìÈ¢¹ ³à=à ë=ìA¡ [A¡áå 

l¡üšÒà¹ ëƒ*Úà A¡ƒà[W¡; Î´±¤ >Ú¡ú A¡à\¢ì>¹ 

&Òü ‹à¹oà ë™ Î´šèo¢ "³èºA¡ "àÇ¡ìt¡àÈ 

t¡à šø³ào A¡¹ìt¡ Aõ¡t¡ÎS¡¿¡ú Î¹A¡àì¹¹ A¡àá 

ë=ìA¡ "àÇ¡ìt¡àÈ >à>à> ¤à‹à¹ Î´¶åJã> 

ÒìZá>¡ú [¤ìÅÈ A¡’ì¹ tò¡à¹ ³ì>à>ãt¡ &A¡à[‹A¡ 

"‹¸àšìA¡¹ >à³ K¤o¢ì³@i¡ ">åì³àƒ> 

A¡¹ìt¡ [¤º´¬ ¤à >à-³gæ¹ A¡¹ìt¡ W¡àÒüìá>¡ú 

K¤o¢ì³ì@i¡¹ ÎìU tò¡à¹ ³t¡šà=¢A¡¸ yû¡ì³Òü 

¤àØl¡ìt¡ ºàKº¡ú A¡ºA¡àt¡à [¤Å«[¤ƒ¸àºìÚ¹ 

12.	 [¤[®¡Ä [¤`¡à> ÅàJà¹ šk¡>-šàk¡ì>¹ 

">åAè¡º Îåì™àK ƒà>

13.	 [¤Å«[¤ƒ¸àºìÚ ë³ï[ºA¡ Kì¤Èoà A¡¹à¹ 

"à¤Òà*Úà Îõ[Ê¡ A¡¹à

14.	 ¤× ÑHåþº šø¤t¢¡ì> ÎÒì™à[Kt¡à

15.	 [¤Å«[¤ƒ¸àºÚìA¡ "àš> \àt¡ãÚ šø[t¡Ë¡à> 

[ÒÎàì¤ ®¡à¤ìt¡ ëÅJàì>à

[¤Å«[¤ƒ¸àºÚ l¡üZW¡ [ÅÛ¡àìA¡ì@ƒø 

¹ê¡šà”z[¹t¡

"àÅåìt¡àìÈ¹ ë>tõ¡ìâ« [¤Å«[¤ƒ¸àºìÚ `¡à>W¡W¢¡à¹ 

&A¡[i¡ >tå¡> š[¹³r¡º Îõ[Ê¡ Î´±¤ Ò’º¡ú ë™-

[¤Å«[¤ƒ¸àºìÚ¹ ƒàÚ ëÅÈ Ò’t¡ Ç¡‹å š¹ãÛ¡à 

NøÒìo ëÎJàì> &J> >èt¡> `¡à> "àÒ¹ìo¹ 

\>¸ "àÎ> šàt¡à ÒìÚìá¡ú >tå¡> >tå¡> [¤®¡àK 

ëJàºà ÒìÚìá, >tå¡> "‹¸àšA¡ìƒ¹ "àK³> 

Qìi¡ìá, ë™Jàì> >tå¡> áàìy¹ Î³àK³ Òt¡ 

Ç¡‹å š¹ãÛ¡à NøÒìo ëÎJàì> &J> >èt¡> 

`¡à> "àÒ¹ìo¹ \>¸ "àÎ> šàt¡à ÒìÚìá¡ú 

"àÇ¡ìt¡àìÈ¹ &A¡à”z ¤àÎ>à ë™ A¡ºA¡àt¡à [¤Å«[¤ƒ¸àºÚìA¡ Åå‹å ®¡à¹t¡¤ìÈ¢¹ 

³ì‹¸ >Ú, šõ[=¤ã¹ ">¸à>¸ ëÅøË¡ [¤Å«[¤ƒ¸àºìÚ¹ Î³A¡Û¡ A¡’ì¹ tå¡ºì¤>

>tå¡> >tå¡> [¤®¡àK ëJàºà ÒìÚìá, >tå¡> 

"‹¸àšA¡ìƒ¹ "àK³> Qìi¡ìá, ëÎJàì> >tå¡> 

áàìy¹ Î³àK³ ÒìÚìá¡ú [¤Å«[¤ƒ¸àºìÚ¹ 

"‹¸àšA¡ìƒ¹ >àì³¹ t¡à[ºA¡àÚ ëƒJà ™àìZá 

Òü[t¡ÒàÎ-¹W¡[Út¡à ³¸àAô¡ìl¡à>àº, šøàW¡¸[¤ƒ¸à¹ 

Îåš[r¡t¡ [Îº®¡¸òà ëº[®¡, šøàW¡¸ * šøt¡ãìW¡¸¹ 

A¡ºà[¤ƒô óå¡ìÎ¡ú &ò¹à áàØl¡à* ¹ìÚìá>  

l¡à– [=ì¤à * l¡à– [Kº¤ài¢¡ i¡³àÎ *ÚàA¡à¹¡ú 

"àÇ¡ìt¡àìÈ¹ &A¡à”z ¤àÎ>à ë™ A¡ºA¡àt¡à 

[¤Å«[¤ƒ¸àºÚìA¡ Åå‹å ®¡à¹t¡¤ìÈ¢¹ ³ì‹¸ >Ú, 

šõ[=¤ã¹ ">¸à>¸ ëÅøË¡ [¤Å«[¤ƒ¸àºìÚ¹ Î³A¡Û¡ 

A¡’ì¹ tå¡ºì¤>¡ú "àÅåìt¡àìÈ¹ "à³”|ìo  

[Î}Òº ë=ìA¡ &ìº> š[r¡t¡ ë¹®¡à¹r¡ [Î‡ý¡à=¢, 

³Òà¹àÊ¡ö ë=ìA¡ [l¡. "à¹. ®¡àr¡à¹A¡à¹, í³[=[º 

"‹¸àšA¡ ¤à¤åÚà [³Åø, A¡àÅã¹ š[r¡t¡ Îãt¡à¹à³ 

ÅàÑ|ã, &ºàÒà¤àìƒ¹ "ìS¡¹ >à³A¡¹à "‹¸àšA¡ 

KìoÅšøÎàƒ, ³à‰à\ ë=ìA¡ šƒà=¢[¤ƒ¸à¹ \>¸ 

[Î.[®¡. ¹à³> &¤} ƒÅ¢>ÅàìÑ|¹ "‹¸àš>à¹ 

¤ºìá> ®¡à¹t¡ãÚìƒ¹ [ƒìÚ Kì¤Èoà Òüt¡¸à[ƒ 

l¡üZW¡š™¢àìÚ¹ ëA¡àì>à ³à>[ÎA¡ A¡à\ A¡¹à  

Î´±¤ >Ú¡ú "àÇ¡ìt¡àÈ tò¡à¹ A¡³¢Îè[W¡ ">å™àÚã 

"NøÎ¹ ÒìZá> &¤} &Jàì> &ìA¡¹ š¹ 

&A¡ >tå¡> ƒõÊ¡à”z Îõ[Ê¡ A¡¹ìá>¡ú 1919 

Îàìº [¤ø[i¡Å šàº¢àì³@i¡ ®¡à¹t¡ãÚ Ñ¬š¥Îà‹>à¹ 

W¡[¹t¡à=¢t¡à¹ A¡=à ë®¡ì¤ "àì¹à [A¡áå 

šøÅàÎ[>A¡ ºàKà³ [Å[=º A¡¹ìt¡ W¡àÒüìº>¡ú 

t¡J> "àÇ¡ìt¡àìÈ¹ &A¡à”z ">å¹v¡û¡ Î¸à¹  

Å}A¡¹ >àÚà¹ ®¡àÒüÎô¹ìÚ¹ A¡àl¡ü>ô[Îìº  

‘&\åìA¡Å> ë³´¬¹’¡ú [t¡[> ®¡à¹t¡ãÚ 

[¤Å«[¤ƒ¸àºìÚ¹ ™=à=¢ šøÎàì¹¹ A¡=à 

®¡à¤ìá>, "àÇ¡ìt¡àìÈ¹ "[®¡³t¡ šøìÚà\

ì> [>ìZá>¡ú 1921 ë=ìA¡ "àÅåìt¡àÈ 

"à¤à¹ A¡ºA¡àt¡à [¤Å«[¤ƒ¸àºìÚ¹ l¡üšàW¡à™¢ 

Òìº>¡ú A¡ºA¡àt¡à [¤Å«[¤ƒ¸àºìÚ¹ 

"à³èº š[¹¤t¢¡ì>¹ ¹ê¡š[i¡ ëƒìJ t¡J>  

">¸à>¸ ®¡à¹t¡ãÚ [¤Å«[¤ƒ¸àºìÚ¹ íW¡t¡>¸ 

3.	 Òü}ì¹[\¹ ÎìU [ÅÛ¡à¹ šàk¡¸ÎèW¡ãìt¡ 

¤àR¡ºà¹ Î³à> "àÎ> ƒà>

4.	 Ñ•àt¡ìA¡àv¡¹ [ÅÛ¡à¤¸¤Ñ‚à¹ šøW¡º> - 

ëšàÐ¡-Nøà\åìÚi¡ [¤®¡àìK¹ šø¤t¢¡>

5.	 &A¡ ÒÒüìt¡ šò[W¡Å[i¡ "‹¸àšA¡ šƒ Îõ[Ê¡ 

A¡¹à

6.	 šk¡>-šàk¡ì>¹ ÎìU ³>ì>¹ "UàUã 

Î´¬Þê¡ [>o¢Ú A¡¹à

7.	 >à>à [¤ÈìÚ šàk¡¸šåÑzA¡ ¹W¡>àÚ 

l¡ü;ÎàÒƒà>

8.	 Î}ÑHõþt¡ [¤®¡àK[i¡¹ šèo¢¹ê¡šƒà>

9.	 šà[º * ÒüÎºà³ [ÅÛ¡à¤¸¤Ñ‚à¹ šøW¡º> 

A¡¹à

10.	 [t¡¤Œt¡ã ®¡àÈà¹ [ÅÛ¡à¹ "àìÚà\> A¡¹à

11.	 ¤àR¡ºà, [Ò[@ƒ, í³[=[º, l¡ü[Øl¡Úà, 

"àÎà[³ ®¡àÈàW¡W¢¡à¹ l¡ü;ÎàÒ ƒà>
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¤ì>ƒ ™t¡ Îå[>šåoÒàìt¡ šàA¡à®¡àì¤ "àÅåìt¡àÈ 

[>³¢ào A¡¹ìt¡ ºàKìº>, š¹ìƒÅã K¤o¢ì³@i¡ 

t¡àìt¡ [¤¹ê¡š Ò’ìt¡ ºàKìº>¡ú K¤o¢ì³@i¡ 

ëA¡à=àÚ ë®¡ì¤[áìº> "àÇ¡ìt¡àÈ Òì¤> Î¹A¡à¹ 

šìÛ¡¹ Î³=¢A¡ [A¡”ñ A¡à™¢t¡ [t¡[> ¹à³ì³àÒ>-

[¤ƒ¸àÎàKì¹¹ l¡üv¡¹Îà‹A¡ [ÒÎàì¤ A¡ºA¡àt¡àÚ 

>tå¡> "àƒìÅ¢¹ [ƒRôô¡[>o¢Ú A¡ì¹ìá>¡ú [¤\àt¡ãÚ 

Î¹A¡à¹ "àÅåìt¡àìÈ¹ &Òü šøìW¡Ê¡àìA¡ Òã> ëW¡àìJ 

ëƒJì¤> t¡à "à¹ [¤[W¡y A¡ã¡ú

"àÅåìt¡àÈ ³ì>à³t¡®¡àì¤ [¤Å«[¤ƒ¸àºìÚ¹ t¡t¡ 

‰ç¡t¡ Î´ßÎà¹o A¡¹ìt¡ šà¹ìá> >à¡ú tò¡à¹ 

Aõ¡[t¡ìâ« &A¡[i¡ ëW¡t¡>à Îå‹ãÎ³àì\¹ ³ì‹¸ 

Òü[t¡³ì‹¸ &ìÎ šìØl¡ìá¡ú

[>Íßào [¤Å«[¤ƒ¸àºìÚ šøàìo¹ Îe¡à¹ ÒìÚìá¡ú 

Ît¡¸¤øt¡ Îà³Åø³ã ë¤ìƒ¹ l¡üš¹ ëºA¡W¡à¹ 

[ƒìZá>¡ú ¹à³à¤t¡à¹ ë¤ƒàì”z¹ l¡üš¹¡ú [=ì¤à 

¤ºìá> šøàW¡ã> šøàìW¡¸¹ ë\¸à[t¡[¤¢ƒ¸à Î´¬ìÞê¡¡ú 

šƒà=¢[¤ƒ¸à¹ šøK[t¡ Î´¬ìÞê¡ ÎåÐ¡¹ "àìºàW¡>à 

A¡¹ìá>¡ú Ò¹šøÎàƒ ÅàÑ|ã, Ît¡ãÅW¡@ƒø [¤ƒ¸à®è¡Èo, 

Å¹;W¡@ƒø ƒàÎ šø³åJ >tå¡> Kì¤Èoà¹ Îèyšàt¡ 

A¡¹ìá>¡ú ®¡àr¡à¹A¡à¹ ™àìZá> [¤Å«[¤ƒ¸àºìÚ¹ 

šÛ¡ ë=ìA¡ šø=³ J>>A¡à™¢ š[¹W¡àº>à A¡¹ìt¡¡ú 

1920-21 Îàº >àKàƒ ë³Q>àƒ ÎàÒà¹ 

™åKà”zA¡à¹ã Kì¤Èoà šøA¡àÅ ÒìZá¡ú ®¡à¹t¡ãÚ 

[¤`¡à>ã¹ ³à=à ë=ìA¡ ¤à¹ ÒìÚìá ƒè¹ >ì®¡à\

Kìt¡ t¡à¹à¹ l¡üv¡àš A¡ã A¡’ì¹ ¤o¢à[º¹ ÎàÒàì™¸ 

¤à¹ A¡¹à ™àÚ¡ú 1924-& Îìt¡¸> ¤Îå¹ 

ëššà¹ ë¤[¹ìÚìá - New Derivation 

of Planck's radiation formula - ™à 

ëƒìJ "àÒü>Ð¡àÒü> "àAõ¡Ê¡ ÒìZá>¡ú ®¡[¤È¸ìt¡¹ 

Bose-Einstein [=[ÎìÎ¹ Îèyšàt¡ 

¤ºà ™àÚ¡ú 1923 >àKàƒ &Î.ëA¡. [³ìy¹ 

l¡üìÀJì™àK¸ "à[¤ÍHà¹ ¤à¹ ÒìZá¡ú ¹³> A¡à\ 

Ç¡¹ç¡ A¡ì¹ìá>¡ú ™à¹ ó¡ìº 1930 Îàìº 

ë>àì¤º šøàÒü\ ®¡à¹t¡¤ìÈ¢ "àìÎ¡ú &áàØl¡à 

`¡à>W¡@ƒø ëQàÈ, `¡à>W¡@ƒø ³åJà[\¢, ë\. &>. 

¹àÚ., [>[Jº ëÎ> šø®õ¡[t¡¹à Kì¤Èoà¹ >tå¡> 

"àìºàA¡šàt¡ A¡¹ìt¡ Åå¹ç¡ A¡ì¹ìá>¡ú

¤ºà ¤à×º¸ &ÒüÎ¤ A¡³¢ìƒ¸àt¡>à¹ [šáì> 

"Îà‹à¹o ¹ê¡šA¡à¹ "àÅåìt¡àìÈ¹ "š¹àì\Ú 

A¡¿>àÅ[v¡û¡ * Î}Kk¡>Å[v¡û¡Òü ƒàÚã¡ú ëÎ-

[ƒ>A¡à¹ [¤ìƒ¸à;ÎàÒã "à¤Òà*Úà¹ Jà[>A¡ 

š[¹W¡Ú šà*Úà ™àÚ t¡J>A¡à¹ t¡¹ç¡o 

Kì¤ÈA¡ &¤} "à\ìA¡¹ šøJ¸àt¡ [ÅÛ¡à[¤ƒô 

ÅøãÎå>ã[t¡Aå¡³à¹ W¡ìj¡àšà‹¸àìÚ¹ ëºJà ë=ìA¡¡ú 

[t¡[> "àÇ¡ìt¡àÈ-Ñ¶õ[t¡ Î}J¸à ‘¤U¤àoã’ìt¡ 

[º[š¤‡ý¡ A¡ì¹ìá> : ‘tò¡à¹ Òê¡ƒÚ, tò¡à¹ 

l¡üƒà¹t¡à, tò¡à¹ l¡ü;ÎàÒ, Ñ¬¿ šøìW¡Ê¡à, "¿t¡³ 

Îàó¡º¸* tò¡à¹ "à>@ƒ¡ú "à³àìƒ¹ A¡àì\ tò¡à¹ 

&A¡iå¡Jà[> Îì”zàÈ ëƒìJ "à³¹à Î¤ Åø³ Îà=¢A¡ 

³ì> A¡¹tå¡³¡ú "à³àìƒ¹ šØl¡àÅå>à¹ Îå[¤‹à¹ 

\>¸ Î³Ñz ¤à‹à[¤š[v¡ [t¡[> ¤åA¡ ëšìt¡ [>ìÚ 

ƒòàØl¡àìt¡>¡ú ...&Î¤ A¡=à "à³¹à [A¡ A¡ì¹ 

¤å[c¡ìÚ ¤º¤? ...tò¡àìA¡ ët¡à "à³¹à Jà[º 

[¤¹ài¡ Å[v¡û¡³à> šå¹ç¡È ¤ìºÒü ëƒ[J [>, [t¡[> 

ë™ "à³àìƒ¹ "t¡¸”z "àš>à¹, "à³àìƒ¹ 

Åå®¡[W¡”zA¡Kå¹ç¡, Åå®¡A¡à¹ ÎåÒê¡ƒ, ÎåìJƒå–ìJ 

"à³àìƒ¹ š¹³ "àuãÚ ÒìÚ[áìº>¡ú "à³àìƒ¹ 

A¡àìá [t¡[> &t¡ ÎÒ\º®¡¸ ÒìÚ[áìº> ë™, 

¤àt¡àÎ "àìºà \ìº¹ ³t¡¡ú’

Îå>ã[t¡Aå¡³à¹ &Òü šø¤ìÞê¡ "àì¹à ëºìJ> : ‘"ƒè¹ 

®¡[¤È¸ìt¡ ¤àUàºã¹ "à¹ ">¸à>¸ ®¡à¹t¡ãÚ 

[ÅÛ¡à¹ t¡ì¹ ³àtõ¡®¡àÈà "à¹ ³àtõ¡®¡àÈà¹ 

W¡W¢¡àÚ A¡t¡Jà[> Ñ‚à> ë>ì¤, &Òü ³Òàšå¹ç¡È 

t¡à "[t¡ ÎÒ\®¡àì¤ l¡üšº[§¡ A¡ì¹[áìº>¡ú  

¹¤ã@ƒø>àì=¹ šø[t¡®¡à, Åt¡ Åt¡ Îà[Ò[t¡¸ìA¡¹ 

ëÎ¤à, &òìƒ¹ ÎìU tò¡à¹Òü l¡üƒ¸³ [>ì\¹  

³àtõ¡®¡àÈà¹ W¡W¢¡à¹ \>¸ [Å[Û¡t¡ ¤àUàºã¹ ³ì‹¸  

ëÅøË¡ ëšø¹oà &ì>ìá¡ú’

&Òü A¡=ài¡àÒü ™=à=¢ ¤ìØl¡à A¡=à ë™, "àÇ¡ìt¡àÈ 

[ÅÛ¡à\Kìt¡ &A¡[i¡ >tå¡> ëšø¹oà "à>ìt¡ 

ëšì¹[áìº>¡ú [t¡[> ëƒÅ¤àÎã¹ A¡àìá 

"=¢ÎàÒà™¸ W¡àÒüìá>¡ú tò¡à¹ "àÔàì> ëƒJà 

ëKº šøWå¡¹ "=¢ &º ë¤Î¹A¡à[¹ ³Òº ë=ìA¡¡ú 

"àÇ¡ìt¡àìÈ¹ l¡üƒàv¡ l¡àìA¡ &A¡à[‹A¡ ÎÒê¡ƒÚ 

ëƒÅ¤àÎã &[KìÚ &ìÎ tò¡àìA¡ ÎàÒà™¸ A¡¹ìº>¡ú 

t¡à¹A¡>à= šà[ºt¡ * ¹àÎ[¤Òà¹ã ëQàÈ - 

&Òü ƒåÒü\> "Îà³à>¸ ƒàt¡à¡ú ™òàìƒ¹ ƒàì>¹ 

tå¡º>à ë>Òü¡ú t¡à¹A¡ šà[ºt¡ ƒåÒü¤àì¹ ëW¡ï„ 

* ¹àÎ[¤Òà¹ã ƒÅ ºÛ¡ i¡àA¡à "=¢-ÎàÒà™¸ 

A¡ì¹>¡ú &Òü "=¢ÎàÒàì™¸¹ A¡º¸àìo [¤`¡à> 

A¡ìºì\¹ šv¡> ÒÚ¡ú &-áàØl¡à ‡à¹®¡àR¡à¹ 

³Òà¹à\à, Kå¹ç¡šøÎÄ * JÚ¹à¹à šøìt¡¸ìA¡ 

"àØl¡àÒü ºÛ¡ A¡’ì¹ i¡àA¡à [ƒìº>¡ú ëáàìi¡àJàìi¡à 

¤× ƒà>* "àÇ¡ìt¡àìÈ¹ A¡àìá &º¡ú &ÒüÎ¤ 

"ì=¢¹ ƒà[Û¡ìo¸ [¤Å«[¤ƒ¸àºìÚ¹ \ã¤ì>¹ W¡àA¡à 

Qåì¹ ëKº¡ú

®¡à¹t¡¤ìÈ¢¹ šèo¢t¡à¹ ‹¸à>

tò¡à¹ Î³Îà³[ÚA¡ A¡àìº¹ ëW¡ìÚ "àÅåìt¡àÈ 

A¡t¡ &[KìÚ ®¡à¤ìt¡ šà¹ìt¡> t¡à¹ &A¡ šøAõ¡Ê¡ 

šø³ào Ò’º tò¡à¹ ®¡àÈà Î´šìA¢¡ &³> l¡üƒà¹ 

³ì>à®¡à¤¡ú ‹¸àì>¹ ¹à\ìâ« ®¡à¹t¡¤ìÈ¢¹ ë™-

šèo¢àU á[¤[i¡ [t¡[> ëƒìJ[áìº> t¡à¹ ¤àÑz¤t¡à¹ 

šø=³ ëÎàšà> ¹W¡>à¹ \>¸ ®¡à¹t¡¤ìÈ¢¹ >à>à> 

"àe¡[ºA¡ ®¡àÈà¹ "Aå¡q¡ W¡W¢¡à¹ A¡=à [t¡[> 

¤ìº>¡ú [t¡[> ®¡à¹t¡¤ìÈ¢¹ "Jr¡t¡à¹ A¡=à 

Ñ¶¹o A¡’ì¹ ëÎ-[ƒì>Òü Î³Ñz ¹A¡³ ëƒÅã 

®¡àÈà¹ ">åÅãº> A¡ºA¡àt¡à [¤Å«[¤ƒ¸àºìÚ 

Åå¹ç¡ A¡ì¹>¡ú "à\ ë=ìA¡ 45 ¤á¹ "àìK 

l¡C¡¹ ¹à‹àAõ¡Ì¡> ™J> "‹¸àš>à¹ A¡àì\ &Òü 

A¡ºA¡àt¡àÚ "àK³> A¡ì¹> t¡J> "àÇ¡ìt¡àÈ-

š[¹A¡[¿t¡ ®¡àÈàW¡W¢¡à¹ š[¹A¡¿>à ëƒìJ [t¡[> 

[¤[Ñ¶t¡ Ò>¡ú &-A¡=à [t¡[> "àÇ¡ìt¡àÈ-

Åt¡¤à[È¢A¡ã l¡üƒô™àšì>¹ Î³Ú A¡ºA¡àt¡àÚ ë™ 

®¡àÈo ëƒ> t¡àìt¡ l¡üìÀJ A¡ì¹>¡ú ®¡à¹t¡ãÚ 

®¡àÈàKå[ºìt¡ &³. &. [l¡[Nø šø¤t¢¡>à ë=ìA¡ 

\à>à ™àÚ ë™, ëƒìÅ¹ ¤õÒv¡³ Ñ¬àì=¢¹ \>¸, 

'A¡¸[¤‹àì>¹ \>¸ &¤} ™åv¡û¡¹àÊ¡öÎ}Kk¡ì>¹ 

\>¸ ¤àR¡à[ºìA¡ Ç¡‹å ¤àR¡ºà šØl¡ìºÒü W¡ºì¤ 

>à¡ú t¡àìA¡ ">¸ šøìƒìÅ¹ ®¡àÈàìA¡* \à>ìt¡ 

Òì¤¡ú ët¡³[> ">¸ šøìƒìÅ¹ ëºàA¡ìA¡* [>ì\¹ 

"àe¡[ºA¡ ®¡àÈà áàØl¡à "àì¹à [A¡áå šØl¡ìt¡ 

Òì¤¡ú "à\A¡àº "à³¹à integration-&¹ 

A¡=à šøàÚÒü Åå[>¡ú "àÅåìt¡àÈ t¡J>Òü ¤åc¡ìt¡ 

ëšì¹[áìº> ‘®¡à¹t¡ãÚ 'A¡¸ ¤[ºìt¡ ¤åc¡àÚ 

™=à=¢Òü ®¡à¹t¡ãÚ \>Îà‹à¹ìo¹ 'A¡¸ìA¡, 

A¡[t¡šÚ Òü}¹à[\ [Å[Û¡t¡ ®¡à¹t¡ãÚ ¤¸[v¡û¡¹ 

'A¡¸ >Ú¡ú’ (\àt¡ãÚ Îà[Òt¡¸)¡ú

">¸à>¸ šøàìƒ[ÅA¡ ®¡àÈà [ÅÛ¡à¹ ¤¸¤Ñ‚à áàØl¡à 

¤àR¡ºà ®¡àÈà¹ \>¸ [t¡[> [¤ìÅÈ A¡’ì¹ ™à 

A¡’ì¹ ëKìá> t¡à "à³àìƒ¹ ®å¡ìº ëKìº W¡ºì¤ 

>à¡ú [¤Å«[¤ƒ¸àºìÚ¹ [Îì>ìi¡ šƒàš¢o A¡¹à¹ š¹ 

ë=ìA¡ "à³õtå¡¸ "àÅåìt¡àÈ ¤àR¡ºà ®¡àÈà¹ ™=à=¢ 

Ñ‚à> [>o¢Ú A¡¹à¹ \>¸ [>t¡¸ šøÚàÎ ëšìÚìá>¡ú 

"àÇ¡ìt¡àìÈ¹ [Îì>ìi¡ šøì¤ìÅ¹ ƒå’¤á¹ š¹ 

ë™-Qi¡>à[i¡ Qìi¡ t¡à Î[¤ìÅÈ l¡üìÀJì™àK¸¡ú 
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¤ì>ƒ ™t¡ Îå[>šåoÒàìt¡ šàA¡à®¡àì¤ "àÅåìt¡àÈ 

[>³¢ào A¡¹ìt¡ ºàKìº>, š¹ìƒÅã K¤o¢ì³@i¡ 

t¡àìt¡ [¤¹ê¡š Ò’ìt¡ ºàKìº>¡ú K¤o¢ì³@i¡ 

ëA¡à=àÚ ë®¡ì¤[áìº> "àÇ¡ìt¡àÈ Òì¤> Î¹A¡à¹ 

šìÛ¡¹ Î³=¢A¡ [A¡”ñ A¡à™¢t¡ [t¡[> ¹à³ì³àÒ>-

[¤ƒ¸àÎàKì¹¹ l¡üv¡¹Îà‹A¡ [ÒÎàì¤ A¡ºA¡àt¡àÚ 

>tå¡> "àƒìÅ¢¹ [ƒRôô¡[>o¢Ú A¡ì¹ìá>¡ú [¤\àt¡ãÚ 

Î¹A¡à¹ "àÅåìt¡àìÈ¹ &Òü šøìW¡Ê¡àìA¡ Òã> ëW¡àìJ 

ëƒJì¤> t¡à "à¹ [¤[W¡y A¡ã¡ú

"àÅåìt¡àÈ ³ì>à³t¡®¡àì¤ [¤Å«[¤ƒ¸àºìÚ¹ t¡t¡ 

‰ç¡t¡ Î´ßÎà¹o A¡¹ìt¡ šà¹ìá> >à¡ú tò¡à¹ 

Aõ¡[t¡ìâ« &A¡[i¡ ëW¡t¡>à Îå‹ãÎ³àì\¹ ³ì‹¸ 

Òü[t¡³ì‹¸ &ìÎ šìØl¡ìá¡ú

[>Íßào [¤Å«[¤ƒ¸àºìÚ šøàìo¹ Îe¡à¹ ÒìÚìá¡ú 

Ît¡¸¤øt¡ Îà³Åø³ã ë¤ìƒ¹ l¡üš¹ ëºA¡W¡à¹ 

[ƒìZá>¡ú ¹à³à¤t¡à¹ ë¤ƒàì”z¹ l¡üš¹¡ú [=ì¤à 

¤ºìá> šøàW¡ã> šøàìW¡¸¹ ë\¸à[t¡[¤¢ƒ¸à Î´¬ìÞê¡¡ú 

šƒà=¢[¤ƒ¸à¹ šøK[t¡ Î´¬ìÞê¡ ÎåÐ¡¹ "àìºàW¡>à 

A¡¹ìá>¡ú Ò¹šøÎàƒ ÅàÑ|ã, Ît¡ãÅW¡@ƒø [¤ƒ¸à®è¡Èo, 

Å¹;W¡@ƒø ƒàÎ šø³åJ >tå¡> Kì¤Èoà¹ Îèyšàt¡ 

A¡¹ìá>¡ú ®¡àr¡à¹A¡à¹ ™àìZá> [¤Å«[¤ƒ¸àºìÚ¹ 

šÛ¡ ë=ìA¡ šø=³ J>>A¡à™¢ š[¹W¡àº>à A¡¹ìt¡¡ú 

1920-21 Îàº >àKàƒ ë³Q>àƒ ÎàÒà¹ 

™åKà”zA¡à¹ã Kì¤Èoà šøA¡àÅ ÒìZá¡ú ®¡à¹t¡ãÚ 

[¤`¡à>ã¹ ³à=à ë=ìA¡ ¤à¹ ÒìÚìá ƒè¹ >ì®¡à\

Kìt¡ t¡à¹à¹ l¡üv¡àš A¡ã A¡’ì¹ ¤o¢à[º¹ ÎàÒàì™¸ 

¤à¹ A¡¹à ™àÚ¡ú 1924-& Îìt¡¸> ¤Îå¹ 

ëššà¹ ë¤[¹ìÚìá - New Derivation 

of Planck's radiation formula - ™à 

ëƒìJ "àÒü>Ð¡àÒü> "àAõ¡Ê¡ ÒìZá>¡ú ®¡[¤È¸ìt¡¹ 

Bose-Einstein [=[ÎìÎ¹ Îèyšàt¡ 

¤ºà ™àÚ¡ú 1923 >àKàƒ &Î.ëA¡. [³ìy¹ 

l¡üìÀJì™àK¸ "à[¤ÍHà¹ ¤à¹ ÒìZá¡ú ¹³> A¡à\ 

Ç¡¹ç¡ A¡ì¹ìá>¡ú ™à¹ ó¡ìº 1930 Îàìº 

ë>àì¤º šøàÒü\ ®¡à¹t¡¤ìÈ¢ "àìÎ¡ú &áàØl¡à 

`¡à>W¡@ƒø ëQàÈ, `¡à>W¡@ƒø ³åJà[\¢, ë\. &>. 

¹àÚ., [>[Jº ëÎ> šø®õ¡[t¡¹à Kì¤Èoà¹ >tå¡> 

"àìºàA¡šàt¡ A¡¹ìt¡ Åå¹ç¡ A¡ì¹ìá>¡ú

¤ºà ¤à×º¸ &ÒüÎ¤ A¡³¢ìƒ¸àt¡>à¹ [šáì> 

"Îà‹à¹o ¹ê¡šA¡à¹ "àÅåìt¡àìÈ¹ "š¹àì\Ú 

A¡¿>àÅ[v¡û¡ * Î}Kk¡>Å[v¡û¡Òü ƒàÚã¡ú ëÎ-

[ƒ>A¡à¹ [¤ìƒ¸à;ÎàÒã "à¤Òà*Úà¹ Jà[>A¡ 

š[¹W¡Ú šà*Úà ™àÚ t¡J>A¡à¹ t¡¹ç¡o 

Kì¤ÈA¡ &¤} "à\ìA¡¹ šøJ¸àt¡ [ÅÛ¡à[¤ƒô 

ÅøãÎå>ã[t¡Aå¡³à¹ W¡ìj¡àšà‹¸àìÚ¹ ëºJà ë=ìA¡¡ú 

[t¡[> "àÇ¡ìt¡àÈ-Ñ¶õ[t¡ Î}J¸à ‘¤U¤àoã’ìt¡ 

[º[š¤‡ý¡ A¡ì¹ìá> : ‘tò¡à¹ Òê¡ƒÚ, tò¡à¹ 

l¡üƒà¹t¡à, tò¡à¹ l¡ü;ÎàÒ, Ñ¬¿ šøìW¡Ê¡à, "¿t¡³ 

Îàó¡º¸* tò¡à¹ "à>@ƒ¡ú "à³àìƒ¹ A¡àì\ tò¡à¹ 

&A¡iå¡Jà[> Îì”zàÈ ëƒìJ "à³¹à Î¤ Åø³ Îà=¢A¡ 

³ì> A¡¹tå¡³¡ú "à³àìƒ¹ šØl¡àÅå>à¹ Îå[¤‹à¹ 

\>¸ Î³Ñz ¤à‹à[¤š[v¡ [t¡[> ¤åA¡ ëšìt¡ [>ìÚ 

ƒòàØl¡àìt¡>¡ú ...&Î¤ A¡=à "à³¹à [A¡ A¡ì¹ 

¤å[c¡ìÚ ¤º¤? ...tò¡àìA¡ ët¡à "à³¹à Jà[º 

[¤¹ài¡ Å[v¡û¡³à> šå¹ç¡È ¤ìºÒü ëƒ[J [>, [t¡[> 

ë™ "à³àìƒ¹ "t¡¸”z "àš>à¹, "à³àìƒ¹ 

Åå®¡[W¡”zA¡Kå¹ç¡, Åå®¡A¡à¹ ÎåÒê¡ƒ, ÎåìJƒå–ìJ 

"à³àìƒ¹ š¹³ "àuãÚ ÒìÚ[áìº>¡ú "à³àìƒ¹ 

A¡àìá [t¡[> &t¡ ÎÒ\º®¡¸ ÒìÚ[áìº> ë™, 

¤àt¡àÎ "àìºà \ìº¹ ³t¡¡ú’

Îå>ã[t¡Aå¡³à¹ &Òü šø¤ìÞê¡ "àì¹à ëºìJ> : ‘"ƒè¹ 

®¡[¤È¸ìt¡ ¤àUàºã¹ "à¹ ">¸à>¸ ®¡à¹t¡ãÚ 

[ÅÛ¡à¹ t¡ì¹ ³àtõ¡®¡àÈà "à¹ ³àtõ¡®¡àÈà¹ 

W¡W¢¡àÚ A¡t¡Jà[> Ñ‚à> ë>ì¤, &Òü ³Òàšå¹ç¡È 

t¡à "[t¡ ÎÒ\®¡àì¤ l¡üšº[§¡ A¡ì¹[áìº>¡ú  

¹¤ã@ƒø>àì=¹ šø[t¡®¡à, Åt¡ Åt¡ Îà[Ò[t¡¸ìA¡¹ 

ëÎ¤à, &òìƒ¹ ÎìU tò¡à¹Òü l¡üƒ¸³ [>ì\¹  

³àtõ¡®¡àÈà¹ W¡W¢¡à¹ \>¸ [Å[Û¡t¡ ¤àUàºã¹ ³ì‹¸  

ëÅøË¡ ëšø¹oà &ì>ìá¡ú’

&Òü A¡=ài¡àÒü ™=à=¢ ¤ìØl¡à A¡=à ë™, "àÇ¡ìt¡àÈ 

[ÅÛ¡à\Kìt¡ &A¡[i¡ >tå¡> ëšø¹oà "à>ìt¡ 

ëšì¹[áìº>¡ú [t¡[> ëƒÅ¤àÎã¹ A¡àìá 

"=¢ÎàÒà™¸ W¡àÒüìá>¡ú tò¡à¹ "àÔàì> ëƒJà 

ëKº šøWå¡¹ "=¢ &º ë¤Î¹A¡à[¹ ³Òº ë=ìA¡¡ú 

"àÇ¡ìt¡àìÈ¹ l¡üƒàv¡ l¡àìA¡ &A¡à[‹A¡ ÎÒê¡ƒÚ 

ëƒÅ¤àÎã &[KìÚ &ìÎ tò¡àìA¡ ÎàÒà™¸ A¡¹ìº>¡ú 

t¡à¹A¡>à= šà[ºt¡ * ¹àÎ[¤Òà¹ã ëQàÈ - 

&Òü ƒåÒü\> "Îà³à>¸ ƒàt¡à¡ú ™òàìƒ¹ ƒàì>¹ 

tå¡º>à ë>Òü¡ú t¡à¹A¡ šà[ºt¡ ƒåÒü¤àì¹ ëW¡ï„ 

* ¹àÎ[¤Òà¹ã ƒÅ ºÛ¡ i¡àA¡à "=¢-ÎàÒà™¸ 

A¡ì¹>¡ú &Òü "=¢ÎàÒàì™¸¹ A¡º¸àìo [¤`¡à> 

A¡ìºì\¹ šv¡> ÒÚ¡ú &-áàØl¡à ‡à¹®¡àR¡à¹ 

³Òà¹à\à, Kå¹ç¡šøÎÄ * JÚ¹à¹à šøìt¡¸ìA¡ 

"àØl¡àÒü ºÛ¡ A¡’ì¹ i¡àA¡à [ƒìº>¡ú ëáàìi¡àJàìi¡à 

¤× ƒà>* "àÇ¡ìt¡àìÈ¹ A¡àìá &º¡ú &ÒüÎ¤ 

"ì=¢¹ ƒà[Û¡ìo¸ [¤Å«[¤ƒ¸àºìÚ¹ \ã¤ì>¹ W¡àA¡à 

Qåì¹ ëKº¡ú

®¡à¹t¡¤ìÈ¢¹ šèo¢t¡à¹ ‹¸à>

tò¡à¹ Î³Îà³[ÚA¡ A¡àìº¹ ëW¡ìÚ "àÅåìt¡àÈ 

A¡t¡ &[KìÚ ®¡à¤ìt¡ šà¹ìt¡> t¡à¹ &A¡ šøAõ¡Ê¡ 

šø³ào Ò’º tò¡à¹ ®¡àÈà Î´šìA¢¡ &³> l¡üƒà¹ 

³ì>à®¡à¤¡ú ‹¸àì>¹ ¹à\ìâ« ®¡à¹t¡¤ìÈ¢¹ ë™-

šèo¢àU á[¤[i¡ [t¡[> ëƒìJ[áìº> t¡à¹ ¤àÑz¤t¡à¹ 

šø=³ ëÎàšà> ¹W¡>à¹ \>¸ ®¡à¹t¡¤ìÈ¢¹ >à>à> 

"àe¡[ºA¡ ®¡àÈà¹ "Aå¡q¡ W¡W¢¡à¹ A¡=à [t¡[> 

¤ìº>¡ú [t¡[> ®¡à¹t¡¤ìÈ¢¹ "Jr¡t¡à¹ A¡=à 

Ñ¶¹o A¡’ì¹ ëÎ-[ƒì>Òü Î³Ñz ¹A¡³ ëƒÅã 

®¡àÈà¹ ">åÅãº> A¡ºA¡àt¡à [¤Å«[¤ƒ¸àºìÚ 

Åå¹ç¡ A¡ì¹>¡ú "à\ ë=ìA¡ 45 ¤á¹ "àìK 

l¡C¡¹ ¹à‹àAõ¡Ì¡> ™J> "‹¸àš>à¹ A¡àì\ &Òü 

A¡ºA¡àt¡àÚ "àK³> A¡ì¹> t¡J> "àÇ¡ìt¡àÈ-

š[¹A¡[¿t¡ ®¡àÈàW¡W¢¡à¹ š[¹A¡¿>à ëƒìJ [t¡[> 

[¤[Ñ¶t¡ Ò>¡ú &-A¡=à [t¡[> "àÇ¡ìt¡àÈ-

Åt¡¤à[È¢A¡ã l¡üƒô™àšì>¹ Î³Ú A¡ºA¡àt¡àÚ ë™ 

®¡àÈo ëƒ> t¡àìt¡ l¡üìÀJ A¡ì¹>¡ú ®¡à¹t¡ãÚ 

®¡àÈàKå[ºìt¡ &³. &. [l¡[Nø šø¤t¢¡>à ë=ìA¡ 

\à>à ™àÚ ë™, ëƒìÅ¹ ¤õÒv¡³ Ñ¬àì=¢¹ \>¸, 

'A¡¸[¤‹àì>¹ \>¸ &¤} ™åv¡û¡¹àÊ¡öÎ}Kk¡ì>¹ 

\>¸ ¤àR¡à[ºìA¡ Ç¡‹å ¤àR¡ºà šØl¡ìºÒü W¡ºì¤ 

>à¡ú t¡àìA¡ ">¸ šøìƒìÅ¹ ®¡àÈàìA¡* \à>ìt¡ 

Òì¤¡ú ët¡³[> ">¸ šøìƒìÅ¹ ëºàA¡ìA¡* [>ì\¹ 

"àe¡[ºA¡ ®¡àÈà áàØl¡à "àì¹à [A¡áå šØl¡ìt¡ 

Òì¤¡ú "à\A¡àº "à³¹à integration-&¹ 

A¡=à šøàÚÒü Åå[>¡ú "àÅåìt¡àÈ t¡J>Òü ¤åc¡ìt¡ 

ëšì¹[áìº> ‘®¡à¹t¡ãÚ 'A¡¸ ¤[ºìt¡ ¤åc¡àÚ 

™=à=¢Òü ®¡à¹t¡ãÚ \>Îà‹à¹ìo¹ 'A¡¸ìA¡, 

A¡[t¡šÚ Òü}¹à[\ [Å[Û¡t¡ ®¡à¹t¡ãÚ ¤¸[v¡û¡¹ 

'A¡¸ >Ú¡ú’ (\àt¡ãÚ Îà[Òt¡¸)¡ú

">¸à>¸ šøàìƒ[ÅA¡ ®¡àÈà [ÅÛ¡à¹ ¤¸¤Ñ‚à áàØl¡à 

¤àR¡ºà ®¡àÈà¹ \>¸ [t¡[> [¤ìÅÈ A¡’ì¹ ™à 

A¡’ì¹ ëKìá> t¡à "à³àìƒ¹ ®å¡ìº ëKìº W¡ºì¤ 

>à¡ú [¤Å«[¤ƒ¸àºìÚ¹ [Îì>ìi¡ šƒàš¢o A¡¹à¹ š¹ 

ë=ìA¡ "à³õtå¡¸ "àÅåìt¡àÈ ¤àR¡ºà ®¡àÈà¹ ™=à=¢ 

Ñ‚à> [>o¢Ú A¡¹à¹ \>¸ [>t¡¸ šøÚàÎ ëšìÚìá>¡ú 

"àÇ¡ìt¡àìÈ¹ [Îì>ìi¡ šøì¤ìÅ¹ ƒå’¤á¹ š¹ 

ë™-Qi¡>à[i¡ Qìi¡ t¡à Î[¤ìÅÈ l¡üìÀJì™àK¸¡ú 
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&-A¡à\[i¡ tò¡à¹ ³àtõ¡®¡àÈà Î´¬ìÞê¡ šøKàØn¡ šøã[t¡ 

ëƒJàì>à Ç¡‹å >Ú - & tò¡à¹ Ñ¬ìƒÅšøã[t¡¹* 

šø³ào¡ú 1891 Îàìº 1ºà ³àW¢¡ "àÅåìt¡àÈ 

[Îì>ìi¡¹ t¡¹ç¡o ÎƒÎ¸ [ÒÎàì¤ &A¡[i¡ šøÑzà¤ 

šàk¡à> ë™ &>i¡öàX ë=ìA¡ &³. &. š™¢”z Î¤ 

š¹ãÛ¡àìt¡Òü ¤U®¡àÈà¹ &A¡[i¡ š¹ãÛ¡à ë>*Úà 

ëÒàA¡ &¤} ¤àR¡ºà ®¡àÈàÚ ¹W¡>à¹ š¹ãÛ¡à 

KõÒãt¡ ëÒàA¡¡ú šøÑzà¤ šàk¡à¤à¹ W¡à¹ ³àÎ šì¹ 

11Òü \åºàÒü [Îì>ìi¡¹ Î®¡àÚ ëƒJìt¡ šà[Zá 

&A¡ tå¡³åº A¡àr¡¡ú šøWå¡¹ ¤àKô[¤t¡r¡à ÒìZá¡ú 

"ì>A¡ J¸àt¡>à³à ¤¸[v¡û¡¹à [¤t¡ìA¢¡ "}ÅNøÒo 

A¡¹ìº>¡ú [A¡”ñ šøÑzà¤[i¡ KõÒãt¡ ÒÚ [>¡ú šøÑzàì¤¹ 

[¤šìÛ¡ 17 \> &¤} ÎšìÛ¡ 11 \> ë®¡ài¡ 

ëƒ>¡ú >¤à¤ "à¤ƒåº º[t¡ó¡, ¤à¤å ¹\>ã>à= 

¹àÚ, ³Òà³ìÒàšà‹¸àÚ ³ìÒÅW¡@ƒø >¸àÚ¹â¥, 

>ãº³[o ³åìJàšà‹¸àÚ, ¹à\à š¸à¹ãì³àÒ> * 

>¤à¤ [Î¹à\åº ÒüÎºà³ "àÅåìt¡àÈìA¡ Î³=¢> 

A¡ì¹>¡ú "à¹ [¤šìÛ¡ ¤v¡ûõ¡t¡à ëƒ> ¹àÚ  

¤[S¡³W¡@ƒø W¡ìj¡àšà‹¸àÚ ¤àÒàƒå¹, ¤à¤å  

W¡@ƒø>à= ¤Îå, ¤à¤å ³ìÒ@ƒøºàº Î¹A¡à¹,  

"à>@ƒì³àÒ> ¤Îå, š[r¡t¡ Ò¹šøÎàƒ ÅàÑ|ã¡ú 

šøÑzà¤[i¡ "àÅåìt¡àÈ l¡üxàš> A¡ì¹> &¤} 

l¡üì³ÅW¡@ƒø ƒv¡ ">åì³àƒ> A¡ì¹>¡ú &A¡à[‹A¡ 

ÎàìÒ¤ ëÎJàì> ³”z¤¸ A¡ì¹> - ‘¤àR¡ºà 

"à¤à¹ &A¡i¡à ®¡àÈà, &¹ šàk¡¸šåÑzA¡ ë>Òü¡ú’ 

Î}ÑHõþt¡ š[r¡t¡¹à ¤ºìº> - ‘&³> A¡¹ìº  

Î}ÑHõþìt¡¹ "³™¢àƒà Òì¤’¡ú ¤ºà ¤à×º¸ ëÎ[ƒì>¹ 

[Îì>ìi¡ ¤à}ºà ®¡àÈàìA¡ ë™-³™¢àƒà ëƒ¤à¹  

\>¸ "àÅåìt¡àÈ ëW¡ìÚ[áìº> t¡à Î´±¤ ÒÚ [>¡ú  

ëÎ-ëKï¹¤ìA¡ šø[t¡Ë¡à A¡¹ìt¡ "àÅåìt¡àÈìA¡ 

"àì¹à "ì>A¡ [ƒ> "ìšÛ¡à A¡¹ìt¡ 

ÒìÚ[áº¡ú tò¡à¹Òü ë>tõ¡ìâ« &¤} tò¡à¹ l¡üšàW¡à™¢  

=àA¡àA¡àºã> ¤àR¡ºà ®¡àÈà¹ &Òü "àÎ>  

&ìÎ[áº 1913 Îàìº¡ú

¤àR¡ºà ®¡àÈà¹ ë™-"³õt¡[>c¢¡[¹oã Å[v¡û¡ "àìá 

t¡à¹ šø³ào *-[ƒìA¡ ¹¤ã@ƒø>àì=¹ A¡ºì³¹ 

³åìJ šø³à[ot¡ ÒìZá¡ú ¤àR¡ºà ®¡àÈàÚ ëºJà 

Kãt¡àg[º, t¡à¹ ">å¤àƒ ë>àì¤º šå¹ÑHþà¹  

[¤\Úã ÒìÚìá¡ú l¡üšì¹àv¡û¡ Qi¡>à¹ ët¡ÒüÅ ¤á¹ 

š¹ "à¹ t¡¹ç¡o [Îì>i¡¹ >Ú, [¤Å«[¤ƒ¸àºìÚ¹ 

l¡üšàW¡à™¢ [ÒÎàì¤ "àÅåìt¡àÈ tò¡à¹ 1913 Îàìº 

26ìÅ [l¡ìÎ´¬¹ Î³à¤t¢¡> l¡ü;Îì¤ ®¡àÈìo 

1891 Îàìº 1ºà ³àW¢¡ "àÅåìt¡àÈ [Îì>ìi¡¹ t¡¹ç¡o ÎƒÎ¸ [ÒÎàì¤ &A¡[i¡ 

šøÑzà¤ šàk¡à> ë™ &>i¡öàX ë=ìA¡ &³. &. š™¢”z Î¤ š¹ãÛ¡àìt¡Òü ¤U®¡àÈà¹ 

&A¡[i¡ š¹ãÛ¡à ë>*Úà ëÒàA¡ &¤} ¤àR¡ºà ®¡àÈàÚ ¹W¡>à¹ š¹ãÛ¡à KõÒãt¡ ëÒàA¡

¹¤ã@ƒø>àì=¹ ë>àì¤º šå¹ÑHþà¹ ºàì®¡ "à>@ƒ 

šøA¡àÅ A¡’ì¹ ¤ºìá> -

‘‘... in Mr. Rabindranath Tagore, 
we have our national poet, who, 
to our pride and satisfaction, is 
at the present moment not only 
the most prominent figure in the 
field of Bengali literature, but also 
occupies a place in the foremost 
rank amongst the living poets 
of the world ... Apart, however, 
from the pre-eminence of Mr. 
Rabindranath Tagore as a poet, 
we must not overlook the true 
significance of the worldwide 
recognition now accorded for the 
first time to the writings of an 
author who has embodied the best 
products of his genius in an Indian 
vernacular; this recognition, 

indeed, has been immediately 
preceded by a remarkable 
revolution and what used to be 
not long ago the current estimate, 
in academic circles, of the true 
position of the vernaculars as a 
subject of study by the students 
of our University. It is now nearly 
twenty-three years ago that a 
young and inexperienced Member 
of the Senate earnestly pleaded 
that a competent knowledge 
of the vernaculars should be a 
pre-requisite for admission to 
a Degree in a faculty of Arts in 
this University. The Senators 
complimented the novice on 
his eloquence and admired 
his boldness, but doubted his 
wisdom; and  by an overwhelming 

majority, rejected his proposal, 
on what now seems the truly 
astonishing ground that the 
Indian Vernaculars did not 
deserve serious study by Indian 
students who had entered an 
Indian University. Fifteen years 
later, the young Senator, then 
grown maturer, repeated his 
effort, with equally disastrous 
result. In the year following, he 
was however more fortunate 
and persuaded the government 
of Lord Minto to hold that every 
student in this University should, 
while still an undergraduate, 
acquire a competent knowledge 
of his vernacular, and that his 
proficiency in this respect should 
be tested precisely in the same 
manner as in the case of any other 

three years ago has the privilege 
to ask your Excellency to confer 
the Honorary Degree of Doctor 
of Literature and thus to set, 
as it were, the seal of academic 
recognition upon the pre-
eminently gifted son of Bengal ...”

³àtõ¡®¡àÈà¹ &A¡[>Ë¡ ëÎ¤A¡

ëA¡àì>à ëA¡àì>à ³Òìº &Òü ³t¡ ëšàÈo A¡¹à ÒìÚ 

=àìA¡ ë™ ³àtõ¡®¡àÈà¹ \>¸ "àÅåìt¡àìÈ¹ šøìW¡Ê¡à 

[>t¡à”z Îã[³t¡ [áº¡ú tò¡à¹ ÎÒê¡ƒÚt¡à "àÎìº 

[áº Òü}ì¹ì\¹ l¡üš¹¡ú [t¡[> šøAõ¡t¡šìÛ¡  

Òü}ì¹[\ l¡üZW¡ [ÅÛ¡à=¢ã¹ Î}J¸à ¤õ[‡ý¡ A¡¹ìt¡ 

ëW¡ìÚìá>¡ú "š¹ šìÛ¡ ¤àR¡ºà ®¡àÈà¹ šø[t¡®è¡ 

Ñ¬Ú} ¹¤ã@ƒø>à=, [™[> &A¡A¡ Î¤¢àUã> ¤àR¡ºà 

®¡àÈà¹ šõË¡ìšàÈA¡ [áìº>¡ú tò¡à¹ "àì¤ƒ> 

"àÇ¡ìt¡àÈ ‘[l¡Î[³Î’ A¡’ì¹ ëƒ>¡ú &Òü šøÎU 

šøAõ¡t¡šìÛ¡ "àÅåìt¡àÈ &¤} ¹¤ã@ƒø>à= ƒå\ì>Òü [>\ [>\ í¤[ÅÊ¡¸ &¤} 

šøìW¡Ê¡àKåìo ³àtõ¡®¡àÈà¹ Î¤¢àUão ¤¸à[œ¡ Q[i¡ìÚìá>

A¡’ì¹ ¤àR¡ºà "à¹* ¤[ºË¡ ÒìÚ l¡ük¡ì¤¡ú ëƒÅ 

t¡Jì>à ít¡[¹ ÒÚ [>¡ú Òü}ì¹[\ ®¡àÈà¹ ÎàÒàì™¸ 

\àt¡ãÚ ®¡àÈà Ç¡‹å š[¹šåÊ¡ Òì¤ >à, >à>à> 

>tå¡> [W¡”zà¹ ë\àÚà¹ ¤àR¡ºàÚ &ìÎ ëš]ìáàì¤¡ú 

"àÇ¡ìt¡àÈ tò¡à¹ ëA¡àì>à &A¡ Î³à¤t¢¡> ®¡àÈìo 

l¡üZW¡ š™¢àìÚ¹ Kì¤Èoà¹ A¡=à ë®¡ì¤ ¤ìº> - 

‘"à³àìƒ¹ ëƒìÅ [ÅÛ¡à>ã[t¡¹ ëKàØl¡à¹ A¡=à 

Òº Òül¡üì¹àšãÚ `¡à>Î´±à¹ Qì¹ tå¡ºìt¡ Òì¤ 

Òü}¹à[\ ®¡àÈà¹ ³à‹¸ì³, šøt¡ãìW¡¸¹ ëJàºà ëKi¡ 

[ƒìÚÒü nå¡A¡àìt¡ Òì¤ `¡àì>¹ "àìºà¡ú šè¤¢[ƒìA¡¹ 

\à>àºà¹ [c¡[º[³[º [ƒìÚ >Ú¡ú’ ët¡³[> [t¡[> 

¤àR¡ºà ®¡àÈà¹ šøW¡à¹ &¤} [¤Ñzàì¹¹ \>¸  

Î\àK [áìº>¡ú [t¡[> [>ì\ Ñ¬ãA¡à¹ A¡ì¹> 

- ‘³à>åìÈ¹ A¡t¡ Ñ¬š¥ =àìA¡, "à³à¹ ‘&A¡ 

Ñ¬š¥ [áº, &A¡i¡à ‹à¹oà "à³à¹ ƒõØn¡ [áº ë™, 

ë™-\à[t¡¹ ³àtõ¡®¡àÈà ™t¡ Î´šÄ ëÎ-\à[t¡  

t¡t¡ l¡üÄt¡¡ú’

šøAõ¡t¡šìÛ¡ "àÅåìt¡àÈ &¤} ¹¤ã@ƒø>à=  

ƒå\ì>Òü [>\ [>\ í¤[ÅÊ¡¸ &¤} šøìW¡Ê¡àKåìo 

³àtõ¡®¡àÈà¹ Î¤¢àUão ¤¸à[œ¡ Q[i¡ìÚìá>¡ú &òìƒ¹ 

ƒå\ì>¹ ³àtõ¡®¡àÈà¹ [¤Ñzàì¹¹ ®è¡[³A¡à ëƒJìº 

³ì> ÒÚ ¹¤ã@ƒø>à= ë™> [áìº> architect ú 

tò¡à¹ š[¹A¡¿>à¹ ëA¡ïÅº, tò¡à¹ l¡üŠ±à¤>ã Å[v¡û¡ 

¤àR¡ºà ®¡àÈà¹ >¤\@µ [ƒìÚìá¡ú ¤àR¡ºà ®¡àÈà 

šøÎàì¹ "àÇ¡ìt¡àÈ ë™> [áìº> engineer ú 

¹¤ã@ƒø>àì=¹ ÎõÊ¡ ®¡àÈàìA¡ [t¡[> [¤Å«[¤ƒ¸àºìÚ¹ 

[®¡t¡¹ [ƒìÚ ¤¸¤Òà[¹A¡ \ã¤ì> Î¤¢\>NøàÒ¸ 

A¡’ì¹ tå¡ºìá>¡ú ¹¤ã@ƒø>à= Îõ\> A¡¹ìá>, 

"àÇ¡ìt¡àÈ t¡à¹ ó¡ºì> ™â¥¤à>¡ú ƒå\ì>  

ƒå-¹A¡³ šì= ³àtõ¡®¡àÈà¹ ëÎ¤àÚ ¤øt¡ã 

ÒìÚìá>¡ú

¹¤ã@ƒø>à= Åà[”z[t¡ìA¡t¡ì> [KìÚ A¡³¢®¡à¹ NøÒo 

A¡ì¹ìá>¡ú "àÅåìt¡àÈìA¡ ëƒJ[á ¹¤ã@ƒø>àì=¹ 

A¡³¢šøìW¡Ê¡àìA¡ Î³=¢> A¡¹ìt¡¡ú t¡à¹ &A¡[i¡ 

šø³ào šàÒü [¤Å«®¡à¹t¡ã t¡Jì>à [¤Å«[¤ƒ¸àºìÚ 

¹ê¡šà”z[¹t¡ ÒÚ [>¡ú ë™-Î¤ ">åšøà[ot¡ áày¹à 

A¡[¤¹ A¡àìá šàk¡ [>ìt¡ ëKìá t¡àìƒ¹ š¹ãÛ¡à¹ 

A¡=à ë®¡ì¤ "àÅåìt¡àÈ &A¡ "[®¡>¤ ¤¸¤Ñ‚à 

A¡ì¹>¡ú Åà[”z[>ìA¡t¡ì>¹ áày¹à A¡ºA¡àt¡à 

[¤Å«[¤ƒ¸àºìÚ¹ š¹ãÛ¡àÚ šøàÒüì®¡i¡ áày 

[ÒÎàì¤ ¤Îìt¡ šà¹ì¤¡ú [¤Å«®¡à¹t¡ã¹ ¤t¢¡³> 

l¡üšàW¡à™¢ Îå‹ã¹g> ƒàÅ &Òü®¡àì¤ š¹ãÛ¡àÚ 

¤Îìt¡ ">å³[t¡ šà>¡ú "àÇ¡ìt¡àìÈ¹ ¹¤ã@ƒø-

¤ƒà>¸t¡à¹ &[i¡ &A¡[i¡ >[\¹¡ú

A¡[¤¹ ÎìU "àÇ¡ìt¡àìÈ¹ šà¹Ñš[¹A¡ "à”z[¹A¡ 

ë™àKàì™àK A¡t¡ [áº t¡à¹ &A¡iå¡ [>ƒÅ¢> 

ëƒ*Úà ë™ìt¡ šàì¹¡ú "àÅåìt¡àÈ š¸à[¹ìÎ¹ 

[¤J¸àt¡ ³>ãÈã "àW¡à™¢ [Îº®¡¸òà ëº[®¡ìA¡ 

A¡ºA¡àt¡à [¤Å«[¤ƒ¸àºìÚ "à³”|o A¡ì¹ìá>¡ú 

ëÎÒü Î³Ú ¹¤ã@ƒø>à= * "àÅåìt¡àìÈ¹ ³ì‹¸ 

ë™-šy[¤[>³Ú ÒÚ ëÎKå[º šØl¡ìº tò¡àìƒ¹ 

šà¹Ñš[¹A¡ [>®¢¡¹t¡à¹ A¡=à ë¤àc¡à ™àì¤¡ú 

tò¡àìƒ¹ [W¡[k¡ ƒå[i¡¹ ÎìU ëº[®¡ ë™-šy 

"àÅåìt¡àÈìA¡ ëºìJ> ëÎ[i¡* šø[o‹à>ì™àK¸¡ú 

¹¤ã@ƒø>àì=¹  ÎìU "àÅåìt¡àìÈ¹ A¡t¡Jà[> 

³à>[ÎA¡ Î}ì™àK [áº t¡àÒü ëƒJå>¡ú ëº[®¡ 

š¸à[¹Î ë=ìA¡ "àÅåìt¡àÈìA¡ [ºJìá>:

š¸à[¹Î, 16Òü ëÎìŸi¡´¬¹, 1921

[šøÚ Î¸à¹ "àÇ¡ìt¡àÈ,

"àš>à¹ 11Òü "àKìÐ¡¹ šìy¹ \>¸ ‹>¸¤àƒ 

\à>à[Zá¡ú [W¡[k¡ìt¡ ë™ A¡àì\¹ A¡=à "àìá, t¡à 

"à[³ Îàt¡ ¤;Î¹ ‹’ì¹ "t¡¸”z "à>ì@ƒ¹ ÎìU 

³ì> ë¹ìJ[á¡ú ‘®¡à¹t¡ãÚ Î®¡¸t¡à¹ šøÎà¹ * 

"NøK[t¡’ Î´¬ìÞê¡ W¡à¹[i¡ ¤v¡ûõ¡t¡à [ƒìt¡ šà¹ìºÒü 

"à[³ Jå[Å Ò¤¡ú >ì®¡´¬ì¹¹ šø=ì³ "à[³ ™J> 

®¡à¹ìt¡ ™à¤, t¡J> ¤v¡ûõ¡t¡à¹ Î}J¸à, t¡à[¹J 

* ">¸à>¸ Åt¢¡ Î´šìA¢¡ "à³¹à ÎÒì\Òü Î¤ 

[k¡A¡ A¡’ì¹ [>ìt¡ šà¹¤¡ú ¹¤ã@ƒø>à= k¡àAå¡ì¹¹ 

ÎÒê¡ƒÚ "à³”|o ëšìÚ "à[³ ë¤àºšå¹ ™à[Zá¡ú 

"à[³ ™J> Ð¡öàÎ¤åK¢ [¤Å«[¤ƒ¸àºìÚ "‹¸àš>à 

A¡¹[áºà³ t¡J> [t¡[> [>ì\Òü &ìÎ tò¡à¹ 

"à”z\¢à[t¡A¡ [¤Å«[¤ƒ¸àºÚ šø[t¡Ë¡à¹ \>¸ 

"à³à¹ ÎÒà [>ìt¡ šà¹¤¡ú ¹¤ã@ƒø>à= k¡àAå¡ì¹¹ 

ÎÒê¡ƒÚ "à³”|o ëšìÚ "à[³ ë¤àºšå¹ ™à[Zá¡ú 

"à[³ ™J> Ð¡öàÎ¤åK¢ [¤Å«[¤ƒ¸àºìÚ "‹¸àš>à 

A¡¹[áºà³ t¡J> [t¡[> [>ì\Òü &ìÎ tò¡à¹ 

"à”z\¢à[t¡A¡ [¤Å«[¤ƒ¸àºÚ šø[t¡Ë¡à¹ \>¸ 

branch of knowledge and should 
be treated as an essential factor 
of success in his academic career. 
After a struggle of a quarter of 
a century the elementary truth 
was thus recognised that if the 
Indian Universities are ever 
to be indissolubly assimilated 
with our national life, they 
must ungrudgingly accord the 
recognition to the irresistible 
claims of the Indian Vernaculars. 
The far-reacting effect of the 
doctrine thus formulated and 
accepted has already begun to 
manifest itself but time alone 
can prove conclusively the 
beneficient results of this vital and 
fundamental change. Meanwhile, 
the young Senator of twenty-

[A¡”ñ [¤W¡à¹-ÎàìšÛ¡¡ú ë>t¡à\ã¹ ³ìt¡à l¡üNø 

[¤ø[i¡Å Î¹A¡à¹ [¤ì‡Èã ¤ìºìá> - ‘"à\ ë™ 

¤à}ºà ®¡àÈàÚ A¡=à ¤º[á ëÎ\>¸ "à³¹à Î¸à¹ 

"àÅåìt¡àìÈ¹ [>A¡i¡ Aõ¡t¡`¡ "à¹ ëÎ\>¸ tò¡à¹ 

A¡àìá [W¡¹[ƒ> [W¡¹Aõ¡t¡`¡ =àA¡ìt¡ Òì¤¡ú ëA¡>? 

[t¡[> ¤à}ºà ®¡àÈàìA¡ ëÎ ™åìK Òü}¹à[\¹ Î³à> 

³™¢àƒà ëƒ>’ ("àÅåìt¡àìÈ¹ [t¡ì¹à‹àì>¹ š¹ 

Îå®¡àÈW¡ì@ƒø¹ ®¡à¤à>ãšå¹ Ò[¹Å šàìA¢¡¹ ">å[Ë¡t¡ 

Ñ¶õ[t¡Î®¡à¹ ®¡àÈo ‰Ê¡¤¸)¡ú

ëÎ-[ƒì>¹ ™åKà¤Ñ‚à¹ A¡=à [¤W¡à¹ A¡’ì¹ 

"àÅåìt¡àÈ Òü}ì¹[\ìA¡ ¤àƒ [ƒìt¡ W¡à> [>¡ú "à\ 

tò¡à¹ ³õtå¡¸¹ š¹ W¡[ÀÅ ¤á¹ ëA¡ìi¡ ëKìá t¡¤å 

ëƒJà ™àìZá Òü}ì¹[\ìA¡* "à³¹à ‘[l¡Î[³Î’ 

A¡¹ìt¡ šà[¹ [> - Òü}ì¹[\¹ šøìÚà\>ãÚt¡à 

>tå¡>®¡àì¤ ">å®è¡t¡ ÒìZá¡ú [Ò[@ƒìA¡ "t¡ ÎÒì\ 

[>ìt¡ šà¹[á A¡ã? &-A¡=à "àÅåìt¡àÈ [¤ìÅÈ 

A¡’ì¹ \à>ìt¡> ®¡à¹t¡¤ìÈ¢¹ ³ìt¡à &A¡[i¡ 

[¤¹ài¡ \à[t¡ t¡à¹ Qå³”z "¤Ñ‚à ë=ìA¡ ë\ìK 

l¡ük¡¤à¹ Î³Ú Òü}ì¹[\ ®¡àÈà¹ ÎàÒà™¸ ë>*Úà 

šøìÚà\>¡ú Òü}ì¹[\¹ "³èº¸ Î´šƒ "àÒ¹o 
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&-A¡à\[i¡ tò¡à¹ ³àtõ¡®¡àÈà Î´¬ìÞê¡ šøKàØn¡ šøã[t¡ 

ëƒJàì>à Ç¡‹å >Ú - & tò¡à¹ Ñ¬ìƒÅšøã[t¡¹* 

šø³ào¡ú 1891 Îàìº 1ºà ³àW¢¡ "àÅåìt¡àÈ 

[Îì>ìi¡¹ t¡¹ç¡o ÎƒÎ¸ [ÒÎàì¤ &A¡[i¡ šøÑzà¤ 

šàk¡à> ë™ &>i¡öàX ë=ìA¡ &³. &. š™¢”z Î¤ 

š¹ãÛ¡àìt¡Òü ¤U®¡àÈà¹ &A¡[i¡ š¹ãÛ¡à ë>*Úà 

ëÒàA¡ &¤} ¤àR¡ºà ®¡àÈàÚ ¹W¡>à¹ š¹ãÛ¡à 

KõÒãt¡ ëÒàA¡¡ú šøÑzà¤ šàk¡à¤à¹ W¡à¹ ³àÎ šì¹ 

11Òü \åºàÒü [Îì>ìi¡¹ Î®¡àÚ ëƒJìt¡ šà[Zá 

&A¡ tå¡³åº A¡àr¡¡ú šøWå¡¹ ¤àKô[¤t¡r¡à ÒìZá¡ú 

"ì>A¡ J¸àt¡>à³à ¤¸[v¡û¡¹à [¤t¡ìA¢¡ "}ÅNøÒo 

A¡¹ìº>¡ú [A¡”ñ šøÑzà¤[i¡ KõÒãt¡ ÒÚ [>¡ú šøÑzàì¤¹ 

[¤šìÛ¡ 17 \> &¤} ÎšìÛ¡ 11 \> ë®¡ài¡ 

ëƒ>¡ú >¤à¤ "à¤ƒåº º[t¡ó¡, ¤à¤å ¹\>ã>à= 

¹àÚ, ³Òà³ìÒàšà‹¸àÚ ³ìÒÅW¡@ƒø >¸àÚ¹â¥, 

>ãº³[o ³åìJàšà‹¸àÚ, ¹à\à š¸à¹ãì³àÒ> * 

>¤à¤ [Î¹à\åº ÒüÎºà³ "àÅåìt¡àÈìA¡ Î³=¢> 

A¡ì¹>¡ú "à¹ [¤šìÛ¡ ¤v¡ûõ¡t¡à ëƒ> ¹àÚ  

¤[S¡³W¡@ƒø W¡ìj¡àšà‹¸àÚ ¤àÒàƒå¹, ¤à¤å  

W¡@ƒø>à= ¤Îå, ¤à¤å ³ìÒ@ƒøºàº Î¹A¡à¹,  

"à>@ƒì³àÒ> ¤Îå, š[r¡t¡ Ò¹šøÎàƒ ÅàÑ|ã¡ú 

šøÑzà¤[i¡ "àÅåìt¡àÈ l¡üxàš> A¡ì¹> &¤} 

l¡üì³ÅW¡@ƒø ƒv¡ ">åì³àƒ> A¡ì¹>¡ú &A¡à[‹A¡ 

ÎàìÒ¤ ëÎJàì> ³”z¤¸ A¡ì¹> - ‘¤àR¡ºà 

"à¤à¹ &A¡i¡à ®¡àÈà, &¹ šàk¡¸šåÑzA¡ ë>Òü¡ú’ 

Î}ÑHõþt¡ š[r¡t¡¹à ¤ºìº> - ‘&³> A¡¹ìº  

Î}ÑHõþìt¡¹ "³™¢àƒà Òì¤’¡ú ¤ºà ¤à×º¸ ëÎ[ƒì>¹ 

[Îì>ìi¡ ¤à}ºà ®¡àÈàìA¡ ë™-³™¢àƒà ëƒ¤à¹  

\>¸ "àÅåìt¡àÈ ëW¡ìÚ[áìº> t¡à Î´±¤ ÒÚ [>¡ú  

ëÎ-ëKï¹¤ìA¡ šø[t¡Ë¡à A¡¹ìt¡ "àÅåìt¡àÈìA¡ 

"àì¹à "ì>A¡ [ƒ> "ìšÛ¡à A¡¹ìt¡ 

ÒìÚ[áº¡ú tò¡à¹Òü ë>tõ¡ìâ« &¤} tò¡à¹ l¡üšàW¡à™¢  

=àA¡àA¡àºã> ¤àR¡ºà ®¡àÈà¹ &Òü "àÎ>  

&ìÎ[áº 1913 Îàìº¡ú

¤àR¡ºà ®¡àÈà¹ ë™-"³õt¡[>c¢¡[¹oã Å[v¡û¡ "àìá 

t¡à¹ šø³ào *-[ƒìA¡ ¹¤ã@ƒø>àì=¹ A¡ºì³¹ 

³åìJ šø³à[ot¡ ÒìZá¡ú ¤àR¡ºà ®¡àÈàÚ ëºJà 

Kãt¡àg[º, t¡à¹ ">å¤àƒ ë>àì¤º šå¹ÑHþà¹  

[¤\Úã ÒìÚìá¡ú l¡üšì¹àv¡û¡ Qi¡>à¹ ët¡ÒüÅ ¤á¹ 

š¹ "à¹ t¡¹ç¡o [Îì>i¡¹ >Ú, [¤Å«[¤ƒ¸àºìÚ¹ 

l¡üšàW¡à™¢ [ÒÎàì¤ "àÅåìt¡àÈ tò¡à¹ 1913 Îàìº 

26ìÅ [l¡ìÎ´¬¹ Î³à¤t¢¡> l¡ü;Îì¤ ®¡àÈìo 

1891 Îàìº 1ºà ³àW¢¡ "àÅåìt¡àÈ [Îì>ìi¡¹ t¡¹ç¡o ÎƒÎ¸ [ÒÎàì¤ &A¡[i¡ 

šøÑzà¤ šàk¡à> ë™ &>i¡öàX ë=ìA¡ &³. &. š™¢”z Î¤ š¹ãÛ¡àìt¡Òü ¤U®¡àÈà¹ 

&A¡[i¡ š¹ãÛ¡à ë>*Úà ëÒàA¡ &¤} ¤àR¡ºà ®¡àÈàÚ ¹W¡>à¹ š¹ãÛ¡à KõÒãt¡ ëÒàA¡

¹¤ã@ƒø>àì=¹ ë>àì¤º šå¹ÑHþà¹ ºàì®¡ "à>@ƒ 

šøA¡àÅ A¡’ì¹ ¤ºìá> -

‘‘... in Mr. Rabindranath Tagore, 
we have our national poet, who, 
to our pride and satisfaction, is 
at the present moment not only 
the most prominent figure in the 
field of Bengali literature, but also 
occupies a place in the foremost 
rank amongst the living poets 
of the world ... Apart, however, 
from the pre-eminence of Mr. 
Rabindranath Tagore as a poet, 
we must not overlook the true 
significance of the worldwide 
recognition now accorded for the 
first time to the writings of an 
author who has embodied the best 
products of his genius in an Indian 
vernacular; this recognition, 

indeed, has been immediately 
preceded by a remarkable 
revolution and what used to be 
not long ago the current estimate, 
in academic circles, of the true 
position of the vernaculars as a 
subject of study by the students 
of our University. It is now nearly 
twenty-three years ago that a 
young and inexperienced Member 
of the Senate earnestly pleaded 
that a competent knowledge 
of the vernaculars should be a 
pre-requisite for admission to 
a Degree in a faculty of Arts in 
this University. The Senators 
complimented the novice on 
his eloquence and admired 
his boldness, but doubted his 
wisdom; and  by an overwhelming 

majority, rejected his proposal, 
on what now seems the truly 
astonishing ground that the 
Indian Vernaculars did not 
deserve serious study by Indian 
students who had entered an 
Indian University. Fifteen years 
later, the young Senator, then 
grown maturer, repeated his 
effort, with equally disastrous 
result. In the year following, he 
was however more fortunate 
and persuaded the government 
of Lord Minto to hold that every 
student in this University should, 
while still an undergraduate, 
acquire a competent knowledge 
of his vernacular, and that his 
proficiency in this respect should 
be tested precisely in the same 
manner as in the case of any other 

three years ago has the privilege 
to ask your Excellency to confer 
the Honorary Degree of Doctor 
of Literature and thus to set, 
as it were, the seal of academic 
recognition upon the pre-
eminently gifted son of Bengal ...”

³àtõ¡®¡àÈà¹ &A¡[>Ë¡ ëÎ¤A¡

ëA¡àì>à ëA¡àì>à ³Òìº &Òü ³t¡ ëšàÈo A¡¹à ÒìÚ 

=àìA¡ ë™ ³àtõ¡®¡àÈà¹ \>¸ "àÅåìt¡àìÈ¹ šøìW¡Ê¡à 

[>t¡à”z Îã[³t¡ [áº¡ú tò¡à¹ ÎÒê¡ƒÚt¡à "àÎìº 

[áº Òü}ì¹ì\¹ l¡üš¹¡ú [t¡[> šøAõ¡t¡šìÛ¡  

Òü}ì¹[\ l¡üZW¡ [ÅÛ¡à=¢ã¹ Î}J¸à ¤õ[‡ý¡ A¡¹ìt¡ 

ëW¡ìÚìá>¡ú "š¹ šìÛ¡ ¤àR¡ºà ®¡àÈà¹ šø[t¡®è¡ 

Ñ¬Ú} ¹¤ã@ƒø>à=, [™[> &A¡A¡ Î¤¢àUã> ¤àR¡ºà 

®¡àÈà¹ šõË¡ìšàÈA¡ [áìº>¡ú tò¡à¹ "àì¤ƒ> 

"àÇ¡ìt¡àÈ ‘[l¡Î[³Î’ A¡’ì¹ ëƒ>¡ú &Òü šøÎU 

šøAõ¡t¡šìÛ¡ "àÅåìt¡àÈ &¤} ¹¤ã@ƒø>à= ƒå\ì>Òü [>\ [>\ í¤[ÅÊ¡¸ &¤} 

šøìW¡Ê¡àKåìo ³àtõ¡®¡àÈà¹ Î¤¢àUão ¤¸à[œ¡ Q[i¡ìÚìá>

A¡’ì¹ ¤àR¡ºà "à¹* ¤[ºË¡ ÒìÚ l¡ük¡ì¤¡ú ëƒÅ 

t¡Jì>à ít¡[¹ ÒÚ [>¡ú Òü}ì¹[\ ®¡àÈà¹ ÎàÒàì™¸ 

\àt¡ãÚ ®¡àÈà Ç¡‹å š[¹šåÊ¡ Òì¤ >à, >à>à> 

>tå¡> [W¡”zà¹ ë\àÚà¹ ¤àR¡ºàÚ &ìÎ ëš]ìáàì¤¡ú 

"àÇ¡ìt¡àÈ tò¡à¹ ëA¡àì>à &A¡ Î³à¤t¢¡> ®¡àÈìo 

l¡üZW¡ š™¢àìÚ¹ Kì¤Èoà¹ A¡=à ë®¡ì¤ ¤ìº> - 

‘"à³àìƒ¹ ëƒìÅ [ÅÛ¡à>ã[t¡¹ ëKàØl¡à¹ A¡=à 

Òº Òül¡üì¹àšãÚ `¡à>Î´±à¹ Qì¹ tå¡ºìt¡ Òì¤ 

Òü}¹à[\ ®¡àÈà¹ ³à‹¸ì³, šøt¡ãìW¡¸¹ ëJàºà ëKi¡ 

[ƒìÚÒü nå¡A¡àìt¡ Òì¤ `¡àì>¹ "àìºà¡ú šè¤¢[ƒìA¡¹ 

\à>àºà¹ [c¡[º[³[º [ƒìÚ >Ú¡ú’ ët¡³[> [t¡[> 

¤àR¡ºà ®¡àÈà¹ šøW¡à¹ &¤} [¤Ñzàì¹¹ \>¸  

Î\àK [áìº>¡ú [t¡[> [>ì\ Ñ¬ãA¡à¹ A¡ì¹> 

- ‘³à>åìÈ¹ A¡t¡ Ñ¬š¥ =àìA¡, "à³à¹ ‘&A¡ 

Ñ¬š¥ [áº, &A¡i¡à ‹à¹oà "à³à¹ ƒõØn¡ [áº ë™, 

ë™-\à[t¡¹ ³àtõ¡®¡àÈà ™t¡ Î´šÄ ëÎ-\à[t¡  

t¡t¡ l¡üÄt¡¡ú’

šøAõ¡t¡šìÛ¡ "àÅåìt¡àÈ &¤} ¹¤ã@ƒø>à=  

ƒå\ì>Òü [>\ [>\ í¤[ÅÊ¡¸ &¤} šøìW¡Ê¡àKåìo 

³àtõ¡®¡àÈà¹ Î¤¢àUão ¤¸à[œ¡ Q[i¡ìÚìá>¡ú &òìƒ¹ 

ƒå\ì>¹ ³àtõ¡®¡àÈà¹ [¤Ñzàì¹¹ ®è¡[³A¡à ëƒJìº 

³ì> ÒÚ ¹¤ã@ƒø>à= ë™> [áìº> architect ú 

tò¡à¹ š[¹A¡¿>à¹ ëA¡ïÅº, tò¡à¹ l¡üŠ±à¤>ã Å[v¡û¡ 

¤àR¡ºà ®¡àÈà¹ >¤\@µ [ƒìÚìá¡ú ¤àR¡ºà ®¡àÈà 

šøÎàì¹ "àÇ¡ìt¡àÈ ë™> [áìº> engineer ú 

¹¤ã@ƒø>àì=¹ ÎõÊ¡ ®¡àÈàìA¡ [t¡[> [¤Å«[¤ƒ¸àºìÚ¹ 

[®¡t¡¹ [ƒìÚ ¤¸¤Òà[¹A¡ \ã¤ì> Î¤¢\>NøàÒ¸ 

A¡’ì¹ tå¡ºìá>¡ú ¹¤ã@ƒø>à= Îõ\> A¡¹ìá>, 

"àÇ¡ìt¡àÈ t¡à¹ ó¡ºì> ™â¥¤à>¡ú ƒå\ì>  

ƒå-¹A¡³ šì= ³àtõ¡®¡àÈà¹ ëÎ¤àÚ ¤øt¡ã 

ÒìÚìá>¡ú

¹¤ã@ƒø>à= Åà[”z[t¡ìA¡t¡ì> [KìÚ A¡³¢®¡à¹ NøÒo 

A¡ì¹ìá>¡ú "àÅåìt¡àÈìA¡ ëƒJ[á ¹¤ã@ƒø>àì=¹ 

A¡³¢šøìW¡Ê¡àìA¡ Î³=¢> A¡¹ìt¡¡ú t¡à¹ &A¡[i¡ 

šø³ào šàÒü [¤Å«®¡à¹t¡ã t¡Jì>à [¤Å«[¤ƒ¸àºìÚ 

¹ê¡šà”z[¹t¡ ÒÚ [>¡ú ë™-Î¤ ">åšøà[ot¡ áày¹à 

A¡[¤¹ A¡àìá šàk¡ [>ìt¡ ëKìá t¡àìƒ¹ š¹ãÛ¡à¹ 

A¡=à ë®¡ì¤ "àÅåìt¡àÈ &A¡ "[®¡>¤ ¤¸¤Ñ‚à 

A¡ì¹>¡ú Åà[”z[>ìA¡t¡ì>¹ áày¹à A¡ºA¡àt¡à 

[¤Å«[¤ƒ¸àºìÚ¹ š¹ãÛ¡àÚ šøàÒüì®¡i¡ áày 

[ÒÎàì¤ ¤Îìt¡ šà¹ì¤¡ú [¤Å«®¡à¹t¡ã¹ ¤t¢¡³> 

l¡üšàW¡à™¢ Îå‹ã¹g> ƒàÅ &Òü®¡àì¤ š¹ãÛ¡àÚ 

¤Îìt¡ ">å³[t¡ šà>¡ú "àÇ¡ìt¡àìÈ¹ ¹¤ã@ƒø-

¤ƒà>¸t¡à¹ &[i¡ &A¡[i¡ >[\¹¡ú

A¡[¤¹ ÎìU "àÇ¡ìt¡àìÈ¹ šà¹Ñš[¹A¡ "à”z[¹A¡ 

ë™àKàì™àK A¡t¡ [áº t¡à¹ &A¡iå¡ [>ƒÅ¢> 

ëƒ*Úà ë™ìt¡ šàì¹¡ú "àÅåìt¡àÈ š¸à[¹ìÎ¹ 

[¤J¸àt¡ ³>ãÈã "àW¡à™¢ [Îº®¡¸òà ëº[®¡ìA¡ 

A¡ºA¡àt¡à [¤Å«[¤ƒ¸àºìÚ "à³”|o A¡ì¹ìá>¡ú 

ëÎÒü Î³Ú ¹¤ã@ƒø>à= * "àÅåìt¡àìÈ¹ ³ì‹¸ 

ë™-šy[¤[>³Ú ÒÚ ëÎKå[º šØl¡ìº tò¡àìƒ¹ 

šà¹Ñš[¹A¡ [>®¢¡¹t¡à¹ A¡=à ë¤àc¡à ™àì¤¡ú 

tò¡àìƒ¹ [W¡[k¡ ƒå[i¡¹ ÎìU ëº[®¡ ë™-šy 

"àÅåìt¡àÈìA¡ ëºìJ> ëÎ[i¡* šø[o‹à>ì™àK¸¡ú 

¹¤ã@ƒø>àì=¹  ÎìU "àÅåìt¡àìÈ¹ A¡t¡Jà[> 

³à>[ÎA¡ Î}ì™àK [áº t¡àÒü ëƒJå>¡ú ëº[®¡ 

š¸à[¹Î ë=ìA¡ "àÅåìt¡àÈìA¡ [ºJìá>:

š¸à[¹Î, 16Òü ëÎìŸi¡´¬¹, 1921

[šøÚ Î¸à¹ "àÇ¡ìt¡àÈ,

"àš>à¹ 11Òü "àKìÐ¡¹ šìy¹ \>¸ ‹>¸¤àƒ 

\à>à[Zá¡ú [W¡[k¡ìt¡ ë™ A¡àì\¹ A¡=à "àìá, t¡à 

"à[³ Îàt¡ ¤;Î¹ ‹’ì¹ "t¡¸”z "à>ì@ƒ¹ ÎìU 

³ì> ë¹ìJ[á¡ú ‘®¡à¹t¡ãÚ Î®¡¸t¡à¹ šøÎà¹ * 

"NøK[t¡’ Î´¬ìÞê¡ W¡à¹[i¡ ¤v¡ûõ¡t¡à [ƒìt¡ šà¹ìºÒü 

"à[³ Jå[Å Ò¤¡ú >ì®¡´¬ì¹¹ šø=ì³ "à[³ ™J> 

®¡à¹ìt¡ ™à¤, t¡J> ¤v¡ûõ¡t¡à¹ Î}J¸à, t¡à[¹J 

* ">¸à>¸ Åt¢¡ Î´šìA¢¡ "à³¹à ÎÒì\Òü Î¤ 

[k¡A¡ A¡’ì¹ [>ìt¡ šà¹¤¡ú ¹¤ã@ƒø>à= k¡àAå¡ì¹¹ 

ÎÒê¡ƒÚ "à³”|o ëšìÚ "à[³ ë¤àºšå¹ ™à[Zá¡ú 

"à[³ ™J> Ð¡öàÎ¤åK¢ [¤Å«[¤ƒ¸àºìÚ "‹¸àš>à 

A¡¹[áºà³ t¡J> [t¡[> [>ì\Òü &ìÎ tò¡à¹ 

"à”z\¢à[t¡A¡ [¤Å«[¤ƒ¸àºÚ šø[t¡Ë¡à¹ \>¸ 

"à³à¹ ÎÒà [>ìt¡ šà¹¤¡ú ¹¤ã@ƒø>à= k¡àAå¡ì¹¹ 

ÎÒê¡ƒÚ "à³”|o ëšìÚ "à[³ ë¤àºšå¹ ™à[Zá¡ú 

"à[³ ™J> Ð¡öàÎ¤åK¢ [¤Å«[¤ƒ¸àºìÚ "‹¸àš>à 

A¡¹[áºà³ t¡J> [t¡[> [>ì\Òü &ìÎ tò¡à¹ 

"à”z\¢à[t¡A¡ [¤Å«[¤ƒ¸àºÚ šø[t¡Ë¡à¹ \>¸ 

branch of knowledge and should 
be treated as an essential factor 
of success in his academic career. 
After a struggle of a quarter of 
a century the elementary truth 
was thus recognised that if the 
Indian Universities are ever 
to be indissolubly assimilated 
with our national life, they 
must ungrudgingly accord the 
recognition to the irresistible 
claims of the Indian Vernaculars. 
The far-reacting effect of the 
doctrine thus formulated and 
accepted has already begun to 
manifest itself but time alone 
can prove conclusively the 
beneficient results of this vital and 
fundamental change. Meanwhile, 
the young Senator of twenty-

[A¡”ñ [¤W¡à¹-ÎàìšÛ¡¡ú ë>t¡à\ã¹ ³ìt¡à l¡üNø 

[¤ø[i¡Å Î¹A¡à¹ [¤ì‡Èã ¤ìºìá> - ‘"à\ ë™ 

¤à}ºà ®¡àÈàÚ A¡=à ¤º[á ëÎ\>¸ "à³¹à Î¸à¹ 

"àÅåìt¡àìÈ¹ [>A¡i¡ Aõ¡t¡`¡ "à¹ ëÎ\>¸ tò¡à¹ 

A¡àìá [W¡¹[ƒ> [W¡¹Aõ¡t¡`¡ =àA¡ìt¡ Òì¤¡ú ëA¡>? 

[t¡[> ¤à}ºà ®¡àÈàìA¡ ëÎ ™åìK Òü}¹à[\¹ Î³à> 

³™¢àƒà ëƒ>’ ("àÅåìt¡àìÈ¹ [t¡ì¹à‹àì>¹ š¹ 

Îå®¡àÈW¡ì@ƒø¹ ®¡à¤à>ãšå¹ Ò[¹Å šàìA¢¡¹ ">å[Ë¡t¡ 

Ñ¶õ[t¡Î®¡à¹ ®¡àÈo ‰Ê¡¤¸)¡ú

ëÎ-[ƒì>¹ ™åKà¤Ñ‚à¹ A¡=à [¤W¡à¹ A¡’ì¹ 

"àÅåìt¡àÈ Òü}ì¹[\ìA¡ ¤àƒ [ƒìt¡ W¡à> [>¡ú "à\ 

tò¡à¹ ³õtå¡¸¹ š¹ W¡[ÀÅ ¤á¹ ëA¡ìi¡ ëKìá t¡¤å 

ëƒJà ™àìZá Òü}ì¹[\ìA¡* "à³¹à ‘[l¡Î[³Î’ 

A¡¹ìt¡ šà[¹ [> - Òü}ì¹[\¹ šøìÚà\>ãÚt¡à 

>tå¡>®¡àì¤ ">å®è¡t¡ ÒìZá¡ú [Ò[@ƒìA¡ "t¡ ÎÒì\ 

[>ìt¡ šà¹[á A¡ã? &-A¡=à "àÅåìt¡àÈ [¤ìÅÈ 

A¡’ì¹ \à>ìt¡> ®¡à¹t¡¤ìÈ¢¹ ³ìt¡à &A¡[i¡ 

[¤¹ài¡ \à[t¡ t¡à¹ Qå³”z "¤Ñ‚à ë=ìA¡ ë\ìK 

l¡ük¡¤à¹ Î³Ú Òü}ì¹[\ ®¡àÈà¹ ÎàÒà™¸ ë>*Úà 

šøìÚà\>¡ú Òü}ì¹[\¹ "³èº¸ Î´šƒ "àÒ¹o 
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"à³à¹ ÎÒàÚt¡à ëW¡ìÚ[áìº>¡ú A¡ìÚA¡ ³àÎ 

"àìK A¡ºA¡àt¡à ë=ìA¡ "à³à¹ ¤Þêå¡ "‹¸àšA¡ 

óå¡ìÎ "à³àìA¡ [W¡[k¡ [ºìJ[áìº> ë™, [t¡[> 

"àš>à¹ ÎìU ëƒJà A¡ì¹[áìº> &¤} "àì¹à 

\à[>ìÚ[áìº> ë™ "àš[> "à³àìA¡ ÅãQøÒü [W¡[k¡ 

[ºJì¤>¡ú [A¡”ñ &-š™¢”z "àš>à¹ A¡àá ë=ìA¡ 

ëA¡àì>à [W¡[k¡ >à ëšìÚ, "à[³ ³ì> A¡ì¹[áºà³ 

ë™, "àš[> "àš>à¹ ³t¡ š[¹¤t¢¡> A¡¹ìt¡ 

¤à‹¸ ÒìÚìá>¡ú t¡àÒü "à[³ ë®¡ì¤[áºà³, 

ëi¡ìKàì¹¹ ÎìU Î}™åv¡û¡ Ò’ìt¡ "à¹ ëA¡àì>à 

¤à‹à ë>Òü¡ú &J> "à[³ "à³à¹ Ñ|ãìA¡ ÎìU 

[>ìÚ 14Òü "ìC¡à¤¹ A¡ºì´¬à ÒìÚ >ì®¡´¬ì¹¹ 

³àc¡à³à[c¡ A¡ºA¡àt¡à ëš]ìáà¤ "àÅà A¡¹[á¡ú 

ëš]ìáÒü A¡àº[¤º´¬ >à A¡’ì¹ "àš>à¹ ÎìU 

"à[³ ëƒJà A¡¹¤¡ú A¡ºA¡àt¡à [¤Å«[¤ƒ¸àºìÚ¹ 

šìÛ¡ "àš[> "à³àìA¡ ë™ ³èº¸¤à> Nø”‚Kå[º 

l¡üšÒà¹ [ƒìÚìá>, t¡à¹ \>¸ Î¤¢àìNø "àš>àìA¡ 

"à[³ ‹>¸¤àƒ \à>à[Zá¡ú Òü[t¡
1

®¡¤ƒãÚ 

[Îºô®¡¸òà ëº[®¡ 

"‹¸àšA¡, A¡ìº\ [l¡ óø¡àX

¹¤ã@ƒø>à=ìA¡ [º[Jt¡ "àÅåìt¡àìÈ¹ šy

KUàšøÎàƒ Òàl¡üÎ 

³‹åšå¹, Òü. "àÒü. "à¹.

Åø‡ý¡àÑšìƒÈå,

"àš>à¹ šy šàÒüºà³¡ú "‹¸àšA¡ ëº[®¡ "à³à¹ 

šìy¹* l¡üv¡¹  [ƒÚàìá>¡ú šè\à¹ áåi¡ã ¤[ºÚà, 

&J> [¤Å«[¤ƒ¸àºÚ ¤Þê¡ ¹[ÒÚàìá¡ú "à[³ ÅãQøÒü 

A¡[ºA¡àt¡àÚ [ó¡[¹Úà, [Î[r¡ìA¡i¡ìA¡ "àš>à¹ 

šìy¹ ³´¶¢ \à>àÒüÚà i¡àA¡à¹ ¤¸¤Ñ‚à A¡[¹¤¡ú 

A¡àÒà¹* ëA¡àì>à "àš[v¡¹ Î´±à¤>à ëƒ[J 

>à¡ú Åà[”z[>ìA¡t¡ì>¹ l¡üÄ[t¡A¡ì¿ ëA¡à>¹ê¡š 

ÎÒàÚt¡à A¡[¹ìt¡ šà[¹ìº "à[³ [>ì\ìA¡ ‹>¸ 

`¡à> A¡[¹¤¡ú

"àš[> "à³à¹ [¤\Úà¹ >³ÑHþà¹ * Îàƒ¹ 

Î´±àÈo NøÒo A¡¹ç¡>¡ú Òü[t¡ 4 A¡à[v¢¡A¡, 1328¡ú

®¡¤ƒãÚ 

Åøã "àÅåìt¡àÈ ³åìJàšà‹¸àÚ

"àÇ¡ìt¡àÈìA¡ [º[Jt¡ ¹¤ã@ƒø>àì=¹ šy

*ò 

Åà[”z[>ìA¡t¡>

Åø‡ý¡àÑšìƒÈå,

"‹¸àšA¡ ëº[®¡ "à³àìƒ¹ "àÅøì³ "‹¸àš>à¹ 

\>¸ šøÑñt¡ ÒÒüÚà "à[Îìt¡ìá> tò¡àÒà¹ šy 

šàÒüÚà[á¡ú &Òüšìy "àš>àìƒ¹ [>³”|ìo¹ 

A¡=à* l¡üìÀJ A¡[¹Úàìá>¡ú & Î´¬ìÞê¡ "àš>à¹ 

Î[Òt¡ šèì¤Œ¢Òü "àìºàW¡>à A¡[¹Úà[á &¤} "à³¹à 

tò¡àÒàìA¡ ë™ š=J¹W¡ [ƒÚà[á t¡àÒà¹ "‡ý¢¡à}Å 

A¡[ºA¡àt¡à Úå[>®¡à[Î¢[i¡ ÒÒüìt¡ ¤Ò> A¡[¹¤à¹ 

Î´¶[t¡ "àš[> [ƒÚàìá>¡ú "‹¸àšA¡ ³ÒàÅÚ * 

tò¡àÒà¹ Ñ|ã¹ ™àt¡àÚàìt¡¹ J¹W¡à áÚ Òà\à¹ i¡àA¡à 

"à³¹à šàk¡àÒüÚà[á¡ú ÒüÒà¹ [t¡> Òà\à¹ i¡àA¡à 

™[ƒ ">åNøÒ A¡[¹Úà ëƒ> t¡ì¤ "à³¹à tò¡àÒà¹ 

"àK³ì>¹ \>¸ šøÑñt¡ ÒÒüìt¡ šà[¹¡ú "àš[>  

\àì>> &Jà>A¡à¹ Î³Ñz ¤¸Ú®¡à¹ &A¡ºà 

"à³à¹Òü šì¹ - ÒüÒà "à³à¹ Îà³ì=¸¢¹ 

"[t¡[¹v¡û¡¡ú &Òü \>¸Òü "àÅà A¡[¹ "àš>àìƒ¹ 

"à>åAè¡º¸ ÒÒüìt¡ ¤[e¡t¡ ÒÒü¤ >à¡ú ®¡à¹t¡¤ìÈ¢¹ 

">¸ šøìƒÅ  [¤ìƒÅ ÒÒüìt¡ "ì>A¡ áày &Jàì> 

"à[Îì¤ - t¡ƒåì„ìÅ "[t¡ Îâ«¹ KõÒ [>´¶¢à> 

* ">¸à>¸ l¡üšA¡¹o Î}NøìÒ¹ šøìÚà\> 

Q[i¡Úàìá¡ú &Òü \>¸ l¡ü[‡N¥ [W¡ìv¡ "àš>à¹ 

Å¹oàšÄ ÒÒüºà³¡ú "à³àìƒ¹ &Òü ">åË¡à>ìA¡ 

"àš>à¹ [>ì\¹ `¡à> A¡[¹Úà ÒüÒà¹ ®¡à¹ ™[ƒ 

ºàQ¤ A¡ì¹> t¡ì¤ Aõ¡t¡`¡ ÒÒü¤¡ú Òü[t¡-

3¹à A¡à[v¢¡A¡ 1328

®¡¤ƒãÚ 

Åøã ¹¤ã@ƒø>à= k¡àAå¡¹ 

[¤Å«[¤ƒ¸àºìÚ¹ šøàoìW¡t¡>à

l¡ü[>Å Åt¡ìA¡ ƒåƒ¢³>ãÚ šøàoìW¡t¡>à¹ ³àìc¡ 

"àÅåìt¡àìÈ¹ "à[¤®¢¡à¤ Qìi¡[áº¡ú [t¡[> 

šå¹ç¡ÈA¡àì¹¹ aº”z [¤NøÒ¡ú [¤ƒ¸à¹ [¤[®¡Ä 

ëÛ¡ìy [t¡[> [¤W¡¹o A¡ì¹ìá>¡ú l¡üƒNø tõ¡Ì¡à 

tò¡àìA¡ [¤[®¡Ä šì= ">åÎÞê¡à> A¡[¹ìÚìá¡ú 

&A¡[ƒìA¡ ¹³> ">¸[ƒìA¡ ¹à‹àAõ¡Ì¡>, &A¡[ƒìA¡ 

"¤>ã@ƒø>à= ">¸[ƒìA¡ ®¡àr¡à¹A¡à¹, ³àc¡Jàì> 

"àÇ¡ìt¡àÈ¡ú ëÎ &A¡ "šè¤¢ ³>ì>¹ ëÎï¹\K; 

t¡J> &Òü A¡ºA¡àt¡àÚ Îõ[Ê¡ ÒìÚ[áº¡ú 

`¡à>šì=¹ šà”‚ [ÒÎàì¤ ™òà¹àÒü &ìÎìá 

[t¡[> tò¡àìƒ¹ ÎàÒà™¸ A¡ì¹ìá>¡ú š¹à‹ã> 

ëƒìÅ [t¡[> ëƒ[JìÚìá> [¤Å«[¤ƒ¸àºìÚ¹ ë™ 

Ñ¬àt¡”|¸ "àìá t¡à ¹à\î>[t¡A¡ >ã[t¡ ¤à šì=¹ 

$ì‹Œ¢¡ú ¹à\>ã[t¡ ™J>Òü [¤Å«[¤ƒ¸àºìÚ¹ 

Ñ¬à‹ã>t¡à¹ l¡üš¹ "àQàt¡ ëÒì>ìá [t¡[> K’ì\¢  

l¡üìk¡ìá>¡ú "[N¥¹ ³ìt¡à ëƒÅìšø³ìA¡ [t¡[> 

Î¤¢ƒà ¤ìÛ¡ ‹à¹o  A¡¹ìt¡>¡ú [ºi¡ì>¹ 

ÎìU tò¡à¹ ë™-Î¤ šy[¤[>³Ú ÒìÚ[áº 

[¤Å«[¤ƒ¸àºìÚ¹ Ñ¬à‹ã>t¡à ¹Û¡à šøÎU [>ìÚ t¡à 

"¤Å¸ š[k¡t¡¤¸¡ú Î¤¢Ñzì¹¹ \>¸ [ÅÛ¡à, [¤`¡à> 

* šø™å[v¡û¡¹ >¤\àK¹ìo¹ Ñ÷Ê¡à, \à>ìt¡> A¡ã 

A¡à¹ìo [¤Å«[¤ƒ¸àºÚ t¡à¹ [W¡¹Ò[¹; ¹ê¡š[i¡ 

š[¹NøÒ A¡¹ìt¡ šàì¹, [A¡ìÎ¹ ó¡¼åìÑ÷àt¡ \à[t¡¹  

"”z¹ ë=ìA¡ šø¤à[Òt¡ ÒìÚ [¤Å«[¤ƒ¸àºìÚ¹ 

Îõ[Ê¡Aõ¡[Ê¡¹ \[³ìA¡ "à‰¢ * >´÷ ¹àìJ¡ú 

[W¡¹>èt¡ì>¹ Îå¹ ëA¡> ëÎJàì> šø[t¡[>Út¡ 

‹Œ[>t¡ ÒÚ¡ú

"à\ [ÅÛ¡à\Kìt¡¹ ši¡ "ì>A¡ š[¹¤t¢¡> 

ÒìÚ ëKìá¡ú ëÎ-[ƒ> >¤\àK¹ìo¹ Ñ÷Ê¡à 

ë™-A¡à¹ìo [¤Å«[¤ƒ¸àºìÚ Î³Ñz l¡üZW¡[ÅÛ¡à¹ 

šãk¡Ñ‚à> [ÒÎàì¤ ëA¡@ƒøãA¡¹o A¡ì¹[áìº>, 

"à\ [k¡A¡ ëÎÒü A¡à¹ìo l¡üZW¡[ÅÛ¡à¹  

\Kìt¡ "à‹å[>A¡t¡³ ">åÅãºì>¹ \>¸ [ÅÛ¡à¹ 

[¤ìA¡@ƒøãA¡¹ìo¹ "àÅå šøìÚà\>¡ú [A¡”ñ "à\ 

"à¹ "àÇ¡ìt¡àìÈ¹ ³ìt¡à ‰Ê¡à [¤Å«[¤ƒ¸àºìÚ¹ 

‹àì¹ A¡àìá ëA¡l¡ü ë>Òü¡ú [ÅÛ¡àt¡¹oã ëƒàƒåº¸³à>¡ú 

"Aå¡ìt¡à®¡Út¡à [t¡ì¹à[Òt¡¡ú "¸àA¡àìl¡[³A¡ Ñ¬à=¢ 

&J> "ì>A¡ ¤ìØl¡à [\[>È¡ú \à[t¡ >Ú - ƒºÒü 

Î¤¡ú A¡àr¡à¹ã¹à "àÎìº Jàr¡à¹ã¡ú "à\ìA¡ 
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In 1974, Stephen Hawking 
arrived at CalTech as 
the Sherman Fairchild 

Distinguished visiting Professor. 
He had just become one of the 
youngest Fellows of the Royal 
Society, and had been working 
on combining the disparate 
theories of gravity and quantum 
mechanics, something Einstein 
had attempted without much 
progress. He was convinced 
that black holes, which provide 
extreme conditions of gravity, 
would somehow show where 
these two aspects of science came 
together. He was also convinced 
that black holes can never be seen.

His senior colleague at CalTech, 
Kip Thorne, also worked in the 
same general area, and he felt 
that there must be ways in which 
black holes manifest themselves 
to an observer. In 1971, a celestial 
source called Cygnus X-1 was 
found to be a promising candidate 
for a black hole, but nobody 
could find a way of finding an 
incontrovertible argument that it 
was one. Conversations livened up 
with polarised opinions between 
these two stalwarts, and their 

How to find black 
holes

SOMAK RAYCHAUDHURY

In the early 1990s, Hawking 
conceded that Cygnus X-1 can 
now be proved to be a black hole 
and that he had lost the wager. 
This was the official indication 
that black holes can be “seen”. So, 
what was the big deal?

* * *
Every time we lift a foot in order 
to move somewhere, it is pulled 
down by the Earth’s gravity, which 

postdocs and students, leading to 
one of the most famous wagers in 
history.

prevents us from flying off into 
Space as the Earth spins rapidly.  
It would take a speed of about 
43,000 km/hr to escape from the 
Earth’s gravity, which is why flying 
off to Space is so difficult. 

One can attempt to escape from 
the Earth’s gravity by launching 
oneself with a high speed and 
momentum. Eventually, if we try 
hard enough, we might achieve 
this speed. At 43,000 km/hr,  
it is possible to escape from the 
Earth.  Current technologies do 
not afford such speeds. Modern 
spacecraft attempt to get to  
Space in several stages, by 
using jet fuel to get to higher 
and higher orbits, where the 
escape velocity is lower. Recently 
we saw an example of this in 
the case of the orbit of India’s 
mission to Mars, Mangalyaan. 
For bodies that are more massive 
than the Earth, or those that have 
roughly the same mass but are 
much smaller, the required escape 
speed is higher. It would take, 
for instance, 240,000 km/hr to 
escape from the face of Jupiter, 
2 million km/hr to escape to 
Space from the Sun’s surface, or 
7 million km/hr to escape from 
the surface of a neutron star.

However, there is a limit to the 
speed with which any physical 
object can travel, and this is the 
speed of light, which is about 
1,080 million km/hr. 

What if there is a star from which 
the escape velocity exceeds the 
speed of light? It would mean that 
nothing would ever escape from it.  
In fact, such an object would not 
even be able to emit light. Since 

“Whereas Stephen Hawking 
has such a large investment 
in general relativity and black 
holes and desires an insurance 
policy, and whereas Kip Thorne 
likes to live dangerously 
without an insurance policy.

Therefore be it resolved that 
Stephen Hawking bets one year’s 
subscription to “Penthouse” as 
against Kip Thorne's wages of a 
4-year subscription to “Private 
Eye”, that Cygnus X-1 does not 
contain a black hole of mass 
above Chandrasekhar limit.”

twenty years, in the near-infrared, 
using a technique, called adaptive 
optics, that allows resolution 
better than that obtained from 
Space. Some of these stars have, 
since the first observations in the 
early 1990s, almost completed full 
elliptical orbits around the black 
hole (for one of these stars, called 
S2, see Figure 1), such that the 
mass inside these orbits could be 
measured. It turns out the black 
hole at the core of our galaxy 
(marked  as SgrA*) is four million 
times more massive than our Sun.

So, in this case, the black hole 
was not directly “seen”, but its 
gravitational effect on nearby 
stars was measured. Only a black 
hole, among known objects, could 
have a pull so strong.

The other kind of black holes, 
those of mass a few times that of 
our Sun, are more common. There 
must be millions of them in each 
galaxy. To observe stellar-mass 
black holes, we need to observe 
them coupled with normal stars. 
Over half of the stars in our  
Galaxy are in binary systems, 
so black holes paired with other  
stars are not impossible to find. 
In these binary systems, as the 
companion evolves, the matter 
lost from it will be pulled into 
the compact star. As this matter 
falls in, it gets heated up to 
millions of degrees, thus emitting 
X-rays. This provides for a clear 
way of observing the immediate 
environment of a black hole.

Since X-rays are absorbed by 
the Earth’s atmosphere, the only 
way these observations can be 
made would be from the upper 
atmosphere or from an orbiting 

showed, black holes, of mass equal 
to a few times that of the Sun, must 
be everywhere in the Universe. In 
the last couple of decades, it has 
also been established that every 
giant galaxy has a super-massive 
black hole, weighing in at a few 
million to billion times the mass 
of single stars.

Such extreme objects would 
be, however, very difficult to 
hide.  Over the last few years, 
technological advances in 
observational Astronomy, 
particularly using telescopes in 
Space, have made it possible for 
us to prove the existence of black 
holes. 

Take, for instance, the core of our 
own Galaxy, where there is a black 
hole whose mass is about 4 million 
times the mass of the Sun. The 

Figure 1: This shows the orbit of a star 
around the central black hole of our 
galaxy, the Milky Way. The positions of 
this and a dozen others, for the period 
1992-2013, have been measured by two 
groups (red, the US group and blue, the 
German group), leading to a measure of 
the mass of the black hole at the position 
marked SgrA*. (from http://www.mpe.
mpg.de/369216/The_Orbit_of_S2)

our view of any object, on Earth 
and in the sky, depends on us 
receiving light from it, this means 
that these “black holes” would 
never be seen.

Black holes are the most extreme 
environments in nature, where  
the force of gravity is so strong  
that even light cannot escape.  
Since we observe the rest of the 
Universe through light, black holes 
must be directly unobservable. 
However, as the theory of 
stellar evolution developed by 
Subrahmanyan Chandrasekhar 

In the early 1990s, Hawking conceded that Cygnus 
X-1 can now be proved to be a black hole and that he 
had lost the wager. This was the official indication that 
black holes can be “seen”

existence of this “supermassive” 
black hole has been proved, and its 
mass has been measured, by two 
groups, led by Reinhard Genzel,  
in Europe and Andrea Ghez, in 
the USA, using two very different 
telescopes.  

For two decades, these two 
groups have observed the orbits 
of stars very close to the central 
black hole in our Galaxy, towards 
the constellation of Sagittarius. 
Observing through the thick 
intervening dust, they have 
observed a few stars for about 

http://www.mpe.mpg.de/369216/The_Orbit_of_S2
http://www.mpe.mpg.de/369216/The_Orbit_of_S2
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that black holes can never be seen.
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Kip Thorne, also worked in the 
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prevents us from flying off into 
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It would take a speed of about 
43,000 km/hr to escape from the 
Earth’s gravity, which is why flying 
off to Space is so difficult. 

One can attempt to escape from 
the Earth’s gravity by launching 
oneself with a high speed and 
momentum. Eventually, if we try 
hard enough, we might achieve 
this speed. At 43,000 km/hr,  
it is possible to escape from the 
Earth.  Current technologies do 
not afford such speeds. Modern 
spacecraft attempt to get to  
Space in several stages, by 
using jet fuel to get to higher 
and higher orbits, where the 
escape velocity is lower. Recently 
we saw an example of this in 
the case of the orbit of India’s 
mission to Mars, Mangalyaan. 
For bodies that are more massive 
than the Earth, or those that have 
roughly the same mass but are 
much smaller, the required escape 
speed is higher. It would take, 
for instance, 240,000 km/hr to 
escape from the face of Jupiter, 
2 million km/hr to escape to 
Space from the Sun’s surface, or 
7 million km/hr to escape from 
the surface of a neutron star.

However, there is a limit to the 
speed with which any physical 
object can travel, and this is the 
speed of light, which is about 
1,080 million km/hr. 

What if there is a star from which 
the escape velocity exceeds the 
speed of light? It would mean that 
nothing would ever escape from it.  
In fact, such an object would not 
even be able to emit light. Since 
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holes and desires an insurance 
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Therefore be it resolved that 
Stephen Hawking bets one year’s 
subscription to “Penthouse” as 
against Kip Thorne's wages of a 
4-year subscription to “Private 
Eye”, that Cygnus X-1 does not 
contain a black hole of mass 
above Chandrasekhar limit.”

twenty years, in the near-infrared, 
using a technique, called adaptive 
optics, that allows resolution 
better than that obtained from 
Space. Some of these stars have, 
since the first observations in the 
early 1990s, almost completed full 
elliptical orbits around the black 
hole (for one of these stars, called 
S2, see Figure 1), such that the 
mass inside these orbits could be 
measured. It turns out the black 
hole at the core of our galaxy 
(marked  as SgrA*) is four million 
times more massive than our Sun.

So, in this case, the black hole 
was not directly “seen”, but its 
gravitational effect on nearby 
stars was measured. Only a black 
hole, among known objects, could 
have a pull so strong.

The other kind of black holes, 
those of mass a few times that of 
our Sun, are more common. There 
must be millions of them in each 
galaxy. To observe stellar-mass 
black holes, we need to observe 
them coupled with normal stars. 
Over half of the stars in our  
Galaxy are in binary systems, 
so black holes paired with other  
stars are not impossible to find. 
In these binary systems, as the 
companion evolves, the matter 
lost from it will be pulled into 
the compact star. As this matter 
falls in, it gets heated up to 
millions of degrees, thus emitting 
X-rays. This provides for a clear 
way of observing the immediate 
environment of a black hole.

Since X-rays are absorbed by 
the Earth’s atmosphere, the only 
way these observations can be 
made would be from the upper 
atmosphere or from an orbiting 

showed, black holes, of mass equal 
to a few times that of the Sun, must 
be everywhere in the Universe. In 
the last couple of decades, it has 
also been established that every 
giant galaxy has a super-massive 
black hole, weighing in at a few 
million to billion times the mass 
of single stars.

Such extreme objects would 
be, however, very difficult to 
hide.  Over the last few years, 
technological advances in 
observational Astronomy, 
particularly using telescopes in 
Space, have made it possible for 
us to prove the existence of black 
holes. 

Take, for instance, the core of our 
own Galaxy, where there is a black 
hole whose mass is about 4 million 
times the mass of the Sun. The 

Figure 1: This shows the orbit of a star 
around the central black hole of our 
galaxy, the Milky Way. The positions of 
this and a dozen others, for the period 
1992-2013, have been measured by two 
groups (red, the US group and blue, the 
German group), leading to a measure of 
the mass of the black hole at the position 
marked SgrA*. (from http://www.mpe.
mpg.de/369216/The_Orbit_of_S2)

our view of any object, on Earth 
and in the sky, depends on us 
receiving light from it, this means 
that these “black holes” would 
never be seen.

Black holes are the most extreme 
environments in nature, where  
the force of gravity is so strong  
that even light cannot escape.  
Since we observe the rest of the 
Universe through light, black holes 
must be directly unobservable. 
However, as the theory of 
stellar evolution developed by 
Subrahmanyan Chandrasekhar 

In the early 1990s, Hawking conceded that Cygnus 
X-1 can now be proved to be a black hole and that he 
had lost the wager. This was the official indication that 
black holes can be “seen”

existence of this “supermassive” 
black hole has been proved, and its 
mass has been measured, by two 
groups, led by Reinhard Genzel,  
in Europe and Andrea Ghez, in 
the USA, using two very different 
telescopes.  

For two decades, these two 
groups have observed the orbits 
of stars very close to the central 
black hole in our Galaxy, towards 
the constellation of Sagittarius. 
Observing through the thick 
intervening dust, they have 
observed a few stars for about 

http://www.mpe.mpg.de/369216/The_Orbit_of_S2
http://www.mpe.mpg.de/369216/The_Orbit_of_S2
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Figure 2: An X-ray image of the nearby radiogalaxy Centaurus A. All the components 
seen in this image are over a million degree hot. The jet like feature is hot gas ejected by 
the central supermassive black hole of the galaxy. The point objects are either neutron 
stars or black holes in binary systems distributed throughout the galaxy. (This is from 
my own work, apod.nasa.gov/apod/ap030705.html).

satellite. Moreover, to form images 
from X-rays is most challenging, 
since X-rays penetrate metallic 
surfaces, and have to be focused 
gently, reflecting them at very 
small angles from the surface of 
a mirror. This technology was 
very successfully implemented 
in a NASA X-ray Observatory 
called Chandra, aptly named after 
the physicist who theoretically 
showed how nature forms black 
holes. Chandra has helped us 
identify black holes, of both kinds, 
not only in our Galaxy, but also in 
many neighbouring galaxies.  

Consider Figure 2, which is an 
X-ray image, taken by the Chandra 
observatory, of Centaurus A, one 
of our neighbouring galaxies. 
Cen A is an active galaxy, with a 
supermassive black hole in its 
core that is devouring matter from 
its surroundings, and spitting out 
some of it. The ejected matter is 
more than ten million degrees 
hot, and travels at speeds close to 
the speed of light. We can see such 
hot material in an X-ray image, 
and indeed, these are the jet like 
features seen in the image. In the 
same image, we see numerous 
point like objects. All of these are 
super-compact stars in binary 
systems, attracting matter from 
companion stars, and heating 

them up to millions of degrees, 
thus emitting X-rays. Many of 
these point objects have to be 
stellar mass black holes.

Black holes are misrepresented 
in popular fiction and in the 
science media, being portrayed 
as terrifying objects. They are 
however a natural consequence 
of stellar and galactic evolution, 
and are responsible for some of 
the most dramatic and energetic 
phenomena in the universe. 

Hawking and his disciples, of 
whom I am one, still believe that 
from the theoretical, and indeed 
observational study of these black 
holes, one day we will find the 
missing link between quantum 
mechanics and gravity, which 
continues to be the holy grail in 
Physics research.
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Figure 2: An X-ray image of the nearby radiogalaxy Centaurus A. All the components 
seen in this image are over a million degree hot. The jet like feature is hot gas ejected by 
the central supermassive black hole of the galaxy. The point objects are either neutron 
stars or black holes in binary systems distributed throughout the galaxy. (This is from 
my own work, apod.nasa.gov/apod/ap030705.html).

satellite. Moreover, to form images 
from X-rays is most challenging, 
since X-rays penetrate metallic 
surfaces, and have to be focused 
gently, reflecting them at very 
small angles from the surface of 
a mirror. This technology was 
very successfully implemented 
in a NASA X-ray Observatory 
called Chandra, aptly named after 
the physicist who theoretically 
showed how nature forms black 
holes. Chandra has helped us 
identify black holes, of both kinds, 
not only in our Galaxy, but also in 
many neighbouring galaxies.  

Consider Figure 2, which is an 
X-ray image, taken by the Chandra 
observatory, of Centaurus A, one 
of our neighbouring galaxies. 
Cen A is an active galaxy, with a 
supermassive black hole in its 
core that is devouring matter from 
its surroundings, and spitting out 
some of it. The ejected matter is 
more than ten million degrees 
hot, and travels at speeds close to 
the speed of light. We can see such 
hot material in an X-ray image, 
and indeed, these are the jet like 
features seen in the image. In the 
same image, we see numerous 
point like objects. All of these are 
super-compact stars in binary 
systems, attracting matter from 
companion stars, and heating 

them up to millions of degrees, 
thus emitting X-rays. Many of 
these point objects have to be 
stellar mass black holes.

Black holes are misrepresented 
in popular fiction and in the 
science media, being portrayed 
as terrifying objects. They are 
however a natural consequence 
of stellar and galactic evolution, 
and are responsible for some of 
the most dramatic and energetic 
phenomena in the universe. 

Hawking and his disciples, of 
whom I am one, still believe that 
from the theoretical, and indeed 
observational study of these black 
holes, one day we will find the 
missing link between quantum 
mechanics and gravity, which 
continues to be the holy grail in 
Physics research.
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Aõ¡Ì¡W¡@ƒø ¹àìÚ¹ ëƒ*Úà> [áìº>¡ú [t¡[> ‘¹àÚ 

¤A¡[Î’ l¡üšà[‹ šà>¡ú ƒõØn¡ [W¡ìv¡¹ A¡à[t¢¡ìA¡ÚW¡@ƒø 

ëÎÒü Î³ìÚ Aõ¡Ì¡>K¹-Î³àì\ &A¡i¡à [A¡}¤ƒ”zã 

ÒìÚ ƒòàØl¡à>¡ú

[¤ƒ¸àÎàK¹, "Û¡Ú ƒv¡, ƒã>¤Þêå¡ [³y, ³àÒüìA¡º 

³‹åÎèƒ> ƒìv¡¹ ÎìU tò¡à¹ [¤ìÅÈ ¤Þêå¡â« [áº¡ú 

[‡ì\@ƒøºàìº¹ W¡[¹ìy [št¡à¹ "ì>A¡Jà[> 

šø®¡à¤ šìØl¡[áº¡ú [‡ì\@ƒøºàìº¹ ³àt¡à 

šøÎÄ³Úã ëƒ¤ã* [áìº> "[®¡\àt¡ š[¹¤àì¹¹ 

¤}Å‹¹¡ú >¤‡ãìš¹ "î‡t¡ "àW¡àì™¢¹ "‹Ñz> 

>¤³ "=¤à ƒÅ³ šå¹ç¡ìÈ¹ A¡>¸à [áìº> [t¡[>¡ú 

[‡ì\@ƒøºàìº¹ [¤[®¡Ä ëšï¹à[oA¡ >ài¡ìA¡  

¹[W¡t¡ ®¡[v¡û¡³èºA¡ Kà>Kåìºà &Òü í¤Ì¡¤ãÚ 

®¡à¤‹à¹à¹ ó¡Îº¡ú

[‡ì\@ƒøºàìº¹ íÅÅ¤ ëA¡ìi¡ìá Aõ¡Ì¡>Kì¹Òü¡ú 

Nøàì³¹ ÑHåþìºÒü tò¡à¹ šØl¡àìÅà>à¹ ÎèW¡>à ÒÚ¡ú 

Û¡o\@µà &Òü ³à>åÈ[i¡ íÅÅì¤ ¤à¹¤à¹ 

"à[\ Òìt¡ Åt¡¤È¢ "àìK

Îåì>yà ¤ÎàA¡

³¸àìº[¹ÚàÚ "àyû¡à”z Òìt¡>¡ú ëáài¡ì¤ºàÚ 

&A¡¤à¹ ³¸àìº[¹ÚàÚ "àyû¡à”z ÒìÚ [t¡[> 

Åà[”zšåì¹ change-& ™à>¡ú ÎìU [áìº> 

tò¡à¹ ³à šøÎÄ³Úã ëƒ¤ã &¤} A¡[>Ë¡ ®¡[K>ã 

³àºt¡ã¡ú Åà[”zšåì¹ ¤Î¤àÎ-A¡àìºÒü &A¡¤à¹ 

[t¡[> [>[ÆW¡t¡ ³õtå¡¸¹ Òàt¡ ë=ìA¡ šøàÚ íƒ¤ƒÚàÚ 

ë¤òìW¡ ™à>¡ú ëÎ[ƒ> ÎA¡àº ë=ìA¡Òü "ìc¡à¹ 

‹à¹àÚ ¤õ[Ê¡ ë>ì³ìá¡ú ¹àÑzàÚ \º \ì³ìá, 

Î¤å\ A¡[W¡ ‹à> \ìº¹ ë®¡t¡¹ ë=ìA¡ ³à=à 

tå¡ìº \à>àìZá t¡à¹ "[Ñzâ«¡ú Qì¹¹ ë®¡t¡¹ 

aì¹ "ìW¡t¡>-šøàÚ [‡ì\@ƒø * ³àºt¡ã¡ú yû¡ì³ 

¹àt¡ ¤àØl¡ìt¡ =àìA¡, šàÀà [ƒìÚ ¤àìØl¡ ¤õ[Ê¡*, 

ëc¡àìØl¡à Òà*Úà¹ Åì¦ ëAò¡ìš *ìk¡ W¡à¹[ƒA¡¡ú 

&A¡Î³Ú ëƒJà ™àÚ, ¤à[Øl¡¹ Îà³ì>¹ Aå¡ìÚà  

\ìº ®¡ì¹ ëKìá¡ú Qì¹¹ ³ì‹¸ šøÎÄ³Úã ëƒ¤ã 

ƒåÒü Î”zà>ìA¡ \[Øl¡ìÚ ‹ì¹ ¤ìÎ "àìá>¡ú 

&A¡ Î³ìÚ [t¡[> [Î‡ý¡à”z ë>>, ¤à[Øl¡ ëáìØl¡ 

ë¤[¹ìÚ "àÎì¤>¡ú ÎA¡ìº¹ ¤à‹à l¡üìšÛ¡à A¡ì¹ 

ƒåÒü Î”zàì>¹ Òàt¡ ‹ì¹, ƒàÎ ƒàÎãìƒ¹ ÎìU 

[>ìÚ ¤à[Øl¡¹ ¤àÒüì¹ ë¤[¹ìÚ "àìÎ> [t¡[>¡ú 

ë™Òü³ày tò¡à¹à ë¤[¹ìÚìá>,"³[> [¤ƒå¸t¡àÒt¡ 

Kàìá¹ ³ìt¡à Î³Nø ¤à[Øl¡i¡à ×Øl¡³åØl¡ A¡ì¹ ë®¡ìR¡ 

šØl¡º¡ú "à¹ &A¡ ³åÒèt¢¡ ëƒ¹ã Òìº Î[ºº 

Î³à[‹ Qi¡t¡ tò¡àìƒ¹ ÎA¡ìº¹Òü¡ú "A¡àº³õtå¡¸ 

Qi¡t¡ ®¡[¤È¸ìt¡¹ &Òü [ƒA¡šàº >ài¡¸¤¸[v¡û¡ìâ«¹¡ú 

ëÎÒü ®¡Ú}A¡¹ ƒåì™¢àKšèo¢ ¹à[y¹ A¡=à Ñ¶¹o 

A¡ì¹ [‡ì\@ƒøºàº ¹àÚ tò¡à¹ "àu\ã¤>ãìt¡ 

¤ìºìá>-

‘‘"à³¹à ëÎÒü "‹Œ¢ [>Åãì= KõÒ ®è¡[³Îà; 

ÒÒü¤à¹ "¤¸¤[Òt¡ šèì¤¢ Î[ÄA¡i¡Ñ‚ &A¡i¡à 

l¡àA¡Qì¹ "àÅøÚ ºÒü¡ú "à[³ &A¡ ®õ¡ìt¡¸¹ 

ëyû¡àìØl¡ ¤[ÎÚà &A¡i¡ã ëKàJå¹à Îàìš¹ šø[t¡¤àÎã 

ÒÒüÚà, ¤à¹à@ƒàÚ ¹[Û¡t¡ &A¡i¡ã šà»¡ãìt¡ [¤Åøà³ 

A¡[¹¤à¹ Îåì™àK šàÒü¡ú’’

ëÎÒü ƒåì™¢àKšèo¢ ¹àìt¡¹ š¹[ƒ> tò¡à¹à Åà[”zšå¹ 

ë=ìA¡ Aõ¡Ì¡>Kì¹ [ó¡ì¹ "àìÎ>¡ú

áày\ã¤ì> [‡ì\@ƒøºàº "t¡¸”z ë³‹à¤ã áày 

[áìº>¡ú 1878 Îàìº Aõ¡Ì¡>K¹ A¡ìº\ 

ë=ìA¡ šøì¤[ÅA¡à š¹ãÛ¡àÚ l¡üv¡ão¢ ÒìÚ 10/- 
¤õ[v¡ ºà®¡ A¡ì¹>¡ú & Î´šìA¢¡ >ài¡¸A¡àì¹¹  

\ã¤>ãA¡à¹ ëƒ¤Aå¡³à¹ ¹àÚìW¡ï‹å¹ã &A¡[i¡ Qi¡>à¹ 

[¤¤¹o [ƒìÚ ¤ìºìá> -

http://apod.nasa.gov/apod/ap030705.html
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‘‘...ëÎ ¤;Î¹ l¡üv¡û¡ [¤ƒ¸àºìÚ šøì¤[ÅA¡à 

š¹ãÛ¡à=¢ãKìo¹ ‘ëi¡Ð¡’ (Test) ¤à ‘¤àáàÒü’ 

š¹ãÛ¡àÚ [¤J¸àt¡ "‹¸àšA¡ ‘ë¹à’ ÎàìÒ¤ 

Òü}¹à[\ Îà[Òìt¡¸¹ š¹ãÛ¡A¡ [>™åv¡û¡ Ò>¡¡ú 

™=àA¡àìº š¹ãÛ¡à=¢ãKìo¹ A¡àK\P¡[º ëƒJà 

ÒÒüìº’’

ë¹à ÎàìÒ¤ ‘ [¤ƒ¸àºìÚ¹ šø=³ ëÅøoã¹ [ÅÛ¡A¡ 

t¡J> [‡ì\@ƒøºàìº¹ ƒàƒà `¡àì>@ƒøºàº ¹àìÚ¹ 

A¡àìá š¹ãÛ¡àÚ Îì¤Œ¢àZW¡ >´¬¹-šøàœ¡ áày[i¡¹ 

š[¹W¡Ú \à>ìt¡ W¡à>¡ú

‘‘`¡àì>@ƒø¤à¤å tò¡àÒà¹ °àt¡àìA¡ ëƒJàÒüÚà [ƒìº 

ë¹à ÎàìÒ¤ [‡ì\@ƒøºàìº¹ Î³ìÛ¡Òü ¤[ºìº> - 

"à[³ "t¡¸”z "àÓàìƒ¹ ÎìU \à>àÒüìt¡[á ë™, 

[‡ì\@ƒøºàº &¤à¹ ë™¹ê¡š š¹ãÛ¡à [ƒÚàìá> 

t¡àÒà ë™-ëA¡à>* Òü}¹à\ áàìy¹ šìÛ¡* š¹³ 

ëKï¹ì¤¹ [¤ÈÚ ÒÒüt¡¡ú’’

¤àºA¡ [‡ì\@ƒø Ç¡‹åÒü ë³‹à¤ã [áìº> >à, 

"Îà‹à¹o Ñ¶¹oÅ[v¡û¡¹-* "[‹A¡à¹ã [áìº>¡ú 

tò¡à¹ ƒàƒà `¡àì>@ƒøºàº ¹àìÚ¹ ¹W¡>à ë=ìA¡ 

&¹ š[¹W¡Ú šà*Úà ™àÚ¡ú t¡J> [‡ì\@ƒøºàìº¹ 

7/8 ¤á¹ ¤ÚÎ¡ú ÑHåþìº šøàÚÒü [t¡[> ¤Òü Òà[¹ìÚ 

ëó¡ºìt¡>¡ú &A¡[ƒ> tò¡à¹ [št¡à tò¡àìA¡ ël¡ìA¡ 

[\`¡àÎà A¡¹ìº> - ‘[‡\å, ët¡à³àìƒ¹ AÃ¡àìÎ 

šåÑzA¡ >à =à[A¡ìº A¡ã ƒr¡ ÒÚ?’ [‡ì\@ƒø 

l¡üv¡¹ [ƒº, ‘ºàÐ¡’ (Last) [KÚà ƒòàØl¡àÒüÚà 

=à[A¡ìt¡ ÒÚ¡ú t¡J> tò¡à¹ [št¡à ¤ºìº>, 

‘"àZáà, ët¡à³àìA¡ "ƒ¸ šåÑzìA¡¹ ³èº¸ [ƒ¤ 

>à¡ú ë¤à‹ A¡[¹ ët¡à³àìA¡ AÃ¡àìÎ ƒåÒü-&A¡[ƒ> 

ƒòàØl¡àÒüìt¡ ÒÒüìº tå¡[³ Ît¡A¢¡ ÒÒüìt¡ [Å[Jì¤ú’  

[‡ì\@ƒø &A¡=à Ç¡ì>* "´Ãà> ¤ƒì> ÑHåþìº 

ëKº¡ú šì¹ tò¡à¹ [št¡à [ÅÛ¡ìA¡¹ A¡àá ë=ìA¡ 

Ç¡>ìt¡ ëšì¹[áìº> ë™, [‡ì\@ƒø ëÎÒü[ƒ> 

tò¡àìA¡ šØl¡à [ƒìÚ[áº¡ú &³>Òü [áº tò¡à¹ 

šø[t¡®¡à!

`¡àì>@ƒøºàº tò¡à¹ ®¡àÒüìÚ¹ "Îà‹à¹o šø[t¡®¡à¹ 

"àì¹A¡[i¡ Qi¡>à¹ A¡=à ¤¸v¡û¡ A¡ì¹ìá>¡ú 

&A¡[ƒ> ̀ ¡àì>@ƒøºàº tò¡à¹ ®¡àÒüìA¡ A¡ìÚA¡ šàt¡à 

Òü[t¡ÒàÎ ³åJÑz A¡¹ìt¡ [ƒìÚ[áìº>¡ú &¹ šì¹¹ 

Qi¡>à `¡àì>@ƒø¹ [>ì\¹ ëºJàÚ ‹¹à šìØl¡ìá -

‘‘"à[³ ®¡à[¤Úà[áºà³, šàk¡[i¡ ³åJÑz A¡[¹ìt¡ 

[‡\å¹ "”zt¡– ƒåÒü Q@i¡à ºà[Kì¤¡ú 10/15 

[³[>i¡ šì¹ ëƒ[Jºà³, ¤àºA¡ šåÑzA¡ ¹à[JÚà 

[ƒÚà ¤[ÎÚà "àìá¡ú "à[³ ¤[ººà³, [á! 

[‡\å, šàk¡[i¡ šøÑñt¡ A¡[¹ìt¡á >à? [‡\å ¤[ºº 

ÒÒüÚàìá¡ú "à[³ ¤[ººà³ ‘"Î´±¤!’... "à[³ 

Òü[t¡ÒàÎ ‹[¹ºà³¡ú [‡\å ë™> šàk¡ A¡[¹ìt¡ìá, 

&¹ê¡š A¡@k¡Ñ‚ ¤[ºº¡ú’’

&Òü ‹ã-Å[v¡û¡Î´šÄ [ÅÇ¡ ë™ ®¡[¤È¸ìt¡ tò¡à¹ 

šø[t¡®¡à¹ šèo¢ ÎàÛ¡¹ ¹àJì¤, t¡àìt¡ "à¹ 

"àÆW¡™¢ A¡ã? [‡ì\@ƒøºàº Aõ¡Ì¡>K¹ A¡ìº\ 

ë=ìA¡ FA * ×Kºã A¡ìº\ ë=ìA¡ BA šàÅ 

A¡ì¹>¡ú &¹š¹ [t¡[> W¡ìº "àìÎ> A¡ºA¡àt¡àÚ; 
®¡[t¢¡ Ò> ëšø[Îìl¡Xã A¡ìºì\¡ú 1884 Îàìº 

&Òü-A¡ìº\ ë=ìA¡Òü [t¡[> MA šàÅ A¡ì¹>¡ú 

&Òü ¤áì¹¹Òü &[šøº ³àìÎ Òü}ì¹\ Î¹A¡àì¹¹ 

ëƒ*Úà ¤õ[v¡ ëšìÚ [t¡[> [¤ºàt¡ ™à>¡ú 3 ¤á¹ 

¤àìƒ Aõ¡[È[¤ƒ¸àÚ FARS [l¡Nøã [>ìÚ [t¡[> 

Ñ¬ìƒìÅ šøt¡¸à¤t¢¡> A¡ì¹>¡ú &Òü šø¤àÎ\ã¤ì> 

tò¡à¹ \ã¤ì> Qìi¡ ™àÚ ƒå[i¡ ¤ìØl¡à [¤š™¢Ú¡ú &Òü 

Î³ìÚÒü šø=ì³ tò¡à¹ ¤à¤à * 1 ¤áì¹¹ ³ì‹¸ 

tò¡à¹ ³à ³à¹à ™à>¡ú Îà³[ÚA¡®¡àì¤ ë®¡ìR¡ šìØl¡> 

[‡ì\@ƒøºàº¡ú

&¹š¹ [¤ºà[t¡ [l¡Nøã [>ìÚ ëƒìÅ [ó¡ì¹ "àìÎ> 

[‡ì\@ƒøºàº, ë™àK ëƒ> Î¹A¡à¹ã A¡àì\¡ú 

[A¡”ñ Ñ¬ìƒìÅ [t¡[> &A¡ ">¸ ¤à‹à¹ Î´¶åJã> 

Ò>¡ú [‡ì\@ƒøºàº A¡àºàšà[> ëš[¹ìÚìá> - 

&Òü "\åÒàìt¡ Î³à\ ë=ìA¡ &A¡Qì¹ A¡ì¹ 

ëƒ>¡ú Îà³à[\A¡ [¤[®¡Ä ">åË¡àì> Ñ¬\>¤õ@ƒ 

tò¡àìA¡ &[Øl¡ìÚ ë™ìt¡ =àìA¡>¡¡ú ëA¡l¡ü ëA¡l¡ü 

"à¤à¹ tò¡àìA¡ šøàÚ[ÆW¡ìv¡¹ l¡üšìƒÅ ëƒ>¡ú 

Ûå¡§¡ [‡ì\@ƒøºàº Qõoà®¡ì¹ t¡à šøt¡¸àJ¸à> 

A¡ì¹>¡ú Î³àì\¹ &Òü l¡ü;šãØl¡ì> yûæ¡‡ý¡ ÒìÚ 

¹ã[t¡³ìt¡à ¤[Òû¡aàºà³Úã ®¡àÈàÚ [t¡[> ¹W¡>à 

A¡ì¹> ‘&A¡Qì¹’ (1889) >àì³ &A¡[i¡ 

šå[ÑzA¡à¡ú ™[ƒ* &[i¡ ëA¡àì>à l¡üZW¡³àì>¹ 

`¡àì>@ƒø¤à¤å tò¡àÒà¹ °àt¡àìA¡ ëƒJàÒüÚà [ƒìº ë¹à ÎàìÒ¤ [‡ì\@ƒøºàìº¹ 

Î³ìÛ¡Òü ¤[ºìº> - "à[³ "t¡¸”z "àÓàìƒ¹ ÎìU \à>àÒüìt¡[á ë™,  

[‡ì\@ƒøºàº &¤à¹ ë™¹ê¡š š¹ãÛ¡à [ƒÚàìá> t¡àÒà ë™-ëA¡à>* Òü}¹à\ 

áàìy¹ šìÛ¡* š¹³ ëKï¹ì¤¹ [¤ÈÚ ÒÒüt¡

¹W¡>à >Ú¡ú Îà³[ÚA¡ l¡üìv¡\>à¹ Î³Ú ¹[W¡t¡ 

¤ìº šå[ÑzA¡à[i¡¹ Ñ‚àì> Ñ‚àì>, [¤ìÅÈt¡ Î³à\

š[t¡ìƒ¹ ¤¸U-[¤‰ê¡ìš¹ ëÛ¡ìy ®¡à¤ * ®¡àÈà¹ 

Î´šA¢¡ &ìA¡¤àì¹ ë>Òü ¤ºìºÒü W¡ìº¡ú

[‡ì\@ƒøºàº ¹àÚ ël¡šå[i¡ ³¸à[\ìÐ¡öi¡ [ÒÎàì¤ 

Î¹A¡à¹ã A¡àì\ ë™àK ëƒ> 1886 Îàìº¹ 

25 [l¡ìÎ´¬¹¡ú t¡J>A¡à¹ [ƒì> ®¡à¹t¡ãÚ¹à 

[>ì\ìƒ¹ ë™àK¸t¡àÚ Î¹A¡à¹ã W¡àA¡[¹ ëšìº*, 

šìƒàÄ[t¡¹ [¤ìÅÈ ëA¡àì>à Îåì™àK [áº >à¡ú 

[‡ì\@ƒøºàº-* Î¹A¡àì¹¹ &Òü "[¤W¡à¹ ë=ìA¡ 

¤àƒ ™à>[>¡ú ƒàÎ¸¤õ[v¡ "à¹ ët¡àÈàì³àìƒ¹ &Òü 

W¡àA¡[¹ &A¡Î³Ú [t¡[> ëáìØl¡ [ƒìt¡ ëW¡ìÚ[áìº>¡ú 

l¡üš¹*Úàºàìƒ¹ ÎìU ³ì>à³à[º>¸ tò¡à¹ ³ì> 

ë™ K®¡ã¹ Û¡ìt¡¹ Îõ[Ê¡ A¡ì¹[áº, t¡à [A¡áåìt¡Òü 

Îà¹àì>à ™àÚ[>¡ú tò¡à¹ ¤× >ài¡ìA¡ &Òü [t¡v¡û¡ 

³ì>à®¡à¤ šøA¡àÅ ëšìÚìá¡ú

W¡àA¡[¹\ã¤> ÎåìJ¹ >à Òìº* šà[¹¤à[¹A¡ * 

ƒà´št¡¸ \ã¤ì> "š[¹[³t¡ ÎåJ ëšìÚ[áìº> 

[‡ì\@ƒøºàº¡ú ëÒà[³*š¸à[=A¡ l¡àv¡û¡à¹  

šøt¡àšW¡@ƒø ³\å³ƒàì¹¹ ë\¸Ë¡à A¡>¸à Îå¹¤àºà¹ 

ÎìU [‡ì\@ƒøºàìº¹ [¤¤àÒ ÒÚ¡ú &Òü 

ƒà´št¡¸ÎåJ [‡ì\@ƒøºàìº¹ A¡[¤Îv¡àìA¡  

l¡üì@µà[W¡t¡ A¡ì¹[áº¡ú &Òü Î³ìÚÒü ¹[W¡t¡ ÒÚ 

tò¡à¹ "[‹A¡à}Å Òà[Î¹ Kà>¡ú &A¡ Î³àìºàW¡A¡ 

¤ìºìá> -

‘‘™t¡[ƒ> [‡ì\@ƒøºàº Î}Îà¹ÎåìJ ÎåJã 

[áìº>, t¡t¡[ƒ> [t¡[> [>ì\ Òà[ÎÚà[áìº>, 

¤à}ºà¹ [¤‡ƒ\> Î³à\ìA¡* ÒàÎàÒüÚà[áìº>¡ú 

tò¡àÒà¹ Òà[Î¹ Kà> ¤àUàºà Îà[Òìt¡¸¹ "šè¤¢ 

Îà³Nøã; [t¡[> ëÎ Kà> [>ì\ ë™³> Kà[Òìt¡ 

šà[¹ì¤>, &³> "à¹ ëA¡Ò šà[¹t¡ >à¡ú’’

[‡ì\@ƒøºàìº¹ &Òü Òà[Î¹ Kà> [k¡A¡ ëÅÃÈ 

[¤‰ê¡š >Ú, [>áA¡ ëA¡ïtå¡A¡³ày¡ú tò¡à¹ Òà[Î¹ 

[>³¢º ëÑ÷àìt¡ Î³àì\¹ ÎA¡º ëÅøoã¹ ëÅøàt¡àÒü 

ëÒìÎ "àAå¡º Ò>¡ú

¤¸[v¡û¡\ã¤ì>* [‡ì\@ƒøºàº "t¡¸”z 

š[¹ÒàÎ[šøÚ &A¡ ³à>åÈ [áìº>¡ú  

[‡ì\@ƒøºàìº¹ ¹àR¡àƒàƒà Òì¹@ƒøºàº ¹àìÚ¹ 

šâ¥ã, ë³à[Ò>ã ëƒ¤ã¹ Ñ¶õ[t¡A¡=àÚ ëA¡ïtå¡A¡[šøÚ  

[‡ì\@ƒøºàìº¹ "”z¹U á[¤ ‹¹à šìØl¡ìá¡ú-

‘‘ë™[ƒ> [‡ì\@ƒø A¡ºA¡àt¡à ÒÒüìt¡ [ó¡[¹ìº>, 

ëÎ[ƒ> ëi¡ö> ÒÒüìt¡ ¤àØl¡ã "à[ÎÚà [A¡áåÛ¡o 

[¤Åøà³ A¡[¹¤à¹ š¹, °àtõ¡\àÚà[ƒKìA¡ l¡üšì¹¹ 

Qì¹ l¡à[A¡Úà ºÒüÚà ëKìº>¡ú [¤ºàt¡ ÒÒüìt¡ 

tò¡àÒà¹ &A¡[i¡ [³l¡ü[\A¡¸àº ¤G "à[ÎÚà[áº, 

ëÎÒü "K¸¢àì>¹ ÎìU ¤à\>à¹ t¡àìº t¡àìº 

>à[W¡ìt¡ ÒÒüì¤, t¡àÒü &Òü [³Ê¡ "à¤àÒ>¡ú ÎA¡º 

¤‹è[ƒìK¹ [ƒìA¡ W¡à[ÒÚà ëÎÒü Åå‡ý¡ Åå° ³à‹å¹ã³àJà 

³åìJ ¤[ºìº>, ‘"àÎå>, "àš>àìƒ¹ [ÅJàÒü¤ 

"à[³ ëA¡³> >à[W¡ìt¡ [Å[JÚà[á; ëÎÒü¹A¡³ [A¡”ñ 

>à[W¡ìt¡ ÒÒüì¤¡ú’ t¡J> &A¡i¡à ºðà\[>t¡ 

³Òà ÒàÎ¸-A¡º¹¤ l¡ü[xt¡ ÒÒüº¡ú ...&A¡³ày 

°àtõ¡A¡>¸à ‘$Èà’ tò¡àÒà¹ >àìW¡¹ ÎUã ÒÒüº¡ú’’

ÎåìJ¹ ³àìc¡Òü [‡ì\@ƒøºàìº¹ ƒà´št¡¸  

\ã¤ì> ë>ì³ &º ³õtå¡¸¹ A¡¹àº áàÚà¡ú  

[‡ì\@ƒø-Îå¹¤àºà¹ ÎåìJ¹ ƒà´št¡¸  

\ã¤> ³ày 16 ¤á¹ Ñ‚àÚã ÒìÚ[áº, 

šøÒÎ>, Òà[Î¹ Kà>, [¤[®¡Ä Ñ¬àìƒ¹ >ài¡A¡  

[‡ì\@ƒøºàº t¡J> l¡üšÒà¹ [ƒìÚ W¡ìºìá> 

¤àR¡àºã ƒÅ¢A¡ * ëÅøàt¡àìA¡¡ú \ã¤ì> ÎåJ l¡üáìº 

šØl¡ìá A¡à>àÚ A¡à>àÚ¡ú &ÒüÎ³Ú &A¡¤à¹ 

Î¹A¡à¹ã A¡àì\ tò¡àìA¡ ³ó¡Ñ¬ìº ë™ìt¡ Òº¡ú 

¤à[Øl¡ ë=ìA¡ &A¡[ƒ> ‘t¡à¹’ ëKº - Ñ|ã "ÎåÑ‚¡ú 

ëÅàA¡à[®¡®è¡t¡, Òt¡¤àA¡ A¡[¤ ¤à[Øl¡ [ó¡ì¹ &ìÎ 

ëƒìJ>, &A¡[i¡ ³õt¡ A¡>¸àÎ”zà> šøÎ¤ A¡ì¹ 

Îå¹¤àºà ëƒ¤ã ³à¹à ëKìá>¡ú Ñ|ã-ëA¡ ëÅÈ 

ëƒJà* ëƒJìt¡ šà¹ìº> >à [t¡[>¡ú

[‡ì\@ƒøºàº ¹àÚ [áìº> "Îà³à>¸ A¡³¢ƒÛ¡, 

ëJÚàºã &A¡ šå¹ç¡È¡ú "Îà‹à¹o \ã¤>ãÅ[v¡û¡ 

[áº tò¡à¹¡ú 1905 Îàìº [t¡[> &A¡[i¡ 

™t¡[ƒ> [‡ì\@ƒøºàº Î}Îà¹ÎåìJ ÎåJã [áìº>, t¡t¡[ƒ> [t¡[> [>ì\ 

Òà[ÎÚà[áìº>, ¤à}ºà¹ [¤‡ƒ\> Î³à\ìA¡* ÒàÎàÒüÚà[áìº>¡ú tò¡àÒà¹ 

Òà[Î¹ Kà> ¤àUàºà Îà[Òìt¡¸¹ "šè¤¢ Îà³Nøã; [t¡[> ëÎ Kà> [>ì\ ë™³> 

Kà[Òìt¡ šà[¹ì¤>, &³> "à¹ ëA¡Ò šà[¹t¡ >à

Îì´¶ºì>¹ šø[t¡Ë¡à A¡ì¹>¡ú ëƒ¤Aå¡³à¹ 

¹àÚìW¡ï‹å¹ãìA¡ [º[Jt¡ &A¡[i¡ [W¡[k¡ìt¡ &-šøÎìU 

[t¡[> \à>à> -

‘‘&A¡ >èt¡> ëJÚàº ³à=àÚ "à[ÎÚàìá¡ú 

..."à[³ ("=¢à; "à³¹à) ÒüZáà A¡[¹Úà[á, 

šø[t¡ šè[o¢¢³àÚ ëƒÅÅå‡ýå¡ Îà[Òt¡¸ìšø³ã * 

Îà[Òt¡¸à>å¹àKãìƒ¹ &A¡y A¡[¹Úà &A¡-&A¡ 

Ñ‚àì> &A¡-&A¡ ¤à¹ šø[t¡ ‘šè[o¢¢³à’ l¡üšºìÛ¡ 

‘[³º>’ A¡¹à ™àÒüì¤¡ú >à³ ÒÒüì¤ ‘šè[o¢¢³à-

[³º>’¡ú’’

‘šè[o¢³à-[³º>’-&¹ šø=³ "[‹ì¤Å> 

¤ìÎ 1311 ¤Uàì¦¹ ëƒàº šè[o¢³à¹ [ƒì>,  

[‡ì\@ƒøºàìº¹ 5 >} Îå[A¡Úà Ð¡öãìi¡¹ ¤à[Øl¡ìt¡¡ú 

šø=³ "[‹ì¤Åì> l¡üš[Ñ‚t¡ [áìº> [¤Å«¤ì¹o¸ 

A¡[¤ ¹¤ã@ƒø>à= k¡àAå¡¹¡ú [‡ì\@ƒøºàº áàØl¡à* 

š¹¤t¢¡ãA¡àìº ¹Î¹à\ "³õt¡ºàº ¤Îå, [K[¹Å 

ëQàÈ, Îà¹ƒàW¡¹o [³y, l¡àv¡û¡à¹ íA¡ºàÎW¡@ƒø ¤Îå 

šø³åJ šø[=t¡™Åà ¤¸[v¡û¡ìƒ¹ ¤à[Øl¡ìt¡ ‘šè[o¢¢³à-

[³º>’-&¹ "àÎ¹ ¤ìÎ[áº¡ú &Òü Îì´¶º> 

&A¡à[ƒyû¡ì³ šøàÚ ƒåÒü ¤á¹ Ñ‚àÚã ÒìÚ[áº¡ú šì¹ 

&¹ ³åJ¸ l¡üìƒ¸àv¡û¡à [‡ì\@ƒøºàº Jåº>àÚ ¤ƒ[º 

ÒìÚ ëKìº "[‹ì¤Å> "[>Ú[³t¡ ÒìÚ šìØl¡ 

&¤} ‹ãì¹ ‹ãì¹ ¤Þê¡ ÒìÚ ™àÚ¡ú

Ç¡‹å ‘šè[o¢¢³à-[³º>’-Òü >>, ‘Òü®¡[>} 

AÃ¡àì¤¹’ ÎìU* Q[>Ë¡®¡àì¤ ™åv¡û¡ [áìº>  

[‡ì\@ƒøºàº¡ú tò¡à¹Òü Î®¡àš[t¡ìâ« &Òü 

AÃ¡àì¤¹ Åøã¤õ[‡ý¡ Qìi¡[áº¡ú &¹ ÎƒÎ¸¹à* 

šøìt¡¸ìA¡ [áìº> šø[=t¡™Åà¡ú Îà[Òt¡¸ 

"àìºàW¡>à¹ šàÅàšà[Å >ài¡ìA¡¹ "[®¡>Ú* 

&Jàì> Òìt¡à šè[o¢¢³à-[³ºì>¹ ³ìt¡à¡ú 

AÃ¡àì¤¹ ÎƒÎ¸¹àÒü "[®¡>Ú A¡¹ìt¡>¡ú 

Û¡ãì¹àƒšøÎàƒ [¤ƒ¸à[¤ì>àìƒ¹ ‘>@ƒAå¡³à¹’,  

¤[S¡³W¡ì@ƒø¹ ‘[¤È¤õÛ¡’ &Òü AÃ¡àì¤¹ ÎƒÎ¸¹à 

šøA¡àÅ¸ ¹U³ìe¡ "[®¡>Ú A¡ì¹[áìº>¡ú  

[‡ì\@ƒøºàìº¹ ëÅÈ[ƒìA¡¹ >ài¡A¡Kåìºà,  

‘W¡@ƒøKåœ¡‘ ë=ìA¡ ‘¤U>à¹ã’, &Jàì>Òü  

¹[W¡t¡ ÒÚ¡ú

[‡ì\@ƒøºàìº¹ W¡[¹ìy¹ &A¡[i¡ ">¸t¡³ í¤[ÅÊ¡¸ 

Òìºà K®¡ã¹ ëƒÅìšø³¡ú ëáài¡ì¤ºà ë=ìA¡Òü [t¡[> 

ëƒÅàuì¤àì‹¹ ƒãÛ¡à [>ìÚ[áìº>¡ú ëƒÅ ë™ 

‘³à’ - &Òü ‹à¹oàÚ ¤àR¡àºãìA¡ l¡ü‡å‡ý¡ A¡ì¹[áº 

tò¡à¹ [¤[®¡Ä >ài¡A¡ * ëƒÅàuì¤à‹A¡ Kà>P¡[º¡ú 

tò¡à¹ ¹[W¡t¡ ‘®¡à¹t¡ "à³à¹ ®¡à¹t¡¤È¢’, ‹>‹à>¸ 

šåÍš®¡¹à’ Òüt¡¸à[ƒ Kà>P¡ìºà ¤t¢¡³àì> šøàÚ 

[³ì= š[¹ot¡ ÒìÚìá¡ú Ç¡‹å Kà> ¹W¡>àÒü >Ú, 

Kàì>¹ Îå¹A¡à¹* [áìº> [t¡[>¡ú "à¹ ëÎÒü 

Îåì¹ ³àt¡àº Òìt¡à ëÎ[ƒì>¹ ë=ìA¡ "à\ìA¡¹ 

¤àR¡àºã*¡ú

J¸àt¡>à³à [‡ì\@ƒøºàº ¹àÚ ÒÚìt¡à "J¸à[t¡¹ 

"àØl¡àìºÒü ë=ìA¡ ë™ìt¡> [W¡¹A¡àº, ™[ƒ >à 

Ñ¬Ú} ¹¤ã@ƒø>à= k¡àAå¡¹ &Òü ƒà[Úâ« [>ìt¡>¡ú 

t¡J> [‡ì\@ƒø Îà[Òt¡¸ìÛ¡ìy >¤àKt¡, 

Îƒ¸™å¤A¡ &Òü ëºJA¡ šøàÚ "š[¹[W¡t¡¡ú &Òü 

Î³ìÚ [‡ì\@ƒøºàìº¹ ‘"à™¢Kà=à’ (2Ú ®¡àK), 

‘³@ƒø’ * ‘"àÈàìØn¡’ A¡à¤¸ šìØl¡ Jå[Å Ò>  

¹¤ã@ƒø>à=¡ú Îà³[ÚA¡šìy ëÎÒü  

šøÅ}Îà šøA¡àÅ šàÚ¡ú "àìºàØl¡> šìØl¡ ™àÚ 

Îà[Òt¡¸\Kìt¡¡ú J¸à[t¡¹ óÃ¡àl¡ºàÒüi¡ šìØl¡  

[‡ì\@ƒøºàìº¹ ³åìJ¡ú "š[¹W¡ìÚ¹ "àØl¡àº 

Î[¹ìÚ šøA¡à[Åt¡ Ò> D.L. Roy ú Aõ¡t¡`¡[W¡v¡  

[‡ì\@ƒøºàº tò¡à¹ ‘[¤¹Ò’ šøÒÎ>[i¡ l¡ü;ÎK¢  

A¡ì¹> ¹¤ã@ƒø>à=ìA¡¡ú ë\àØl¡àÎòàìA¡à 

k¡àAå¡¹¤à[Øl¡ìt¡ šøÒÎ>[i¡ "[®¡>ãt¡-* ÒÚ¡ú  

¹¤ã@ƒø>à= * [‡ì\@ƒøºàº - &Òü ƒåÒü  

š¹Ñšì¹¹ P¡o³åMý¡ ®¡v¡û¡ yû¡³Å ÒìÚ  

l¡üìk¡[áìº> Q[>Ë¡ ¤Þêå¡¡ú

[A¡”ñ >ãº "àA¡àìÅ* A¡àìºà ë³Q \ì³¡ú 

"A¡Ñ¶àt¡ &A¡[i¡ Qi¡>àÚ ƒå\ì>¹ &Òü K®¡ã¹ 

¤Þêå¡ìâ« [W¡Øl¡ ‹ì¹¡ú &¹  \>¸ &ò¹à ™t¡i¡à >à 

ƒàÚã t¡à¹ ë=ìA¡ ë¤Åã ƒàÚã ÒÚìt¡à &òìƒ¹ 

Ñzà¤A¡¤õ@ƒ¡ú Qi¡>à[i¡ "t¡¸”z Îà³à>¸, "=W¡, 

áàÒüW¡àšà "àP¡ì>¹ ³ìt¡à t¡à NøàÎ A¡ì¹  

ƒå\ì>ìA¡Òü¡ú ‘¤U®¡àÈà¹ ëºJA¡’ (1311) 

&ìt¡ ¹¤ã@ƒø>àì=¹ &A¡[i¡ "àu\ã¤>ã šøA¡à[Åt¡ 

ÒÚ¡ú "àì¹à ">¸à>¸ "ì>A¡ Îà[Ò[t¡¸ìA¡¹ 

"àu\ã¤>ã-* šøA¡à[Åt¡ ÒÚ ëÎJàì>¡ú [A¡”ñ 
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‘‘...ëÎ ¤;Î¹ l¡üv¡û¡ [¤ƒ¸àºìÚ šøì¤[ÅA¡à 

š¹ãÛ¡à=¢ãKìo¹ ‘ëi¡Ð¡’ (Test) ¤à ‘¤àáàÒü’ 

š¹ãÛ¡àÚ [¤J¸àt¡ "‹¸àšA¡ ‘ë¹à’ ÎàìÒ¤ 

Òü}¹à[\ Îà[Òìt¡¸¹ š¹ãÛ¡A¡ [>™åv¡û¡ Ò>¡¡ú 

™=àA¡àìº š¹ãÛ¡à=¢ãKìo¹ A¡àK\P¡[º ëƒJà 

ÒÒüìº’’

ë¹à ÎàìÒ¤ ‘ [¤ƒ¸àºìÚ¹ šø=³ ëÅøoã¹ [ÅÛ¡A¡ 

t¡J> [‡ì\@ƒøºàìº¹ ƒàƒà `¡àì>@ƒøºàº ¹àìÚ¹ 

A¡àìá š¹ãÛ¡àÚ Îì¤Œ¢àZW¡ >´¬¹-šøàœ¡ áày[i¡¹ 

š[¹W¡Ú \à>ìt¡ W¡à>¡ú

‘‘`¡àì>@ƒø¤à¤å tò¡àÒà¹ °àt¡àìA¡ ëƒJàÒüÚà [ƒìº 

ë¹à ÎàìÒ¤ [‡ì\@ƒøºàìº¹ Î³ìÛ¡Òü ¤[ºìº> - 

"à[³ "t¡¸”z "àÓàìƒ¹ ÎìU \à>àÒüìt¡[á ë™, 

[‡ì\@ƒøºàº &¤à¹ ë™¹ê¡š š¹ãÛ¡à [ƒÚàìá> 

t¡àÒà ë™-ëA¡à>* Òü}¹à\ áàìy¹ šìÛ¡* š¹³ 

ëKï¹ì¤¹ [¤ÈÚ ÒÒüt¡¡ú’’

¤àºA¡ [‡ì\@ƒø Ç¡‹åÒü ë³‹à¤ã [áìº> >à, 

"Îà‹à¹o Ñ¶¹oÅ[v¡û¡¹-* "[‹A¡à¹ã [áìº>¡ú 

tò¡à¹ ƒàƒà `¡àì>@ƒøºàº ¹àìÚ¹ ¹W¡>à ë=ìA¡ 

&¹ š[¹W¡Ú šà*Úà ™àÚ¡ú t¡J> [‡ì\@ƒøºàìº¹ 

7/8 ¤á¹ ¤ÚÎ¡ú ÑHåþìº šøàÚÒü [t¡[> ¤Òü Òà[¹ìÚ 

ëó¡ºìt¡>¡ú &A¡[ƒ> tò¡à¹ [št¡à tò¡àìA¡ ël¡ìA¡ 

[\`¡àÎà A¡¹ìº> - ‘[‡\å, ët¡à³àìƒ¹ AÃ¡àìÎ 

šåÑzA¡ >à =à[A¡ìº A¡ã ƒr¡ ÒÚ?’ [‡ì\@ƒø 

l¡üv¡¹ [ƒº, ‘ºàÐ¡’ (Last) [KÚà ƒòàØl¡àÒüÚà 

=à[A¡ìt¡ ÒÚ¡ú t¡J> tò¡à¹ [št¡à ¤ºìº>, 

‘"àZáà, ët¡à³àìA¡ "ƒ¸ šåÑzìA¡¹ ³èº¸ [ƒ¤ 

>à¡ú ë¤à‹ A¡[¹ ët¡à³àìA¡ AÃ¡àìÎ ƒåÒü-&A¡[ƒ> 

ƒòàØl¡àÒüìt¡ ÒÒüìº tå¡[³ Ît¡A¢¡ ÒÒüìt¡ [Å[Jì¤ú’  

[‡ì\@ƒø &A¡=à Ç¡ì>* "´Ãà> ¤ƒì> ÑHåþìº 

ëKº¡ú šì¹ tò¡à¹ [št¡à [ÅÛ¡ìA¡¹ A¡àá ë=ìA¡ 

Ç¡>ìt¡ ëšì¹[áìº> ë™, [‡ì\@ƒø ëÎÒü[ƒ> 

tò¡àìA¡ šØl¡à [ƒìÚ[áº¡ú &³>Òü [áº tò¡à¹ 

šø[t¡®¡à!

`¡àì>@ƒøºàº tò¡à¹ ®¡àÒüìÚ¹ "Îà‹à¹o šø[t¡®¡à¹ 

"àì¹A¡[i¡ Qi¡>à¹ A¡=à ¤¸v¡û¡ A¡ì¹ìá>¡ú 

&A¡[ƒ> ̀ ¡àì>@ƒøºàº tò¡à¹ ®¡àÒüìA¡ A¡ìÚA¡ šàt¡à 

Òü[t¡ÒàÎ ³åJÑz A¡¹ìt¡ [ƒìÚ[áìº>¡ú &¹ šì¹¹ 

Qi¡>à `¡àì>@ƒø¹ [>ì\¹ ëºJàÚ ‹¹à šìØl¡ìá -

‘‘"à[³ ®¡à[¤Úà[áºà³, šàk¡[i¡ ³åJÑz A¡[¹ìt¡ 

[‡\å¹ "”zt¡– ƒåÒü Q@i¡à ºà[Kì¤¡ú 10/15 

[³[>i¡ šì¹ ëƒ[Jºà³, ¤àºA¡ šåÑzA¡ ¹à[JÚà 

[ƒÚà ¤[ÎÚà "àìá¡ú "à[³ ¤[ººà³, [á! 

[‡\å, šàk¡[i¡ šøÑñt¡ A¡[¹ìt¡á >à? [‡\å ¤[ºº 

ÒÒüÚàìá¡ú "à[³ ¤[ººà³ ‘"Î´±¤!’... "à[³ 

Òü[t¡ÒàÎ ‹[¹ºà³¡ú [‡\å ë™> šàk¡ A¡[¹ìt¡ìá, 

&¹ê¡š A¡@k¡Ñ‚ ¤[ºº¡ú’’

&Òü ‹ã-Å[v¡û¡Î´šÄ [ÅÇ¡ ë™ ®¡[¤È¸ìt¡ tò¡à¹ 

šø[t¡®¡à¹ šèo¢ ÎàÛ¡¹ ¹àJì¤, t¡àìt¡ "à¹ 

"àÆW¡™¢ A¡ã? [‡ì\@ƒøºàº Aõ¡Ì¡>K¹ A¡ìº\ 

ë=ìA¡ FA * ×Kºã A¡ìº\ ë=ìA¡ BA šàÅ 

A¡ì¹>¡ú &¹š¹ [t¡[> W¡ìº "àìÎ> A¡ºA¡àt¡àÚ; 
®¡[t¢¡ Ò> ëšø[Îìl¡Xã A¡ìºì\¡ú 1884 Îàìº 

&Òü-A¡ìº\ ë=ìA¡Òü [t¡[> MA šàÅ A¡ì¹>¡ú 

&Òü ¤áì¹¹Òü &[šøº ³àìÎ Òü}ì¹\ Î¹A¡àì¹¹ 

ëƒ*Úà ¤õ[v¡ ëšìÚ [t¡[> [¤ºàt¡ ™à>¡ú 3 ¤á¹ 

¤àìƒ Aõ¡[È[¤ƒ¸àÚ FARS [l¡Nøã [>ìÚ [t¡[> 

Ñ¬ìƒìÅ šøt¡¸à¤t¢¡> A¡ì¹>¡ú &Òü šø¤àÎ\ã¤ì> 

tò¡à¹ \ã¤ì> Qìi¡ ™àÚ ƒå[i¡ ¤ìØl¡à [¤š™¢Ú¡ú &Òü 

Î³ìÚÒü šø=ì³ tò¡à¹ ¤à¤à * 1 ¤áì¹¹ ³ì‹¸ 

tò¡à¹ ³à ³à¹à ™à>¡ú Îà³[ÚA¡®¡àì¤ ë®¡ìR¡ šìØl¡> 

[‡ì\@ƒøºàº¡ú

&¹š¹ [¤ºà[t¡ [l¡Nøã [>ìÚ ëƒìÅ [ó¡ì¹ "àìÎ> 

[‡ì\@ƒøºàº, ë™àK ëƒ> Î¹A¡à¹ã A¡àì\¡ú 

[A¡”ñ Ñ¬ìƒìÅ [t¡[> &A¡ ">¸ ¤à‹à¹ Î´¶åJã> 

Ò>¡ú [‡ì\@ƒøºàº A¡àºàšà[> ëš[¹ìÚìá> - 

&Òü "\åÒàìt¡ Î³à\ ë=ìA¡ &A¡Qì¹ A¡ì¹ 

ëƒ>¡ú Îà³à[\A¡ [¤[®¡Ä ">åË¡àì> Ñ¬\>¤õ@ƒ 

tò¡àìA¡ &[Øl¡ìÚ ë™ìt¡ =àìA¡>¡¡ú ëA¡l¡ü ëA¡l¡ü 

"à¤à¹ tò¡àìA¡ šøàÚ[ÆW¡ìv¡¹ l¡üšìƒÅ ëƒ>¡ú 

Ûå¡§¡ [‡ì\@ƒøºàº Qõoà®¡ì¹ t¡à šøt¡¸àJ¸à> 

A¡ì¹>¡ú Î³àì\¹ &Òü l¡ü;šãØl¡ì> yûæ¡‡ý¡ ÒìÚ 

¹ã[t¡³ìt¡à ¤[Òû¡aàºà³Úã ®¡àÈàÚ [t¡[> ¹W¡>à 

A¡ì¹> ‘&A¡Qì¹’ (1889) >àì³ &A¡[i¡ 

šå[ÑzA¡à¡ú ™[ƒ* &[i¡ ëA¡àì>à l¡üZW¡³àì>¹ 

`¡àì>@ƒø¤à¤å tò¡àÒà¹ °àt¡àìA¡ ëƒJàÒüÚà [ƒìº ë¹à ÎàìÒ¤ [‡ì\@ƒøºàìº¹ 

Î³ìÛ¡Òü ¤[ºìº> - "à[³ "t¡¸”z "àÓàìƒ¹ ÎìU \à>àÒüìt¡[á ë™,  

[‡ì\@ƒøºàº &¤à¹ ë™¹ê¡š š¹ãÛ¡à [ƒÚàìá> t¡àÒà ë™-ëA¡à>* Òü}¹à\ 

áàìy¹ šìÛ¡* š¹³ ëKï¹ì¤¹ [¤ÈÚ ÒÒüt¡

¹W¡>à >Ú¡ú Îà³[ÚA¡ l¡üìv¡\>à¹ Î³Ú ¹[W¡t¡ 

¤ìº šå[ÑzA¡à[i¡¹ Ñ‚àì> Ñ‚àì>, [¤ìÅÈt¡ Î³à\

š[t¡ìƒ¹ ¤¸U-[¤‰ê¡ìš¹ ëÛ¡ìy ®¡à¤ * ®¡àÈà¹ 

Î´šA¢¡ &ìA¡¤àì¹ ë>Òü ¤ºìºÒü W¡ìº¡ú

[‡ì\@ƒøºàº ¹àÚ ël¡šå[i¡ ³¸à[\ìÐ¡öi¡ [ÒÎàì¤ 

Î¹A¡à¹ã A¡àì\ ë™àK ëƒ> 1886 Îàìº¹ 

25 [l¡ìÎ´¬¹¡ú t¡J>A¡à¹ [ƒì> ®¡à¹t¡ãÚ¹à 

[>ì\ìƒ¹ ë™àK¸t¡àÚ Î¹A¡à¹ã W¡àA¡[¹ ëšìº*, 

šìƒàÄ[t¡¹ [¤ìÅÈ ëA¡àì>à Îåì™àK [áº >à¡ú 

[‡ì\@ƒøºàº-* Î¹A¡àì¹¹ &Òü "[¤W¡à¹ ë=ìA¡ 

¤àƒ ™à>[>¡ú ƒàÎ¸¤õ[v¡ "à¹ ët¡àÈàì³àìƒ¹ &Òü 

W¡àA¡[¹ &A¡Î³Ú [t¡[> ëáìØl¡ [ƒìt¡ ëW¡ìÚ[áìº>¡ú 

l¡üš¹*Úàºàìƒ¹ ÎìU ³ì>à³à[º>¸ tò¡à¹ ³ì> 

ë™ K®¡ã¹ Û¡ìt¡¹ Îõ[Ê¡ A¡ì¹[áº, t¡à [A¡áåìt¡Òü 

Îà¹àì>à ™àÚ[>¡ú tò¡à¹ ¤× >ài¡ìA¡ &Òü [t¡v¡û¡ 

³ì>à®¡à¤ šøA¡àÅ ëšìÚìá¡ú

W¡àA¡[¹\ã¤> ÎåìJ¹ >à Òìº* šà[¹¤à[¹A¡ * 

ƒà´št¡¸ \ã¤ì> "š[¹[³t¡ ÎåJ ëšìÚ[áìº> 

[‡ì\@ƒøºàº¡ú ëÒà[³*š¸à[=A¡ l¡àv¡û¡à¹  

šøt¡àšW¡@ƒø ³\å³ƒàì¹¹ ë\¸Ë¡à A¡>¸à Îå¹¤àºà¹ 

ÎìU [‡ì\@ƒøºàìº¹ [¤¤àÒ ÒÚ¡ú &Òü 

ƒà´št¡¸ÎåJ [‡ì\@ƒøºàìº¹ A¡[¤Îv¡àìA¡  

l¡üì@µà[W¡t¡ A¡ì¹[áº¡ú &Òü Î³ìÚÒü ¹[W¡t¡ ÒÚ 

tò¡à¹ "[‹A¡à}Å Òà[Î¹ Kà>¡ú &A¡ Î³àìºàW¡A¡ 

¤ìºìá> -

‘‘™t¡[ƒ> [‡ì\@ƒøºàº Î}Îà¹ÎåìJ ÎåJã 

[áìº>, t¡t¡[ƒ> [t¡[> [>ì\ Òà[ÎÚà[áìº>, 

¤à}ºà¹ [¤‡ƒ\> Î³à\ìA¡* ÒàÎàÒüÚà[áìº>¡ú 

tò¡àÒà¹ Òà[Î¹ Kà> ¤àUàºà Îà[Òìt¡¸¹ "šè¤¢ 

Îà³Nøã; [t¡[> ëÎ Kà> [>ì\ ë™³> Kà[Òìt¡ 

šà[¹ì¤>, &³> "à¹ ëA¡Ò šà[¹t¡ >à¡ú’’

[‡ì\@ƒøºàìº¹ &Òü Òà[Î¹ Kà> [k¡A¡ ëÅÃÈ 

[¤‰ê¡š >Ú, [>áA¡ ëA¡ïtå¡A¡³ày¡ú tò¡à¹ Òà[Î¹ 

[>³¢º ëÑ÷àìt¡ Î³àì\¹ ÎA¡º ëÅøoã¹ ëÅøàt¡àÒü 

ëÒìÎ "àAå¡º Ò>¡ú

¤¸[v¡û¡\ã¤ì>* [‡ì\@ƒøºàº "t¡¸”z 

š[¹ÒàÎ[šøÚ &A¡ ³à>åÈ [áìº>¡ú  

[‡ì\@ƒøºàìº¹ ¹àR¡àƒàƒà Òì¹@ƒøºàº ¹àìÚ¹ 

šâ¥ã, ë³à[Ò>ã ëƒ¤ã¹ Ñ¶õ[t¡A¡=àÚ ëA¡ïtå¡A¡[šøÚ  

[‡ì\@ƒøºàìº¹ "”z¹U á[¤ ‹¹à šìØl¡ìá¡ú-

‘‘ë™[ƒ> [‡ì\@ƒø A¡ºA¡àt¡à ÒÒüìt¡ [ó¡[¹ìº>, 

ëÎ[ƒ> ëi¡ö> ÒÒüìt¡ ¤àØl¡ã "à[ÎÚà [A¡áåÛ¡o 

[¤Åøà³ A¡[¹¤à¹ š¹, °àtõ¡\àÚà[ƒKìA¡ l¡üšì¹¹ 

Qì¹ l¡à[A¡Úà ºÒüÚà ëKìº>¡ú [¤ºàt¡ ÒÒüìt¡ 

tò¡àÒà¹ &A¡[i¡ [³l¡ü[\A¡¸àº ¤G "à[ÎÚà[áº, 

ëÎÒü "K¸¢àì>¹ ÎìU ¤à\>à¹ t¡àìº t¡àìº 

>à[W¡ìt¡ ÒÒüì¤, t¡àÒü &Òü [³Ê¡ "à¤àÒ>¡ú ÎA¡º 

¤‹è[ƒìK¹ [ƒìA¡ W¡à[ÒÚà ëÎÒü Åå‡ý¡ Åå° ³à‹å¹ã³àJà 

³åìJ ¤[ºìº>, ‘"àÎå>, "àš>àìƒ¹ [ÅJàÒü¤ 

"à[³ ëA¡³> >à[W¡ìt¡ [Å[JÚà[á; ëÎÒü¹A¡³ [A¡”ñ 

>à[W¡ìt¡ ÒÒüì¤¡ú’ t¡J> &A¡i¡à ºðà\[>t¡ 

³Òà ÒàÎ¸-A¡º¹¤ l¡ü[xt¡ ÒÒüº¡ú ...&A¡³ày 

°àtõ¡A¡>¸à ‘$Èà’ tò¡àÒà¹ >àìW¡¹ ÎUã ÒÒüº¡ú’’

ÎåìJ¹ ³àìc¡Òü [‡ì\@ƒøºàìº¹ ƒà´št¡¸  

\ã¤ì> ë>ì³ &º ³õtå¡¸¹ A¡¹àº áàÚà¡ú  

[‡ì\@ƒø-Îå¹¤àºà¹ ÎåìJ¹ ƒà´št¡¸  

\ã¤> ³ày 16 ¤á¹ Ñ‚àÚã ÒìÚ[áº, 

šøÒÎ>, Òà[Î¹ Kà>, [¤[®¡Ä Ñ¬àìƒ¹ >ài¡A¡  

[‡ì\@ƒøºàº t¡J> l¡üšÒà¹ [ƒìÚ W¡ìºìá> 

¤àR¡àºã ƒÅ¢A¡ * ëÅøàt¡àìA¡¡ú \ã¤ì> ÎåJ l¡üáìº 

šØl¡ìá A¡à>àÚ A¡à>àÚ¡ú &ÒüÎ³Ú &A¡¤à¹ 

Î¹A¡à¹ã A¡àì\ tò¡àìA¡ ³ó¡Ñ¬ìº ë™ìt¡ Òº¡ú 

¤à[Øl¡ ë=ìA¡ &A¡[ƒ> ‘t¡à¹’ ëKº - Ñ|ã "ÎåÑ‚¡ú 

ëÅàA¡à[®¡®è¡t¡, Òt¡¤àA¡ A¡[¤ ¤à[Øl¡ [ó¡ì¹ &ìÎ 

ëƒìJ>, &A¡[i¡ ³õt¡ A¡>¸àÎ”zà> šøÎ¤ A¡ì¹ 

Îå¹¤àºà ëƒ¤ã ³à¹à ëKìá>¡ú Ñ|ã-ëA¡ ëÅÈ 

ëƒJà* ëƒJìt¡ šà¹ìº> >à [t¡[>¡ú

[‡ì\@ƒøºàº ¹àÚ [áìº> "Îà³à>¸ A¡³¢ƒÛ¡, 

ëJÚàºã &A¡ šå¹ç¡È¡ú "Îà‹à¹o \ã¤>ãÅ[v¡û¡ 

[áº tò¡à¹¡ú 1905 Îàìº [t¡[> &A¡[i¡ 

™t¡[ƒ> [‡ì\@ƒøºàº Î}Îà¹ÎåìJ ÎåJã [áìº>, t¡t¡[ƒ> [t¡[> [>ì\ 

Òà[ÎÚà[áìº>, ¤à}ºà¹ [¤‡ƒ\> Î³à\ìA¡* ÒàÎàÒüÚà[áìº>¡ú tò¡àÒà¹ 

Òà[Î¹ Kà> ¤àUàºà Îà[Òìt¡¸¹ "šè¤¢ Îà³Nøã; [t¡[> ëÎ Kà> [>ì\ ë™³> 

Kà[Òìt¡ šà[¹ì¤>, &³> "à¹ ëA¡Ò šà[¹t¡ >à

Îì´¶ºì>¹ šø[t¡Ë¡à A¡ì¹>¡ú ëƒ¤Aå¡³à¹ 

¹àÚìW¡ï‹å¹ãìA¡ [º[Jt¡ &A¡[i¡ [W¡[k¡ìt¡ &-šøÎìU 

[t¡[> \à>à> -

‘‘&A¡ >èt¡> ëJÚàº ³à=àÚ "à[ÎÚàìá¡ú 

..."à[³ ("=¢à; "à³¹à) ÒüZáà A¡[¹Úà[á, 

šø[t¡ šè[o¢¢³àÚ ëƒÅÅå‡ýå¡ Îà[Òt¡¸ìšø³ã * 

Îà[Òt¡¸à>å¹àKãìƒ¹ &A¡y A¡[¹Úà &A¡-&A¡ 

Ñ‚àì> &A¡-&A¡ ¤à¹ šø[t¡ ‘šè[o¢¢³à’ l¡üšºìÛ¡ 

‘[³º>’ A¡¹à ™àÒüì¤¡ú >à³ ÒÒüì¤ ‘šè[o¢¢³à-

[³º>’¡ú’’

‘šè[o¢³à-[³º>’-&¹ šø=³ "[‹ì¤Å> 

¤ìÎ 1311 ¤Uàì¦¹ ëƒàº šè[o¢³à¹ [ƒì>,  

[‡ì\@ƒøºàìº¹ 5 >} Îå[A¡Úà Ð¡öãìi¡¹ ¤à[Øl¡ìt¡¡ú 

šø=³ "[‹ì¤Åì> l¡üš[Ñ‚t¡ [áìº> [¤Å«¤ì¹o¸ 

A¡[¤ ¹¤ã@ƒø>à= k¡àAå¡¹¡ú [‡ì\@ƒøºàº áàØl¡à* 

š¹¤t¢¡ãA¡àìº ¹Î¹à\ "³õt¡ºàº ¤Îå, [K[¹Å 

ëQàÈ, Îà¹ƒàW¡¹o [³y, l¡àv¡û¡à¹ íA¡ºàÎW¡@ƒø ¤Îå 

šø³åJ šø[=t¡™Åà ¤¸[v¡û¡ìƒ¹ ¤à[Øl¡ìt¡ ‘šè[o¢¢³à-

[³º>’-&¹ "àÎ¹ ¤ìÎ[áº¡ú &Òü Îì´¶º> 

&A¡à[ƒyû¡ì³ šøàÚ ƒåÒü ¤á¹ Ñ‚àÚã ÒìÚ[áº¡ú šì¹ 

&¹ ³åJ¸ l¡üìƒ¸àv¡û¡à [‡ì\@ƒøºàº Jåº>àÚ ¤ƒ[º 

ÒìÚ ëKìº "[‹ì¤Å> "[>Ú[³t¡ ÒìÚ šìØl¡ 

&¤} ‹ãì¹ ‹ãì¹ ¤Þê¡ ÒìÚ ™àÚ¡ú

Ç¡‹å ‘šè[o¢¢³à-[³º>’-Òü >>, ‘Òü®¡[>} 

AÃ¡àì¤¹’ ÎìU* Q[>Ë¡®¡àì¤ ™åv¡û¡ [áìº>  

[‡ì\@ƒøºàº¡ú tò¡à¹Òü Î®¡àš[t¡ìâ« &Òü 

AÃ¡àì¤¹ Åøã¤õ[‡ý¡ Qìi¡[áº¡ú &¹ ÎƒÎ¸¹à* 

šøìt¡¸ìA¡ [áìº> šø[=t¡™Åà¡ú Îà[Òt¡¸ 

"àìºàW¡>à¹ šàÅàšà[Å >ài¡ìA¡¹ "[®¡>Ú* 

&Jàì> Òìt¡à šè[o¢¢³à-[³ºì>¹ ³ìt¡à¡ú 

AÃ¡àì¤¹ ÎƒÎ¸¹àÒü "[®¡>Ú A¡¹ìt¡>¡ú 

Û¡ãì¹àƒšøÎàƒ [¤ƒ¸à[¤ì>àìƒ¹ ‘>@ƒAå¡³à¹’,  

¤[S¡³W¡ì@ƒø¹ ‘[¤È¤õÛ¡’ &Òü AÃ¡àì¤¹ ÎƒÎ¸¹à 

šøA¡àÅ¸ ¹U³ìe¡ "[®¡>Ú A¡ì¹[áìº>¡ú  

[‡ì\@ƒøºàìº¹ ëÅÈ[ƒìA¡¹ >ài¡A¡Kåìºà,  

‘W¡@ƒøKåœ¡‘ ë=ìA¡ ‘¤U>à¹ã’, &Jàì>Òü  

¹[W¡t¡ ÒÚ¡ú

[‡ì\@ƒøºàìº¹ W¡[¹ìy¹ &A¡[i¡ ">¸t¡³ í¤[ÅÊ¡¸ 

Òìºà K®¡ã¹ ëƒÅìšø³¡ú ëáài¡ì¤ºà ë=ìA¡Òü [t¡[> 

ëƒÅàuì¤àì‹¹ ƒãÛ¡à [>ìÚ[áìº>¡ú ëƒÅ ë™ 

‘³à’ - &Òü ‹à¹oàÚ ¤àR¡àºãìA¡ l¡ü‡å‡ý¡ A¡ì¹[áº 

tò¡à¹ [¤[®¡Ä >ài¡A¡ * ëƒÅàuì¤à‹A¡ Kà>P¡[º¡ú 

tò¡à¹ ¹[W¡t¡ ‘®¡à¹t¡ "à³à¹ ®¡à¹t¡¤È¢’, ‹>‹à>¸ 

šåÍš®¡¹à’ Òüt¡¸à[ƒ Kà>P¡ìºà ¤t¢¡³àì> šøàÚ 

[³ì= š[¹ot¡ ÒìÚìá¡ú Ç¡‹å Kà> ¹W¡>àÒü >Ú, 

Kàì>¹ Îå¹A¡à¹* [áìº> [t¡[>¡ú "à¹ ëÎÒü 

Îåì¹ ³àt¡àº Òìt¡à ëÎ[ƒì>¹ ë=ìA¡ "à\ìA¡¹ 

¤àR¡àºã*¡ú

J¸àt¡>à³à [‡ì\@ƒøºàº ¹àÚ ÒÚìt¡à "J¸à[t¡¹ 

"àØl¡àìºÒü ë=ìA¡ ë™ìt¡> [W¡¹A¡àº, ™[ƒ >à 

Ñ¬Ú} ¹¤ã@ƒø>à= k¡àAå¡¹ &Òü ƒà[Úâ« [>ìt¡>¡ú 

t¡J> [‡ì\@ƒø Îà[Òt¡¸ìÛ¡ìy >¤àKt¡, 

Îƒ¸™å¤A¡ &Òü ëºJA¡ šøàÚ "š[¹[W¡t¡¡ú &Òü 

Î³ìÚ [‡ì\@ƒøºàìº¹ ‘"à™¢Kà=à’ (2Ú ®¡àK), 

‘³@ƒø’ * ‘"àÈàìØn¡’ A¡à¤¸ šìØl¡ Jå[Å Ò>  

¹¤ã@ƒø>à=¡ú Îà³[ÚA¡šìy ëÎÒü  

šøÅ}Îà šøA¡àÅ šàÚ¡ú "àìºàØl¡> šìØl¡ ™àÚ 

Îà[Òt¡¸\Kìt¡¡ú J¸à[t¡¹ óÃ¡àl¡ºàÒüi¡ šìØl¡  

[‡ì\@ƒøºàìº¹ ³åìJ¡ú "š[¹W¡ìÚ¹ "àØl¡àº 

Î[¹ìÚ šøA¡à[Åt¡ Ò> D.L. Roy ú Aõ¡t¡`¡[W¡v¡  

[‡ì\@ƒøºàº tò¡à¹ ‘[¤¹Ò’ šøÒÎ>[i¡ l¡ü;ÎK¢  

A¡ì¹> ¹¤ã@ƒø>à=ìA¡¡ú ë\àØl¡àÎòàìA¡à 

k¡àAå¡¹¤à[Øl¡ìt¡ šøÒÎ>[i¡ "[®¡>ãt¡-* ÒÚ¡ú  

¹¤ã@ƒø>à= * [‡ì\@ƒøºàº - &Òü ƒåÒü  

š¹Ñšì¹¹ P¡o³åMý¡ ®¡v¡û¡ yû¡³Å ÒìÚ  

l¡üìk¡[áìº> Q[>Ë¡ ¤Þêå¡¡ú

[A¡”ñ >ãº "àA¡àìÅ* A¡àìºà ë³Q \ì³¡ú 

"A¡Ñ¶àt¡ &A¡[i¡ Qi¡>àÚ ƒå\ì>¹ &Òü K®¡ã¹ 

¤Þêå¡ìâ« [W¡Øl¡ ‹ì¹¡ú &¹  \>¸ &ò¹à ™t¡i¡à >à 

ƒàÚã t¡à¹ ë=ìA¡ ë¤Åã ƒàÚã ÒÚìt¡à &òìƒ¹ 

Ñzà¤A¡¤õ@ƒ¡ú Qi¡>à[i¡ "t¡¸”z Îà³à>¸, "=W¡, 

áàÒüW¡àšà "àP¡ì>¹ ³ìt¡à t¡à NøàÎ A¡ì¹  

ƒå\ì>ìA¡Òü¡ú ‘¤U®¡àÈà¹ ëºJA¡’ (1311) 

&ìt¡ ¹¤ã@ƒø>àì=¹ &A¡[i¡ "àu\ã¤>ã šøA¡à[Åt¡ 

ÒÚ¡ú "àì¹à ">¸à>¸ "ì>A¡ Îà[Ò[t¡¸ìA¡¹ 

"àu\ã¤>ã-* šøA¡à[Åt¡ ÒÚ ëÎJàì>¡ú [A¡”ñ 
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[‡ì\@ƒøºàº Nø”‚[i¡¹ Î´šàƒìA¡¹ A¡àá ë=ìA¡ 

"àu\ã¤>ã ëºJà¹ "à³”|o šà>[>¡ú & ƒàÚ 

&A¡à”z®¡àì¤Òü Î´šàƒìA¡¹¡ú [A¡”ñ [‡ì\@ƒøºàº 

&¹ \>¸ ƒàÚã A¡ì¹> ¹¤ã@ƒø>à=ìA¡¡ú ë®¡ìR¡ 

™àÚ ƒå\ì>¹ ëÎïÒàƒ¸¢ Î´šA¢¡¡ú š¹¤t¢¡ãA¡àìº  

¹¤ã@ƒø-\ã¤>ãA¡à¹ &-šøÎìU ³”z¤¸ A¡ì¹ìá>-

‘‘[‡ì\@ƒøºàìº¹ ÎìU ¹¤ã@ƒø>àì=¹ ë™ ³t¡à”z¹ 

t¡àÒà ëA¡¤º³ày ¤¸[v¡û¡Kt¡ \ã¤ì>¹ Qi¡>à- 

Î}yû¡à”z >Ú, ÒüÒà¹ ³ì‹¸ ¤à}ºà Îà[Òìt¡¸¹ 

[¤ìÅÈ ³ì>à¤õ[v¡, ¹ç¡[W¡ì¤àì‹¹ Òü[t¡ÒàÎ \[Øl¡t¡ 

¹[ÒÚàìá¡ú’’

¤Þêå¡-[¤ìZáìƒ¹ šì¹ [‡ì\@ƒøºàº Òàìt¡ tå¡ìº 

[>ìº> ¹¤ã@ƒø-[¤ì¹à‹ã št¡àA¡à¡ú l¡ü>[¤}Å 

Åt¡à¦ã¹ ëÅÈ ë=ìA¡Òü ¹¤ã@ƒø-">åÎà¹ã ‹à¹à¹ 

šàÅàšà[Å \@µ [>ìÚ[áº ¹¤ã@ƒø-[¤ì¹à[‹t¡à¹ 

Òà*Úà¡ú [A¡”ñ šøAõ¡t¡šìÛ¡ [‡ì\@ƒøºàìº¹ Òàt¡ 

‹ì¹Òü ¤à}ºà Îà[Òìt¡¸¹ ¤òàA¡¤ƒº Òìºà¡ú 

&ìÛ¡ìy [‡ì\@ƒøºàìº¹ Òàìt¡ [áº ƒå[i¡ Åà[ot¡ 

"Ñ|¡ú šø=³[i¡ Òìºà ‘¹¤ã@ƒøA¡à¤¸ ®¡à¤àºåt¡àÚ 

®¡¹à’¡ú &¤} [‡t¡ãÚ[i¡ Òìºà ‘¹¤ã@ƒøA¡àì¤¸¹ 

ƒå>¢ã[t¡’¡ú

&Òü ƒåÒü "Ñ| [ƒìÚÒü [¤[®¡Ä šy-š[yA¡àÚ 

šøW¡à¹ W¡àºàìt¡ =àìA¡> [‡ì\@ƒøºàº¡ú &¹ ë¤Å 

A¡ìÚA¡[i¡ l¡üv¡¹-* ëƒ> ¹¤ã@ƒø>à= &¤} tò¡à¹ 

">åÎà¹ã-ëKàË¡ã¡ú ƒå\ì>¹ &Òü [¤ì¹à‹ ë¤Å 

[A¡áå[ƒ> W¡ºà¹ š¹ šøàÚ ƒå-¤á¹ ¤Þê¡ =àìA¡¡ú 

&Òü Î³ìÚ ¹¤ã@ƒø>àì=¹ ‘ëKà¹à’ l¡üš>¸àÎ 

‹à¹à¤à[ÒA¡ ®¡àì¤ šøA¡à[Åt¡ Òìt¡ =àìA¡ 

‘šø¤àÎã’ š[yA¡à¹ šàt¡àÚ¡ú 1317 Îàìº¹ 

A¡à[t¢¡A¡ ³àìÎ ‘¤àoã’ š[yA¡àÚ ‘ëKà¹à’-¹ 

&A¡[i¡ ÎšøÅ}Î Î³àìºàW¡>à ëºìJ>  

[‡ì\@ƒøºàº¡ú l¡ü®¡ìÚ¹ ">å¹àKã &¤} 

Î³=¢A¡¹à ™J> ‹ì¹ [>ìÚ[áìº> ë™, Î³Î¸à 

ÒÚìt¡à [³ìi¡ ëKìá, [A¡”ñ t¡J>Òü ³à=à 

W¡àØl¡à [ƒìÚ *ìk¡ ">¸ "àì¹A¡[i¡ [¤t¡A¢¡¡ú  

[‡ì\@ƒøºàº ‘"à>@ƒ-[¤ƒàÚ’ >àì³ &A¡i¡à 

š¸àì¹à[l¡ ¹W¡>à A¡ì¹>, "à¹ &Jàì> [¤Å«A¡[¤ìA¡ 

"¹ç¡[W¡A¡¹ "Åàºã> ®¡àÈàÚ "àyû¡³o A¡ì¹>¡ú 

"à¤à¹ W¡¹ì³ *ìk¡ l¡ü®¡ìÚ¹ [¤ì¹à‹¡ú ™[ƒ* 

ëÅÈ \ã¤ì> [‡ì\@ƒøºàº [>ì\¹ ®å¡º ¤åc¡ìt¡ 

šàì¹> &¤} [>ì\¹ ³t¡ š[¹¤t¢¡> A¡ì¹> -

‘‘"à³àìƒ¹ ÅàÎ>A¡t¢¡à¹à ™[ƒ ¤UÎà[Òìt¡¸¹ 

"àƒ¹ \à[>ìt¡>, t¡àÒà ÒÒüìº [¤ƒ¸àÎàK¹, 

¤[S¡³W¡@ƒø * ³àÒüìA¡º ‘Peerage’ šàÒüìt¡> 

* ¹¤ã@ƒø>à= ‘knight’ šàÒüìt¡>¡ú’’

[‡ì\@ƒøºàìº¹ &Òü ®¡[¤È¸;¤àoã "¤Å¸ Îìt¡¸ 

š[¹ot¡ ÒìÚ[áº, ™[ƒ* [t¡[> t¡à ëƒìJ ë™ìt¡ 

šàì¹>[>¡ú [‡ì\@ƒøºàìº¹ ³õtå¡¸¹ ³ày 6 ³àÎ 

šì¹Òü ¹¤ã@ƒø>à= k¡àAå¡¹ìA¡ ‘ë>àì¤º’ šå¹ÑHþàì¹ 

®è¡[Èt¡ A¡¹à ÒÚ¡ú

[‡ì\@ƒøºàº ¹àìÚ¹ \ã¤>A¡àº ³ày 50 

¤áì¹¹¡ú tò¡à¹ ³õtå¡¸ &t¡Òü "àA¡[Ñ¶A¡ ë™, t¡à 

"à³àìƒ¹ Î¤àÒüìA¡ &A¡šøA¡à¹ W¡³[A¡t¡ A¡ì¹ 

ët¡àìº¡ú [¤ƒMý¡ Î³àìºàW¡A¡ >¤Aõ¡Ì ëQàÈ tò¡à¹ 

‘[‡ì\@ƒøºàº’ Nøì”‚ &Òü šøJ¸àt¡ >ài¡¸A¡àì¹¹  

\ã¤ì>¹ ëÅÈ ³åÒèìt¢¡¹ ¤o¢>à [ƒìÚìá> -

‘‘... ëÎ[ƒ> ë¤ºà ƒåÒüi¡à ÒÒüìt¡ [‡ì\@ƒø  

‘šàrå¡[º[šJà[> ([Î}Òº[¤\Ú) ëƒ[JÚà[áìº>¡ú 

ëÎÒü šàrå¡[º[š ëƒ[Jìt¡ ëƒ[Jìt¡  

[‡ì\@ƒø ë™³> n¡àºà [¤áà>àÚ t¡à[A¡Úà ³à=àÚ 

[ƒÚà ÅÚ> A¡[¹Úà[áìº>, ëÎÒü "¤Ñ‚àìt¡Òü 

ƒåÒü Òàt¡ ³ÑzìA¡¹ *š¹ ëÎà\à A¡[¹Úà [ƒÚà 

t¡à[A¡ÚàÚ Ç¡ÒüÚà "àºÎ¸ ®¡à[R¡ìº>¡ú tò¡àÒà¹ 

¤à[i¡ìt¡ "¤[Ñ‚t¡ Òü®¡[>} AÃ¡àì¤¹ ƒåÒü\> ÎƒÎ¸ 

™å¤A¡ [k¡A¡ ëÎÒü Î³ìÚ "à[ÎÚà ... tò¡àÒàìA¡ 

t¡ƒ¤Ñ‚ ëƒ[Jìº>¡ú A¡ìÚA¡ [³[>i¡ šì¹Òü 

tò¡àÒà¹à Ç¡[>ìt¡ šàÒüìº>, [‡ì\@ƒø ®¡N¥ * 

\[Øl¡t¡ Ñ¬ì¹ ‘boy’ ¤[ºÚà l¡à[A¡ìº>¡ú ëÎÒü 

[¤Aõ¡t¡ A¡q¡Ñ¬¹ Åå[>Úà tò¡àÒà¹à â«[¹t¡šìƒ 

"à[ÎÚà ëƒìJ>, [‡ì\@ƒø "îW¡t¡>¸ ÒÒüÚà 

ëKìá>¡ú ... [W¡[A¡;Îà¹ yç¡[i¡ ÒÒüº >à, [A¡”ñ  

[‡ì\ì@ƒø¹ "à¹ ̀ ¡à> ÒÒüº >à¡ú [A¡”ñ &A¡¤à¹ ³ày  

‘³@iå¡’ ¤[ºÚà \[Øl¡t¡ Ñ¬ì¹ tò¡àÒà¹ šøàoà[‹A¡ 

šåy Åøã³à> [ƒºãšAå¡³à¹ìA¡ l¡à[A¡Úà[áìº> - 

ëÎÒü tò¡àÒà¹ ÒüÒ\ã¤ì>¹ ëÅÈ A¡=à; tò¡àÒà¹ 
[¤ºåœ¡ Î}`¡à* "à¹ [ó¡[¹Úà "àÒüìÎ >àÒü¡ú’’

>ài¡¸[šøÚ ¤àR¡àºãìA¡ ëW¡àìJ¹ \ìº ®¡à[ÎìÚ 

"A¡àìº W¡ìº ëKìº> [‡ì\@ƒøºàº ¹àÚ¡ú

A¡[¤ * >ài¡¸A¡à¹ [‡ì\@ƒøºàìº¹ ³õtå¡¸¤àt¢¡à ‰ç¡t¡ 

á[Øl¡ìÚ šìØl¡ ëºàA¡³åìJ¡ú [¤Å«àÎ-"[¤Å«àìÎ¹ 

ëƒàºàW¡ìº Åå‹å ¤à}ºà¹ ¹UàºÚP¡[º >Ú, Î³Ñz 

ëÅøoã¹ ƒÅ¢A¡-ëÅøàt¡àìA¡ [¤³èØn¡ A¡ì¹ tå¡ìº[áº 

&Òü ƒå–Î}¤àƒ¡ú 4k¡à Åøà¤ìo¹ Ñ¶¹oÎ®¡àÚ 

¤UãÚ Îà[Òt¡¸ š[¹Èìƒ¹ Î®¡àKõìÒ [¤Åàº 

\>Î³àK³ ëƒìJ Îà[Ò[t¡¸A¡ íÅìºÅW¡@ƒø  

³\å³ƒà¹ ¤ìº[áìº> - ‘‘"à¹ Î®¡à¹ ƒ¹A¡à¹ 

[A¡? &Òü ët¡à ÒìÚ ëKº¡ú "à¹ A¡ã W¡à>!’’ 

[¤ìºt¡ ëó¡¹t¡ &Òü ¤àR¡àºã Kàì>->ài¡ìA¡, 

ÒàÎ¸¹ìÎ ³à[t¡ìÚ [ƒìÚ[áìº> ¤UÎ³àì\¡ú 

tò¡à¹ "A¡àº³õtå¡¸ìt¡ ¤à}ºà >ài¡¸Îà[Òìt¡¸ 

&A¡ "šè¹oãÚ Û¡[t¡ ÒìÚ[áº¡ú 2013 Îàº 

ë™³> [‡ì\@ƒøºàº ¹àìÚ¹ Îà‹¢-Åt¡t¡³  

\@µ¤È¢, [k¡A¡ ët¡³[> Åt¡t¡³ ³õtå¡¸¤È¢-* ¤ìi¡¡ú 

&Òü J¸àt¡>à³à l¡ü^º [ƒA¡šàìº¹ Åt¡t¡³ 

³õtå¡¸-¤à[È¢A¡ãìt¡ ¤¸[v¡û¡Kt¡®¡àì¤ tò¡àìA¡ Ñ¶¹o 

A¡¹ºà³¡ú & tò¡à¹ ¤¸[v¡û¡Îv¡à * [Å¿ãÎv¡à¹ 

šø[t¡ [¤>´÷ Åø‡ý¡à`¡[º¡ú

t¡=¸š[`¡–

1.	 [‡ì\@ƒøºàº : ëƒ¤Aå¡³à¹ ¹àÚìW¡ï‹å¹ã

2.	 [‡ì\@ƒøºàº, A¡[¤ * >ài¡¸A¡à¹ :  
¹=ã@ƒø>à= ¹àÚ

3.	 [‡ì\@ƒø ¹W¡>à¤ºã : ¹=ã@ƒø>à= ¹àÚ 

Î´šà[ƒt¡

4.	 >ƒãÚà Îà[Òt¡¸ Î[´¶º>ã A¡tõ¢¡A¡ šøA¡à[Åt¡ 

‘Îà‹A¡’ ³à[ÎA¡ š[yA¡à 1321 ¤Uà¦,  

í\¸Ë¡, "àÈàØn¡, Åøà¤>, ®¡à‰, ëšïÈ,  

Î}J¸à

5.	 ‘>¤¸®¡à¹t¡’ ³à[ÎA¡ š[yA¡à, 1320 

¤Uà¦, "àÈàØn¡-Åøà¤>-®¡à‰ Î}J¸à

6.	 ¹[¤\ã¤>ã : šøÅà”zAå¡³à¹ šàº

 

šøàv¡û¡>ã (¤à}ºà/2012)

[ó¡
[º[š>Îô-&¹ ëáài¡ ëáài¡ 

‡ãìš ë\ìºìƒ¹ >à>à ¹ìR¡¹ 

³àá®¡¹[t¡ [l¡[R¡ìt¡ [l¡[R¡ìt¡ 

[Ñ‚¹ ¤ìÎ "àìá &A¡\> A¡ì¹ Ît¡A¢¡ šàÒà¹àÚ, 

Òàìt¡ í¤k¡à "=¤à º[K¡ú ëA¡l¡ü ™å¤A¡, ëA¡l¡ü 

¤õ‡ý¡, ë³ìÚ¹à* "àìá ƒå’W¡à¹\>¡ú ƒè¹ ë=ìA¡ 

ë¤àc¡à ™àÚ >à, A¡àìá [KìÚ ƒòàØl¡àìº ëƒJà ™àì¤ 

tò¡à¹à šøàoÒã> A¡àƒà³à[i¡¹ ³è[t¢¡, ë¹àìƒ¹ t¡àìš 

Ç¡[A¡ìÚ šà=¹ ÒìÚ "àìá¡ú šøàoÒã>, [A¡”ñ 

³ì> ÒÚ ³à[i¡ óåò¡ìØl¡ l¡üìk¡ &ìÎìá¡ú ëƒJ[áºà³ 

¹àìt¡¹ "Þê¡A¡àì¹, "Þê¡A¡àì¹ [³ìÅ ³è[t¢¡Kå[º 

ëA¡³> \ã¤”z ÒìÚ l¡üìk¡ìá¡ú &¹A¡³ "àì¹à [A¡áå 

A¡àƒà³à[i¡¹ ³è[t¢¡ ëƒìJ[á ë¤Å A¡ìÚA¡[i¡ ‡ãìš¹ 

A¡[ó¡ * t¡à³àA¡ ëJìt¡, ºà[k¡ Òàìt¡ ƒòà[Øl¡ìÚ 

"àìá šàÒà¹àÚ, Îà‹à¹o A¡àA¡-t¡àØl¡æÚà >Ú, 

šèo¢àU ³à>åÈ - ë³ìÚ, šå¹ç¡È¡ú Òàt¡-šà-¤åìA¡¹ 

ëš[Å ®¡àÑHþì¹¹ í>šåìo¸ Îå[>[³¢t¡, Îåk¡à³¡ú

"J¸àt¡ ë\ìº W¡àÈãìƒ¹ &Î¤ [Å¿Îõ[Ê¡  

\ìº ¤õ[Ê¡ìt¡ [ƒì> [ƒì>Òü >Ê¡ ÒìÚ ™àÚ ¤ìº 

&P¡[ºìA¡ Î}NøÒ * Î}¹Û¡ìo l¡üìƒ¸àKã ÒìÚìá> 

[ó¡[º[š>Îô-&¹ šøJ¸àt¡ šø¤ã> [W¡yA¡¹ 

* ®¡àÑHþ¹ [ši¡à¹ *¤ì¹Kàì>à (1929-

1998)¡ú ºå\ì> ƒà³àÎ ëº "àl¡üìi¡ tò¡à¹  

Î}NøÒÅàºàÚ &P¡[º ë=ìA¡ ¤àáàÒü A¡¹à Åt¡à[‹A¡ 

³è[t¢¡ Îà[¹ Îà[¹ Îà\àì>à "àìá¡ú ëÎÒü ÎìU 

"àìá *¤ì¹Kàì>à¹ [>ì\¹ Îõ[Ê¡ - ëáài¡-¤Øl¡ 

šèo¢àU * "à¤Û¡ ³è[t¢¡ &¤} ë³ài¡à A¡àKì\¹ 

l¡üšì¹ š¸àìÐ¡ìº "òàA¡à "Î}J¸ ëšàìi¡öi¡ ëA¡àì>à 

>à³ã ƒà³ã ³à>åìÈ¹ >Ú, ëA¡àì>à A¡t¢¡à¤¸[v¡û¡ ¤à  

¹à\î>[t¡A¡ ë>t¡à¹* >Ú¡ú Î¤àÒü Îà‹à¹o  

³à>åÈ - ë\ìº, ³à[c¡, W¡àÈã, ³\å¹ šø®õ¡[t¡ú¡ 

*¤ì¹Kàì>à šøàW¡ã> l¡üšA¡=à, ¹ê¡šA¡=à "=¤à 

[³=-&¹ \Kìt¡* [¤W¡¹o A¡ì¹> [>¡ú 

ÎåÑšÊ¡®¡àì¤ "à³àìA¡ ¤ìºìá> - [³=àW¡à¹ìA¡ 

"à[³ [³=¸àW¡à¹ ¤ìºÒü ³ì> A¡[¹¡ú [³=-&¹ 

šøt¡ãA¡ã ¹ê¡šà”zì¹* [³=¸à¹ ë¹Å ë=ìA¡Òü 

™àÚ, \ã¤> ë=ìA¡ t¡à [¤[ZáÄ, [¤™åv¡û¡¡ú 

[t¡[> [>ì\ Å¦[i¡ ¤¸¤Òà¹ A¡ì¹> [>, t¡¤å 

"à[³ [>[‡¢‹àÚ ¤ºìt¡ šà[¹ *¤ì¹Kàì>à 

šåì¹àƒÑñ¹ ‘ëÎAå¡¸ºà¹’¡ú ëÎAå¡¸ºà¹ Å¦[i¡ 

"à[³ Îà‹à¹ìo¸ šøW¡[ºt¡ &¤} "à³àìƒ¹ ëƒìÅ 

¤å[‡ý¡\ã¤ã * ¹à\>ã[t¡-Î}ºN¥ ¤¸[v¡û¡ìƒ¹ 

³åìJ ³åìJ "[¤¹à³-l¡üZW¡à[¹t¡ ‘‹³¢[>¹ìšÛ¡’ 

"ì=¢ ¤¸¤Òà¹ A¡¹[á >à¡ú "à³à¹ [¤W¡àì¹ 

šøAõ¡t¡ ëÎAå¡¸ºà¹ A¡[¤-[Å¿ã, ®¡à¤åA¡, #Å«¹, 

"¤t¡à¹, ëƒ¤-ëƒ¤ã &¤} ë™-ëA¡àì>à 

šøà[t¡Ë¡à[>A¡ ">åÅà[Ît¡ ‹³¢ ë=ìA¡ ƒèì¹Òü 

=àìA¡>¡ú *¤ì¹Kàì>à* ë=ìA¡ìá>¡ú

[ó¡[º[š>Îô-&¹ ‡ãìš ‡ãìš &¤} *¤ì¹Kàì>à¹ 

Î}NøÒÅàºàÚ, t¡à¹ [>ì\¹ Ð¡å[l¡*-ët¡ ³à[i¡¹ 

³è[t¢¡Kå[º ëƒìJÒü "à³àìƒ¹ ™òàìA¡ ³ì> šØl¡ì¤, 

[t¡[> ®¡à¹ìt¡¹ "[‡t¡ãÚ ëÎAå¡¸ºà¹ ®¡àÑHþ¹ * 

ƒåÒü ëÎAå¡¸ºà¹  

®¡àÑHþ¹ ¹à³[A¡S¡¹ * 

[ši¡à¹ *¤ì¹Kàì>à

Ñ¬¹à\¤øt¡ ëÎ>P¡œ¡

[W¡yA¡¹ ¹à³[A¡S¡¹ (1910-1980) Åå‹å 

³ì> šØl¡ì¤ >à, ®¡à¤ìt¡* šà¹¤, "à³¹à tò¡à¹Òü 

Îõ[Ê¡¹ Îà³ì> &ìÎ ƒòà[Øl¡ìÚ[á¡ú *¤ì¹Kàì>à¹ 

[Å¿Îõ[Ê¡¹ (šø‹à>t¡ t¡à¹ ®¡àÑHþ™¢) [¤W¡à¹ * 

³èº¸àÚì> \> ¤à¹ (John Bar) [ºìJìá>- 

‘‘He regards creation as a state of 
energy where the natural forces 
are mingled with our cells in 
continual evolution. As an artist 
he extracts energies and ideas 
from the inner creative force and 
elevates his creativeness where 
spirit and matter unite.’’ (Art 
in Modern Sculpture, Reinhold 
Publishing Corporation, New 
York, 1987.) *¤ì¹Kàì>à¹ ®¡àÑHþ™¢ Î´¬ìÞê¡ 

¤à¹ ™à [ºJìº>, ¹à³[A¡S¡ì¹¹ ®¡àÑHþì™¢¹ 

[¤W¡àì¹ tò¡à¹ Î¤ A¡=à "Û¡ì¹ "Û¡ì¹ šøì™à\¸¡ú 

¹à³[A¡S¡ì¹¹ ®¡àÑHþ™¢[Å¿ Ñ¬K¢ãÚ [¤®¡àìÎ "=¤à 

"šà[=¢¤ šø[t¡®¡àìÎ ³à[i¡ ³à>åÈ * ³à>åìÈ¹ 

\ã¤>‹à¹à ë=ìA¡ A¡J>* ëA¡à=àÚ* [¤™åv¡û¡ 

ÒìÚ šìØl¡[>, tò¡à¹ Îõ[Ê¡ìt¡* [>ÎK¢ l¡ü;Îà[¹t¡ 

Å[v¡û¡Î³èÒ ³à>åìÈ¹ šø[t¡[ƒì>¹ A¡³¢AÃ¡à”z Åøà”z, 

\ã¤>™àyàÚ [³ìº[³ìÅ &A¡àA¡à¹ ÒìÚ "àìá¡ú 

šà[=¢¤ ¤Ññ * \ã¤>‹³¢ &Jàì> &A¡àu¡ú 

*¤ì¹Kàì>à Î´¬ìÞê¡ ¤à¹-&¹ "à¹ &A¡[i¡ 

³èº¸¤à> "[®¡³t¡* ¹à³[A¡S¡ì¹¹ ®¡àÑHþ™¢ 

[>³¢àìo¹ ³èº¸àÚì> [>ÆW¡Ú Ñ¶¹oì™àK¸ [t¡[> 

[ºìJìá> - ‘these have the primeval 
simplicity of indigenous art.’ 
(Ibid.)

&Òü Ñ¬àt¡”|¸ "=¤à ">¸à>¸ í¤[ÅÊ¡¸ ƒå’\ì>¹ 

Îõ[Ê¡A¡ì³¢¹ Ñ¬à®¡à[¤A¡, ëA¡> >à &¹à ƒå’\ì>Òü 

&ìÎìá> Nøà³ ë=ìA¡, ³‹¸™åKãÚ ëºàA¡[Åì¿¹ 

l¡üv¡¹à[‹A¡à¹ ¤Ò> A¡ì¹ *¤ì¹Kàì>à 

&ìÎìá> ºå\> ÅÒì¹¹ "ƒèì¹ &A¡[i¡ ‡ãš 

ƒåå[Òt¡à ë=ìA¡, ¹à³[A¡S¡¹ &ìÎìá> [Å¿t¡ã=¢ 

Åà[”z[>ìA¡t¡ì> Îåƒè¹ ¤òàAå¡Øl¡à¹ &A¡ "J¸àt¡ 

Nøà³ ë=ìA¡¡ú šì>¹ ëÈàº Åt¡ìA¡ ƒå[Òt¡à¹ 

³ìt¡à ‡ãšP¡[ºìt¡ šåtå¡º->ài¡A¡ Jå¤ \>[šøÚ 

[áº¡ú &Òü šåtå¡ºKå[º ít¡[¹ Òt¡ ÅåA¡ì>à QàÎ 

¤à "àìJ¹ ëáà¤Øl¡à¹ l¡üšì¹ šàt¡ºà®¡àì¤ 

A¡àƒà³à[i¡ ëºìš; ë\ìº &¤} W¡àÈãìƒ¹ ít¡[¹ ë™ 
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[‡ì\@ƒøºàº Nø”‚[i¡¹ Î´šàƒìA¡¹ A¡àá ë=ìA¡ 

"àu\ã¤>ã ëºJà¹ "à³”|o šà>[>¡ú & ƒàÚ 

&A¡à”z®¡àì¤Òü Î´šàƒìA¡¹¡ú [A¡”ñ [‡ì\@ƒøºàº 

&¹ \>¸ ƒàÚã A¡ì¹> ¹¤ã@ƒø>à=ìA¡¡ú ë®¡ìR¡ 

™àÚ ƒå\ì>¹ ëÎïÒàƒ¸¢ Î´šA¢¡¡ú š¹¤t¢¡ãA¡àìº  

¹¤ã@ƒø-\ã¤>ãA¡à¹ &-šøÎìU ³”z¤¸ A¡ì¹ìá>-

‘‘[‡ì\@ƒøºàìº¹ ÎìU ¹¤ã@ƒø>àì=¹ ë™ ³t¡à”z¹ 

t¡àÒà ëA¡¤º³ày ¤¸[v¡û¡Kt¡ \ã¤ì>¹ Qi¡>à- 

Î}yû¡à”z >Ú, ÒüÒà¹ ³ì‹¸ ¤à}ºà Îà[Òìt¡¸¹ 

[¤ìÅÈ ³ì>à¤õ[v¡, ¹ç¡[W¡ì¤àì‹¹ Òü[t¡ÒàÎ \[Øl¡t¡ 

¹[ÒÚàìá¡ú’’

¤Þêå¡-[¤ìZáìƒ¹ šì¹ [‡ì\@ƒøºàº Òàìt¡ tå¡ìº 

[>ìº> ¹¤ã@ƒø-[¤ì¹à‹ã št¡àA¡à¡ú l¡ü>[¤}Å 

Åt¡à¦ã¹ ëÅÈ ë=ìA¡Òü ¹¤ã@ƒø-">åÎà¹ã ‹à¹à¹ 

šàÅàšà[Å \@µ [>ìÚ[áº ¹¤ã@ƒø-[¤ì¹à[‹t¡à¹ 

Òà*Úà¡ú [A¡”ñ šøAõ¡t¡šìÛ¡ [‡ì\@ƒøºàìº¹ Òàt¡ 

‹ì¹Òü ¤à}ºà Îà[Òìt¡¸¹ ¤òàA¡¤ƒº Òìºà¡ú 

&ìÛ¡ìy [‡ì\@ƒøºàìº¹ Òàìt¡ [áº ƒå[i¡ Åà[ot¡ 

"Ñ|¡ú šø=³[i¡ Òìºà ‘¹¤ã@ƒøA¡à¤¸ ®¡à¤àºåt¡àÚ 

®¡¹à’¡ú &¤} [‡t¡ãÚ[i¡ Òìºà ‘¹¤ã@ƒøA¡àì¤¸¹ 

ƒå>¢ã[t¡’¡ú

&Òü ƒåÒü "Ñ| [ƒìÚÒü [¤[®¡Ä šy-š[yA¡àÚ 

šøW¡à¹ W¡àºàìt¡ =àìA¡> [‡ì\@ƒøºàº¡ú &¹ ë¤Å 

A¡ìÚA¡[i¡ l¡üv¡¹-* ëƒ> ¹¤ã@ƒø>à= &¤} tò¡à¹ 

">åÎà¹ã-ëKàË¡ã¡ú ƒå\ì>¹ &Òü [¤ì¹à‹ ë¤Å 

[A¡áå[ƒ> W¡ºà¹ š¹ šøàÚ ƒå-¤á¹ ¤Þê¡ =àìA¡¡ú 

&Òü Î³ìÚ ¹¤ã@ƒø>àì=¹ ‘ëKà¹à’ l¡üš>¸àÎ 

‹à¹à¤à[ÒA¡ ®¡àì¤ šøA¡à[Åt¡ Òìt¡ =àìA¡ 

‘šø¤àÎã’ š[yA¡à¹ šàt¡àÚ¡ú 1317 Îàìº¹ 

A¡à[t¢¡A¡ ³àìÎ ‘¤àoã’ š[yA¡àÚ ‘ëKà¹à’-¹ 

&A¡[i¡ ÎšøÅ}Î Î³àìºàW¡>à ëºìJ>  

[‡ì\@ƒøºàº¡ú l¡ü®¡ìÚ¹ ">å¹àKã &¤} 

Î³=¢A¡¹à ™J> ‹ì¹ [>ìÚ[áìº> ë™, Î³Î¸à 

ÒÚìt¡à [³ìi¡ ëKìá, [A¡”ñ t¡J>Òü ³à=à 

W¡àØl¡à [ƒìÚ *ìk¡ ">¸ "àì¹A¡[i¡ [¤t¡A¢¡¡ú  

[‡ì\@ƒøºàº ‘"à>@ƒ-[¤ƒàÚ’ >àì³ &A¡i¡à 

š¸àì¹à[l¡ ¹W¡>à A¡ì¹>, "à¹ &Jàì> [¤Å«A¡[¤ìA¡ 

"¹ç¡[W¡A¡¹ "Åàºã> ®¡àÈàÚ "àyû¡³o A¡ì¹>¡ú 

"à¤à¹ W¡¹ì³ *ìk¡ l¡ü®¡ìÚ¹ [¤ì¹à‹¡ú ™[ƒ* 

ëÅÈ \ã¤ì> [‡ì\@ƒøºàº [>ì\¹ ®å¡º ¤åc¡ìt¡ 

šàì¹> &¤} [>ì\¹ ³t¡ š[¹¤t¢¡> A¡ì¹> -

‘‘"à³àìƒ¹ ÅàÎ>A¡t¢¡à¹à ™[ƒ ¤UÎà[Òìt¡¸¹ 

"àƒ¹ \à[>ìt¡>, t¡àÒà ÒÒüìº [¤ƒ¸àÎàK¹, 

¤[S¡³W¡@ƒø * ³àÒüìA¡º ‘Peerage’ šàÒüìt¡> 

* ¹¤ã@ƒø>à= ‘knight’ šàÒüìt¡>¡ú’’

[‡ì\@ƒøºàìº¹ &Òü ®¡[¤È¸;¤àoã "¤Å¸ Îìt¡¸ 

š[¹ot¡ ÒìÚ[áº, ™[ƒ* [t¡[> t¡à ëƒìJ ë™ìt¡ 

šàì¹>[>¡ú [‡ì\@ƒøºàìº¹ ³õtå¡¸¹ ³ày 6 ³àÎ 

šì¹Òü ¹¤ã@ƒø>à= k¡àAå¡¹ìA¡ ‘ë>àì¤º’ šå¹ÑHþàì¹ 

®è¡[Èt¡ A¡¹à ÒÚ¡ú

[‡ì\@ƒøºàº ¹àìÚ¹ \ã¤>A¡àº ³ày 50 

¤áì¹¹¡ú tò¡à¹ ³õtå¡¸ &t¡Òü "àA¡[Ñ¶A¡ ë™, t¡à 

"à³àìƒ¹ Î¤àÒüìA¡ &A¡šøA¡à¹ W¡³[A¡t¡ A¡ì¹ 

ët¡àìº¡ú [¤ƒMý¡ Î³àìºàW¡A¡ >¤Aõ¡Ì ëQàÈ tò¡à¹ 

‘[‡ì\@ƒøºàº’ Nøì”‚ &Òü šøJ¸àt¡ >ài¡¸A¡àì¹¹  

\ã¤ì>¹ ëÅÈ ³åÒèìt¢¡¹ ¤o¢>à [ƒìÚìá> -

‘‘... ëÎ[ƒ> ë¤ºà ƒåÒüi¡à ÒÒüìt¡ [‡ì\@ƒø  

‘šàrå¡[º[šJà[> ([Î}Òº[¤\Ú) ëƒ[JÚà[áìº>¡ú 

ëÎÒü šàrå¡[º[š ëƒ[Jìt¡ ëƒ[Jìt¡  

[‡ì\@ƒø ë™³> n¡àºà [¤áà>àÚ t¡à[A¡Úà ³à=àÚ 

[ƒÚà ÅÚ> A¡[¹Úà[áìº>, ëÎÒü "¤Ñ‚àìt¡Òü 

ƒåÒü Òàt¡ ³ÑzìA¡¹ *š¹ ëÎà\à A¡[¹Úà [ƒÚà 

t¡à[A¡ÚàÚ Ç¡ÒüÚà "àºÎ¸ ®¡à[R¡ìº>¡ú tò¡àÒà¹ 

¤à[i¡ìt¡ "¤[Ñ‚t¡ Òü®¡[>} AÃ¡àì¤¹ ƒåÒü\> ÎƒÎ¸ 

™å¤A¡ [k¡A¡ ëÎÒü Î³ìÚ "à[ÎÚà ... tò¡àÒàìA¡ 

t¡ƒ¤Ñ‚ ëƒ[Jìº>¡ú A¡ìÚA¡ [³[>i¡ šì¹Òü 

tò¡àÒà¹à Ç¡[>ìt¡ šàÒüìº>, [‡ì\@ƒø ®¡N¥ * 

\[Øl¡t¡ Ñ¬ì¹ ‘boy’ ¤[ºÚà l¡à[A¡ìº>¡ú ëÎÒü 

[¤Aõ¡t¡ A¡q¡Ñ¬¹ Åå[>Úà tò¡àÒà¹à â«[¹t¡šìƒ 

"à[ÎÚà ëƒìJ>, [‡ì\@ƒø "îW¡t¡>¸ ÒÒüÚà 

ëKìá>¡ú ... [W¡[A¡;Îà¹ yç¡[i¡ ÒÒüº >à, [A¡”ñ  

[‡ì\ì@ƒø¹ "à¹ ̀ ¡à> ÒÒüº >à¡ú [A¡”ñ &A¡¤à¹ ³ày  

‘³@iå¡’ ¤[ºÚà \[Øl¡t¡ Ñ¬ì¹ tò¡àÒà¹ šøàoà[‹A¡ 

šåy Åøã³à> [ƒºãšAå¡³à¹ìA¡ l¡à[A¡Úà[áìº> - 

ëÎÒü tò¡àÒà¹ ÒüÒ\ã¤ì>¹ ëÅÈ A¡=à; tò¡àÒà¹ 
[¤ºåœ¡ Î}`¡à* "à¹ [ó¡[¹Úà "àÒüìÎ >àÒü¡ú’’

>ài¡¸[šøÚ ¤àR¡àºãìA¡ ëW¡àìJ¹ \ìº ®¡à[ÎìÚ 

"A¡àìº W¡ìº ëKìº> [‡ì\@ƒøºàº ¹àÚ¡ú

A¡[¤ * >ài¡¸A¡à¹ [‡ì\@ƒøºàìº¹ ³õtå¡¸¤àt¢¡à ‰ç¡t¡ 

á[Øl¡ìÚ šìØl¡ ëºàA¡³åìJ¡ú [¤Å«àÎ-"[¤Å«àìÎ¹ 

ëƒàºàW¡ìº Åå‹å ¤à}ºà¹ ¹UàºÚP¡[º >Ú, Î³Ñz 

ëÅøoã¹ ƒÅ¢A¡-ëÅøàt¡àìA¡ [¤³èØn¡ A¡ì¹ tå¡ìº[áº 

&Òü ƒå–Î}¤àƒ¡ú 4k¡à Åøà¤ìo¹ Ñ¶¹oÎ®¡àÚ 

¤UãÚ Îà[Òt¡¸ š[¹Èìƒ¹ Î®¡àKõìÒ [¤Åàº 

\>Î³àK³ ëƒìJ Îà[Ò[t¡¸A¡ íÅìºÅW¡@ƒø  

³\å³ƒà¹ ¤ìº[áìº> - ‘‘"à¹ Î®¡à¹ ƒ¹A¡à¹ 

[A¡? &Òü ët¡à ÒìÚ ëKº¡ú "à¹ A¡ã W¡à>!’’ 

[¤ìºt¡ ëó¡¹t¡ &Òü ¤àR¡àºã Kàì>->ài¡ìA¡, 

ÒàÎ¸¹ìÎ ³à[t¡ìÚ [ƒìÚ[áìº> ¤UÎ³àì\¡ú 

tò¡à¹ "A¡àº³õtå¡¸ìt¡ ¤à}ºà >ài¡¸Îà[Òìt¡¸ 

&A¡ "šè¹oãÚ Û¡[t¡ ÒìÚ[áº¡ú 2013 Îàº 

ë™³> [‡ì\@ƒøºàº ¹àìÚ¹ Îà‹¢-Åt¡t¡³  

\@µ¤È¢, [k¡A¡ ët¡³[> Åt¡t¡³ ³õtå¡¸¤È¢-* ¤ìi¡¡ú 

&Òü J¸àt¡>à³à l¡ü^º [ƒA¡šàìº¹ Åt¡t¡³ 

³õtå¡¸-¤à[È¢A¡ãìt¡ ¤¸[v¡û¡Kt¡®¡àì¤ tò¡àìA¡ Ñ¶¹o 

A¡¹ºà³¡ú & tò¡à¹ ¤¸[v¡û¡Îv¡à * [Å¿ãÎv¡à¹ 

šø[t¡ [¤>´÷ Åø‡ý¡à`¡[º¡ú

t¡=¸š[`¡–

1.	 [‡ì\@ƒøºàº : ëƒ¤Aå¡³à¹ ¹àÚìW¡ï‹å¹ã

2.	 [‡ì\@ƒøºàº, A¡[¤ * >ài¡¸A¡à¹ :  
¹=ã@ƒø>à= ¹àÚ

3.	 [‡ì\@ƒø ¹W¡>à¤ºã : ¹=ã@ƒø>à= ¹àÚ 

Î´šà[ƒt¡

4.	 >ƒãÚà Îà[Òt¡¸ Î[´¶º>ã A¡tõ¢¡A¡ šøA¡à[Åt¡ 

‘Îà‹A¡’ ³à[ÎA¡ š[yA¡à 1321 ¤Uà¦,  

í\¸Ë¡, "àÈàØn¡, Åøà¤>, ®¡à‰, ëšïÈ,  

Î}J¸à

5.	 ‘>¤¸®¡à¹t¡’ ³à[ÎA¡ š[yA¡à, 1320 

¤Uà¦, "àÈàØn¡-Åøà¤>-®¡à‰ Î}J¸à

6.	 ¹[¤\ã¤>ã : šøÅà”zAå¡³à¹ šàº

 

šøàv¡û¡>ã (¤à}ºà/2012)

[ó¡
[º[š>Îô-&¹ ëáài¡ ëáài¡ 

‡ãìš ë\ìºìƒ¹ >à>à ¹ìR¡¹ 

³àá®¡¹[t¡ [l¡[R¡ìt¡ [l¡[R¡ìt¡ 

[Ñ‚¹ ¤ìÎ "àìá &A¡\> A¡ì¹ Ît¡A¢¡ šàÒà¹àÚ, 

Òàìt¡ í¤k¡à "=¤à º[K¡ú ëA¡l¡ü ™å¤A¡, ëA¡l¡ü 

¤õ‡ý¡, ë³ìÚ¹à* "àìá ƒå’W¡à¹\>¡ú ƒè¹ ë=ìA¡ 

ë¤àc¡à ™àÚ >à, A¡àìá [KìÚ ƒòàØl¡àìº ëƒJà ™àì¤ 

tò¡à¹à šøàoÒã> A¡àƒà³à[i¡¹ ³è[t¢¡, ë¹àìƒ¹ t¡àìš 

Ç¡[A¡ìÚ šà=¹ ÒìÚ "àìá¡ú šøàoÒã>, [A¡”ñ 

³ì> ÒÚ ³à[i¡ óåò¡ìØl¡ l¡üìk¡ &ìÎìá¡ú ëƒJ[áºà³ 

¹àìt¡¹ "Þê¡A¡àì¹, "Þê¡A¡àì¹ [³ìÅ ³è[t¢¡Kå[º 

ëA¡³> \ã¤”z ÒìÚ l¡üìk¡ìá¡ú &¹A¡³ "àì¹à [A¡áå 

A¡àƒà³à[i¡¹ ³è[t¢¡ ëƒìJ[á ë¤Å A¡ìÚA¡[i¡ ‡ãìš¹ 

A¡[ó¡ * t¡à³àA¡ ëJìt¡, ºà[k¡ Òàìt¡ ƒòà[Øl¡ìÚ 

"àìá šàÒà¹àÚ, Îà‹à¹o A¡àA¡-t¡àØl¡æÚà >Ú, 

šèo¢àU ³à>åÈ - ë³ìÚ, šå¹ç¡È¡ú Òàt¡-šà-¤åìA¡¹ 

ëš[Å ®¡àÑHþì¹¹ í>šåìo¸ Îå[>[³¢t¡, Îåk¡à³¡ú

"J¸àt¡ ë\ìº W¡àÈãìƒ¹ &Î¤ [Å¿Îõ[Ê¡  

\ìº ¤õ[Ê¡ìt¡ [ƒì> [ƒì>Òü >Ê¡ ÒìÚ ™àÚ ¤ìº 

&P¡[ºìA¡ Î}NøÒ * Î}¹Û¡ìo l¡üìƒ¸àKã ÒìÚìá> 

[ó¡[º[š>Îô-&¹ šøJ¸àt¡ šø¤ã> [W¡yA¡¹ 

* ®¡àÑHþ¹ [ši¡à¹ *¤ì¹Kàì>à (1929-

1998)¡ú ºå\ì> ƒà³àÎ ëº "àl¡üìi¡ tò¡à¹  

Î}NøÒÅàºàÚ &P¡[º ë=ìA¡ ¤àáàÒü A¡¹à Åt¡à[‹A¡ 

³è[t¢¡ Îà[¹ Îà[¹ Îà\àì>à "àìá¡ú ëÎÒü ÎìU 

"àìá *¤ì¹Kàì>à¹ [>ì\¹ Îõ[Ê¡ - ëáài¡-¤Øl¡ 

šèo¢àU * "à¤Û¡ ³è[t¢¡ &¤} ë³ài¡à A¡àKì\¹ 

l¡üšì¹ š¸àìÐ¡ìº "òàA¡à "Î}J¸ ëšàìi¡öi¡ ëA¡àì>à 

>à³ã ƒà³ã ³à>åìÈ¹ >Ú, ëA¡àì>à A¡t¢¡à¤¸[v¡û¡ ¤à  

¹à\î>[t¡A¡ ë>t¡à¹* >Ú¡ú Î¤àÒü Îà‹à¹o  

³à>åÈ - ë\ìº, ³à[c¡, W¡àÈã, ³\å¹ šø®õ¡[t¡ú¡ 

*¤ì¹Kàì>à šøàW¡ã> l¡üšA¡=à, ¹ê¡šA¡=à "=¤à 

[³=-&¹ \Kìt¡* [¤W¡¹o A¡ì¹> [>¡ú 

ÎåÑšÊ¡®¡àì¤ "à³àìA¡ ¤ìºìá> - [³=àW¡à¹ìA¡ 

"à[³ [³=¸àW¡à¹ ¤ìºÒü ³ì> A¡[¹¡ú [³=-&¹ 

šøt¡ãA¡ã ¹ê¡šà”zì¹* [³=¸à¹ ë¹Å ë=ìA¡Òü 

™àÚ, \ã¤> ë=ìA¡ t¡à [¤[ZáÄ, [¤™åv¡û¡¡ú 

[t¡[> [>ì\ Å¦[i¡ ¤¸¤Òà¹ A¡ì¹> [>, t¡¤å 

"à[³ [>[‡¢‹àÚ ¤ºìt¡ šà[¹ *¤ì¹Kàì>à 

šåì¹àƒÑñ¹ ‘ëÎAå¡¸ºà¹’¡ú ëÎAå¡¸ºà¹ Å¦[i¡ 

"à[³ Îà‹à¹ìo¸ šøW¡[ºt¡ &¤} "à³àìƒ¹ ëƒìÅ 

¤å[‡ý¡\ã¤ã * ¹à\>ã[t¡-Î}ºN¥ ¤¸[v¡û¡ìƒ¹ 

³åìJ ³åìJ "[¤¹à³-l¡üZW¡à[¹t¡ ‘‹³¢[>¹ìšÛ¡’ 

"ì=¢ ¤¸¤Òà¹ A¡¹[á >à¡ú "à³à¹ [¤W¡àì¹ 

šøAõ¡t¡ ëÎAå¡¸ºà¹ A¡[¤-[Å¿ã, ®¡à¤åA¡, #Å«¹, 

"¤t¡à¹, ëƒ¤-ëƒ¤ã &¤} ë™-ëA¡àì>à 

šøà[t¡Ë¡à[>A¡ ">åÅà[Ît¡ ‹³¢ ë=ìA¡ ƒèì¹Òü 

=àìA¡>¡ú *¤ì¹Kàì>à* ë=ìA¡ìá>¡ú

[ó¡[º[š>Îô-&¹ ‡ãìš ‡ãìš &¤} *¤ì¹Kàì>à¹ 

Î}NøÒÅàºàÚ, t¡à¹ [>ì\¹ Ð¡å[l¡*-ët¡ ³à[i¡¹ 

³è[t¢¡Kå[º ëƒìJÒü "à³àìƒ¹ ™òàìA¡ ³ì> šØl¡ì¤, 

[t¡[> ®¡à¹ìt¡¹ "[‡t¡ãÚ ëÎAå¡¸ºà¹ ®¡àÑHþ¹ * 

ƒåÒü ëÎAå¡¸ºà¹  

®¡àÑHþ¹ ¹à³[A¡S¡¹ * 

[ši¡à¹ *¤ì¹Kàì>à

Ñ¬¹à\¤øt¡ ëÎ>P¡œ¡

[W¡yA¡¹ ¹à³[A¡S¡¹ (1910-1980) Åå‹å 

³ì> šØl¡ì¤ >à, ®¡à¤ìt¡* šà¹¤, "à³¹à tò¡à¹Òü 

Îõ[Ê¡¹ Îà³ì> &ìÎ ƒòà[Øl¡ìÚ[á¡ú *¤ì¹Kàì>à¹ 

[Å¿Îõ[Ê¡¹ (šø‹à>t¡ t¡à¹ ®¡àÑHþ™¢) [¤W¡à¹ * 

³èº¸àÚì> \> ¤à¹ (John Bar) [ºìJìá>- 

‘‘He regards creation as a state of 
energy where the natural forces 
are mingled with our cells in 
continual evolution. As an artist 
he extracts energies and ideas 
from the inner creative force and 
elevates his creativeness where 
spirit and matter unite.’’ (Art 
in Modern Sculpture, Reinhold 
Publishing Corporation, New 
York, 1987.) *¤ì¹Kàì>à¹ ®¡àÑHþ™¢ Î´¬ìÞê¡ 

¤à¹ ™à [ºJìº>, ¹à³[A¡S¡ì¹¹ ®¡àÑHþì™¢¹ 

[¤W¡àì¹ tò¡à¹ Î¤ A¡=à "Û¡ì¹ "Û¡ì¹ šøì™à\¸¡ú 

¹à³[A¡S¡ì¹¹ ®¡àÑHþ™¢[Å¿ Ñ¬K¢ãÚ [¤®¡àìÎ "=¤à 

"šà[=¢¤ šø[t¡®¡àìÎ ³à[i¡ ³à>åÈ * ³à>åìÈ¹ 

\ã¤>‹à¹à ë=ìA¡ A¡J>* ëA¡à=àÚ* [¤™åv¡û¡ 

ÒìÚ šìØl¡[>, tò¡à¹ Îõ[Ê¡ìt¡* [>ÎK¢ l¡ü;Îà[¹t¡ 

Å[v¡û¡Î³èÒ ³à>åìÈ¹ šø[t¡[ƒì>¹ A¡³¢AÃ¡à”z Åøà”z, 

\ã¤>™àyàÚ [³ìº[³ìÅ &A¡àA¡à¹ ÒìÚ "àìá¡ú 

šà[=¢¤ ¤Ññ * \ã¤>‹³¢ &Jàì> &A¡àu¡ú 

*¤ì¹Kàì>à Î´¬ìÞê¡ ¤à¹-&¹ "à¹ &A¡[i¡ 

³èº¸¤à> "[®¡³t¡* ¹à³[A¡S¡ì¹¹ ®¡àÑHþ™¢ 

[>³¢àìo¹ ³èº¸àÚì> [>ÆW¡Ú Ñ¶¹oì™àK¸ [t¡[> 

[ºìJìá> - ‘these have the primeval 
simplicity of indigenous art.’ 
(Ibid.)

&Òü Ñ¬àt¡”|¸ "=¤à ">¸à>¸ í¤[ÅÊ¡¸ ƒå’\ì>¹ 

Îõ[Ê¡A¡ì³¢¹ Ñ¬à®¡à[¤A¡, ëA¡> >à &¹à ƒå’\ì>Òü 

&ìÎìá> Nøà³ ë=ìA¡, ³‹¸™åKãÚ ëºàA¡[Åì¿¹ 

l¡üv¡¹à[‹A¡à¹ ¤Ò> A¡ì¹ *¤ì¹Kàì>à 

&ìÎìá> ºå\> ÅÒì¹¹ "ƒèì¹ &A¡[i¡ ‡ãš 

ƒåå[Òt¡à ë=ìA¡, ¹à³[A¡S¡¹ &ìÎìá> [Å¿t¡ã=¢ 

Åà[”z[>ìA¡t¡ì> Îåƒè¹ ¤òàAå¡Øl¡à¹ &A¡ "J¸àt¡ 

Nøà³ ë=ìA¡¡ú šì>¹ ëÈàº Åt¡ìA¡ ƒå[Òt¡à¹ 

³ìt¡à ‡ãšP¡[ºìt¡ šåtå¡º->ài¡A¡ Jå¤ \>[šøÚ 

[áº¡ú &Òü šåtå¡ºKå[º ít¡[¹ Òt¡ ÅåA¡ì>à QàÎ 

¤à "àìJ¹ ëáà¤Øl¡à¹ l¡üšì¹ šàt¡ºà®¡àì¤ 

A¡àƒà³à[i¡ ëºìš; ë\ìº &¤} W¡àÈãìƒ¹ ít¡[¹ ë™ 
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³è[t¢¡Kå[º¹ A¡=à "àìK ¤ìº[á, &Òü šåtå¡ìº¹à 

t¡àìƒ¹ šè¤¢šå¹ç¡È (David Bernstein. 
The Philippine Story, Columbia 

University Press. 1974) ¹à³[A¡S¡ì¹¹ 

¤òàAå¡Øl¡à* "à[ƒ ³‹¸™åK ë=ìA¡ "à\ š™¢”z 

ëšàØl¡à³à[i¡ šåtå¡ìº¹ '[t¡ìÒ¸¹ 'Å«ì™¢ ÎåÎ³õ‡ý¡¡ú 

tò¡à¹ [Å¿¹ã[t¡ * [Å¿W¡[¹y [®¡Ä Òìº* 

tò¡à¹ ³>-šøào-ëW¡t¡>à ëáìÚ [áº ¤òàAå¡Øl¡à¹ 

³à[i¡ * ³à>åÈ, "à¹ &ìƒ¹ [Qì¹ ¤òàAå¡Øl¡à¹ 

ëºàA¡[Åì¿¹ \ã¤>Î}ºN¥ šøt¡¸Ú¡ú ¤òàAå¡Øl¡à¹ 

³[@ƒ¹Ñ‚àšt¡¸ "=¤à ëšàØl¡à³à[i¡¹ ëƒ¤ìƒ¤ã * 

šå¹ào-³ÒàA¡àì¤¸¹ W¡[¹y¹à ¹à³[A¡S¡¹ìA¡ ³åMý¡ 

A¡ì¹[>, [t¡[> ³åMý¡ ÒìÚ "àìá> ³à[i¡-ëQòÈà 

³à>åìÈ¹ Åø³-[>[¤Øl¡ \ã¤> * W¡º³à>t¡à¹ 

áì@ƒ¡ú *¤ì¹Kàì>à¹ [¤W¡àì¹ \> ¤à¹ [A¡áåi¡à 

°à”z, ¹à³[A¡S¡ì¹¹ [¤W¡àì¹* &ìƒìÅ "ì>ìA¡ 

t¡ìt¡à[‹A¡ °à”z¡ú ¤à¹ *¤ì¹Kàì>à¹ Îõ[Ê¡ìA¡ 

ƒ[Û¡o "àì³[¹A¡à, "à[óø¡A¡à, "àÒüÎº¸à“¡ 

šø®õ¡[t¡ ëƒìÅ¹ "àe¡[ºA¡ "=¤à ëºï[A¡A¡ 

[Å¿[>³¢àoìA¡ Î³ìKàyãÚ [¤ì¤W¡>à A¡ì¹ìá>¡ú 

t¡à [>–Îì@ƒìÒ °à”z [¤W¡à¹¡ú

¹à³[A¡S¡ì¹¹ ®¡àÑHþ™¢ * W¡[¹ìy ëÎAå¡¸ºà¹ 

W¡[¹y* "ì>A¡ ¤å[‡ý¡³à> ƒÅ¢ìA¡¹ A¡àìá 

ÑšÊ¡®¡àì¤ ‹¹à šìØl¡[>¡ú ¤à¹-&¹ °à[”zi¡à 

&Jàì> ë™ [t¡[> ë™Kå[ºìA¡ Î³ìKàyãÚ 

³ì> A¡ì¹ìá>, t¡àìƒ¹ ³ì‹¸ šå¹àoA¡à[Ò>ã¹ 

ëƒ¤t¡à, l¡üšìƒ¤t¡à, "šìƒ¤t¡à¹à* "àìá> 

- t¡àìƒ¹ ¤Øl¡ ¤Øl¡ ëW¡àJ, ¤Øl¡ ¤Øl¡ >àA¡ A¡à>, 

‹à¹àìºà ƒòàt¡>J ("à³àìƒ¹ ¹ê¡šA¡=à * 

A¡à[Ò>ã¹ ¹àÛ¡Îìƒ¹ ³ìt¡à)¡ú *¤ì¹Kì>à¹ 

³à[i¡¹ ³è[t¢¡ ¤à ëšàìi¡öìi¡¹ ÎìU &P¡[º 

ë³ìº >à - Ç¡‹å ëºï[A¡A¡ Îà¹ìº¸ [A¡áå [³º 

ºÛ¡oãÚ¡ú &³> &A¡[i¡* ëƒ¤t¡à, l¡üšìƒ¤t¡à 

¤à "šìƒ¤t¡à *¤ì¹Kàì>à, ¹à³[A¡S¡¹ Îõ[Ê¡ 

A¡ì¹> [>¡ú ¹à³[A¡S¡¹ [ƒ[Àìt¡ [¹\à®¢¡ ¤¸àìS¡¹  

ëA¡@ƒøãÚ ®¡¤ì>¹ \>¸ ™Û¡ * ™[Û¡oã¹ ³è[t¢¡ 

KìØl¡[áìº>, t¡àìt¡ "àìá ³à>åìÈ¹ "=¢Îe¡Ú 

šø¤õ[v¡¹ šø[t¡ ¤¸ìU¹ ">åš³ ¤¸g>à¡ú

ƒå’\ì>¹ [³º "à¹* "àìá¡ú *¤ì¹Kàì>à 

"àe¡[ºA¡ '[t¡ìÒ¸¹ šø®¡àì¤ šåtå¡º-

ëJºà¹ šåtå¡ºÒü KØl¡ìt¡>, ë™Kå[º šø‹à>t¡ 

[áº [³=-"àÅøÚã¡ú [³=-¤\¢ì> [‡‹à³åv¡û¡ 

>Ú, & "àA¡àìÅ¹ [>ìW¡ ëJàºàì³ºà ¤[Ò®¢è¡[³¡ú 

&Jàì> Î¤¢\ì>¹ šøì¤Å "¤à[¹t¡¡ú \ã¤> * 

ƒõÅ¸³à> šøAõ¡[t¡ tò¡à¹ [¤Ñzão¢ A¡¸à>®¡àÎ¡ú ë¤à‹ÒÚ 

&A¡à¹ìoÒü t¡à¹ ®¡àÑHþì™¢ ëƒJà ëKº K[t¡³Út¡à, 

³à[i¡¹ A¡àáàA¡à[á ³à>åìÈ¹ "Aõ¡[y³ &A¡ &A¡[i¡ 

³è[t¢¡ - W¡ºà¹ W¡àe¡ìº¸ * "[Ñ‚¹t¡àÚ Îà¹à 

Å¹ãì¹ ë³ìt¡ *ìk¡ ën¡l¡ü¡ú Îà‹à¹o ³à>åÈ "=¤à 

Îòà*t¡àºìƒ¹ ³è[t¢¡ KØl¡à¹ A¡=à ¹à³[A¡S¡ì¹¹ 

"àìK ëA¡àì>à ®¡àÑHþì¹¹ ³à=àÚ "àìÎ [>; 
"à¤à¹ ë™³> ët¡³> ³è[t¢¡ >Ú, Î\ã¤ ÎW¡º 

³è[t¢¡¡ú "à³àìƒ¹ K¿, A¡[¤t¡à, l¡üš>¸àÎ, 

>ài¡A¡ * [Îì>³àÚ šà*Úà A¡Ê¡A¡[¿t¡ Îòà*t¡àº 

>à¹ãšå¹ç¡È &ò¹à >>¡ú šå¹ç¡ìÈ¹ Òàìt¡ ¤òà[Å, 

Aò¡àì‹ ³àƒº, >à¹ã¹ ìJòàšàÚ ëKòà\à ¹[v¡û¡³ 

šºàÅ ¹à³[A¡S¡¹ìA¡ i¡àì> [>¡ú &Î¤ tò¡à¹ A¡àìá 

&òìƒ¹ ¤àÑz¤ \ã¤ì>¹ ™=à™= šø[t¡¹ê¡š ¤ìº 

³ì> ÒÚ[>¡ú *¤ì¹Kàì>à* tò¡à¹ [W¡yàS¡>ìA¡ 

¹à³[A¡S¡ì¹¹ ³ìt¡à &A¡ "tå¡º>ãÚ ëÎAå¡¸ºà¹ ®¡àÑHþ¹ìA¡ ë™ "à³¹à 

ëšìÚ[á, t¡à¹ \>¸ "à³¹à šø=ì³ ˜¡oã ¹à³à>ì@ƒ¹ A¡àìá, šì¹  

¹¤ã@ƒø>à= * >@ƒºàìº¹ A¡àìá

*¤ì¹Kàì>à¹ ³ìt¡à ¹à³[A¡S¡¹* [W¡yàS¡ì> "[®¡[>[¤Ê¡ >à ÒìÚ ®¡àÑHþ™¢ìA¡Òü 

Ñ¬-®è¡[³ ¹ê¡ìš ë¤ìá [>ìº>, &Òü ®è¡[³-A¡È¢ìoÒü l¡ü;šÄ ÒìÚìá tò¡à¹ [Å¿-

šø[t¡®¡à¹ ëÅøË¡ ó¡Îº

Òìt¡ tò¡à¹ ë¤[Å Î³Ú ºàìK [>¡ú ¹à³[A¡S¡¹ 

[=ìÚi¡àì¹¹ A¡ài¡à-[Î> "òàA¡ìt¡> - ³[@ƒ¹, 

Aåò¡ìØl¡, ë>ïìA¡à, KòàìÚ¹ š=-¤>-šàÒàØl¡-

>ƒã šø®õ¡[t¡; l¡öš-[Îì>¹ l¡üšì¹ šà=¢Îà¹[= 

Aõ¡Ì¡, ëQàØl¡à¹ [šìk¡ ¹àoà šøt¡àš "=¤à ³à¹àk¡à 

¤ã¹ [Å¤à\ã¹ á[¤* "òàA¡ìt¡>¡ú A¡}ìNøìÎ¹ 

ëšàÐ¡à¹* [ºJìt¡>¡ú tò¡à¹ "òàA¡à¹ í>šåo¸ * 

l¡üŠ±à¤>-šø[t¡®¡à ºÛ¡ A¡ì¹ šø¤àÎã * ³l¡à>¢ 

[¹[®¡Úå¸-¹ Î´šàƒA¡ ¹à³à>@ƒ W¡ìj¡àšà‹¸àÚ 

t¡àìA¡ Åà[”z[>ìA¡t¡ì> [>ìÚ &ìÎ ¹¤ã@ƒø>à= 

* >@ƒºàìº¹ Òàìt¡ tå¡ìº [ƒìº>¡ú [Å¿W¡W¢¡à¹ 

ëÅøË¡ ëA¡ì@ƒøÒü ¹à³[A¡S¡¹ &ìÎ šØl¡ìº>¡ú  

¹¤ã@ƒø>à=, >@ƒºàìº¹ Îà[Äì‹¸ [t¡[> ëšìº> 

t¡à¹ Ñ¬A¡ãÚ šø[t¡®¡à¹ Ñ¬à‹ã>t¡à [¤A¡àìÅ¹ š=¡ú 

tò¡à¹ [>ì\¹ š= [t¡[> [>ì\ ít¡[¹ A¡¹ìt¡ 

³ì>àì™àKã Òìº>¡ú >@ƒºàº tò¡àìA¡ ">åšøà[ot¡ 

A¡¹ìº>, Îõ[Ê¡A¡ì³¢ tò¡àìA¡ "¤à‹ Ñ¬à‹ã>t¡à* 

[ƒìº>, ëA¡àì>à [¤ìÅÈ [Å¿¹ã[t¡¹ ">åÅàÎì> 

¤òà‹ìº> >à¡ú ¹à³[A¡S¡ì¹¹ ³ìt¡à &A¡ "tå¡º>ãÚ 

ëÎAå¡¸ºà¹ ®¡àÑHþ¹ìA¡ ë™ "à³¹à ëšìÚ[á, t¡à¹ 

\>¸ "à³¹à šø=ì³ ˜¡oã ¹à³à>ì@ƒ¹ A¡àìá, 

šì¹ ¹¤ã@ƒø>à= * >@ƒºàìº¹ A¡àìá¡ú (šøÎUt¡, 

[=ìÚi¡àì¹¹ [Î>-"òà[A¡ìÚ "à¹ &A¡\> 

šø[t¡®¡à‹¹ [W¡y[Å¿ã¹ >à³ ³ì> šìØl¡ìá¡ú 

[t¡[> ¤[¹Åàìº¹ Åãt¡º ¤ì@ƒ¸àšà‹¸àÚ¡ú [t¡[> 

Nøàì³, Kìg, ë\ºà ÅÒì¹ [=ìÚi¡àì¹¹ \>¸ 

[Î> &òìA¡Òü \ã¤>‹à¹o * š[¹¤à¹ šø[t¡šàº> 

A¡¹ìt¡>¡ú A¡àì\¹ óò¡àìA¡ óò¡àìA¡ [t¡[>  

"Î}J¸ šÀã[W¡y* &òìA¡ìá>, ëÎP¡[º¹ 

"[‹A¡à}ÅÒü >Ê¡ ÒìÚìá ¤à Òà[¹ìÚ ëKìá  

\ã¤>à>@ƒ tò¡à¹ P¡o³åMý¡ [áìº>, ¤[¹Åàìº tò¡à¹ 

Qì¹ ‘Åãt¡º’ >à³à[S¡t¡ A¡ìÚA¡[i¡ á[¤ "à[³ 

ëƒìJ[á "à³à¹ íA¡ìÅàì¹¡ú Åãt¡ìº¹ tå¡[ºìt¡ 

"òàA¡à ƒå[i¡ á[¤ ‘¤>Ò}Îã’ * ‘QàìÎ QàìÎ’ ë™  

\ã¤>à>ì@ƒ¹ A¡ºì³ ëºJà ƒå[i¡ A¡[¤t¡à ÒìÚ 

l¡üìk¡ìá, & Î´¬ìÞê¡ "à[³ [>–Î}ÅÚ¡ú A¡[¤t¡à 

ƒå[i¡ Òº ‘"à[³ ™[ƒ Òt¡à³’ * ‘QàÎ’¡ú ¹R¡ * 

ë¹JàS¡> &¤} Å¦àS¡> ×¤× &A¡¡ú

Åãt¡º ¤ì@ƒ¸àšà‹¸àìÚ¹ A¡=à ¤ººà³ &A¡=à 

ë®¡ì¤ ë™, ¹à³[A¡S¡¹* ët¡à &®¡àì¤ Òà[¹ìÚ 

ë™ìt¡ šà¹ìt¡> ¹à³à>ì@ƒ¹ >\ì¹ >à 

šØl¡ìº! šøW¡à¹[¤³åJ Åãt¡º ([t¡[> ë¤à‹A¡[¹ 

[>ì\¹ šø[t¡®¡à * Îõ[Ê¡Û¡³t¡à Î´šìA¢¡* 

ÎìW¡t¡> [áìº> >à, ¹à³[A¡S¡¹ "àuÎìW¡t¡> 

* "àu[>®¢¡¹ [áìº>)¡ú \ã¤>à>@ƒ &šà¹ 

¤à}ºàÚ W¡ìº "àÎà¹ š¹ Åãt¡ìº¹ &A¡³ày 

KåoNøàÒã "àÅøÚ* "à¹ ¹Òüº >à¡ú [t¡[> *šà¹ 

¤à}ºàìt¡Òü [>–ìÅÈ ÒìÚ ëKìº>¡ú ëA¡l¡ü t¡à¹ 

>à³* \àì>> >à, Åå‹å šøJ¸àt¡ ‘'[t¡Òà[ÎA¡ 

t¡š> ¹àÚìW¡ï‹å¹ã¹ Ñ¶õ[t¡®¡à¹>´÷ &A¡[i¡ ¹W¡>àÚ 

[W¡yîÅºã¹ ÎÅø‡ý¡ l¡üìÀJ "àìá¡ú

¹à³[A¡S¡¹ "=¤à *¤ì¹Kàì>à ëA¡l¡üÒü 

šøW¡[ºt¡ ëA¡àì>à [Å¿¹ã[t¡ - šøàW¡¸ "=¤à 

šàÆW¡àt¡¸ - ">åA¡¹o A¡ì¹> [>¡ú ëÑšì>¹ 

[W¡y ®¡àÑHþ™¢ *¤ì¹Kàì>àìA¡ Îà³[ÚA¡®¡àì¤ 

Îì´¶à[Òt¡ A¡ì¹[áº, [A¡”ñ ëÎP¡[º¹ [JøÐ¡ãÚ 

‘[i¡ö[>[i¡’ ®¡àì¤¹ "ºãA¡ * "ìºï[A¡A¡ 

"àìºàA¡-¤õìv¡ [t¡[> ¤òà‹à šØl¡ìº> >à¡ú 

¹à³[A¡S¡¹* šøàW¡¸ [Å¿¹ã[t¡¹ - A¡ºA¡àt¡à  

³å´¬àÒüìA¡[@ƒøA¡ - šøW¡[ºt¡, "[®¡\àt¡ 

Î´ßƒàÚšåÊ¡ ‹à¹à ë=ìA¡ ƒèì¹Òü ƒõØn¡ "UãA¡àì¹ 

tò¡à¹ "¤Ñ‚à> A¡ì¹ [>ìº>¡ú [Å¿®¡à¤>àÚ 

"t¡ãt¡W¡à[¹t¡à, "t¡ã[@ƒøÚ ®¡à¤A¡¿>à "=¤à 

"àì¤KàÅøÚã ë¹à³à[@i¡A¡ "à[t¡Å™¸ìA¡ šøÅøÚ 

[ƒìº> >à¡ú Îà‹à¹o >à¹ãšå¹ç¡ìÈ¹ \ã¤>  

Î´šìA¢¡ šøt¡¸Û¡ "[®¡`¡t¡àÒü [áº tò¡à¹ 

[Å¿Îõ[Ê¡¹ [®¡[v¡ "¤>ã@ƒø>à= "=¤à 

ëƒ¤ãšøÎàƒ ™=àyû¡ì³ [W¡ìy * ®¡àÑHþì™¢ tò¡àìA¡ 

šø®¡à[¤t¡ A¡¹ìt¡ šàì¹> [>¡ú *¤ì¹Kàì>à¹ 

³ìt¡à ¹à³[A¡S¡¹* [W¡yàS¡ì> "[®¡[>[¤Ê¡ 

>à ÒìÚ ®¡àÑHþ™¢ìA¡Òü Ñ¬-®è¡[³ ¹ê¡ìš ë¤ìá 

[>ìº>, &Òü ®è¡[³-A¡È¢ìoÒü l¡ü;šÄ ÒìÚìá 

tò¡à¹ [Å¿-šø[t¡®¡à¹ ëÅøË¡ ó¡Îº¡ú &Òü ®è¡[³ 

¹à\à, ³Òà¹à\à, "[®¡\àt¡ ‹>ã ¤¸[v¡û¡ "=¤à 

Î¹A¡à[¹, ë¤Î¹A¡à[¹ ®¡¤ì>¹ Î}¹[Û¡t¡ ®è¡[³ 

KìØl¡>, ¤ºà ™àÚ, šøào ƒà> A¡ì¹>¡ú t¡J> 

Qà³¹ìv¡û¡¹ KÞê¡ šà*Úà ™àÚ¡ú

¹à³[A¡S¡ì¹¹ Îòà*t¡àº š[¹¤àì¹¹ (&A¡[i¡ 

Aå¡Aå¡¹ ÎÒ) W¡º³à> ®¡àÑHþ™¢[i¡ Åø³\ã¤ã¹  

\ã¤> Î}Nøàì³¹ ">åš³ ëƒ¸àt¡A¡ ÒìÚìá¡ú 

W¡ºà¹ á@ƒ * K[t¡, ƒõØn¡ šƒìÛ¡š Aò¡àì‹¹ ¤òàìA¡¹ 

cå¡[Øl¡ìt¡ [ÅÅå, >à¹ã¹ ³à=àÚ šåòi¡[º šì=¹ 

ƒå’šàìÅ¹ "¤à‹ l¡ü@µåv¡û¡ šøà”z¹ìA¡* ƒõÅ¸³à> 

A¡ì¹ [ƒìÚìá¡ú ëÎ l¡ü@µåv¡û¡ šøà”z¹ &J> ëÎÒü, 

t¡=à[š &³> &A¡[i¡ ®¡àÑHþì™¢¹ ëšøÛ¡àši¡ ëÎÒü 

šøà”z¹ìA¡ "à³¹à &J>* ëƒJìt¡ šàÒü¡ú ‘A¡ìº¹ 

¤òà[Å’ ®¡àÑHþ™¢[i¡ìt¡ >à¹ã Åø[³ìA¡¹ ë¤àºšåì¹¹ 

[ƒìA¡ áåìi¡ W¡ºà; t¡à¹ ë®¡\à A¡àšìØl¡¹ "òàW¡º 

ºà[k¡¹ l¡KàÚ tå¡ìº ‹ì¹ ëáìº¹ ³à’¹ ÎìU 

ëáài¡à K[t¡¹ áì@ƒ * šøàìo¹ Ñš@ƒì> ">¤ƒ¸¡ú 

& ëƒìÅ¹ ®¡àÑHþì™¢ &Òü \ã¤> ¤àÑz¤t¡à [>ÆW¡Ú 

"[®¡>¤, "šè¤¢¡ú tò¡à¹ ‘Îå\àt¡à’ ®¡àÑHþì™¢* 

Îà¤ºãº W¡ºà¹ á@ƒ, ƒãQ¢A¡àÚ Îå\àt¡à¹ 

³à=à¹ šày[i¡ ë™> &A¡[i¡ ƒãQ¢A¡[¤t¡à¹ ëÅÈ 

Ñz¤A¡¡ú &Òü ÎìUÒü l¡üìÀJ¸ t¡à¹ ‘‹à> c¡àØl¡àÒü’ 

®¡àÑHþ™¢, \¸à[³[t¡A¡ ³àyàÚ - "[®¡>¤¡ú ">åš³  

‘Îå\àt¡à’ ®¡àÑHþ™¢ [>³¢ào[i¡ìA¡ l¡ü@µèº A¡¹à 

Òº áàyã[>¤àÎ [>³¢àìo¹ "\åÒàìt¡¡ú  

¹¤ã@ƒø>à=, >@ƒºàº &¤} ¹à³[A¡S¡¹ &A¡ ÎìU 

[t¡>\>ìA¡Òü "Î´¶à[>t¡ A¡¹ìt¡ šà¹ìº> 

Åà[”z[>ìA¡t¡ì>¹ ¤å[‡ý¡\ã¤ã ®¡‰ìºàìA¡¹à¡ú 

šøÚàt¡ Îìt¡¸@ƒø>à= ¹àÚ (¹¤ã@ƒø®¡¤ì>¹ "‹¸Û¡ 

[áìº>) ¤à‹à [ƒìt¡ ëW¡ìÚ[áìº>, ëÎ ¤à‹à 

Ko¸ ÒÚ [>, [t¡[> ët¡à A¡t¢¡à¤¸[v¡û¡ìƒ¹ &A¡\> 

[áìº> >à¡ú

¹à³[A¡S¡¹ \à>ìt¡>, ¹¤ã@ƒø>àì=¹ "[¤A¡º 

šø[t¡Aõ¡[t¡ "=¤à šø[t¡³è[t¢¡ ¹¤ã@ƒø®¡àÑHþ™¢ 

³è[t¢¡¹ "¤º´¬> Òìt¡ šàì¹ >à¡ú [t¡[>  

¹¤ã@ƒø>àì=¹ ®¡à¤ * ®¡à¤>à¹ "”zKèØn¡ Ît¡¸ìA¡ 

tò¡à¹ ®¡àÑHþ™¢[>³¢àìo ƒãš¸³à> A¡ì¹ tå¡ìºìá>¡ú 

">¸à>¸ [Å¿ã¹à ¹¤ã@ƒø>àì=¹ šø[t¡Aõ¡[t¡ìt¡ 

t¡à¹ ¤àÒüì¹¹ ¹ê¡ši¡àìA¡Òü óå¡[i¡ìÚ tå¡ìºìá>, 

tò¡à¹ "”z¹t¡³ ëW¡t¡>àìºàìA¡¹ "à®¡àÎiå¡Aå¡ 

[ƒìt¡ šàì¹> [>¡ú ¹à³[A¡S¡ì¹¹ šø=³  

¹¤ã@ƒø-®¡àÑHþ™¢-[>³¢àìo "à³¹à šøt¡¸Û¡ A¡[¹ 

A¡[¤¹ [t¡[³¹ [¤>àÅã "àAå¡ºt¡à, [‡t¡ãÚ[i¡ìt¡ 

šàÒü Î®¡¸t¡à¹ ÎS¡ìi¡ l¡ü[‡N¥ A¡[¤¹ K®¡ã¹ 

[¤Èàƒ, "à¤à¹ &Òü [¤Èàìƒ [³ìÅìá šøÎÄ 

šøt¡¸Ú¡ú &Òü ƒå[i¡ ®¡àÑHþ™¢ "à\ š™¢”z, "à³à¹ 

[¤W¡àì¹, "[‡t¡ãÚ - &³> "àìK* [áº >à, 

šì¹* "à¹ Òº >à¡ú "à³à¹ ¤ºìt¡ [‡‹à ë>Òü, 

¹òƒà¹ &A¡à[‹A¡ ®¡ºìt¡Úà¹ [>³¢ào* & ƒå’[i¡¹ 

ÎìU tå¡º¸³èìº¸ [¤W¡à™¢ Òìt¡ šàì¹ >à¡ú

¹à³[A¡S¡¹ &¤} *¤ì¹Kàì>à ƒå\ì>Òü 

®¡àÑHþì™¢¹ \Kìt¡ Î´šèo¢ Ñ¬t¡”|ú "à\ š™¢”z 

ëA¡àì>à ®¡àÑHþ¹Òü &Òü Ñ¬àt¡”|¸ Ò¹o ¤à "\¢> 

A¡¹ìt¡ šàì¹> [>¡ú ëš¹ç¡¹ [W¡y[Å¿ã * 

[Å¿Î³àìºàW¡A¡ ³¸à>åìÚº šà\ (Manuel 
Paz) t¡à¹ Asian Art Today (Brace 
and Co. Literary Guild, Harcourt, 
1982.) ¤Òüìt¡ *¤ì¹Kàì>àìA¡ Òül¡üìyû¡ì>¹ 

®¡àÑHþ¹ "à[W¢¡ìšìS¡à¹ Î³‹³¢ã ³ì> A¡ì¹ìá>¡ú 

"à³à¹ ‹à¹oà, & [Î‡ý¡à”z ®å¡º¡ú "à[W¢¡ìšìS¡à¹ 

&A¡³ày Negress ®¡àÑHþ™¢[i¡ áàØl¡à 

*¤ì¹ìKàì>à¹ [>ì®¢¡\àº \ã¤>‹[³¢t¡à tò¡à¹ 

"à¹ ëA¡àì>à [W¡ìy ¤à ®¡àÑHþì™¢ "àìá ¤ìº 

"à³à¹ ³ì> ÒÚ[>¡ú ë³[GìA¡à¹ Îå[¤Åàº  

Î}NøÒÅàºàÚ [¤Å«J¸àt¡ ®¡àÑHþ¹ìƒ¹ "Î}J¸ Îõ[Ê¡ 

"à[³ ëƒìJ[á, t¡¤å "à³à¹ ¤ºìt¡ [‡‹à ë>Òü  

\ã¤>‹[³¢t¡àÚ *¤ì¹Kàì>à ¹à³[A¡S¡ì¹¹ 

[Å¿Îõ[Ê¡ [>ÆW¡Ú Ñ¬t¡”|¸¡ú

[ÅÛ¡A¡ (¤à}ºà [¤®¡àK/1986-95) 

&¤} ®¡àÑHþ™¢[>³¢àìo A¡¿ìºàìA¡ l¡üv¡ão¢ Òìt¡ 

W¡à> [>¡ú tò¡à¹ >à¹ãšå¹ç¡ìÈ¹à Î¤àÒü Åø³\ã¤ã - 

ë\ìº, ³à[c¡, W¡àÈã - šø®õ¡[t¡¹ Åø³-šø[yû¡Úà 

(Labour process) ë=ìA¡ l¡üìk¡ &ìÎìá 

³è[t¢¡Kå[º¡ú ë>ïA¡à[i¡ìA¡ "ƒõÅ¸ ë¹ìJ ƒå’\>  

ë\ìº ³à[c¡¹ W¡¹ Òìt¡ ë>ïìA¡à[i¡ ëi¡ì> tå¡º¤à¹ 

®¡[U ">åš³ - Å¹ãì¹¹ šá> [ƒìA¡ cåò¡ìA¡ 

šØl¡à, Òàt¡-šàìÚ¹ ëš[Å, [Å¹à l¡üš[Å¹à¹ 

l¡üZW¡i¡à>, šàìÚ¹ "àRå¡ºP¡[º¹ ®ò¡à\, ëW¡àìJ¹ 

[¤Ñ£¡à¹ "ƒõÅ¸ ë>ïìA¡à[i¡ìA¡* ƒõÅ¸³à> 

A¡ì¹ ët¡àìº¡ú *¤ì¹Kàì>à * ¹à³[A¡S¡¹ -  

ƒå’\ì>Òü ³à>åìÈ¹ ³åìJ¹ A¡àìá [KìÚ  

³à>åìÈ¹ ³åJ ëƒìJìá>¡ú ëÎ ³åìJ Òà[Î-A¡àÄà, 

ƒå–J-™”|oà, [¤Èàƒ-"¤Îàƒ, šøt¡¸Ú-šøt¡¸àÅà 

ëºìK =àìA¡¡ú tò¡à¹à A¡àl¡üìA¡ A¡¿>à A¡ì¹> >à, 

³åìJà³å[J, ëW¡àJàìW¡à[J ëƒìJ>, t¡à¹š¹ tò¡àìA¡ 
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³è[t¢¡Kå[º¹ A¡=à "àìK ¤ìº[á, &Òü šåtå¡ìº¹à 

t¡àìƒ¹ šè¤¢šå¹ç¡È (David Bernstein. 
The Philippine Story, Columbia 

University Press. 1974) ¹à³[A¡S¡ì¹¹ 

¤òàAå¡Øl¡à* "à[ƒ ³‹¸™åK ë=ìA¡ "à\ š™¢”z 

ëšàØl¡à³à[i¡ šåtå¡ìº¹ '[t¡ìÒ¸¹ 'Å«ì™¢ ÎåÎ³õ‡ý¡¡ú 

tò¡à¹ [Å¿¹ã[t¡ * [Å¿W¡[¹y [®¡Ä Òìº* 

tò¡à¹ ³>-šøào-ëW¡t¡>à ëáìÚ [áº ¤òàAå¡Øl¡à¹ 

³à[i¡ * ³à>åÈ, "à¹ &ìƒ¹ [Qì¹ ¤òàAå¡Øl¡à¹ 

ëºàA¡[Åì¿¹ \ã¤>Î}ºN¥ šøt¡¸Ú¡ú ¤òàAå¡Øl¡à¹ 

³[@ƒ¹Ñ‚àšt¡¸ "=¤à ëšàØl¡à³à[i¡¹ ëƒ¤ìƒ¤ã * 

šå¹ào-³ÒàA¡àì¤¸¹ W¡[¹y¹à ¹à³[A¡S¡¹ìA¡ ³åMý¡ 

A¡ì¹[>, [t¡[> ³åMý¡ ÒìÚ "àìá> ³à[i¡-ëQòÈà 

³à>åìÈ¹ Åø³-[>[¤Øl¡ \ã¤> * W¡º³à>t¡à¹ 

áì@ƒ¡ú *¤ì¹Kàì>à¹ [¤W¡àì¹ \> ¤à¹ [A¡áåi¡à 

°à”z, ¹à³[A¡S¡ì¹¹ [¤W¡àì¹* &ìƒìÅ "ì>ìA¡ 

t¡ìt¡à[‹A¡ °à”z¡ú ¤à¹ *¤ì¹Kàì>à¹ Îõ[Ê¡ìA¡ 

ƒ[Û¡o "àì³[¹A¡à, "à[óø¡A¡à, "àÒüÎº¸à“¡ 

šø®õ¡[t¡ ëƒìÅ¹ "àe¡[ºA¡ "=¤à ëºï[A¡A¡ 

[Å¿[>³¢àoìA¡ Î³ìKàyãÚ [¤ì¤W¡>à A¡ì¹ìá>¡ú 

t¡à [>–Îì@ƒìÒ °à”z [¤W¡à¹¡ú

¹à³[A¡S¡ì¹¹ ®¡àÑHþ™¢ * W¡[¹ìy ëÎAå¡¸ºà¹ 

W¡[¹y* "ì>A¡ ¤å[‡ý¡³à> ƒÅ¢ìA¡¹ A¡àìá 

ÑšÊ¡®¡àì¤ ‹¹à šìØl¡[>¡ú ¤à¹-&¹ °à[”zi¡à 

&Jàì> ë™ [t¡[> ë™Kå[ºìA¡ Î³ìKàyãÚ 

³ì> A¡ì¹ìá>, t¡àìƒ¹ ³ì‹¸ šå¹àoA¡à[Ò>ã¹ 

ëƒ¤t¡à, l¡üšìƒ¤t¡à, "šìƒ¤t¡à¹à* "àìá> 

- t¡àìƒ¹ ¤Øl¡ ¤Øl¡ ëW¡àJ, ¤Øl¡ ¤Øl¡ >àA¡ A¡à>, 

‹à¹àìºà ƒòàt¡>J ("à³àìƒ¹ ¹ê¡šA¡=à * 

A¡à[Ò>ã¹ ¹àÛ¡Îìƒ¹ ³ìt¡à)¡ú *¤ì¹Kì>à¹ 

³à[i¡¹ ³è[t¢¡ ¤à ëšàìi¡öìi¡¹ ÎìU &P¡[º 

ë³ìº >à - Ç¡‹å ëºï[A¡A¡ Îà¹ìº¸ [A¡áå [³º 

ºÛ¡oãÚ¡ú &³> &A¡[i¡* ëƒ¤t¡à, l¡üšìƒ¤t¡à 

¤à "šìƒ¤t¡à *¤ì¹Kàì>à, ¹à³[A¡S¡¹ Îõ[Ê¡ 

A¡ì¹> [>¡ú ¹à³[A¡S¡¹ [ƒ[Àìt¡ [¹\à®¢¡ ¤¸àìS¡¹  

ëA¡@ƒøãÚ ®¡¤ì>¹ \>¸ ™Û¡ * ™[Û¡oã¹ ³è[t¢¡ 

KìØl¡[áìº>, t¡àìt¡ "àìá ³à>åìÈ¹ "=¢Îe¡Ú 

šø¤õ[v¡¹ šø[t¡ ¤¸ìU¹ ">åš³ ¤¸g>à¡ú

ƒå’\ì>¹ [³º "à¹* "àìá¡ú *¤ì¹Kàì>à 

"àe¡[ºA¡ '[t¡ìÒ¸¹ šø®¡àì¤ šåtå¡º-

ëJºà¹ šåtå¡ºÒü KØl¡ìt¡>, ë™Kå[º šø‹à>t¡ 

[áº [³=-"àÅøÚã¡ú [³=-¤\¢ì> [‡‹à³åv¡û¡ 

>Ú, & "àA¡àìÅ¹ [>ìW¡ ëJàºàì³ºà ¤[Ò®¢è¡[³¡ú 

&Jàì> Î¤¢\ì>¹ šøì¤Å "¤à[¹t¡¡ú \ã¤> * 

ƒõÅ¸³à> šøAõ¡[t¡ tò¡à¹ [¤Ñzão¢ A¡¸à>®¡àÎ¡ú ë¤à‹ÒÚ 

&A¡à¹ìoÒü t¡à¹ ®¡àÑHþì™¢ ëƒJà ëKº K[t¡³Út¡à, 

³à[i¡¹ A¡àáàA¡à[á ³à>åìÈ¹ "Aõ¡[y³ &A¡ &A¡[i¡ 

³è[t¢¡ - W¡ºà¹ W¡àe¡ìº¸ * "[Ñ‚¹t¡àÚ Îà¹à 

Å¹ãì¹ ë³ìt¡ *ìk¡ ën¡l¡ü¡ú Îà‹à¹o ³à>åÈ "=¤à 

Îòà*t¡àºìƒ¹ ³è[t¢¡ KØl¡à¹ A¡=à ¹à³[A¡S¡ì¹¹ 

"àìK ëA¡àì>à ®¡àÑHþì¹¹ ³à=àÚ "àìÎ [>; 
"à¤à¹ ë™³> ët¡³> ³è[t¢¡ >Ú, Î\ã¤ ÎW¡º 

³è[t¢¡¡ú "à³àìƒ¹ K¿, A¡[¤t¡à, l¡üš>¸àÎ, 

>ài¡A¡ * [Îì>³àÚ šà*Úà A¡Ê¡A¡[¿t¡ Îòà*t¡àº 

>à¹ãšå¹ç¡È &ò¹à >>¡ú šå¹ç¡ìÈ¹ Òàìt¡ ¤òà[Å, 

Aò¡àì‹ ³àƒº, >à¹ã¹ ìJòàšàÚ ëKòà\à ¹[v¡û¡³ 

šºàÅ ¹à³[A¡S¡¹ìA¡ i¡àì> [>¡ú &Î¤ tò¡à¹ A¡àìá 

&òìƒ¹ ¤àÑz¤ \ã¤ì>¹ ™=à™= šø[t¡¹ê¡š ¤ìº 

³ì> ÒÚ[>¡ú *¤ì¹Kàì>à* tò¡à¹ [W¡yàS¡>ìA¡ 

¹à³[A¡S¡ì¹¹ ³ìt¡à &A¡ "tå¡º>ãÚ ëÎAå¡¸ºà¹ ®¡àÑHþ¹ìA¡ ë™ "à³¹à 

ëšìÚ[á, t¡à¹ \>¸ "à³¹à šø=ì³ ˜¡oã ¹à³à>ì@ƒ¹ A¡àìá, šì¹  

¹¤ã@ƒø>à= * >@ƒºàìº¹ A¡àìá

*¤ì¹Kàì>à¹ ³ìt¡à ¹à³[A¡S¡¹* [W¡yàS¡ì> "[®¡[>[¤Ê¡ >à ÒìÚ ®¡àÑHþ™¢ìA¡Òü 

Ñ¬-®è¡[³ ¹ê¡ìš ë¤ìá [>ìº>, &Òü ®è¡[³-A¡È¢ìoÒü l¡ü;šÄ ÒìÚìá tò¡à¹ [Å¿-

šø[t¡®¡à¹ ëÅøË¡ ó¡Îº

Òìt¡ tò¡à¹ ë¤[Å Î³Ú ºàìK [>¡ú ¹à³[A¡S¡¹ 

[=ìÚi¡àì¹¹ A¡ài¡à-[Î> "òàA¡ìt¡> - ³[@ƒ¹, 

Aåò¡ìØl¡, ë>ïìA¡à, KòàìÚ¹ š=-¤>-šàÒàØl¡-

>ƒã šø®õ¡[t¡; l¡öš-[Îì>¹ l¡üšì¹ šà=¢Îà¹[= 

Aõ¡Ì¡, ëQàØl¡à¹ [šìk¡ ¹àoà šøt¡àš "=¤à ³à¹àk¡à 

¤ã¹ [Å¤à\ã¹ á[¤* "òàA¡ìt¡>¡ú A¡}ìNøìÎ¹ 

ëšàÐ¡à¹* [ºJìt¡>¡ú tò¡à¹ "òàA¡à¹ í>šåo¸ * 

l¡üŠ±à¤>-šø[t¡®¡à ºÛ¡ A¡ì¹ šø¤àÎã * ³l¡à>¢ 

[¹[®¡Úå¸-¹ Î´šàƒA¡ ¹à³à>@ƒ W¡ìj¡àšà‹¸àÚ 

t¡àìA¡ Åà[”z[>ìA¡t¡ì> [>ìÚ &ìÎ ¹¤ã@ƒø>à= 

* >@ƒºàìº¹ Òàìt¡ tå¡ìº [ƒìº>¡ú [Å¿W¡W¢¡à¹ 

ëÅøË¡ ëA¡ì@ƒøÒü ¹à³[A¡S¡¹ &ìÎ šØl¡ìº>¡ú  

¹¤ã@ƒø>à=, >@ƒºàìº¹ Îà[Äì‹¸ [t¡[> ëšìº> 

t¡à¹ Ñ¬A¡ãÚ šø[t¡®¡à¹ Ñ¬à‹ã>t¡à [¤A¡àìÅ¹ š=¡ú 

tò¡à¹ [>ì\¹ š= [t¡[> [>ì\ ít¡[¹ A¡¹ìt¡ 

³ì>àì™àKã Òìº>¡ú >@ƒºàº tò¡àìA¡ ">åšøà[ot¡ 

A¡¹ìº>, Îõ[Ê¡A¡ì³¢ tò¡àìA¡ "¤à‹ Ñ¬à‹ã>t¡à* 

[ƒìº>, ëA¡àì>à [¤ìÅÈ [Å¿¹ã[t¡¹ ">åÅàÎì> 

¤òà‹ìº> >à¡ú ¹à³[A¡S¡ì¹¹ ³ìt¡à &A¡ "tå¡º>ãÚ 

ëÎAå¡¸ºà¹ ®¡àÑHþ¹ìA¡ ë™ "à³¹à ëšìÚ[á, t¡à¹ 

\>¸ "à³¹à šø=ì³ ˜¡oã ¹à³à>ì@ƒ¹ A¡àìá, 

šì¹ ¹¤ã@ƒø>à= * >@ƒºàìº¹ A¡àìá¡ú (šøÎUt¡, 

[=ìÚi¡àì¹¹ [Î>-"òà[A¡ìÚ "à¹ &A¡\> 

šø[t¡®¡à‹¹ [W¡y[Å¿ã¹ >à³ ³ì> šìØl¡ìá¡ú 

[t¡[> ¤[¹Åàìº¹ Åãt¡º ¤ì@ƒ¸àšà‹¸àÚ¡ú [t¡[> 

Nøàì³, Kìg, ë\ºà ÅÒì¹ [=ìÚi¡àì¹¹ \>¸ 

[Î> &òìA¡Òü \ã¤>‹à¹o * š[¹¤à¹ šø[t¡šàº> 

A¡¹ìt¡>¡ú A¡àì\¹ óò¡àìA¡ óò¡àìA¡ [t¡[>  

"Î}J¸ šÀã[W¡y* &òìA¡ìá>, ëÎP¡[º¹ 

"[‹A¡à}ÅÒü >Ê¡ ÒìÚìá ¤à Òà[¹ìÚ ëKìá  

\ã¤>à>@ƒ tò¡à¹ P¡o³åMý¡ [áìº>, ¤[¹Åàìº tò¡à¹ 

Qì¹ ‘Åãt¡º’ >à³à[S¡t¡ A¡ìÚA¡[i¡ á[¤ "à[³ 

ëƒìJ[á "à³à¹ íA¡ìÅàì¹¡ú Åãt¡ìº¹ tå¡[ºìt¡ 

"òàA¡à ƒå[i¡ á[¤ ‘¤>Ò}Îã’ * ‘QàìÎ QàìÎ’ ë™  

\ã¤>à>ì@ƒ¹ A¡ºì³ ëºJà ƒå[i¡ A¡[¤t¡à ÒìÚ 

l¡üìk¡ìá, & Î´¬ìÞê¡ "à[³ [>–Î}ÅÚ¡ú A¡[¤t¡à 

ƒå[i¡ Òº ‘"à[³ ™[ƒ Òt¡à³’ * ‘QàÎ’¡ú ¹R¡ * 

ë¹JàS¡> &¤} Å¦àS¡> ×¤× &A¡¡ú

Åãt¡º ¤ì@ƒ¸àšà‹¸àìÚ¹ A¡=à ¤ººà³ &A¡=à 

ë®¡ì¤ ë™, ¹à³[A¡S¡¹* ët¡à &®¡àì¤ Òà[¹ìÚ 

ë™ìt¡ šà¹ìt¡> ¹à³à>ì@ƒ¹ >\ì¹ >à 

šØl¡ìº! šøW¡à¹[¤³åJ Åãt¡º ([t¡[> ë¤à‹A¡[¹ 

[>ì\¹ šø[t¡®¡à * Îõ[Ê¡Û¡³t¡à Î´šìA¢¡* 

ÎìW¡t¡> [áìº> >à, ¹à³[A¡S¡¹ "àuÎìW¡t¡> 

* "àu[>®¢¡¹ [áìº>)¡ú \ã¤>à>@ƒ &šà¹ 

¤à}ºàÚ W¡ìº "àÎà¹ š¹ Åãt¡ìº¹ &A¡³ày 

KåoNøàÒã "àÅøÚ* "à¹ ¹Òüº >à¡ú [t¡[> *šà¹ 
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Ornamented 
Universe

TANUKA CHATTOPADHYAY

For centuries or more the 
Universe has fascinated 
mankind with its mysteries. 

How big is it? How is it formed? 
Whether it is endless and 
everlasting? With groundbreaking 
new discoveries it is wondrous 
and deadly adventurous through 
space and time. Fifty years have 
passed since man first ventured 
into the outer space but Universe 
is only now unveiling its greatest 
secrets and garlanding features. 
Scientists are discovering new 
phenomena we didn’t even know 
existed a year ago. The study of 
the Universe is the totality of 
its existence with planets, stars, 
galaxies, intergalactic space, 
magnetic field, matter and energy. 
The most convincing theory about 
the formation of the Universe is 
that it was born as a result of a big 
explosion called “Big Bang” from 
an extremely hot, dense point 
when it was just 10-34 second old. 
From then onward it suffered an 
incredible burst of expansion, 
known as “inflation” whereas after 
inflation it expanded at a slower 
rate. Now, due to expansion, the 
Universe got cooled and matter 
formed thereafter. Regarding 

“cosmic dark age”. The transition 
from this phase to the next active 
phase is known as “epoch of 
reionization”. During the latter 
phase, clumps of gas collapsed 
to form “first stars and galaxies”. 
Although the expansion of the 
Universe gradually slowed down,  
five to six billion years after the 
Big Bang a mysterious force called 
“dark energy” began speeding up 
the Universe again (accelerated 
Universe), which is still prevailing. 
Nine billion years after Big Bang 
our solar system was born. The 
present age of the Universe is 
roughly 13.7 billion years.

When we look at the clear   
summer night sky we see a white 
patch of light extending across 
the vault of the sky. This is  
what we call “Milky Way”. Milky 
Way is the name of our Galaxy 
which we belong to. Naturally 

the question arises “what do we  
mean by a galaxy”? Galaxy is a  
vast ensemble of stars and 
gaseous malls pervaded by 
magnetic fields, cosmic rays 
together with unseen matter. 
There are many galaxies like our 
own but their morphological 
structures vary. Depending  
upon their morphological 
structures, E. P. Hubble in 1920 
classified them into three main 
categories  (i) Elliptical, (ii) Spiral 
/Barred Spiral and (iii) irregulars 
(Fig. 1). 

Elliptical galaxy, as is evident 
from its name, has an ellipsoidal 
structure.  Spiral galaxy consists of 
a very dense  “nucleus” surrounded 
by a less dense “bulge” and the 
“nucleus” and the “bulge” are 
embedded in a disc like structure  
in which spiral arms generate. In 
our Galaxy the “Sun” is situated 
in one such arm “Orion”. The 
whole structure is surrounded 
by a speherical structure called 
galactic “halo”. In “halo” primarily 
old objects, called “Population 
II” objects, are found. Along the 
spiral arms recently formed stars 
and gas prevail. These are called 
“Population I” objects (Fig. 2).

Fig.1 Hubble’s tuning fork diagram of galaxy classification.

Fig.2  face on view of a spiral galaxy.

the evolutionary pattern of the 
Universe theoreticians enunciated 
that one second after Big Bang 
the Universe was filled with 
elementary particles like neutrons, 
protons, electrons, antielectrons, 
photons and neutrinos. For the 
first 380000 years the Universe 
was so hot that the heat smashed 
the atoms to break them into a 

dense plasma which scattered like 
fog and the Universe remained 
opaque to light and radiation. After 
380000 years matter was cooled 
enough to form stable atoms 
during the era of “recombination” 
and the Universe became 
transparent consisting of mostly 
electrically neutral gas. After 
this era the Universe remained 
quiet and dark as no stars or  
any other bright objects had 
formed. Four hundred million 
years after the Big Bang the 
Universe emerged from that 

If the spiral galaxy contains a 
“bar” in the nuclear region it 

is called a “barred spiral”. Our 
Galaxy is a spiral galaxy. On 
the other hand galaxies having 
no particular shapes are called 
“irregular galaxies” e.g. Large 
Magellanic Cloud (LMC) and 
Small Magellanic Cloud (SMC). 
The mass of our Galaxy has been 
estimated by various authors to 
be of the order of 1011 M⊙ where  
M⊙ is the mass of Sun.

When electromagnetic radiation 
emerges from an object which 
is moving away from us, the 
wave length of the emerging 
radiation increases a little bit 
depending upon the speed of the 
object when it is observed by an 
observer.  This phenomenon is 
known as the “Doppler Shift” 
and the  ratio of increase in the 
wavelength to its original length 
is known as redshift. It is denoted 
by the symbol “z”. In 1920, 
Hubble observed that all galaxies 
are redshifted and the above 
conjecture for the first time gave 
an idea of an expanding Universe 
from an observational point of 
view. Also at very low redshift (z 
< < 1) if V is the velocity of the 
galaxy along line of sight and D is 

its distance from us then he found 
V = H x D, where H is known as 
“Hubble’s constant” at the present 
epoch. The above relation is 
known as “Hubble’s law”. 

We have mentioned above that 
galaxies contain gas and stars 
besides other constituents. Stars, 
as we know, are bright sources 
of energy and at the center of 
a star nuclear reactions occur. 
This produces huge amounts of 
energy. The radiation pressure 
generated from  this huge energy  
halts the gravitational collapse 
and the star remains in the  
stage of what we call “hydrostatic 
equilibrium”. If we plot the 
luminosity of the star which is the 
total amount of energy emitted 
from its surface in unit time  
(or magnitude which is the scale 
of luminosity) versus temperature 
(or colour) for all stars in our 
Galaxy, about ninety per cent 
stars are found in such a stage.  
We say that the stars belong 
to the “Main Sequence”. The 
main sequence of stars extends 
from top left to the bottom right  
(Fig. 3) in the diagram. This 
diagram is known as Hertsprung 
– Russell diagram (H-R 
diagram).  This diagram has been  
constructed by E. Hertsprung 
and H. N. Russell independently 
in 1913. The significance of  
this diagram is that if we know  
the magnitude and colour of a  
star and plot it in the diagram,  
it at once describes the 
evolutionary status of the star.  
In the nuclear reactions inside 
a star, as mentioned above, 
hydrogen is converted to helium, 
but when helium gets exhausted 
in the core, the core contracts 

The study of the Universe is the totality of its  
existence with planets, stars, galaxies, intergalactic 
space, magnetic field, matter and energy.
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space, magnetic field, matter and energy.
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and the reaction passes over to 
a less dense region, called shell, 
surrounding the core.  

Here radiation pressure 
overweighs the gravitational force 
and the shell expands. As the shell 
expands its surface temperature 
falls so it emits light of 
comparatively longer wavelength 
(red) and the star appears 
larger, bigger and brighter and it 
occupies top right position of the 
H-R diagram.  Due to contraction 
of the core and expansion of the 
envelope the envelope blows away 
and the core density is so high that 
the degenerate pressure of the 
electrons balances gravitational 
collapse of the core and it occupies 
the bottom left position in the H 
–R diagram. We call it a “white 
dwarf”. It is the excellence of Sir 
Subrahmanyan Chandrasekhar 
who invented the maximum mass 
of such white dwarfs to be 1.45 
M⊙ and got the Nobel prize in 
the year 1983 for his great work. 

This maximum mass is named 
as “Chandrasekhar Mass” in his 
honour. The surface temperature 
of a white dwarf is initially hot 
and it radiates thermal energy and 

and the surrounding medium gets 
enriched by these heavy elements 
where next generations of stars 
form. As a result of supernova 
explosion the outer envelope of 
the star is completely blown out

and the core contracts to become 
a “neutron star” or “black hole” 
depending upon the mass. Now 
the stars in a galaxy form either as 
a single entity, or in binary or in 
triplet or in clusters. When a star 
forms in an isolated way it is called 
a “field star” whereas the stars in 
binary system are called binary 
stars. Similarly when a system of 
stars are gravitationally bound 
together having a common motion 
with respect to the surrounding it 
is called a “star cluster”.  There 
are two types of star clusters, (i) 
galactic or open clusters and (ii) 
globular clusters. Galactic clusters 
are small in size, flattened and 

Fig. 3  H – R diagram of stars.

metal deficient. They are mostly 
found in the galactic halo. These 
observations led astronomers to 
believe that they were formed 
at the early phase of the galaxy 
when sufficient amount of heavy 
elements had not been formed. 
Thus globular clusters contain 
Population II objects . 

In the Universe we observe another 
type of spectacular objects called 
“Quasar”. It is a star like object 
with the luminosity comparable 
to that of a galaxy having large 
ultraviolet flux of radiation 
accompanied by generally broad 
emission lines and absorption 
lines found at large redshift. 
Moreover there are “Active 

galactic nuclei” (AGN), observed 
in the Universe. These are the 
nuclei of some galaxies which 
are undergoing violent activities 
and are emitting infrared, radio, 
ultraviolet and X ray radiations 
of the electromagnetic spectrum. 
AGN is modeled as supermassive 
black hole existing at the centre 
of the galaxy and materials which 
accrete onto the black hole and 
release large amounts of energy in 
the high energy zone. Again there 
are “pulsars” which are highly 
magnetized rotating neutron 
stars emitting electromagnetic 
radiation similar to that of a light 
house.  Sometimes intense flashes 
of gamma rays are observed,   
which last for tens of seconds. 

These  are the most spectacular 
astronomical events to be explored 
yet. These are termed as “Gamma 
ray bursts” (GRBs).

Thus Universe contains a vast 
multitude of astronomical objects 
whose complete physical structure 
are yet not known or unexplored. 
Hence human activities to master 
the cosmic space will greatly 
enrich future progress of human 
society. Perhaps one day one of 
our near inheritants will enjoy 
the beauty of the red planet while 
sitting in his cozy dining room 
there.

Alumnus (Mathematics/1980-83)

Perhaps one day one of our near inheritants will enjoy 
the beauty of the red planet while sitting in his cozy 
dining room there.

are mostly found near the galactic 
plane. The stars in a galactic 
cluster have the metal abundance 
comparable to that of Sun hence 
they are believed to have been  
formed from the interstellar gas 
which is enriched with heavy

elements. In other words we can 
say that a galactic cluster contains 
stars which are metal rich 
(Population I objects) and of later 
origin (age ~ 106 years to few times 
of 107 years). Globular clusters on 
the other hand are spherical in 
shape and contain stars those are 

hence looks white but gradually 
it becomes cold. If the star is 
very massive (> 20 M⊙) then it 
produces heavy elements, carbon, 
neon, oxygen, silicon, iron in its 
core in course of its evolution and 
finally when iron is produced due 
to the endothermic nature of the 
reaction process (heat absorbed) 
some sort of instability sets in the 
core  and the star explodes. This 
event is known as “Supernova 
explosion”.  As a result of such 
explosion the heavy elements 
produced in subsequent shells 
are thrown into the environment 
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Rama Prasad Goenka, an 
alumni of the department 
of History of our college, 

spoke at all times in the fondest 
terms about his years at 
Presidency. Be it his teachers or 
fellow students, Rama Prasad said 
he owed them some of the best 
years of his life.

The connection of the Goenka 
family with the city then known 
as Calcutta, and Bengal, dated 
back to 1834 when the family 
patriarch Ramdutt Goenka moved 
to our city from their hometown 
of Dunlod in Rajasthan via 
Mirzapur. The Singhania family of 
Mirzapur was Ramdutt’s principal 
and appointed him to look after 
their interests in Calcutta. 

Very soon, he set up its own firm, 
named Ramdutt Ramkishen Das 
(Ramkishen was Ramdutt’s elder 
son who died in 1853, eleven years 
before his father).

Rama Prasad (better known in 
business and political circles 
as RPG) was very proud of this 
connection with Bengal. “My 
family and I are more Bengali and 
Calcuttan than most”, he would 
chuckle in private conversations. 

“This is my city, Presidency my 
college and Bengal my state”, he 
would add.

Over many sittings before his 
passing away, I was fortunate 
enough to learn much from the 
late Rama Prasad, ranging from 
his business vision to his social 
and political beliefs.

The businessman

RPG reiterated that he was lucky 
to live the many policy phases 
that governed businesses in India. 
As a young man representing 
an old Indian business family, 
he started in the free market era 
when governments let businesses 
live and work in very much  
their own way but in an 
environment dominated by 
British business interest and 
underpinned by racism.

In the next phase, he faced up to 
a different set of challenges as the 
policies of Prime Minister Nehru 
developed government ventures 
as monopolies or preferentially-
treated competitors of private 
capital as part of political vision.

In the next phase, dominated by 
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his beloved leader Mrs Indira 
Gandhi, he successfully negotiated 
the shoals and challenges of 
the licence-control raj and the 
opportunities created in the 
market as foreign capital left  
the country.

The fourth phase was the era of 
liberalization as licences were 
dismantled, monopolies phased 
out and new openings created 
for businesses that had no  
legacy issues.

What of RPG’s family? At the 
risk of oversimplifying matters, 
it would be safe to say that 
Indian businessmen in the 19th 
and much of the 20th century 
mostly operated as sub-agents or 
suppliers to British and European 
businesses and managing 
agencies, so that the latter could 
run their shop in the British 
Indian Empire. 

Rama Prasad came into 
business around the time 
India gained Independence. 
He fondly remembered his 
stint at Presidency for a very  
special reason. 

“My performance in the honours 
examination in 1948 was 
compromised by the fact that I 
had to get married that year, just 
one year after my mother had 
expired in an air crash in Beirut 
that nearly killed my father as 
well. And why? Because another 
cousin was getting married too, 
and that was the way Marwari 
families operated then”, he said.

Be that as it may, Rama Prasad 
belonged to one of the established 
Marwari business houses of the 
city, under the management 

of the highly respected ‘karta’, 
Badridas Goenka (Rama Prasad’s 
grandfather), and his father, 
Keshav Prasad Geonka.

Despite working with foreign firms 
for over a hundred years, Indians 
such as the Goenkas were treated 
as inferiors and outsiders -- and 
reminded of the fact at every step. 

But while other Marwaris were 
content with this relationship, men 
like Keshav Prasad recognized the 
changing times and moved up the 
pre-Independence relationship 
one notch further, by buying 
shares from overseas stakeholders 
in managing agencies like  
Duncan Brothers. 

Keshav Geonka then deputed 
his son Rama Prasad to work at 
Duncans and learn the ropes. The 
traditional training academy – 
the ‘gaddi’ – was replaced by the 
Duncans boardroom. 

In 1951, Rama Prasad joined 
the company and was accorded 
the rare privilege of dining with  
the officers at lunch in their  
‘tiffin’ room.

Even if we pass over the racial 
harassment he faced, Rama 
Prasad was not one to accept 
this relationship. He brought to 
Indian business several entirely 
new ideas. He inherited a group 
of companies with combined 
turnover of less than Rs 150 crore 
and left behind a conglomerate 
that had sales of around Rs 15,000 
crore. But the man was far greater 
than the numbers he represented.

New ideas

First, he refused to accept the 

confines of the boardroom and 
corporate office. He was happier 
outside, at the factories and 
operations, with policymakers 
and technocrats. For years, he 
traveled at dawn daily to the Anglo 
India jute mills on Barrackpur 
Trunk Road and soon emerged as 
one of the leaders of the domestic  
jute industry. 

At that time, Indian (read Bengal) 
jute, coal and mica barons were 
a large and powerful lobby in 
national politics. Keshav Prasad 
spent many hours in Delhi and 
Rama Prasad played this card 
with much greater success and 
skill than even his father. 

As Rama Prasad pointed out, 
the government of Independent 
India was slowly being drawn into 
erecting a framework of controls, 
licence and permits, and being 
pushed away from a symbiotic 
relationship with business, for they 
saw this partnership as a practice 
that the British government used 
to follow to favour British firms. 

Indian firms were yet to win 
the trust of new age Congress 
politicians. Rama Prasad laboured 
to change this equation. 

The second was his determination 
to make foreigners accept Indians 
as their equals. Driven by the 
knowledge that technology was 
rapidly evolving worldwide, and 
this was creating new business 
opportunities all the time, he 
cultivated, befriended and built 
up close ties with a select group 
of European and American 
businessmen and technocrats. 

His aim was to get new technolo-

gies into the country by breaking 
through the resistance of 
foreigners to transfer technology, 
and convincing them of the 
vibrancy of the Indian economy. 
Simultaneously, he aimed to use 
the trust he had won in Delhi 
to commercialise these in India 
through new industrial facilities 
and create wealth in the domestic 
economy. 

Showdowns

RPG was best known for 
his celebrated conflicts with 
politicians and businessmen alike.

To wrap up, Rama Prasad clearly 
laboured all his life against the 
licence-permit-control raj, a 
fight that culminated in a famous 
landmark in his career. Here are 
some select ones.

My favourite was his famous 
showdown with the-then finance 
minister, Vishwanath Pratap 
Singh, at Calcutta’s Raj Bhavan. 
VP was an object of fear for the 
intense raids his department 
conducted on businesses across 
the country. Entrepreneuers 
cowered and policymakers wilted 
under his glare. At a meeting 
with Kolkata businessmen,  
VP undoubtedly expected the 
usual fawning. 

After VP’s initial comments and 
words of reprimand, the mike 
was to be sent around the table 
for feedback, but most appeared 
to have lost their voice. Not so 
RPG. After introducing in brief, 
he said, “You have unleashed raid 
raj in the country and because 
of this, my colleagues are quiet. 
Governance by fear is not the 
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right environment for business.” 
Urging more openness and co-
operation between government 
and business, RPG spoke for 
length in a room stunned  
into silence. 

“I walked out of the meeting 
expecting raids later that evening 
but also happy to get it off my 
chest. I think feedback got back 
to the PM’s office and for some 
reason, the pressure eased off 
thereafter”, he said later.

Then there was Carla Hills, the 
formidable US negotiator on 
international trade issues ahead 
of the GATT signing. India and 
US were at loggerheads at the 
negotiating table and Hills was 
in Delhi for some tough talk. 
At her meeting with Indian 
industry, RPG spoke out on why 
Indian businesses would not 
support clauses detrimental to 
their interests, in a   manner so 
forthright that Hills reportedly 
indicated her protest. His reply 
was, “I think tough women  
respect tough men and not 
weaklings. I think you should 
know how we feel”.

The Morarji Desai government 

cracked down on RPG for his 
support to Mrs Indira Gandhi. 
His response to this action, which 
included police action, was to 
remind Desai of legacy issues that 
led Indian businessmen to act the 
way they did. “My father’s long and 
close relationship with Mr Desai, 
and my message, may have led the 
government to bring fairness back 
into the relationship”, he told me, 
highlighting the role played by K P 
Goenka at that most difficult time 
in his time.

Not all showdowns went in his 
favour, as he himself truthfully 
pointed out. He acquired and lost 
licences and companies in the 
petroleum/ petrochemicals sector, 
from Cochin Refinery in the 1980’s 
to Haldia Petrochemicals in the 
last years of the 20th century. 

As RPG never tired of saying, 
governments will act in ways that 
may not appear fair. He failed to 
gain control of Balmer Lawrie and 
Andrew Yule as his shareholding 
(and almost all the floating 
stock) were nationalized by 
political leaders to protect some 
individuals close to them. “They 
were stated to be companies of 

strategic importance- find out 
what strategic purpose they serve, 
for I couldn’t find any”, he used  
to chuckle.

Many Kolkatans will remember 
the viciously stormy annual 
general meetings he faced just 
after he took over CESC with 
the permission of the Jyoti Basu 
government. Shareholders who 
had been sweet with the board 
of the company through its long 
years of stagnation (and prolonged 
power cuts in the city) blamed him 
for everything, knowing full well 
that it took around 40-48 months 
to set up a new power plant. He 
patiently promised to end power 
cuts, one that was fulfilled in due 
course. And that too with the 
cheapest power of the metros  
in India.

More than anything else, I feel  
it was this achievement, this 
gesture towards the city he loved 
and adored, that gave him the 
greatest happiness. 

 

Alumnus (History/1981-84)

The economic geology class 
in Jadavpur University 
would be starting any 

moment. The students were all 
in their places. The professor 
had a formidable reputation of 
always being five minutes early 
for his lecture. There was only 
one day that he had come to class 
five minutes late with a suitcase 
in hand. He had excused himself  
saying that he was coming from 
Salt Lake (not his residence which 
was about one km away from the 
university). Then he launched 
himself into the usual captivating  
lecture in his sonorous voice. 
At the end of the class, one boy, 
unable to contain his curiosity 
asked him why travelling from 
Salt Lake necessiated carrying a 
suitcase or being late for class. 
After all it was a place well within 
the city and connected by efficient 
public transport. The professor 
replied, “Its Salt Lake City, Utah, 
USA”. Such was Supriyo Roy.

A geo-scientist, researcher and 
academician of international 
repute, Prof. Roy passed away on 
22nd august 2013 at the age of 82, 
after a period of brief illness. In the 
post Renaissance era of Bengal, 
a galaxy of scholars, mainly from 
Presidency College, Calcutta, 
spread across the country and 
even crossed international 

boundaries and nucleated several 
small intellectual centres, glowing 
like isolated stars in different 
pools – academic or otherwise.

Popularly known as “Manganese 
Man”, Professor Roy focused 
his research mainly on different 
aspects of manganese ore 
deposits, a subject that would 
remain the greatest passion of 
his life till the end. His main 
objective was to understand the 
genetic features of these, keeping 
in mind the pristine depositional 
environments of synsedimentary 
deposits controlled largely by 
the effects of tectonically related 
sea level and climate changes. 
He wanted to establish cause 
and effect relationship between 
the evolution of the atmosphere-
hydrosphere system and the global 
metallogeny of synsedimentary 
manganese deposits in different 
stages of geological history. 
Making a little digression from 
his studies on terrestrial deposits, 
he also  successfully determined 
the post-depositional changes in 
deep sea transition metal-bearing 
ferro-manganese modules of 
the Indian Ocean to explain the 
growth history of the modular 
manganese deposits.

Born in an enlightened Brahmo 
family on June 10, 1931, Professor 

SUPRIYO ROY
SUSMITA ROY

Roy completed his matriculation 
from Ballygunge Government 
High School in 1946. His father 
Prof. Naresh Chandra Roy was a 
retired Centenary Professor and 
head of the department of Political 
science, University of Calcutta.  
His mother Shanti Roy was a 
professor of English at Victoria 
Institution, Calcutta. He is 
survived by his wife Chitra Roy who 
taught English at Lady Brabourne 
College and daughter Sucharita, 
who teaches Comparative 
Literature at Jadavpur University, 
son-in-law and grand-daughters.

Prof. Roy completed his D.Phil 
in 1957 and D.Sc in 1963. he was 
chosen as a National Research 
Council post doctoral fellow in 
Minerology division of Geological 
Survey of Canada, Ottawa in 1958-
59. Here he was associated with 
Dr. R. W. Boyle. He worked on 
the Pb-Zn-Ag-Cu deposits of New 
Brunswick. This was published 
by Geological Survey of Canada 
in 1961. He was awarded the S. L. 
Biswas medal of Asiatic Society 
Calcutta, P. N. Bose Medal by the 
same society, National Mineral 
Award by Government of India,  
L. L. Fermor Lecturer by 
Geological society of london and 
D. N. Wadia medal by INSA.

He had a long association with 
Presidency College and Calutta 
University (1946-52) – I.Sc to  
M.Sc. During his college days, the 
teachings of his professors Nirmal 
Chatterjee and Saurindra Nath 
Sen moulded his thinking.  Like so 
many of his contemporaries he was 
influenced by the independence 
movement, the famine of the 50s, 
partition, communal tension, 
riots, Marxist ideology, IPTA and 
Peace Congress. He was as much 
a cricket and soccer enthusiast 
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Eminent historian Barun 
De passed away on 16 July 
2013 at a private nursing 

home in Kolkata after battling a 
brief illness. He was born on 30 
October 1932 to a distinguished 
Brahmo family. He graduated 
from Presidency College in 
History Honours and took his 
doctoral degree in History from 
the University of Oxford on ‘Henry 
Dundas and the Government of 

India (1773-1801): A Study in 
Constitutional Ideas’. 

He taught at the University 
of Calcutta, the University of 
Burdwan and the Indian Institute 
of Management, Calcutta. He was 
the Founder Director of the Centre 
for Studies in Social Sciences, 
Calcutta, and the Founder 
Director of the Maulana Abul 
Kalam Institute of Asian Studies, 
Calcutta. 

BARUN DE  
(1932-2013)

UMA DASGUPTA

In his later years he remained 
actively associated with key 
institutions to further the cause 
of research and cultural heritage.  
He was Chairperson of the West 
Bengal Heritage Commission, 
State Editor of the West 
Bengal District Gazetteers and 
Chairperson of the West Bengal 
State Archives for periods of time. 
He was on the Board of Trustees 
of the Victoria Memorial Hall and 
a member of the Governing Body 
of the Indian Museum. He was 
appointed by the Government 
of India as Visiting Professor to 
Uzbekistan for three years and 
published his experiences there 
in a book titled Secularism at 
Bay: Uzbekistan at the turn of the 
century.  

He is survived by his wife Romabai 
and his children Urmila and 
Bikramjit.

Alumnus (History /1960-61)

as he was a  literature, art and 
architecture aficionado.

At the time when Roy joined 
Jadavpur University, the 
geoscience centre was yet to 
evolve into a well-structured 
department. His efforts led to 
the development of a complete 
academic department, equipped 
with advanced laboratories, course 
curricula and a good research 
ambience. He was the first Indian 
geologist who initiated a research 
school of economic geology with 
an analytical approach. 

The final contribution of Prof.
Roy (“Earth Science Reviews”) 
was delivered in 2006 where 
he correlated sedimentary 
manganese deposition with the 
evolution of the Earth System 
– a target set by him in the 
1950s and achieved nearly five 
decades later, documenting 
an unparalleled resolution 
of an insightful scientist. His 
meticulous collection of field data 
and investigating relationships 
with host and associated rocks 
and integrating all to develope 
genetic models were done under 

such inadequate infrastructural 
conditions available at that time 
in India which today’s students 
would find hard to comprehend. 

As the curtain comes down on a life 
well led and the music fades away 
– one is left with the impression 
of a unusual intellect, with a 
keen sense of humour, rapier wit, 
affectionate nature and the joy in 
making friends without benefits – 
the passing of a generation.

Alumnus (Economics/1981-83)
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The Alumni 
Association at The 

Crossroads
BIVAS CHAUDHURI

From College to University… 
the eternal saga

It all started a long time ago. The 
transition from Hindu College 
to Presidency College, after 15 

June, 1855, was marked by transfer 
of the teacher and the taught 
of Hindu College to Presidency 
College and new admission of 101 
pupils. The pride, honor and legacy 
of the former were transferred to 
the latter in a way that the new 
Presidency College inherited the 
founders’ day of the institution as 
20 January 1817, being blissfully 
oblivious of the date 15 June. After 
155 years … again … there was a 
transformation … the college was 
upgraded to a university in the year 
2010, when the academic standard 
of Presidency was standing on 
a tumultuous platform. The 
pride of Bengal in the academic 
map of the world had become a 
cause of concern.  Meanwhile, 
the political change in the state 
led to the formation of a mentor 
group, comprising celebrity 
academics, mostly alumni, who 
were empowered enough to decide 
upon the present and the future 
of the institution with a view to 
converting  the institution into a 

Centre of Excellence, without being 
dictated by the ruling political 
power. As expected, the history of 
smooth transition could not repeat 
itself. Many existing teachers of 
the college could not qualify in 
the selection process to serve the 
university, but were allowed to 
stay till further orders creating 
stratified conflict. Disillusionary 
premonitions had prevented some 
good teachers from even opting 
for the selection process. The 
non-teaching staff of the college, 
including the Librarian, was not 
transferred to the University, 
which started functioning with 
contractual workers or outsourced 
agencies. As a consequence, the 
last batch of the ‘erstwhile college’ 
students in some departments 
experienced an academic void 
within the institution. 

A new generation of teaching 
and non-teaching staff took the 
charge of the university. Many 
of them are not keen on casting 
a longing lingering look behind 
while yearning to recreate almost 
everything. The logo has already 
been changed, Pramod-da’s 
canteen has become one of the 
many canteens, the height of the 

historical Professors’ room in the 
main building is being lowered and 
finally it was given to understand 
that the Founders’ Day, with a 
legacy of almost two centuries, will 
also be tagged as the ‘Enactment 
Day’ of the university. Many 
alumni feel that the old order 
changes yielding place to the new 
but not at the cost of altering the 
legacy, which must be preserved 
with honor.  Under such waves 
of revolutionary transformations, 
for some unknown reason, the 
inscription ‘Presidency College’ 
under the turret clock and the 
main gate still exists. Perhaps, 
an iconoclast may also hesitate to 
erase these? 

The Alumni Association … 
the tradition continues

So then … what happened to us 
… the thousands of Presidency 
College alumni and their 
association formed almost 62 
years ago … the Presidency 
College Alumni Association? After 
many a deliberation, we decided 
to rechristen the association, and 
amend the constitution so as to 
accommodate the alumni of the 
university. But, often we feel that 
are we the lone custodian of the 
honor and pride of Presidency 
College within the University?  

The history of the alumni 
association has never been 
written. On the College Founders’ 
Day – January 20 of 1915, some 
alumni, under the leadership 
of Prafulla Chandra Ghosh 
decided to establish an old Boys’ 
Association. Unfortunately, 
nothing came out of that decision. 
In 1925, a similar initiative taken 
by the same Professor met with an 
identical fate. On March 20, 1926 

some sort of an ‘alumni meet’ took 
place when the College arranged 
a gathering of ‘Veteran graduates 
of fifty years’. A more organized 
attempt was made in 1934 and a 
Presidency College Association 
was formed with Surendra 
Nath Mallick as Chairman and 
Prasanta Chandra Mahalanobis 
as Secretary. Unfortunately once 
again the endeavour proved to be 
ephemeral. On January 19, 1951, a 
meeting of the former students of 
the College was called by a Press 
Notice. It was held in the Physics 
Lecture Theatre with Mahmood 
Ahmad (1903-1908), the senior 
most alumnus present, in the chair. 
Among other agenda, the meeting 
set up an Organizing Committee 
with Atul Chandra Gupta (1901-
1906) as Chairman and Jatish 
Chandra Sengupta, the Principal 
of the College, as the Secretary. 
On April 17, 1951, the Organizing 
Committee called a General 
Meeting of the members. Of the 
300 members (life and ordinary 
members) enrolled, 117 attended 
that meeting. This story was 
known and published. However 
… today’s alumni association with 
4000+ members, with a good 
office within the main building and 
a strong presence as a pressure 
group, was not built in a day. 
The extraordinary contributions 
of Shri Parthasarathi Sengupta, 
backed by the support of S/Shri 
Alak Bandopadhyay and Ranjan 
Roy, are worth mentioning for 
keeping the association vibrant 
for many years. Panchanan 
Mukherjee also worked hard to 
strengthen the association. In the 
recent past, Shri Jyotirmoy Pal 
Chaudhuri, former President of 
the association, was instrumental 
for taking the association to a 
new height. Smt Mamata Roy, 

as a Principal of the college, 
and Smt Amita Chatterjee, 
the first Vice-Chancellor of 
the university, assisted the 
association significantly. Though, 
the association has always 
maintained its political neutrality 
by eschewing prominent and 
active political persons out of 
the executive committee, the 
formation of executive committee 
of the association sometimes 
led to electoral fights between 
the followers aligned to two 
personalities.  The old timers still 
recount the stories of electoral 
battles between Asok Krishna 
Dutta vurses Pratap Chandra 
Chanda, Parthasaratahi Sengupta 
vurses Jyotirmoy Pal Chaudhuri, 
the highest vote victory by 
Atindramohan Goon, senior  
judges braving water-logged 
College Street by foot to cast 
their vote and many such 
similar incidences. Though the 
election process has become 
less competitive in recent years, 
there is no denying that for 
the last seven years or so, the 
alumni association has been 
witnessing unprecedented 
growth in multifaceted academic 
and cultural functions. The 
publication – Autumn Annual – 
and the alumni functions have 
achieved excellent standards and 
general appreciation. Though all 
executive members have played 
their role, such development 
would not have been possible 
without the outstanding and 
dedicated contributions of some 
of our office-bearers, especially 
Smt Rupa Bandopadhyay and  
Shri Milan Bhowmick. S/Shri 
Anindya Mitra, President, Jayanta 
Mitra and Animesh Sen, both  
Vice-Presidents, are always 
providing catalytic support to our 

activities. Shri Dilip Roy, our own 
Dilip-da, in spite of his failing 
health, is still a guardian of the 
alumni office. His assistant Shri 
Tapas Roy has picked up the work 
efficiently. 

The alumni associations of 
Delhi and Mumbai have been 
functioning with continuity since 
long. We are now planning to 
establish a web-based liaison with 
both the chapters. Smt Monica 
Chattopadhyay of the Delhi 
association has taken an active 
role in this.  

Conventionally, our activities 
comprise organizing the ever-
favourite reunion function on the 
Founders’ Day, a steamer party, 
the AGM, staging a drama to 
celebrate the foundation day of the 
association, several endowment 
lectures and seminars, bijoya 
sammilani, classical music 
programmes, and a cultural 
function in Santiniketan. In 
addition to these, the association 
also donated a marble bust 
of the great alumnus Swami 
Vivekananda to the university 
which was installed in the main 
building through a beautiful 
programme, as a part of the 
sesquicentenary birth anniversary 
celebration of Swamiji. 

Some traditions are never to be 
forgotten and wrecked … we hope 
that in the coming years, alumni of 
the college and the university will 
join hands through the Presidency 
Alumni Association to carry the 
torch forward for many more 
years to come.

Alumnus (Statistics/1980-83)

131130



PRESIDENCY ALUMNI ASSOCIATION AUTUMN ANNUAL

The Alumni 
Association at The 

Crossroads
BIVAS CHAUDHURI

From College to University… 
the eternal saga

It all started a long time ago. The 
transition from Hindu College 
to Presidency College, after 15 

June, 1855, was marked by transfer 
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College and new admission of 101 
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of the former were transferred to 
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Centre of Excellence, without being 
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of them are not keen on casting 
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historical Professors’ room in the 
main building is being lowered and 
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that the Founders’ Day, with a 
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alumni feel that the old order 
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some sort of an ‘alumni meet’ took 
place when the College arranged 
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... REMEMBER THAT I AM PRESENT IN THEE

	 AND LOSE NOT HOPE;

	 EACH EFFORT, EACH GRIEF,

	 EACH JOY AND EACH PANG,

	 EACH CALL OF THE HEART,

	 EACH ASPIRATION OF THE SOUL ...

	 ALL, ALL WITHOUT EXCEPTION ...

	 LEAD THEE TOWARDS ME ...

... THE MOTHER

KONTEST CHEMICALS LIMITED
80/1A, SARAT BOSE ROAD, KOLKATA 700025

ACTIVITIES:

Coal Importers  
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Real Estates & Property Developers

Shares & Stock Brokers

Information Technology

MBG Commodities Private Ltd 
( AN ISO 9001:2008 COMPANY )

with best compliments from

OFFICES AT: 
India, Indonesia, Malaysia, Singapore, USA & UAE

ADMN & CORP. OFFICE: 
4th Floor Maruthi Complex, Rajbhavan Road, Somajiguda 
Hyderabad 500082, India
Phone: +91 40 40360101 | 2340 5967 | 23408908 | 23403945
Fax: +91 40 23408849 | 23410090
Email: mail@mbgcommodities.com
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NIS Management Pvt. Ltd.
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Tel: 3294 6883, Fax: 033 2226 6889 

E-mail: kalim_group@yahoo.in, Web: www.kalimgroup.com



PRESIDENCY ALUMNI ASSOCIATION AUTUMN ANNUAL

NIS Management Pvt. Ltd.
(ISO 9001:2008 Certified)

Business Office: 77, Lenin Sarani, 2nd Floor, Kolkata 700 013 
Phone: 91 33 2227 3840, E-mail: facilities@nis.co.in

Registered Office: 58/99, Prince Anwar Shah Road, Lake Gardens 
Kolkata 700045, West Bengal, E-mail: info@nis.co.in, Phone: 91 33 

24179670, Fax: 91 33 22656925

KALAM GROUP OF 
COMPANIES

Admin Office: 63, Rafi Ahmed Kidwai Road, Kolkata 700 016 
Tel: 3294 6883, Fax: 033 2226 6889 

E-mail: kalim_group@yahoo.in, Web: www.kalimgroup.com



PRESIDENCY ALUMNI ASSOCIATION AUTUMN ANNUAL



PRESIDENCY ALUMNI ASSOCIATION AUTUMN ANNUAL
Cover Inside Back Inside



PRESIDENCY ALUMNI ASSOCIATION AUTUMN ANNUAL

AUTUMN
ANNUAL

PRESIDENCY ALUMNI ASSOCIATION

VOLUME XLII   2013-14


